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To NPWTOZEALSO dépvel KovTd SUO KOGHOUG:
Toug ETTKOWVWVNTES UE TOUC ANLoupyoUs — ElkaoTkoUg.
BAETEL TA MPWTOCEASa w¢ Texvn Kal MAnpodopla kat yvnAatel to anotéleoua
WC TPOLOV ALoONTKNC KAl EvnuEpwonc.
O emoken (ov «Mellvar, oto Aladiktuo) extiBetal omv...
Texvn Twv EWdnoswv

Frontpage is about bringing together Communicators and Artists
Information and Art are regarded as a means to a similar end through the routes of
Aesthetics and Quality News
FronPage is about The Art of News

Alopyavwon

To ECI - Eupwmdiké Ivotitouto

Emkolvwyviag sival Yuvépyela MNavemotnulwy

Kal ©souwy armd EMAda kat Auotpla.

MNpoodEPEL METATTTUXLAKES STTOUDEC OTLC OUO
XWPEEC KaL TTalpvel mpwTtoRoulleg yia pla

kaAUTtepn Eupwmm

Evpwmaiké Kowvopoohio
[pageio otnv EAAGSa

To Mpadeio Tou Eupwmaikou KotvoBouliou atnv ENG3a

urmoBonOda kat uhorolel BeoulkeC SPaoTNELOTNTES

Tou EUpwkolvoBOUALOU HE OTOXO TNV evioKuon NG

sualoOnTomoinon Twv MOALTWY OXETLKA HE TOV AVTLKTUTIO
TTOU 0 @E0UOC EXEL otnV KaBnuepwvr) toug {wn kabwe kat

TV MEOoWONOoN NS CUIPETOXNES Toug otV Eupwmalkn

dnuokpatkn dadkaota.

ECI - European Communication Institute is

an Academic Synergy from Austria and Hellas.
It offers University studies in Communication
and Technology in two campuses while
curating a better Europe for its Citizens

The European Parliament Liaison Office in Hellas
supports and amplifies institutional activities aiming

to inform Citizens on the Parliament's impact on their
everyday lives and engage them in Democracy enhancing

initiatives.

Y€ ouumpa&n pe

AOHNAIKO - MAKEAONIKO
nPA MPAKTOPEIO EIAHZEQN
PEIO

amna.gr

To AMIE - AGnvaiké Makedoviko
MNpaktopeio EW@NowY sival 0 AeUTEPOC
HEYAAUTEPOC OPYAVLIOUOC EVNUEPWONC
oy EMGda kat mpoohEPeL TG
UTTNPECLEC TOU TOOO sUBEWC oE

EMNVIKO kat SLleBveg koo, 6oo Kal og
ETTXELONOELC EVNEPWONC Ava TOV KOOWO

AMNA - Athenian Macedonian Press
Agency is the second biggest News
outlet in Hellas, offering quality
journalism streams both directly and
through servicing major news media
around the world.

AXIONART

axionart.gr

H AXION ART clval ula avolktr) opada
KAAALTEXVWY TTOU SpaAcTnELOTIOLOUVTAL
otV EMada. Mpowbel ta €pya tng
O€ €va eUPU KOO UAOTIOLWVTAG
dladpopwv Hopdwy dPACELS OTOV
DUCLKO KAL NAEKTPOVIKO XWPO.

AMNA - Athenian Macedonian Press
Agency is the second biggest News
outlet in Hellas, offering quality
journalism streams both directly and
through servicing major news media
around the world.

Institute

of the
Mediterranean
Culture

——

mediterraculture.com

To IvotrtoUto TG Meooyslakng
KouAtoUpag sival eMN\nvIkOS opyavi-
OHOC KOWWVLKNG ETTLXELONATIKOTN-
Tag, SpacTNELOTIOLE(TAL OTOV TOUEQ
™¢ debvolc cuvepyaclag: dLATToAL-
TIOULKNC ETKOWVWVLIAC kat eEwTtepl-
KT)C OLKOVOULKNG dpaoTtneLoTTaC.

The Institute of Mediterranean
Culture is a Greek social enterprise
organisation engaged in the field of
international cooperation, including
intercultural communication and
foreign economic activity.
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FRONTPAGE

Group Art Exhibition

Cultural Centre "Melina”
Athens, 2025

This publication was made on occasion of the FRONTPAGE:Next group
art exhibition

In the Context of the FRONTPAGE Project 2025 - honoring World Press
Freedom Day at "Melina Mercouri" Cultural Centre on 2/5 - 11/5 2025
with the support of the Municipality of Athens - OPANDA

ORGANISERS
ECI - European Communication Institute
Office of the European Parliament in Greece

IN SYNERGY WITH

AMTIE, Athens — Macedonian News Agency
AXIONART, art collective

IMC - Institute of Mediterranean Culture

WITH THE COOPERATION OF
W Advertising
Prootos Internet Services

CURATING

Eva Maragaki, Concept - Curator, AxionArt director

Julia Sysalova, Curator, Critic - AICA Member, Vice President - Institute of
Mediterranean Culture, ECl Academic Member

Mario Nottas, ECI - European Communication Institute - Head

Vicky Pericleous - Visual Artist, Assistant Professor at the Department

of Fine Arts, TEPAK (Cyprus University of Technology), Curator of the
Cypriot Delegation

WITH THE PARTICIPATION OF THE ACADEMIC INSTITUTIONS
Aristotle University of Thessaloniki, School of Fine Arts

Athens School of Fine Arts

Cyprus University of Technology, Department of Fine Arts (CUT)

Danube University Krems UWK, Austria.

ECI - European Communication Institute

lonian University, Postgraduate Program in Audio & Visual Arts

University of the Peloponnese, Department of Performing and Digital Arts
University of West Attica, Departments of Graphic Design & Visual
Communication and Interior Architecture

SUPPORTERS

Association of European Journalists

Donau Universitat Krems (Krems Campus)

The Botsis Foundation for Journalism Excellence
Municipality of the Heroic City of Naousa

MEDIA SPONSORS

adbusiness.gr BusinessNews.gr
BCI News Art Views

Radar Art MUSE
ArtSreda 300magazine
TECHNICAL SUPPORT

loannis Malatantis

PHOTOGRAPHER - VIDEO
Dimitris Asimakis,

SPECIAL THANKS

Evangelos Papalios, Publisher

Eleni Chronopoulou, Head of the Museums, Collections and Cultural Sites
Department (OPANDA)

Veronica Mahdessian, Kalfayan Galleries

Yuli Karatsiki, Kalfayan Galleries

Saya Tsoushidou, President, International Section of the Association of
European Journalists

Iridanos D. Tsirigkoulis, Roma Gallery

Artemis Potamianou, Enia Gallery

Dimitris Sarafianos, Lofos Art Project

Borgias Fine Art

JS Art communication School

Prop ' n Roll

VOLUNTEERS

Ksenia Loupou

lliana Kolovou

Kyriakos Papadopoulos
Anastasia Chalari
loanna Giannouli

PUBLICATION

PAPALIOS MEDIA GROUP I.K.E.
PUBLISHER: Evangelos Papalios
Mikras Asias 43, 15235 Chalandri
info@ direction.gr, www.direction.gr

The work and curatorial development of the Cypriot contributions -both
artists and students- for the publication/catalogue is edited by visual artist
and assistant professor Vicky Pericleous, along with the [Pe:Re] Speculative
Fine Art Practices Lab of the Cyprus University of Technology, which she
coordinates and develops. This section of the publication/catalogue is
developed in collaboration with visual artist and curator Eva Maragaki.

The publication/catalogue is supported by the [Pe:Re] Speculative Fine Art
Practices Lab of the Cyprus University of Technology (coordinator: Vicky
Pericleous, visual artist / assistant professor, Department of Fine Arts, CUT).
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OMadIKN EIKACTIKN €KOECN

MoAttiotikd Kévrpo «MsAiva»
ABTva, 2025

AUTH 1) €KDOOM £yIVE e APOPUN TNV OUAdIKN ElKACTIKT £kBeam
FRONTPAGE:Next. M\alolo arotelel to FRONTPAGE Project 2025 Tiuwvtag Ty
MNaykoéopa Huépa EAeuBeplac tou Tumou.

MoAttotikd Kévtpo «Mehivar 2/5 - 11/5 2025- pe v omptén tou Afpou
ABnvaiwv O.M.AN.AA.

