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Ba 10eia va evyoplotom wWiaitepa Tov emPAETovIa Kabnynt pov, Ounpo Havayidn,
Yo TNV axodnpaikn kafodnynon kot Bondeta mov pov tpdseepe ko’ OAN T mopeia TG
TTUYloKNG Lov dtoTpiPnig. Emiong, Oa 0eha va evyapioticm v kabnyntplo, kopio
Aocnacia [Toradqupov yo v Biploypapikn kabodynon kot o fondntikd e oyodia,
Katd TV dtdpKela Tov Bempnticod Kot Tov TpakTkod pEPovs. TéLog Ba NBeia va
EVYOPLOTNOM TIG PILEG Kot GLUPOITNHTPIEG Hov, Apoiia [ica Miyond kot Mupopodpa
AMEEavOpov, Yia TNV NOIKT LTOGTNPIEN Ko TIS GYEOAGTIKEG GUUPBOVAES TTOL [LOV

TPOGPEPAVE KLPIWG OTO TPOUKTIKO PEPOG TNG daTpPNc.
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HEPIAHYH

H mapovca Epevva £xel 6KOTH TN dSNUIOVPYIL LG KOVOUPYLOG OYESIOCTIKNG TPOTUONG
YL EAANVIKY YPOUUOTOCELPA, otnpiopevn otnv Bulavtivi ypaen. Kabog kot v
KOTaypopn Kot LEAETN TV GYESOCTIKOV TAGEMV TOV EMKPATOVGAV GTOV
EKKANG100TIKO YOpo NG KVmpov. Apyikd mpaypatonomnke Kataypoen tmv
EMYPOPOV TOV PPIoKOVIOV GTIC TOLYOYPAPIES TV EKKANGI®V, Eektvavtog amd tov 110
puéxpt tov 180 aumva Kot GuYKPIvovTog To OTOTEAEGLOTA LLE TIG OYESIUOTIKEG TAGELS TOV
21ov aidva. H culdhoyn tov mapamdve dedopévav o pLog EmTpEYEL VO, KOTOVOT|GOVLLE
T Bacikd ToAA0YPaPIKE yopaktnplotikd e Bulavtivig ypaeng, av vanpéav kavoveg
GTO VPICTAUEVO GUGTNILA YPAPNG KOt KATé OGO avtoi £xouv cuvinpndel
dwpopomomBet pe v mhpodo tov ypoévov. EmmAiéov n dieaywyn tov anotelecudtov

Ba BonBnoetl 6tov KaBopiopd TOV GYESUGTIKOD YAUPUKTIPO TNG YPUULATOGELPAS.

Ag&Earg Krewod: Bulavtiviy ypoon, YPOUULATOGEPE, LOVAGTIPLA, CYEOLOCTIKES TAGELS,

TOL(OYPAPIES.
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ABSTRACT

This research aims to create a new design proposal for Greek font, based on Byzantine
writing. As well as the recording and study of the design trends prevailing in the
ecclesiastical area of Cyprus. Initially, the inscriptions found in the frescoes of the
churches were recorded, starting from the 11th to the 18th century, and comparing the
results with the design trends of the 21st century. The collection of the above data will
allow us to understand the basic of the paleography and it’s features of Byzantine
writing, whether there were rules in the existing writing system and whether they have
been maintained or diversified over time. In addition, conducting the results will help

determine the design orientation that will be applied to the new font.

Keywords: Byzantine scripts, fonts, monasteries, design trends, frescoes.
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