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[MEPIAHYH

H mapovca petamtoylokn datpiPny diepeuvvd 10 PIAOCOPIKO QUIVOUEVO TNG «POVTUGIOKNG
avtioTaongy, omAadn v advvapio 1 v ampobupios TV avOpOT®V Vo EUTAAKOLV
cuvatsOnpotikd kot NOwKd pe poBomAacTiKG CEVAPLL OV AMOKAIVOUV €viove amd Tig
Bepelmoelc alieg toug. H epyacio eotidlel oty avdivon Tov KOPLOV EIAOCOPIKOV
npoceyyicemv mov eEnyobv To pavouevo, Eektvavtag ard tov David Hume, o onoiog mpdtog
evtomioe T oyéon peta&d Nokng amootpoPng Kot asntikng andiavonc. O Kendall Walton
dTdTmoe T0 {RTNUa ¢ £va TapAd0Eo PALVOLEVO TTOV £XEL TPOKAAECEL TOIKIAEG EpuNVElEg KOt
avumapaféoslg. H Tamar Szabo Gendler avomtocoer ) Oswpio g pn-Povinong,
vrootpiloviag 6Tt  avtictacn wnydlel and v anpobopio va vioBetnoovpe alohoyikd
neronoelg avtifeteg pe tig NOwég pog apyés. Avtiotorya, ol Bewpieg advvapiog, Onwg ot
tov Kendal Walton kot tov Brian Weatherson, amodidovv tnv avtictaon otn yvoolok
advvapio va dgytovpe MOKa avtibBeteg KATOGTACES ®C TPAYHOTIKEG o1 pvbomiacio.
EmmAéov, eEetalovtan or eodemtikég Bewpleg mov vmootnpilovv 0Tt To TPOPANUE gival
yevdompoPanua, omwg vroompilet o Cain Todd. Téhog, avardovior ot cOyypoveg
YUYOAOYIKES Kot cuvaicOnuatikég Oempnoelg amd tovg Elizabeth Camp kot Thomas Szanto ot
omoiot Tovifouv TNV EVeLVAIGHNTIKT KOl YLYOAOYIKT S1ACTOCT) TG POVTAGLOKNG EUTAOKNG. H
gpyocio. KOATOANYEL GTN ONUAGIO TOV YOXOAOYIKAOV KOl GUVOLIGHNUATIKOV TPOGEYYIGEDV MG
TPOEKTAGE®V TOV PIAOGOPIK®V Bécemv, voypappiloviag 0Tl 1 OVTACIOKY] OVTIoTAOT 0EV
aQopd amAdg TV advvapia aAld Kupiwg v anpobupic TV aTtdép®V vo gumiokodyv noKd

amoKAlvOVoEg GTACELS 1) TPAEELS 61N Loubomhacia.

Aéeic Khewduy: XvvaicOnua, MvBoniacia, Pavrtaciokr Avtictaon, HOwn, AteOntum




ABSTRACT

This master's thesis investigates the philosophical phenomenon of "imaginative resistance,”
referring to individuals' inability or unwillingness to emotionally and morally engage with
fictional scenarios that starkly contradict their core values. The thesis examines the main
philosophical approaches addressing this phenomenon, beginning with David Hume, who
initially identified the intricate relationship between moral repulsion and aesthetic enjoyment.
Kendall Walton formulated the issue as a paradoxical occurrence that sparked extensive debate
and diverse interpretations. Tamar Szabo Gendler advances a version of wontian theory,
positing that resistance arises from reluctance to adopt evaluative beliefs contrary to one's
ethical principles. Conversely, cantian theories, as presented by Kendal Walton and Brian
Weatherson, attribute resistance to the cognitive incapacity to accept morally divergent
situations as true within fictional contexts. Additionally, eliminative theories, advanced by
Cain Todd, dismiss imaginative resistance as a pseudo-problem. Finally, the thesis explores
contemporary psychological and emotional perspectives by Elizabeth Camp and Thomas
Szanto, emphasizing the empathetic and psychological dimensions of imaginative engagement.
The thesis concludes by highlighting the significance of psychological and emotional analyses
as expansions of philosophical views, stressing that imaginative resistance concerns not merely

inability but primarily the individual's unwillingness to accept morally deviant fictions.

Keywords: Emotion, Fiction, Imaginative Resistance, Morality, Aesthetic



ITEPIEXOMENA

IIEPIAHWH. .. v
ABSTRACT ... v
IMINAKAX TTEPIEXOMENQN. ..o vi
Bl A O H e e 1

KE®AAAIO 1 H avtictaon ot eavtacio péoa and t pobomiacio Kot 0 EVVoloA0yIkdg
TPOGIOPIGHOG TNG “POVTOUCIOKIG OVTIOTOGTG  eveenereeerrarrres aeenneeneennenneennenseaneennenneeeensd
1.1 O porog TOL GUVOLGOTLOTOG GTI POVTOGTOL. . eeeeeneeeneeneeaeeeneeeeeieeeeaeeanennss 5
1.2  Evvowoloyikd kot 16Toptkd TAaic1o Tov 6pov “aviticTacn ot
1O A 0 o110 A I |
1.3  Boaowoi I'pipot yOpm amd To QoVOUEVO TNG PAVTUCIUKNG OVTIGTACTG. ... . ... .... 14

KEDAAAIO 2 Kvpieg eneEnynpHotikés IAOGOPIKES TPOGEYYIGELS TNG AVTIGTOONG OTN

(LY L 2 19
2.1 OEMPIEG AGUVOLIOIG. -+ ettt ettt et ettt et e et e eee 19
2.1.1 Kprrikn otig Oempieg eEpTNoMG-mopoloioNG vvenereeee e eieeeeeenann, 27

2.2 OeMPIEG LINPOUATIONG. « . ettt ettt e 29

2.3 EEOAEUITIKEG OEMPIEG « v v nveneeitet ettt 38

KED®AAAIO 3 Xbyypoveg epunveiec g avtiotaong ot oavtacio LEcH amd YLyOAOYIKN
KO CUVOLGOTUOTURT] ELTTAOKT] « ettt enteeeete et ee et et eaet e e e e et e e e e e e e e eteeaeneeeneeaeens 43
3.1 H oyéom g 0ovTaclokng avticToons LE T CLVOUIGOMUOTIKY EUTAOKN KoL

dramatic rehearsal......... ... 43

3.2 Apnynuotikd miaicto Kot vioBEtnon tpoontikng cupemvoa pe tnv Elisabeth

3.3 EvouvaucOntikn| Kot IpoTo-tposmmiky epniokn copuewve pe tov Thomas
SZANLO. ... 53

3.4 Z0ykpion katl cu{Ntnon towv 0empidv VIO TNV OTTIKY TNG

01001 10 U 60
2 0 AN 0 ) P 69
BIBATIOIPADIA. ... e 70

Vi