AIOPTANQIH
ECI - Eupwraikd Ivotitouto Emkowwviag,
Eupwraikd KowvoPouhio - Mpadeto oty ENMGda

XE IYMIMPA=H ME

AMIE - ABnvaikod Makedovikod Mpaktopeto Ednoswy
AXIONART, opdda kaAtexvwy

IMC- IvotttoUto Meooyelakng Kouhtolpag

ME TH ZYNEPTEIA TQN
W AladnuLoTLkn,
Prootos Yrmpeoteg Aladiktiou

EMIMEAEIA (EKOEXH)

EUa Mapaykakn, Concept - Curator, AxionArt director

Julia Sysalova, Curator, Critic - AICA Member, Vice President - Institute of
Mediterranean Culture, ECI Academic Member

Md&ptog Nottag, ECI - European Communication Institute - Head

Biku MepkAéouc, Etkaotikog, Emtkoupn kanyntela oto Tunua Kahov Texvwy tou
TE.NAK., Curator tg Kurmplakng amootoAng

ME TH ZYMMETOXH TQN NANENIZTHMIQN

Avatatn xoAr Kalwv Texvav ABrnvag, A.Z.K.T.

A.N.0. Gecoalovikng - ZxoAn Kahwv Texvawv

Mavermotio AUTIKAG Attkng (Tunua MeadLotknc kat OnTkng Emkowwviac &
Tunua EcwTepkng APXLTEKTOVIKIC)

ECI - European Communication Institute

Texvoloyikd Mavemotmuto Kumpou TE.MA.K. turua Kaiwv Texvav

[6vio Mavermotuto Tunua Texvawy Hyou & Elkovag - MeTamtuylakd Tuniua
MNavemomuio Melomovvrioou - xoAr Kahwv Texvwv - Tunua MNapactatikoy kat
WUndrakwy Texvwv

Navemotmuio Donau Universitat Krems (UWK - Austria)

YNOXITHPIKTEX
18pupa Mmoton ‘Evwon Eupwralwy Angoctoypadwv
Arpog Hpwikne moAng g Naouoag  Donau Universitat Krems

XOPHIOI ENIKOINQNIAX

adbusiness.gr BusinessNews.gr

BCI News Art Views
Radar Art MUSE
ArtSreda 300magazine

ONTIKOAKOYXTIKO YAIKO - TEXNIKH YNOXTHPI=ZH
lwavyvne Mahatavng

®OTOrPA®HIH - BINTEOZKOMHEH
AnunTEng Aonuakng

IAIAITEPEXZ EYXAPIXITIEZ

Eudyyehog Mamalog, EkdOtg

EAévn XpovoroUhou, Mpolotauévn Tuuatog Mouoeiwy,
TuMoywv kat MoAttiotikwy Xwpwv (O.M.AN.A.A)

Veronica Mahdessian, Kalfayan Galleries

MouAn Kapatotkn, Kalfayan Galleries

Hopwdavog A. TolpykoUAng, Roma Gallery

Apteutc Motautavou, Enia Gallery

Anunteng Tapadlavog, Lofos Art Project

Borgias Fine Art

JS Art communication School

Prop ' n Roll

Yayla Toaouaidou, Mpdedpoc tou AteBvouc Tunuatog e Evwong Eupwnatwy
Anpooioypadwv

Eudyyehocg EAeuBeplou, oUpBoUNOg dNUOCLOYPAPIKWY KELUEVWY

EYXAPIZTOYME TOYX EOEAONTEX THXI AIOPTANQIHX
=évia Aourmou, HAtava KoloBoU, Kuptakog Namadoémnoulog
Avaotaota Xdhapen, NMavvouin lwavva

EKAOXIH

PAPALIOS MEDIA GROUP |.K.E.
EKAOTHX: Eudyyehog MamaAiog
Mikp&c Actag 43, 15235 Xahavdpt
info@ direction.gr, www.direction.gr

H epyaota kat n emueAnTkn avamtuén Twv KUpLakwy CURHETOXWY,
-KAMALTEXVWY KAl GOLTNTWV/TPLWV- TG £KOOONG/KATAAOYOU, YIVETAL O EMUEAELQ
MG EKaoTIKoU kat mtkoupnc kabnyntetlac Bikug Mepkhéouc, Kal tou [Pe:Re]
Speculative Fine Art Practices Lab tou TexvoloyikoU Mavermotnuiou Kumpou, to
oTolo avartUooEL kat oUVTOVIZEL, e OUVEPYATIOA TNV ELKACTIKO Kal EMUEANTOLA
EUa MapayKakn.

H ékdoon/katdloyog urootnpiletal amd to [Pe:Re] Speculative Fine Art
Practices Lab tou Texvoloyikou Mavemotmulou Kumpou (cuvtoviotpla: Biku
MepkAéoug, elkaotikdc/ emtkoupn kabnyntela, Tunua Kahwv Texvawy, TEMAK).



AIOPTANQIH / ORGANIZED BY

Evpwnaikd KowvoPoihio
Tpageio otnv EXAGSa

ZE XYMMNPA=H ME / IN COLLUSION WITH

n AOHNAIKO - MAKEAONIKO )
KT [MPAKTOPEIO EIAHZEON Institute
PE of the

Mediterranean
Culture

ME TH ZYNEPTEIA TQN / IN COOPERATION WITH

G, Kalfayan Galleries ROMA GALLERY ENIA GALLERY

C:-)prootos otol /\y mﬁg :
T arT Prefect HONHY-WHAT-AHERE COMMUNICATION H BORGIAS Fine Art
YMNOXTHPIKTEZ / SUPPORTERS
Sk * % S\  IAPYMA NPOATOrHE 3
o. L * * ASSOCIATION -
o BF * B % OF EUROPEAN JOURNALISTS AHMOZIOTPA®IAL o
"’ua ].‘i? By . 54

TMHMA EIKATTIEDN KA
EQAPMOIMENDIN TEXMON

® TMHMA MAPAZTATIKQN KAl WHOIAKQN TEXNQN :": e | e s
® DEPARTMENT OF PERFORMING AND DIGITAL ARTS

Kunpou

XOPHIoxr EKAHAQIHX XOPHIOI ENMIKOINQNIAZ
EVENT SPONSOR

COMMUNICATION SPONSORS

Apt CPEOA

e TV nnnﬂn &n
e | l
ARTVIEWS magazne

advertising ] art MUSE = BusinessNews.gr

XOPHIOX EKAOXHX / PUBLICATION SPONSOR

DIRECT(ON

BUSINESS NETWORK
PAPALIOS MEDIA GROUP

ME THN YMNOXTHPI=H / SUPPORTED BY

mwoz | ONQvVda

- AGHNAION

TS ORI
i nioucs & vecAalac
s oSy




cD
FRONTPAGE ==

Mepiexopeva

H Téxvn sival éva Wépa ou pag BonBast

va avakaAUPoupe tnv AARGswa ..................... 10
To MAVULA TTIOW ATTO TO MNVUM.eeeeeereeeecssneeces 1
TExvN kal EuBuvn 12
EIKAXTIKOI
Oxana AKOPOV ...vvve 14
TODIA BAALAKN ..o 16
TTEVVU TKEKOU. .. 18
BAAA TKOULLA .o 20
FLWEYOC TUNC v 22
OANACOWT) AOUUCL ..o 24
BAGIANG ©EOC oo 26
MWEYOC KALANG woeeeieeeeeeee 28
KUPLAKOG KAMG o 30
AVVT KAATOIOOU ... 32
MWEYOC KAUTTOURAKNG v 34
NUKT) KOTTOKGKT e 36
ANUNTENG KATOWKNG «oooieeeeeeee e 38
MEVKU KALADA oo 40
NLOBN KONMTIKOU ..o 42
EAEVN KOUKKTY o L4
KO T H e 46
ANUNTEA MAATOUTTE i 48
EUQ MAPAYKAK «.oeeeie e 50
Euotpatia Maxatoldn. ..o 52
MAVWANG MEPAUITEALWTNG «vveevveeeeveeereeeeienas 54
XLoTlva MITPEVTOE oo 56
Mavaylwtng MNTOOUTIOVOGS ..vvveeeeeeeeeee 58
EuoeBla MXONASOU ..o 60
TACOC MITLONC c. oo 62
[GUNVN MTTOVATOOU ..o 64
EAeva NaBEodldOU ..o 66
ANUNTENG NEOKAEOUG v 68
AoTaola MATTOONUA «.vveeeeeee e 70
BUKU MEPUKAEOUG oo 72
NUKOC TTOOLAC e 74
APTEULS TTOTAPLAVOU ..o 76
Marina Razheva.......cccocoooeiiiioiiceee 78
Liora Redman c...oooieoiiieiieieee e 80
AVOPEAC TARBA oo 82
EDN ZaBBION coeeee e 84



MAVOC ZAPRAPLAVOC weveeeeieeeiiieeeeieee e
MAVAYLWTNG ZLAYKONG weeeeeeeeeeeeeeeeeeenn
AVOOEAC TITOPEVKO ..o,
AVVETTA ZTTAVOUDAKN ...
BapBAPA STTUPOUAN .o
NLKOC ZUVVOC i
KwvoTavtivog TNAWYAONG oo
XoUplk TOpoOlaV .oviiiiiiiiieee
MwpEyog TolavTtaduMMOTTOUAOG. .. ...
TAoooC TPLAVTAPUMOU ..o
KWotaACG TOWANG woeiiieeieiieeeee e
Oxana Akopov & VIic TUTM i
MAKNC DALOGC v
ATJUNTOA XAVLOTN o
MoUAa XaTdNYEWEYLOU ..ooviviiiieiee
KA£OTIATOA XATINYLWON v
MLAVVNEG XENOTUONG v
AQUTTOOC WUPOAKNG e
Viktor Vinichenko .......cocccviiiiiiiiii,

RAEA YaSSIN oo

MANENIZTHMIA
AVTATN ZXOAN KAAWY TEXVWV ..

