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EYXAPIETIEX

®aNdela va evyaproTiom Witepa v enifAémovca g dtatppng Ap. Mapia I'. Mdoyov yo
TNV EMGTNLUOVIKY], TVELLOTIKY Kot 01K vrooTpiEn mov pov mapeixe kod’ OAn ) dibpkela
TV oTovd®V pov. Emiong, evyapiotd Ty 01Koy£EVELD LoV, TOV OV TTAPELYE TNV OVIOOTEAT Ko
AVLTOAOYIOTY] LIOCTHPIEN TNG, OTVOVTIAG OV TNV gvkalpio vo apyicm, Vo, GUVEXIC® Kol Vo

0AOKANPOC® TNV TapoHGo SLTPLPN.



[MEPIAHYH

AvTikeipevo g mopovoog dtatpiPng eivor n opdda tov Itakov {oypdemv Macchiaioli oto
nepBdiiov tov Risorgimento. Ztn dwtpin depguvdvtol ot GLVONKES GLYKPOTNONG TNG
opdoag otn Propevtio ota péca Tov 190V aidva Kot 11 Kown 0pactnpLOTTU TOV LEADY TNG.
ZyoMalovTol Ol VEMTEPIKEG, OVTIOKOONUOIKEG TOVG OvVOLNTNOEIS KOl 1 TOAITIKN TOVG
otpatevon oto mePPailov avaPpoacuod tov Risorgimento ko moapovoidlovror €pyoa pe
oxeTIKO mepleyduevo. Emonuaivetar 1 onuacio tov cvvavtosmv tovg oto Caffe
Michelangiolo kot g&etdlovtol o1 KOAMTEYVIKEG TOVG QVTIMYELS MECOH amd KEIUEVO OV
TOPAYOVIOL 6TN cvvToun dldpketn dpaotnprotrag g opadag (1855-1862) odld kot ot
cuvéyela. [Topovoidlovrar chviopa Proypaeikd kKoAAtexvav e opdoag pall pe £pya Toug
Kot oyoMdletor n Bgpatoroyia Tovg. Ewdwm éupaon divetar ot Stoptdpemon TG TeXVOTPOTiog
tov Macchiaioli, otnv onoia opgilovv 10 (apykd vroTUNTIKO) OVOUA TOVG. AvaAvETOL M
TEYVIKY «macchiay mov emvoncav kot otoryeion ¢ Bewpntikng g TeKunpioonc. Xt
SwTpipn] a&romoteitan VAKO and apbBpa kot dAla Tekunpla TV (oypdev TG OpAdas Yo TOV
TPOGIOPIGUO TOV KOAMTEYVIKOV ToVg emdldEewv. [Tapovsialovtan keipeva pe andyelg tov
VIOGTNPIKTAOV TOVG GTNV KPLTIKY OV OGKEITOL 6TO £pY0 TOVG Kot Oe@pnTikKéS TOTODETNGELS Yia
v aentiky OepeMoon TOV EKOCTIKOV TEWPILOTICUOV TNG OUAdNS, GE ULETAYEVESTEPN
edon. EmmAéov, e€etaletar 1o o0yYpovo epeuvnTikd evolopépov yuo. tovg Macchiaioli péoa
oo TV TOPOLGLNGT LG GEPAG EKBECEDV TV TEAEVTAI®V YPOVOV Kot TEAOG, amoppimTeToL 1)
tomofétnon OtL M oUdda AVIUTPOCOTEVGE £VOV TPMOIUO 1TOAMKO UTPEGIOVIGHO, O OMOI10G

TponyNonKe Tov YoAikoV Katd pio dexoetio.



ABSTRACT

This thesis examines the group of Italian painters known as the “Macchiaioli”, within the
context of the Risorgimento. | review the conditions under which the group was formed in
Florence in the mid-19th century, and the common activities undertaken by its members. |
comment on their modernist, anti-academic pursuits and their political engagement within the
political turmoil of the Risorgimento, and present works characteristic of that engagement. |
stress the importance of their meetings at the Caffé Michelangiolo and examine their ideas on
art found in writings produced both during the group’s short lifetime (1855-1862) and later. |
present short biographies of the group’s members and discuss representative works. I lay
particular stress on the formation of the style, to which they owe their (initially pejorative)
name “Macchaioli”. T analyse the technique of the “macchia” that they devised, and discuss
some of its theoretical justifications. | make use of writings by members of the group in order
to explore their artistic aims. | also discuss writings by supporters of the group, responding to
contemporary criticism and later writings providing theoretical arguments in support of the
group’s artistic aims and experimentations. Finally, I discuss the renewed interest in the
Macchiaioli through a series of recent exhibitions and support arguments against the thesis
presenting the group as “proto-impressionists”, antedating their French counterparts by a

decade.
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