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IHEPIAHYH

H moapovoa mruyakn epyacio diepeuvd TV avomapdoTocn ToL TEVOOUG GTOV KIVIULATOYPAQO,
e€etalovtag mMg Un GVUPUTUES KIVILOTOYPUPIKES TEYVIKEG UTOPOLV Vo, eEMTEPIKEHGOVV
ECMTEPIKEG YLYOAOYIKEG KaTaoTdoels. Ewdikdtepa, eotidlel otn ¥p1ion TV EW0IKOV EQE G
HEGO OTTIKOTTOINGMG CUVOETMOV YLYOCOUATIKDV EUTEIPLAV, LE KUplapyn ELPOCT TNV
OmoTOTMO™ ToV TEVOOLS. (A¢ pia TpokTikd kabodnyovuevn épevva (practice-based research),
10 TOPOV £pYo cLVOVALEL TN PPAOYPUEIKT AVOGKOTNGT KOt TN LEAETN TEPITTOCEDV TOVIDV
OV YPNOYLOTOLOVV EWIKE EQE Y10 TNV ATEWKOVIOT TOAITAOK®V GUVULGONUATOV, Le TNV
TOPOY®OYN P0G TOvinG Pikpol URKovs, HEGM NG omoiag 1 OsmpnTikn yvdomn spoapudletal
otV pdén. H épevuva amockonei oty avddelln tov tpdmov pe Tov 0moio o 101KE eQE
LITOPOVV VO, AEITOVPYNGOVV Ol LOVO MG ATTAG OTTTIKA pEBIoUATO, 0ALL MG OVGLUGTIKG HLEGO,
aENYNoNG ToL GVUPAAAOVY TN BaOVTEPT KIVILATOYPAPIKT TPOGEYYION TNG EUTELPIOG TNG

OTOAELOG
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Youyocopatkov Eprepiov, [paktikn Epegvva, Tawio Mikpod Mrkovc.



ABSTRACT

This thesis explores the representation of grief in cinema, examining how non-conventional
cinematic techniques can externalize internal psychological states. In particular, it focuses on
the use of special effects as a means of visualizing complex psychosomatic experiences, with
a primary emphasis on the depiction of mourning. As a practice-based research project, this
work combines a literature review and case studies of films that utilize special effects to
portray complex emotions, with the production of a short film through which theoretical
knowledge is applied in practice. The research aims to highlight the ways in which special
effects can function not merely as simple visual stimuli, but as essential narrative tools that

contribute to a deeper cinematic approach to the experience of loss.
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