TuNUa EKaoTKQV kat EGapuoouEvwyY
Texvwy, ZxoAr) KaAwv Texvwy, A.M.O..........

MAVETTILOTNULO AUTIKNG ATTIKNC,

Tunua Mpadlotkng Kat OTTKNG
EMKOWWVLOC ..o
MAVETOTULO AUTIKNG ATTLKNC,

TuNUA ECWTEQKNG ADXLITEKTOVLKNG .. o

Texvoloyikod Mavemomuio Kumpou,
Tunua Kadwv Texvay,

YO KaAwv kat Ehappoopevwy Texvwy
I6vio MavemomuLo,

Tunua Texvwy 'Hyou & Elkovag
(METATTTUXLAKO THIO) c. e e
MNaveromuto Melomovvroou,

Tunua Mapactatikwy Kat WndLakwy
Texvv (TIWT) o

Mediators Project

N'vwplote Toug KAALTEXVES

134

140

142




FRONTPAGE

10

Art is a Truth
Discovery Lie...

...In Picaso's words.

This quote reveals the convergence

of Art and Journalism. Both Artists and
Communicators handle (consciously or not)
the bipolar art or Real-Unreal. Including their
byproducts.

There may be numerous reasons a
Communicator should lie (more than often,
beyond his choice). When he does he
appeals to taste, engages format, employs
art, in all forms, be it text - vision or sound
seeking to penetrate reason and postpone
analysis.

However, when his/her mission is served Art
becomes an all empowering advantage. As
a result the multi-modo message penetrates
reason and addresses the higher human
senses and faculties.

On the Artists’ side...

An expressive Creator, is apologetic only to
his/her inner omni-dominant voice, which -in
turn- is usually in deadfast discord with the
established view on times and things.

This established perspective, so strongly
defied by the Artist, is a permanent mixture
of narrow-mindedness, expediency, short
term rewards and -more often than not-
deception. Inertia is its main trait.

Is it for real? Surely.

Can it be disrupted? Luckily, yes.

The Madman, the Joker, the Prophet and the
Artist (frequently in a scientist's disguise) as
aspects of the true Creator (in resemblance
to the One and Only) shall disturb the status
quo and disrupt appeasement.

Irreverent and positively unhinged the
Creator will bolster Communication, bearing
in mind the words of a great Journalist aka
Creator, George Orwell: At Times of Catholic
Deception, Truth is an Act of Revolution.
FrontPage Sees, Records, Disects and
Debates all of the above.

Mario Nottas,
European Communication Institute, Head

H T€éxvn gival éva Wéua
nou pacg BonOasl va
AvaKaAUWYOUME ThV
AANnOBe1a

Ala otopatog Mkadoo.

AUTO TO amodOeyua ATTOTUTIWVEL JE EVAV LOVADLKO
TPOMO TN ZUYKALON TEXVNC KAl Anpoctioypadlag.
AudOTEPOL ELKAOTLKOL KAL ETTLKOWVWVNTEG
KATAmmAvovTal -ouveldnTd 1] ACUVELdNTA- UE TNV
Téxvn tou Atrmohou AANBestac — Wépatog. Kat OAwv
TWV ATTOTOKWV.

O Emkolvwvnnc otav Peludetatl (kat elvat moMot

oL Aoyol ou Ba to kavel mépa and ) BouAnon

TOU) EMSLWKEL VA ElvaLl EAKUCTLKOC — EMLOTPATEVEL
aALoONTKN -oToV AOYO, OTNnV £LKOVA, GTOV NXOo- TTou Ba
«TIEPACOUV» TO UNVUPA TTOU €XEL YUAALva (kal KovTa,
lowe) modLa.

‘OTav OUWCE UTMPEETEL TNV ATTIOOTOAT] Tou, N TEXVN
ylvetal ouvodog LoxUc, TO TTOAUTPOTILKO TILAL UNVUUA
elvat dlamepaotiko, akaplalo kat armeubuvetal mepa
Ao TN AOYIKY) OTLC AVWTEPEC TTPOCANPELS TOU OVTOC
- ATTOOEKT.

Itov avtimoda...

...O Anuoupyoc otayv ekppalstal A\oyodoTel mavta
OV AVWTEPAC POUANONG ECWTEPLKY) HwVT) TTOU
omaviwe cupdwvel pe TV kaBsotnkula gatia. Autn
N TEAsUTALA, XEPL-XEPL UE TNV TAEN Twv Mpayudtwy,
amoTteAel maylwe Eva apdAyaud oKoTIOTNTAG,
OUUPEPOVTOC, BpaxumpoBeouwy oTtoxwy Kal -OxL
omavia- e€amatong. To KUPLOTEPO XAPAKTINPLOTKO
elval n adpaveld g — dev aMalel eUKoAQ.

Elvat aAnbuwn; Tadwc. Elvat pgoviun; Eutuxwe oxL.
O «TPeMOC», o Joker, o MpodnNTNG Kat 0 KAATEXVYNG
(UETOUPLECUEVOC EVIOTE OE EMOTNHOVA), KOVTOAOYLC
KOl LOVOAEKTIKA O ANULoupyog (Kat' elkovay kat
opolwoLy Tou urepPatikou Matépa) Ba tpaPnéel to
XAAL KATW Ao TN KAPEKAQ TOU EMAVATIAUUEVOU.

Me tnv acéBela kat tnv eAeubepla g Téxvng Ba
ETTIKOUPNOEL TOV ETILKOLVWYNTY, HE TO VUCTEPL TOU
Anuootoypddou — Anuoupyou George Orwell: «3e
HLa emoyn) KaBoAwn ¢ eEamdtnong - to va Aec tnv
aAnBela elvatl pla emavaoctatikn meatn».

To FrontPage BAgmel, Kataypddel, AvaTEuveL Kal
AvTiloyel og (kat yla) OAa Ta aparmavw.

Mdpro¢ Norrag
European Communication Institute, Head



The message
behind the message

"Frontpage: Next" marks the third action of the
Frontpage project, following Athens in 2023
and Cyprus in 2024.

"Frontpage" is a living, multifaceted research
endeavor that continually evolves and explores
the boundaries between art, journalism, and
historical consciousness. Here, art does not
simply comment on the news, it deconstructs
and reconstructs it, transforming it into a tool
for critique and reflection.

The front page, historically charged with
power, influence, and symbolism, shifts

from being a surface for mass information

into a site of conceptual intervention. This
dynamic is precisely what the participating
artists investigate, entering this space not as
consumers of information but as mediators

of meaning. Through paintings, installations,
videos, and performances, they propose an
alternative reading of public discourse, bringing
to light the invisible structures that shape
collective perception.

The project unfolds in two parts: alongside

the participation of established artists and
professors from art schools, university students
-young artists- are also involved for the first
time, offering a fresh perspective on the
relationship between art and information. This
intergenerational combination allows us to

see how visual language evolves, which issues
remain relevant, and which ones demand a
redefinition, creating a particularly compelling
polyphonic field.

By revisiting news from the past and present,
the artists explore memory and how events
shape our perceptions, while also engaging in
dialogue with contemporary viewers.

In an era of information overload, art intervenes,
slows things down, and interprets. Using image
and text as tools, each work functions as a new
"Front Page" - not a given, but a reflective
one. The audience is invited to view the news
not just as an event but as a space for artistic,
historical, and political critique. Which images
become symbols, and which are condemned
to oblivion? How is reality collectively shaped
through the media's filter? What is the message
behind the message?

