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ABSTRACT 

This MA thesis examines the forms of Roma visibility in contemporary art, focusing on the 

historical, institutional, and representational conditions through which Roma presence is 

constituted within the cultural field. Drawing on theories of representation, critiques of 

Orientalism, and the concept of gypsylorism , the study analyses the historical construction 

of Roma as objects of exoticization, control, and stereotyping, as well as the implications of 

this legacy for contemporary artistic practices. 

Visibility is approached not as an inherently emancipatory condition, but as a field of 

negotiation shaped by power relations, expectations, and constraints. Through the analysis of 

selected exhibitions and institutional frameworks, the thesis explores exhibitions as 

mechanisms that organize visibility and produce specific readings of Roma identity, 

highlighting the tensions between self representation and dominant cultural expectations. The 

final part of the study focuses on contemporary artistic practices by Roma artists, examining 

the strategies through which they negotiate, challenge, or reconfigure the terms of their 

representation. The thesis argues that contemporary Roma art cannot be understood 

independently of the historical and institutional contexts that shape it, but should be seen as a 

critical site for intervening in dominant regimes of visibility and representation. 
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