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[MTEPIAHYH

2V mopovca dumhopatiky epyacio eEetdleton 1 valloTikn Tpomaydvon HEGO amd To, LEGO
OTTIKNG EMKOWVOVIOG, LE EUOOCT GTOV KIVILATOYPAPO Kot TIS apiceg. XTOY0G TNG HEAETNG
glva va dtepevvnBet o TpoOTog e Tov omoio Ta cuyKekplpéva péoa aglomomdnkay, Ol Lovo
YL TNV O1000T TOMTIKAOV KOl 10E0A0YIKMY UNVUUATOV, OAAL Kot Yio. T Opdpemon Kot
€0paimon 10e®O®V OTMOC 1 QLAETIKY] KOOUPHTNTO, 1| OHOPPLH, T LTAKON Kot 1 €0VIKN
tavtotnTa. Avolvovtol ta £pya g Leni Riefenstahl, O Opiaufoc tne Oéinong xon OAbumia,
ot tawvieg Der Ewige Jude kon Jud Siil}, xaBdc kot yopaktnplotikés agioeg g EmMONC.
[dwitepn €ueoaon diveTon 1060 GTO TEPIEYOUEVO TMV £PYMY OCO KOl GTO POPUOAMOTIKG Kol
aloONTIKA HEGO TTOL YPNCLOTOLOVVTOL Y10 TNV KOTAGKELY KOL TNV OTOTEAECUOTIKOTEPT

UETAO0CN T®V TPOTAYOVIIGTIKAOV UNVOLATOV.

AéEeic-Khedwd:  mpomayavolotikés  teyvikés, valiotiky Teppovia, oviionuricpdc,

KIWVNUOTOYPAPOGS, apioeg



ABSTRACT

The present dissertation examins Nazi propaganda through the means of visual
coyw.unication, with particular emphasis on cinema and posters. The study aims to
investigate the ways in which these media were employed not only to disseminate political
and ideological messages, but also shape and consolidate ideals such as racial purity, beauty,
obedience and national identity. The works of Leni Riefenstahl, Triumph of the Will and
Olympia, the films Der Ewige Jude and Jud Siif3, as well as representative posters of the
period, are analysed. Particular emphasis is placed both on the content of these works and on
the formal and aesthetic means employed in the construction and more effective transmition

of propagandistic messages.
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