"Frontpage" remains alive as long as art
continues to interpret reality. Perhaps these
visual commentaries will one day become
historical records of our era, much like the front
pages of newspapers.

Eva Maragaki, Concept - Curator, AxionArt Director
Julia Sysalova, Curator, Critic - AICA Member, Vice
President - Institute of Mediterranean Culture, EC/

Academic Member

To uAvupa
nicw andé To MAVUNA

To "Frontpage: Next" amoteAel tnv tpltn dpdon tou
project petd amod v ABnva to 2023 kat v Kumpo
10 2024,

To "Frontpage" sivat pia {wvtavn, moAUTAEUPN
g€peuva mou e€elloostal dtapkwe kat eEetdlel ta
opLa HeTaU TEXVNG, dnuUoctloypadlag KAl LOTOPLKNG
ouveldnong. Edw, 1 téxvn dev oxoAldlel anmiwg v
eldnon, aM\a Vv amodopel Kat TNV EMavacuvOETeL,
UETATPETOVTAG TNV OE EPYAAELO KPLTLKNG KAl OTOXA-
ouou.

H mpwtn oeAida, dlaxpovikd popTiopévn ue e€ou-
ola, emppon Kat cupBoAloud, petaBaMetat armd
emdavela pallkng mMAnpodopnong o€ TOTTO EVVOLO-
Aovykng mapéuBaong. Autnyv akptBwe T SuvauLkn
EPEUVOUV OL KAALTEXVEG, ELOEPYXOMUEVOL OTOV XWPO
aAuTO OXL WG KATAVAAWTEG TTANpodoplag, aMA wg
dlapecolafntég vonuatoc. Méoa amd {wypadbika
€pya, eykataotdoelg, Bivteo, mepdpopuave, TPoTel-
VOUV LA EVAMOAKTLIKA avAyVwon Tou dnuootou Ao-
you, GpEPvoVTAC oTNV EMPAVELA TIC AOPATEC OOUES
TToU SLAMoPdWVOUV TNV Kovn avTiAnym.

H dpdom e€elicostal og dUo OKEAN: TAPAMNAQ UE
TN CUPPETOXT AVAYVWPLOUEVWY SNULOUPYWY KAl
KABNYNTWV KAMLTEXVIKWY OXOAWY, CUMUETEXOUV
yla Tpwtn $opa Kal GOLTNTES TTAVETLOTNMIWY -VEOL
KAAALTEXVEG- OL OTToloL HEPVOUV HLa PPECKLA OTTTLKN
ot oxéon petall téxvng kat mMAnpodopiag. O cuv-
SUACHOC TWV YEVEWYV ETTLTPETTEL VA OOUUE WS AMA-
{eL N ELKAOTIKN YAWoOoQ, TTola B€pata mapauévouy
EMKALPA KAL TTOLA ATTALTOUV ETTAVATIPOODLOPLOUO,
dnuLoupywvTag £va WldLattepa evdladpEpov moAudpw-
VKO TTed (0.

AvaBewpwvTtag TG eONCELS Tou TApPeABOVTOC Kat
TOU TTAPOVTOC, Ol KAALTEXVEG EPEUVOUV armd TN pia
TN MVAMN KAL TO TIWE TA yeyovota emmpealouy tThv
avtiAnyn pag, evw amod v A, dlapopdwvouv
gvav dLaloyo ue tov ouyyxpovo Beat.

Y€ JLa ETTOXN UTTEPTTANPODOPNONG, N TEXVT TTAPEU-
Batvel, emPBpaduvel kat epunvelel. Me epyaleio tnv
ELKOVA KAL TO KELPEVO, KABE £pYO AELTOUPYEL WC VEQ
«Mpwtn ZeAida» — OxL dedouEVN, AMA CTOXACTIKY).
To koo kaAeital va Eavadel v dnon oxtL povo
WG VEYOVOCG, aMA wg Eva TMeEdLO KAMLTEXVLIKNG, LOTO-
PLKNG KAl TTOALTIKNG KPLTLKAG. MMOLEC ELKOVEC yivovTal
oUuPoAa kat moteg katadikalovtatl otn Anen; Nwg
SlapoPdWVETAL GUANOYLKA N TTPAYMATIKOTNTA HECA
aro to GIATPO TwV PEcwV; MoLo elval TO unvuua
oW Ao TO UNVUNA;

To project "Frontpage" mapauével {wvtavo 6co N
TEXVN ouveXl{el va epunveUEL TNV TTPAYUATIKOTNTA.
lowg AUTA TA ELKACTLKA OXOALA UETATPATTOUV OF
LOTOPLKA TEKUNPLA TNG EMTOXNG HAG, OTTWE AKPLBWS
TA TTPWTOCEALSA TwV EPNUEPIOWV.

Eva Mapaykakn, Concept — Curator, AxionArt director
Julia Sysalova, Curator, Critic - AICA Member, Vice President -
Institute of Mediterranean Culture, ECI Academic Member
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TExvn ka1 Euuvn

MAve kKovTA oapavta Xpovia arod Tote mou o Apbou-
p0¢ NTAvTo UrootnELEe Twe EPTACE TO «TEAOC TNG
TEXVNG». 2TO BUBALO TOU «META TO TEAOC TNC TEXVNCH
HTAVEL OTO CUUITEQACHA TTWGE 1) TEXVN EXEL ELOEADEL OE
LOL LETA-LOTOPLKT) Ao OTTOU OEV UTIAPXEL KUPLAOXO
OTUA 1) Kivnua. H armoyn tou amoTelel onuepa yLa mpo-
KATOT VLA TLC TTAPASOCIAKES AVTANPELS. T€ OAQ AuTA
Ta Xpovia ot evBev kal £vOev TOTTOBEOELS, AVTEYKAN-
OELC KAl CUUTAEUOELS eEakoAouUBoUV UPLOTAPEVES KAl
TPOhodOTOUV WC KlvNTEA TNV eMaveneEepyaoia twy
anoPewyv Tou Ntavto. To BEBatov sivat ot o ApbBoup
Ntavto cuveBale oy katavonon ¢ cUYXPoVNG
TEXVNG.

ATIO Ta TEAN TOU 170U £WC KAL TA TEAN Tou 180U alw-
va ot Bpettavol eumelploteg, Shaftesbury, Hutcheson,
Addison, Alison, Kames, Hume,Burke, Gerard epydotn-
KAV yla va Bpouv amavinoelc oto ()Tnua Tou «you-
otou». Mw¢ dNAadn Urmopouue va EEpoue OTL eva
TPAYUA, EVA AVTIKEEVO 1) VA YEYOVOC ElVAL WEALO

N aloBNTKA apTLo.

To eMOPEVO OTAdLO AUTNC TNS avadnnong dladpaua-
tWletal oy Meppavia (akplBeotepa otny tote MNpwaola)
omou o Immanuel Kant Pdyvel anmavmoelg oto dLo
E£0WTNUA. Y€ AUTNV TNV avadrtnon Tov akohouBouv ot
Pouavtikol, Schopenhauer kat Nietzsche ormote yive-
Taln petaBaon and my «MovTEpva» Oty «ZUyXPOovVn»
aloOntkn pe odnyouc toug Tolstoy, Dewey, Santayana,
Croce kal Collingwood.

Ytov 200 Alwva TA EPWTNHATA YIVOVTAL TILECTIKA,
TTEOKUTTTOUV VEEC TIPOKANOELC otV avadr)tnon Tou

«TL ElVAL TEXVN» KAL TL N «Akadnuia» NOsAe va sivat
Téxvn. AvarmtUooovTal KWWNATA OmwS 0 AGnENUEVOC
E&mpeotlovionog, o Ntavtaiopog, n Mo Apt. Maplot
Aovdivo NEa YOPKN elval TA KEVTOA TTOU OL OLKOVOULKES
OUVONKEC AELTOUPYOUY OaV HAYVITEC YLIA TOUG KOALTE-
XVEC. Mapd Talta Ta EpWTNUATA OXETIKA UE TO TL Elval
Téxvn epmloutidovtat epBabuvovtat kat dleupUvovTaL.
Avadnteltal n oucla g TEXVNC XWPELS va EXEL aTTavTn-
Bel To mola elvat n dpuon g Texvne. O dnutoupyol
omw¢ Marcel Duchamp, Robert Rauschenberg, Claes
Oldenburg, Kazimir Malevich, Lyobov Popova, Vladimir
Tatlin, odrynoav oty alayn mapadelyuatoc. Evw to
olUvnBeg ntav n Bewpnomn ™ TEXVNS we KaT' ouctlav
TTEPQAV TOU oUVNBLOPEVOU, N aAayT) TIAPADELYATOC
Bewpel OTL N Téxvn DLEUPUVETAL WOTE VA EUTIEPLEXEL
TO ouVNOLoPEVO. KATA CUVETTELQ TAL AVTIKELUEVA TNG
KABONUEPWVOTNTAC HMOPOUV VA CUUMUETEXOUV WC TUTUA-
TA NG ONULOUPYLAC TOU £PYOU TEXVNG oupPBoAilovtag
N onuatvovtag Weec. 'Etol ptaocaue otov Morris Weitz
kall Tov Paul Ziff mou apvouvtal KatmyopnuaTikd E0Tw
KAL VAl TTPOOEYYLoOUV £vay OpLOUO yia TV Texvn apou
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uroomptlouv OTL AUTO TTou onuepa Bewpeltal TéExvn
dev elvat kabolou clyoupo mwe Ba LloxUet kat avupLo.

