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Ba Oela va EVYOPIETNOM® WOITEPA TOV EMPAETOVTO, TG TOPOVOAG LETATTUYILKNG SLorTPPGS,
Ap. Avidovn Aavo, Yo v keBodnynomn, n omoia vnpée KabopIGTIKY Y10 TO AVOLYHO TOV

Bewpntikov pov opifovia Kot T SUOPO®MGT] TOL TPOTOL LE TOV ONOI0 CKEPTOMOL KoL

pooeyyilm T cVYYpPOVN TELV.

Evyapiotd eniong to Tpnua Koikdv Texyvav tov Teyvoroyukov Iavemotnuiov Korpov yia 1o
aKodNUaikd mhaiolo kot To epedicpato TOv cLUVEPAAQY GTNV OAOKANP®OON TNG TOPOVGOS

épevvoac.

Téhog, Ba MOl VO EVYAPLGTAGH TV OKOYEVELR LOV Kail TOVG 0VOPOTOVE TOL GTAONKAY diTAa
LoV Yo, TV VROSTAPIEN Kol TV EVOAPPLVGT TOV OV TPOGEPEPAY KOATA TN OLAPKEWD TOV

OTOVOMV LOV.
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[IEPIAHYH

H mapovca petamtvyiokn owtpiPn eetalet Tic popeég opatdtrag tov Poud otn cvyypovn
TEYVN, £0TIALOVTOG OTOVG 1GTOPIKOVG, OECIKODE Kol OVATOPAGTATIKOVS OpOLS VIO TOLG
01010VG GVYKPOTELTAL 1] TAPOVGIN TOVG GTO TOAMTIGHIKO TEdT0. AVTAGVTAG atd T Bsmpio Tng
AVOTOPAGTACTG, TNV KPLTIKN ToV OplevTaAlopoy Kot Ty Evvola Tov «gypsylorismy, 1 épgvva
aVOADEL TOV TPOTO LE TOV 0moio ot Poud éxouv 16TOpPIKA KOTOOKEVAGTEL MG AVTIKEILEVA
e€mTuKoTOINoNG, EAEYYOV KOl GTEPEOTLTIKTG KATIYOPLOTOINGNG, KAOMS KO TIG GUVETELES QLTINS
NG KUTOGKEVNG O] GUYYPOVN KAAALTEYVIKT TAPAYMYN.

H dwatppn avtipetoniler v opatdémta o apgionun covinkn, kabdg n onpocia
napovcio tov Poud dev cuvemdystor amd pdvn g ovayvapilon, oAld Guxva opyavoveTal
péca amd eEmtepikés mPocsdokies, BecIKOVS TEPLOPICHOVG KAl TPODTAPYOVTO GTEPENTLTAL.
Méoa amd v oviilvon smleypéVoV €kBECIOKOV TPAKTIKGOV kKol Oecpkdv mloiciov,
e€etdleTal 0 poOAOG TV eKBECEMV MG UNYAVICUAOV TP Y®YNS AOYOV Kol 0patdTnTaS, KaOMS
Kol Ol €VTAGES TOL avadDOVIOL OVAUEGO GTNV OLTOEKTPOCAONTNON Kol TIS KLPlopyeg
TOMTICUIKEG TPOGOOKIEC. XTO TEAEVTAIO HEPOC, 1) LEAETT EGTIALEL GE GUYYPOVES KAAMTEYVIKEG
TPOKTIKEG Popd dnpovpydv, e6Tidloviog GTIC GTPOTYIKEG LE TIC OTTOIEG SLOTPAYUATEDOVTAL,
avaTPEMOVY 1 €mavampocsolopifovv Tovg Opovg NG avamapdcotacng tovs. H epyocia
vrootnpilel 60Tt 1 cOyypovn Poud téxvn StopopedveTal HECH GE 1GTOPIKE POPTIGUEVA KOl
Beopikd dvica mhaicto, 6OV 1o £Pya ONAMGVOLY TAPOLGIN KUl TOVTOYPOVE OUPIGENTOVY TOVG
Opovg pe Tovg omoiovg ot Popd yivovtor opatoi kot kartavontot.

AéEerg Khedd: Poud, chyypovn téxvn, opatdtnta, avarapdotact, gypsylorism
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ABSTRACT

This MA thesis examines the forms of Roma visibility in contemporary art, focusing on the
historical, institutional, and representational conditions through which Roma presence is
constituted within the cultural field. Drawing on theories of representation, critiques of
Orientalism, and the concept of “gypsylorism”™, the study analyses the historical construction
of Roma as objects of exoticization, control, and stereotyping, as well as the implications of

this legacy for contemporary artistic practices.

Visibility is approached not as an inherently emancipatory condition, but as a field of
negotiation shaped by power relations, expectations, and constraints. Through the analysis of
selected exhibitions and institutional frameworks, the thesis explores exhibitions as
mechanisms that organize visibility and produce specific readings of Roma identity,
highlighting the tensions between self—representation and dominant cultural expectations. The
final part of the study focuses on contemporary artistic practices by Roma artists, examining
the strategies through which they negotiate, challenge, or reconfigure the terms of their
representation. The thesis argues that contemporary Roma art cannot be understood
independently of the historical and institutional contexts that shape it, but should be seen as a

critical site for intervening in dominant regimes of visibility and representation.
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