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IHHEPIAHYH

H napovoa kadiiteyvikn épguva, dlepeuva T N YPOUUKY Stodikacio Tapoywyng
KOAMTEYVIKNG KOl EIKACTIKNG EMKovaviag, e&etdalovtag Tote avTég TELEIMVOLV, AALY
Kat 1o ototyeio g petamdnonct. Eotidlovtag otic povadikéc nedoddovg tov Andy
Warhol, tov Leonardo Da Vinci kot 6tn un ypoppikn a@nynuatiky doun tov
Finnegans Wake tov James Joyce, 1 £pguva S10mAEKEL TIG TPOCOTIKEG KOAATEYVIKES
eumepieg tov epevvn. To £pyo Finnegans Wake amotelel mapddetypo un ypoppuKng
PN YNUOTIKNG SOUNG TOV YN (A TIG TAPUOOGLUKEG CVUPACELS aprynong, Kabmg
gykataieinel o vbeio ypovoroyikn e£EMEN KoL TAGGETAL LITEP LLOG O PEVCTNG KO

KUKAMKNG, avticvpufatikng tpocéyyiong (Norris, 1974).

Xpnoponoumvtag AvtoeBvoypapikn Kot AVTogpUNVEVTIKT HeBodoroyia, TO EPpELVNTIKO
£pyo epPabivel 6T SLVARIKN TNG ETAVAANYNG, TNG TEAEIOHOVIOG KOL TOV TUITEADV
OL0OIKOGLOV GTNV KOAALTEXVIKY dnovpyio. Méoa amd Tpoommkég apnynoels Kot
OLYKPIGELS [LE TOVG TPOoOvaPEPBEVTEG KOAMTEYVEG, 1| LeAETN e€etdlel TOV TPOTO LE TOV
omoilo aTég o1 dNUovpykég pEBodOL Kat 13106VYKPAGIES TOV TPoUvVIPEPBEVTDV

KOAATEYVOV, E00VYpappilovTal PE TIG ONUOVPYIKES TPOKTIKES TOV EPEVVNTY].

Ev tékel, o oepd and atotyeio mov O mapovstosTovy - OTWG VT TN VITOYPAPNS
NG EMAVAANYNG, TNG U1 YPOLUIKOTNTOG KOl TNG KUKAMKNG doUNG (OTm¢ otV epintmon
tov Finnegans Wake), avamo@evkto TpoEKuyaY Kot 6T GLYYPUPT THG TopoDoag
epyaciag. 'Etol, optopéva yeyovata Kot AETTOUEPELIES TTOL OVIIKOLV GTY| dladtKaGiol
TOPOYOYNG TOV £PYOV ETAVOAUUBAVOVTOL TEPICCOTEPES AT Uio POPES - KO OYL TAVTOL

TNPOVTAG AKPPAOS TN YPOVOLOYIKT GEPE e TNV omoia cuvéRnoav.

H evétnrta ¢ Tapovsioong avTthg, ToL AVIADEL TPOCSHOTIKEG OV ONILOVPYIES,
neplapPavet Epya omd dloPopeTIKG Lo OTMS 0pices, Bivieo, brand assets kot
NUEPOAOYLOKO VALKO. Zvumepthapupdavovtal n e€gpevvnon tov Brutalism wg
KOAMTEYVIKOD GTUA KoL 1) ETLPPOT OVAOVOUEVMV TEXVOLOYIOV OTtmg To pyaieio Adobe

Firefly mov ypnowonotel Al yio v mopayyr| EIKOCTIKOV TEYVOV.

1 Me tov 6po petomndnon 0o ova@épopial 6TV TAoT Tov KOAMTEYVT], CUUTEPIAALBAVOUEVOD TOV EQVTOD
LoV, Vo HETANOG amd o 10€a o€ e GAAN KoT” emavainym, e&epeuvmvtag Ty Kabe endpevn oe Paboc.

Amd kel vo TPOKVOTTOVV TPITEG, TETAPTEG TPOG EEPELVNOT Kot 0VT® KB’ e&ng.



AV 1 TPOGEYYIoN TPOCPEPEL VEES 10EEG Y1aL TNV AAANAETIOpaoT HETAED TAPOAOOGLOKMDY
KOl GUYYPOVOV KOAMTEYVIK®V HeBodoAoY1dV, ToVILOVTag TNV TOAVTAOKOTNTA TOV
QVTOGTOYOCLLOV KOl TNG TAVTOTNTAG OTIS ONLUOVPYIKES O10OIKOGIES. ZE TEMKY| OVOAVOT),
VIOYPOUUILEL TN LETAHOPPOTIKY dUVOUN TNG afefatdTNTOC Kot TNG U OAOKANP®GNG

TNV OONoN TG KAAMTEYVIKNG KAVOTOUING.

AEEELS KAEWOLA: 1KOVOTOINOT), GUAAEKTNG, OLOKAN PG, GUYYLON, EEATA®ON,

StadKacio, MUITEANG, U1 YPOUUKT S10d1KOGT0 TOPOY®YNG, TUYOOTNTO



ABSTRACT

This artistic research explores the non-linear process of producing creative and visual
communication, examining when these processes conclude, as well as the element of
shifting focus from one idea to another. Focusing on the unique methods of Andy
Warhol, Leonardo Da Vinci, and the non-linear narrative structure of James Joyce's
Finnegans Wake (Norris, 1974), the research interweaves the author’s personal artistic
experiences. Finnegans Wake serves as an example of a non-linear narrative structure
that defies traditional storytelling conventions by abandoning a linear chronological
sequence in favour of a more fluid, cyclical, and unconventional approach (Norris,
1974).

Using autoethnographic and auto-hermeneutic methodologies, the research project
delves into the dynamics of repetition, perfectionism, and unfinished processes in
artistic creation. Through personal narratives and comparisons with the figures
mentioned above, the study examines how these approaches resonate with the

researcher’s creative practices.

The practical component includes works spanning multiple formats, such as posters,
video, brand identity documents, and diaristic material. It also incorporates the
exploration of Brutalism as an artistic style and the influence of emerging technologies,

such as Al tools, in visual art production.

Ultimately, elements located in all discussed case studies, such as the signature elements
of repetition, non-linearity, and cyclical structure (found, for example, in Finnegans
Wake) inevitably permeated the writing of this very thesis. As a result, certain events
and details from the production processes are repeated more than once and not always in
strict chronological order.

This approach offers new insights into the interplay between traditional and
contemporary artistic methodologies, highlighting the complexity of self-reflection and
identity within creative processes. In conclusion, it underscores the transformative

potential of uncertainty and incompletion as forces that propel artistic innovation.
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