O Ntavto avrkel oty Bla mapéa e tov Wittgenstein,
tov Nelson Goodman kat tov Weitz. MpokeLtal yia
TOUC «avTlouclokpates» (Anti-essentialists) oL orolot
aropplmtouy v WEa OTL 1 TEXVN 1) N OHOPDLA EXOUV
uwa otabepn), kKabBoAwkn oucta. AvtiBsta urootpl-
{ouv OTL Ol ALCONTIKES EVVOLEC Elval PEUCTEC, LOTOPKA
eEQPTNUEVEC KAl SLAPOPPWVOVTAL ATTO KOWWVIKOUC,
TTOALTIOMLKOUC KAl OUYKELUEVIKOUC TTAPAYOVTEC. MNpo-
davwe EToL TVAloVTaL OTOV AEPA OL TTAPADOCLAKES
OUGCLOKPATIKEC ATTOWYELC TTOU TIpooTaboly va oploouv
TV TEXVN N TNV OHOPPLA HECW AVAYKALWY KAL ETTAR-
KWV OUVONKWV.

Twpa £xouv avolfel oxedov OAA Ta XaPTLA KAl O OTTOU-
dAoC NS AoOHNTKNG UMOPEL va SLOAEEEL ToV dPOUO
ToU dLALcBAVETAL WC CWOTOV.

‘OUWC Ol AVTIOUCLOKOATIKES DECELC £XOUV NOKES TTPO-
EKTAOELCG:

o JuprepAnym & MAOUPAALOUOC: ATTOPEUTTOVTAC TOUG
AUOTNEOUC OPLOUOUC, TO £PYO TWV AVTL-OUCLOKOATWY
UTTooTtNELEL LA TTILO CUMTTEQLANTTTLKY) ATTO yia TNV
TEXVN, EMITEETOVTAC TNV avayvwpeLon TreplBwplomoun-
HEVWV 1) 1N CUMPBATIKWY KANLTEXVIKWY EKHOATEWV.

« Téxvn kat Eublvn: Epdoov n téxvn dev optletat

and otabepd kptmpLa, NOWKES KOLOELS (TT.X., OXETIKA UE
TTOOKANTIKO 1) TIOALTKO TTEPLEXOUEVO) Bactlovtal mepLo-
OOTEPO OTO MAALOLO KAL TNV gpUNVEla mapd os eyyevn
XAPAKTNPLOTKA.

« Autovoula og avtiBeon pe Kowvwvikd Avtikturo: Ot
O€eC ToU BALTE KAl Tou Zid UTTOONAWVOUV OTL OL NOWKES
aflohoynoslg ¢ téxvNg TEETEL va Baotlovtat ot Ast-
ToupPYLla NG oTNV KovwvLia KAl TN XENOTIKOTTA TNG
ot YAwood, MAapd € OTATIKOUC OPLOUOUC. AUTO OUV-
OEETAL UE PETAYEVECTEPEC OUINTIOELS OXETIKA LE TO AV
N TEXVN TIPETTEL VA ElVAL AUTOVOUN 1) NOKA OECUEUPEVN.
Omnote:

O Povievtng Nixog Homadomovios ovvelnply to mpwi
¢ Aevtépag, 10 Moptiov, kobw¢ unire otnv EQviky 1i-
VoKoOnKy o€ KOTOoT00N OUOK, TPOKOADVTOS POOpES ot
onuovtikd épya texvng. O Povlevtig B’ Ocooolovikng tng
"Nixng" eroéfale oty HivoxoOnkn, éomaoe Tpootatenti-
K1 touapio ko aproace EIKOVES, PWVALOVTOS OTL «TpPO-
ofariovv tn Opnokeioy.

AbBnvopauo,

I'edpyio¢ Kaumovodryg
Ao. Kabyyyrijec EMIT
MéLog dro1xovons ECT
hitp:/lgcamb.gr



Art and Responsibility

Nearly forty years have passed since Arthur Danto
argued that we had reached the "end of art." In

his book After the End of Art, he concluded that
art had entered a post-historical phase, one in
which no dominant style or movement prevails. His
view still challenges traditional conceptions of art.
Over the years, ongoing debates, confrontations,
and convergences have continued to feed
reinterpretations of Danto's ideas. What is certain
is that Arthur Danto played a significant role in
deepening our understanding of contemporary art.
From the late 17th to the late 18th century, British
empiricists such as Shaftesbury, Hutcheson,
Addison, Alison, Kames, Hume, Burke, and Gerard
sought to address the question of "taste" — how
we know that an object, event, or phenomenon is
beautiful or aesthetically sound.

The next stage of this exploration took place in
Germany (more precisely, in what was then Prussia),
where Immanuel Kant sought answers to the

same question. This inquiry was continued by the
Romantics, Schopenhauer and Nietzsche, marking
the transition from "modern" to "contemporary"”
aesthetics, guided by figures such as Tolstoy,
Dewey, Santayana, Croce, and Collingwood.

In the 20th century, these questions became more
urgent. New challenges emerged in the quest to
define "what is art" and to understand what the
"Academy" expected art to be. Movements like
Abstract Expressionism, Dadaism, and Pop Art
arose. Paris, London and New York became centers
where economic conditions acted as magnets for
artists. Yet, the questions about what constitutes
art became deeper and broader. The essence of
art was sought without a definitive answer as to its
true nature.

Artists like Marcel Duchamp, Robert Rauschenberg,
Claes Oldenburg, Kazimir Malevich, Lyubov Popova,
and Vladimir Tatlin ushered in a paradigm shift.
Whereas art was traditionally seen as something
essentially beyond the ordinary, this new paradigm
suggested that art expands to include the
everyday. Thus, ordinary objects could become
part of an artwork, symbolizing or signifying ideas.
This led to theorists like Morris Weitz and Paul

Ziff, who categorically refused to even attempt a
definition of art, arguing that what is considered art
today may not be recognized as such tomorrow.

Danto belongs to the same camp as Wittgenstein,
Nelson Goodman, and Weitz -the so-called anti-
essentialists, who reject the notion that art or
beauty has a fixed, universal essence. Instead, they
argue that aesthetic concepts are fluid, historically
contingent, and shaped by social, cultural and
contextual factors.

This perspective effectively overturns traditional
essentialist views that sought to define art or
beauty through necessary and sufficient conditions.
Today, almost all the cards are on the table, and
the student of aesthetics can choose the path they
feel is most valid.

However, anti-essentialist positions also carry
ethical implications:

 Inclusion & Pluralism: By rejecting rigid
definitions, the work of anti-essentialists promotes
a more inclusive view of art, allowing for the
recognition of marginalized or unconventional
artistic expressions.

« Art and Responsibility: Since art is not defined
by fixed criteria, moral judgments (e.g., regarding
provocative or political content) rely more on
context and interpretation than on intrinsic
qualities.

« Autonomy vs. Social Impact: The ideas of

Weitz and Ziff suggest that ethical evaluations

of art should be based on its social function and
its usefulness within language, rather than static
definitions. This connects to later debates on
whether art should be autonomous or morally
engaged.

Thus:

MP Nikos Papadopoulos Arrested

On the morning of Monday, March 10, Member of
Parliament Nikos Papadopoulos was arrested after
entering the National Gallery in a frenzy, causing damage
to significant works of art. The MP for Thessaloniki B’
of the “Niki” party stormed into the Gallery, smashed
protective glass, and seized icons, shouting that they

“offend religion.’
Athinorama

Georgios Campourakis
Dr. Professor, NTUA
ECI Board Member
hitp:/lgcamb.gr
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Life Wasted? Frontpage, 2025
Art object photography,

Digital manipulation

Dibond print

70 x 105 x 0.3 cm

"Life Wasted?" is a conceptual art object
reflecting the dark side of the pursuit of
financial success. An office chair, entirely
covered with images of banknotes,
symbolizes the power of money in the
modern world. However, the red tie in

the shape of a noose creates a disturbing
association, hinting at the destructive
consequences of corporate competition
and materialistic values.

Placed on a magazine cover with the
provocative caption "End Game: Who
needs air when you have money", the work
becomes a satirical commentary on success
culture, prompting the viewer to question
the true cost of wealth.

The photograph is part of an original series
that includes a work showcased at the
London Biennale in 2025.

«To Tiunpua ¢ Emtuxtag»

BST, The Times, 12 louviou 2006

"The price of success"
BST, The Times, June 12, 2006

InataAnpévn Zwn; NpwtocéAdo, 2025
AVTIKELMEVO TEXVNC — DwToypadla,

Wnolakn emefepyaoia

Exktumwon oe Dibond

70 x 105 x 0,3 exK.

To «XTTATAANPEVN Zwn):» elval Eva EVVOLOAOYIKO E€PYO
TEXVNC TTOU ATTOKAAUTITEL T OKOTELWVT) TAEUPA NG
emdlwEng Tou okovoukoU mhouTtou. Mia Kapékia
voadelou, KAAUUUEVT €€ OAOKAT)POU UE ELKOVEC XAP-
TOVOULOUATWY, CUUPBOALEL TN dUVAUN TOU XPTHATOC
OTOV OUYXPOVO KOOHO. QOTdo0, N KOKKLVY yoaBdata
og oxNUA ONALAC dNULOUPYEL L AVNOUXNTLKN oUvOE-
on, UTTALWVIOOOUEVN TIC KATAOTPOMPIKEC OUVETTELEC TOU
ETALPKOU AVTAYWVLIOUOU KAl TWV UALOTIKWY A&LwV.
TormoBetnUEVO oTo eEWPUMNO eVOC TTEPLODIKOU HE
TOV TTPOKANTLKO TITAO «TeAKO TrayvidL: Molog xpeld-
{eTal A€pa OTAV EXEL XPNMATA», TO QYO YIVETAL Eva
OATIPLKO OYXOALO TIAVW OTNV KOUATOUPA TNG EMLTUXL-
ag, KaAwvTag tov Beat) va avaloyLlotel To mpayua-
TIKO KOOTOC TOU TMAOUTOU.

H pwtoypadla amoTtelel HEPOC HLAC TIOWTOTUTING
OelPAg, 1 orola TIEPLAAUPBAVEL Eva €PYO TTOU CUUE-
TEXeL otnV Mrevae tou Aovdivou to 2025.
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Printing Press, 2015

Charcoal and inkjet ink on paper
Drawing and printing

70 x 150 cm

The composition presents an old-style
printing press next to an oversized
Government Gazette page concerning the
ratification of the UN Convention on the
Rights of the Child. This official document
becomes a "front page" of values. The child
drawing -along with their sketches- brings
imagination to the foreground, in contrast
to institutional language. In this work | focus
on the awe of childhood creativity, which
reminds us that imagination and artistic
creation is not a luxury, but a necessary
means of survival in today's society.

L10®IA BAAZAKH

Npéoca, 2015

YA amotunwong: KapBouvo kat inkjet peAdvt
oe yaptl

TeXVIKN kAl LACTACELS: YXESLO KAl TUTIWUA

70 x 150 eK.

H cUvBeom mapouctadet pia maiatou TUTou TUTIo-
ypadLkn pgoa dimAa o éva urepugyebec OEK mou
adopd otnv kKUpwon ¢ AleBvouc TUuBaonc via ta
Akatwpata tou MNadiol. To emonuo auto gyypado
Aettoupyel we «mpwtooeAdo» atlwv. To maldl mou
lwypadtlet, pall ue ta oxedLa tou, GEPVEL TN davta-
ola oTo TTPOCKNVLO, ATTEVAVTL 0T BECULKT) YAWCOA.
YTO £pyo gotlddw OTO OEOC TNE MADIKNG dNULOUPYL-
acg mou pacg Buptldet 6T N pavtacla kat n KAATEXVL
K1) dnuoupyla dev elval TTOAUTEAELQ, MG amapalt)-
TO HEOO EMPBLWONC OTN ONUEPLVT] KOWVWVLA.

MoAttela dlXwC AMUVES OTNV MALdLKY KAKoTTolnon
Ta Keva ota GIATPA TWV KOWVWVLIKWY UTINPECLWY KAl TWV COXOAELWY

MowtooeAtdo, H KAOHMEPINH, 16 Oktw8piou 2022

State Defenseless Against Child Abuse

The gaps in the filters of social services and schools
Front Page, Kathimerini, October 16, 2022
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PENNY GKEKA

I would like to talk about this memory...
K. P. Kavafy
Wood, yarn, fabrics, printed articles
from newspaper archives, photographs,
ink, plastic
70 x 150 cm

A unigue woven front page made of threads,
fabrics, and paper, brings to memory
Europe's Guilty Secret. In its warp are
woven images of individuals confined in the
Leros Psychiatric Hospital, which dominated
both international and Greek media. These
images resemble those of a concentration
camp, yet they come from a "sanatorium,"
engaging in conversation with Munch's The
Scream, Goya's madmen, and Antonello da
Messina's Dead Christ. The warp becomes
"bars", "trapping” the bodies of the people
who were transported, chained and some
of them in cages, in the 1950s to Lakki on
Leros, each carrying a number instead of
personal details. The psychiatric facility was
named the "Psychopaths' Colony."
Inhumane conditions, total abandonment
and neglect of the inmates prevailed.
"Warehouse of souls," "Hell," "Life in the
Grave," and others were written in the Greek
press.

NMENNY IKEKA

Oa "6sAa auTilv TNV HVNHN VA TNV MW...
K. M. KaBapng
=UAo, vnuata, ubdouata, EKTUTIwPEVA apbpa
amd apxela epnuepldwy, PwToypadLeg,
HEAQVL, TTAAOTLKO
70 x 150 ex.

‘Eva (dLoTtumo udavtod MpwTOOEALDO TTOU OUYKPOTEL-
TaL anod vnuata, upaouata Kal xapTl, emavadEpet
O Kvnun to 'Evoxo Muotikd ¢ Eupwrng. Yta
OTNUOVLA TOU UDALVOVTAL ELKOVEC EVKAELOTWY OTO
PUXLATPELO TNG AEQOU TTOU KATEKAUOQY ToV dLlebvn
KAl EMNVLKO TUTTo. Elkdvec mmou Buptlouv otpa-
TOTMEDO OUYKEVTPWONC KL OUWE TIOOEPXOVTAL ATTO
gva «Bepameutn)pLo», CUVOULAOUYV HE TNV Kpauyn
TOU MouVK, Toug TPEAOUC Tou MkodyLa kal To Nekpo
XpLoto tou AvtoveNo via Meoolva. Ta otmuovia
LETATPETTOVTAL O «KAYKEAQ» Kal «eykAwBlouv» Ta
KOPULA TwV avOpwmwy TTou HeTadEpOnKav aAucode-
LEVOL KAl ApKeTOL ammd autolg Yeoa oe KAoUPLA tTnv
dekaetia tou 1950 oto Aakkl TS AEpou, GEPOVTAC
o kabévag evav aplOuod ypaupEVO avTl yia otolkela
TaUTOTNTAC. «ATTolkia Puyorabwyv» oOVOUACTNKE TO
PuxLatpelo. AavBpwTEC CUVONKES, OAOKANPWTLKN
EYKATAAELPT) KAL TTAPAUEANON TWV EYKAELOTWY ETTL-
kpatouoay. «ATToOnkn Puxwv», «KoAaotmplo», «H
Zwn ev Tadw» K.A. ypAdTNKAV aToV ENNVIKO TUTTO.

==
FRONTPAGE ==

To'Evoxo Muotiko tTng Eupwrmg
AmokaAUdOnke: Wuytatpikol acBevelg g EAMGdag kpatouvtal o€ «vnot
oTPATOMMEDO CUYKEVTPWONG».

MowTtooéAtdo, Observer 1989

The Guilty Secret of Europe

Revealed: Psychiatric patients in Greece held in a "concentration camp island.”

Front-page news in the Observer in 1989, with the subtitle
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Lucky to be alive, 2025
Acrylic on canvas
100 x 200 cm

A forensic trace of a figure is imprinted on a
road marking.

Is this an accident or a crime?

When luck determines survival rather than
responsibility.

The accident is classified as a crime.

Newspaper frontpage title from the
Kubrick's film "Eyes wide shut"

BANIA TKOYZIA

Lucky to be alive, 2025
AKPWLKO O KauBa
100 x 200 ek.

‘Eva eyKANUATOAOYLKO (XVOC dLyoUpac, AmoTUTWVETAL

EMAVW Ot dLayPAUMLOT OPOUOU.
MEOKeLTAL YA QUCTUXNUA 1) EYKANUA,

‘Otav n tuxn kabopilel v empPlwon kat OxtL 1 eubu-

V1, To duotUxnua xapaktnptletat
WC EyKANuA.

TitAoC MPWTOCEALDOU epnuepldaC amd TV Tawia
ToU KLOUUTTOLK «MATLA EQUNTKA KAELOTA»

Aev stval AaBog, slvat EyKAnua.
Ot epyalopevol TiposLldorrolovoay, ot KUBEPVWVTEG

adladopoucav

Media - Epnuep(da tTwv cuvtaktwy, NowTtooéAtdo 2 Maptiou 2023

It's not a mistake, it's a crime.
The workers were warning, the rulers were indifferent
Newspaper of the Editors - Front Page March 2, 2023
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GIORGOS GYZIS

Untitled, 2013
Acrylic on paper (300 gr)
180 x 154 cm

The "Clippings" series of paintings starts
from photos and articles retrieved from

old newspapers. After some research, the
findings on show centre on social and
cultural issues of the twentieth century. As
they are transferred onto the paper surface
of the painting they retain the traits of their
oldness and are faithfully reproduced in
enlargement. Any printing errors and the
wear they have undergone become objects
of study for a painterly practice that speaks
of the erosion caused by time.

Forgotten news items and photographic
evidence arise from the archives in the
form of artworks to trigger emotions. The
thoughts written in old purist Greek seem
too remote, reflecting a world that no
longer exists. Yet their essence and their
timelessness outline the urban setting of
which we are still part today.

MOPIOL I'YZH

‘AtttAo, 2013
AKPUALKO og xapTl (300 yp.)
180 x 154 ex.

H Bepatikn) {wypadlkwyv EpYWY UE TITAO «ATTOKOUUA-
Ta» avaoUpel dwtoypadled kal apbpa mou xouv
avtAnBel amd maAlEC epnuepldec. Katomy épsuvag,
TA EUPNUATA TTOU TTAPOUCLA{OVTAL ETTIKEVTOWVOVTAL
ot Bguata mou adopoUV KOWWVLKA KAl TTIOATIOUIKA
{nuata tou 200U alwva. Katd ) JeTadpopd Toug
om {wypadikn) eMdAveLla, OTO XAPTL, dlatneouy ta
OTOWELA TNG TTAAALOTNTAC TOUC KAl ATTOTUTIWVOVTAL
mota og peyebuvon. Ta tunoypadika Aabn kat n
®OopA TTOU €XOUV UTTOOTEL, YIVOVTAL AVTIKELMEVO LE-
AETNC via pla dwypadikn TTPAKTLKY) TTOU adnyeltal ™
dOBopd Tou Xpodvou.

ZeXQAOUEVEC eONCEOYPADLEC KAl pwToypadlec-vTo-
KOUMEVTA, JE TNV OYM ELKACTIKOU £pyou avaduovTtatl
HEOQ ammd apXEla yLa va TIOOKAAECOUY cuvaloOnua-
TA. IKEPELS YOAUUEVES ot Kabapelouoa potdlouv
TTOAU HAKPLWES, ekdpAlouV Evay KOCUO TTOU OEV
UTTAEXEL TTLa. AMA N oucia KAl 1 dLayxpovIKOTNTA
TOUC oKlaypadoUVv To acTko TeEpBAMoyY, Tou omol-
OU E(HAOTE HEPOC KAL EPELS ONHEPAL.

==
FRONTPAGE ==

Mwg ot Big Pharma amokoptlouv KEPAN, evw PAamtouv
TOUG AHEPLKAVOUG TTOALTEC
americanprogress.org, Abbey Meller, Hauwa Ahmed, 30 Auyouotou 2019

How Big Pharma Profits While Hurting American Citizens
americanprogress.org, Abbey Meller, auwa Ahmed, August 30, 2019
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THALASSINI DOUMA

Vanishing future, 2025

Fine art print on paper mounted
on aluminum

Photography 80 x 120 cm

The signals that Mother Nature sends

us are becoming increasingly evident,
intense, and impossible to ignore. We are
already experiencing a rise in extreme
weather events: unusually high or low
temperatures, torrential rains, landslides,
prolonged droughts, and ever more
devastating forest fires. The melting of the
ice and the rising sea levels are among
the key factors that underpin the firmly
established phenomenon of climate change
- with devastating consequences for our
future, consequences driven primarily by
human activities. The Arctic ice caps are
disappearing at unprecedented rates.
Scientists warn that by 2050, the summer
sea ice in the Arctic could vanish entirely.
The time to act was yesterday.

OANALLINH AOYMA

Xavovtag to péANov, 2025
Xaptl fine art, og aloupivio
Qwtoypadia 80 x 120 k.

Ta oN)UATA TTOU Jag oteAvel n Mntépa duon yivo-
vTal OO Kal Mo Tpodavn, Evtova Kal aduvato va
ayvonBouv. Buwvoupe Ndn v auvfnuévn ouyxvotnta
AKPALWY KALPLKWY PAVOUEVWY: acuvnOloTa UPNAEC
N XOUNAEC BEPUOKPATLES, KATAPPAKTWOELC BOOXEC,
KATOALOONOELS, TAPATETAPEVES ENPACleq Kal oAogva
KQLL TTLO KATAOTOOMIKEC OACLKES TTUPKAYLEC. TO Alwot-
O TWV TTAYWY Kal N Avodoc NG otabung Twv wKea-
VWV ATTOTEAOUV UEPLKOUC aTto toug Baotkoug Ta-
OAYOVTEC TTOU dLAPOPPWVOUV TO TTAEOV TTAYLWHUEVO
DAWVOUEVO TNG KALLATIKNCS AAAYNC — UE KATAOTPO-
DLKEC OUVETTIELEC VLA TO UENOV, CUVETTIELEC TTOU EXOUV
TEOKANOEL KuplwS amd TI§ avBpwveg dpaotnet-
omtec. OLTmayeTtwveg otny ApkTikn e€adavidovtal
le mpwtodavelc pubuoug. OL ETTLOTNUOVEC TTPOELDO-
ToloUV OTL péxPL To 2050 o kalokalpvoc Baldool-
OC TIAYOC OTNV APKTLKN UTOPEL va £xel e€adavioTel
evteAwc. H wpa yia dpdon elval xOeq.

==
FRONTPAGE ==

Tormta mou e€adavidovtat H ApKTikn otoug +2,7°C
urrepOEpuavon Tou mAavntn
[Meptodikd «Science» (Teuxoc 6734), 6 ®eBpouaplou 2025

Disappearing landscapes: The Arctic at +2.7°C
global warming
Science Magazine (Issue 6734), February 6, 2025
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VASSILIS THEOS

Value of human life, 2025
Coptic on tarpaulin,
coating with metallic spray
185 x 190 cm

In the bloody 2022 World Cup (UEFA)

in Qatar, 6750 workers were killed in

their jobs, trying to build the expensive
sports stadiums and facilities, as The
Guardian newspaper write. The same we
are experiencing today. Everywhere. But
everyone talks about the cost. They either
ask or they answer. And not about the
value of human life. And the censor runs

to find the point. What is the cost of the
human brain? And how many questions and
answers does it gives? To all those it brings?
Do these have any value?

BALIAHI GEOL

Afila avOpwmyng Lwng, 2025

KOTTTLKO 08 HOUCAUA HE TTOMATIAEG ETIIOTPWOELG
ETAMLKOU OTTPEL

185 x 190 ex.

YTO HATWHEVO MouvTLAA (UEFA) tou 2022 oto Katap,
6.750 gpyATeC oKOTWONKAV OTNV £pyacia Toug yLa
va dnuoupynBouv oL mavakpBeg abANTIKES eykata-
OTACELC oUPdwva HE TNV ebnueplda The Guardian.
AUTAa Blwvoupe katl onpepa. MNavtou. Evaw oAot WAa-
VE Yyl TO KOOTOC. Elte pwtdve, elte amavtave. Kat
oxL yta v a&la e avBpwmvng {wng. Kat o kévoo-
OAC TPEXEL va Bpel To onuelo. Mold elval To KOOTOC
Tou avBpwrivou eykedAlou; Kal mooa epwTNUATIKA
KOl ATTAVTNOELC OLVEL, Y€ AUTA TToU PEPEL; 'EXOUV KA-
mola a&la autd;

«'Eva Maykoopto KUtreANo XTLOPEVO oTn ZUyXPovn ZKAaBLax:

Epyateg Ztadlwv KatayyeAouv Tt «Zuykaluyn» Tou
Katap yia touc @avatoug Kat ta Aslva tTwv Metavaotwy

Rolling Stone, Matt Sulivan, 9 NosuBpiou 2022

"A World Cup Built on Modern Slavery": Stadium Workers
Blow the Whistle on Qatar's ‘Coverup’' of Migrant Deaths
and Suffering
Rolling Stone, Matt Sulivan, November 9, 2022
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Girl in front of wth#1, 2004
Acrylic on paper
21 x 27 cm

On September 11, 20017 the twin towers

of the World Trade Center in New York
collapsed after a terrorist attack which left
over three thousand dead behind it. The
image of the rubble from the fall of the
WTC -although removed a few days later-
is certain to have competed against the
images of the most famous monuments in
the world.

NOPIOL KAZAZHI

Girl in front of wth#1, 2004
AKPUALIKO og xapTl
21 x 27 €K.

Yt 11 ZemtepPBplou tou 2001 ot Adupol Mupyot Tou
World Trade Center tng Neag YOPKNC, KATEPPEUTAV
UoTeEPa Amd TPOPOKPATLKY eMBeon mou mpokAAeos
Ttov Bavato MAgov Twv TPLWY XIAAdwY avBpwrwy. H
ELKOVA TWV EPELTLWY TTOU Adnoe N mtwon tou WTC
-av KAt Katedadlotnke AlyeC HEPEC HETA- Olyoupa
avtaywvicOnke oe Kukhodpopla akoun KatL Ta 1o
YVWOTA YUVNHELA TOU KOGUOU.

18 TPOMOKPATEG EXOUV AVAYVWPLOTEL OTLG EMOETELS TTOU,
ocUpdwva pE Tov TPoedpo Mmoug, Eekivnoay tov... MPQTO

MOAEMO TOY 21°Y AIONA

Springfield NEWS-LEADER, MNowTtooéAtdo, 24 SemteuBplou 2001

18 terrorists have been identified in attacks that president
Bush says launched the... FIRST WAR OF 215" CENTURY
Springfield NEWS-LEADER, Front Page, September 24, 2001
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KYRIAKOS KALLIS

What is everything is not the same, 2024
Polymeric resin-fiberglass
Dimensions: height 45 cm, adjustable width

In this sculptural installation the military
figures are presented imperiously standing
to attention, embodying the power and
severity of authority. They exude discipline,
control and dominance. Unfortunately,
however, power is not expressed merely
through presentation/appearances, but
also through events that can be selectively
exhibited or suppressed, on occasion
celebrated as acts of heroism, or conversely,
as either threatening or even insignificant.
In the same way, the mass media has the
power to determine what is considered
news-worthy, what remains in the shadows,
and what is broadcast as indisputable truth.
Just as a front page story shapes the reality
of its readers, so too do these sculptural
figures portray a historical reality where
power is projected as an inevitable, almost
perennial element of human history.

KYPIAKOL KAARHL

Tu 6Aa eV sival Sev sivan ta idwa, 2024
MoAupegpn PNTLvN UE (veg TTOAUsoTEPA
YPoc 45 ek., TAATOC EYKATACTAONG
TTPOOCAPUOCLUO

TN YAUTTTLKT) EYKATACTAOT] Ol OTPATIWTLKES HOPDES
mapouctalovTal AYEPWXEC OE OTAON TTPOCOXNC,
EVOQAPKWYOVTAC TNV LoXU KAl TNV auotneotnta g
Kuplapyxlag, amornveouy melBapyla, EAeyxo kal M-
BoAn, ductuxwe Ouwe N e€ouatla dev ekppdaletal
HOVO pEoA armod TNV Mapoucia, AMA kal HEca armo ta
YEYOVOTA TTOU EMAEKTIKA TTApouctalovTal n anoot-
WTTWVTAL, TTOTE AVADELKVUOVTAL WC TTPAEELS NOWLIKES
N WC MEPBWPLAKES 1 ATTIELANTIKEG. 'EToL akplBwe
oMW Ta PHEoa Hallkng €xouv T duvaun va kabopl-
{ouv TL Bewpeltal ONUAVTIKO, TL MEVEL OTN OKLA KAL TL
avamapayetal we adlapdloBntnn aAnbeia. ‘Onwe
TO TPWTOTEADO DLAPOPPWVEL TNV TTRAYUATIKOTNTA
TWV AVAYVWOTWY TOU, ETOL KAL Ol YAUTITIKEG HOPDEC
AMOTUTIWVOUV JLA LOTOPLKT TTRAYUATIKOTNTA OTTou N
duvaun mpoRaMetal we avamddeukto, oxedov aba-
VATO OTOLKELO TNG avBpwrivng Lotoplag.

Mlati n anwAsla moArtikng e€ovoilag twpa poralst

ME «aTTWAELA TNG TTATPLOOC OOU»
The New York Times, Touac Mm. 'Evtoal, 24 AmpiAiou 2024

Why Losing Political Power Now Feels Like
"Losing Your Country"
The New York Times, Thomas B. Edsall, April 24, 2024
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ANNI KALTSIDOU

Eat, drink and be happy, 2011
Installation - Performance

"Cookies" made of clay, printed napkins,
serving tray, print

This work satirizes the causes of the

global economic crisis, with a focus on
Greece, drawing examples from Haiti. Haiti,
the first country to recognize Greece's
independence, despite its rich natural
resources, fell into crisis in 2008 due to
political instability, corruption, debt, and
the sell-off to private interests. Its citizens
suffered from hunger and poverty - notably,
women were making "cookies" out of dirt.
During the same period, following the
collapse of Lehman Brothers, the crisis also
struck the Western world. Greece, due to
poor governance, was forced to borrow at
high interest rates, and both unemployment
and poverty soared. The streets filled with
homeless people and shuttered shops,
while a few profited from the bankruptcy
through financial instruments like CDS.

The performance mocks the so-called
"ohilanthropic" powerful, who, under the
guise of aid, exploit the vulnerable and
appropriate their resources.

Gratitude is expressed to journalist Sotiris
Danezis for granting permission to use

the photo from his documentary "Cousin
Zaka" (2009), which served as a source of
inspiration. The work is a commentary on
the impoverishment and cultural decline of
the Western world.

ANNH KAATLIAOY

Eat, drink and be happy, 2011

Eykataotaon - MNepdopuave

«MTTLOKOTA» Ao TMAO, TUTTWUEVES XAPTOTIETOETEC,
dlokoc oepPiplopartog, ektimwon

To £py0 AUTO KAUTNELAEL TIC ALTIEC TNG TTAYKOOULAC
OLKOVOULKNC Kplong, ue éudaon oy EMAda, avtiw-
vtag mapadsiypata amod my Alth. H A, ) mpw
XWPEA TTOU avayvwpeLlos tny aveéaptnola e EMaG-
dag, evw SLabETel MAOUGCLEC GUOLKES TMVES, Bublotn-
KE OonV Kplon to 2008 Adyw TTOALTIKNG actdbelag,
dladpbopdg, davelwy Kal EEMOUANUATOC OF IOLWTIKA
ouudpEpovta. OL TTOALTEG TNC UTEdepay amo melva
KAl PTWYELA — XAPAKTNPLOTLKA, YUVALKES EPTLAXVAV
«UTTLOKOTA» Ao YWHa. Tnv dLla meplodo, HeETd TV
Katappeuon t¢ Lehman Brothers, n kplon xtummos
KOl TOV OUTIKO KOOHO. H EAMGdA, Aoyw Kakng dla-
Xelplong, odnynbnke oe davelouod e uPnAo KOOToG,
EVW T AVEEYLA KAL 1) GTWYELA EKTOEEUONKAY.

OL OpOUOL YEULOAY ACTEYOUC KAl KAELOTA payadld,
evw Alyol emwdeAnOnKkay amo TNy MTWXEUON LECW
XPNHATIOTNELAKWY TTPOLOVTWY OMwe ta CDS. H
TEPPOPUAVE ELPWVEUETAL TOUC «PAAVEPWITOUC»
LOXUPOUC TTou, oto Ovoua tng Bonbelag, ekuetal-
AeUovTal Touc adUVANOUC KAl OLKELOTIOLOUVTAL TOUG
TOPOUC TOUG.

Euxaplotlec ekdbpalovial otov dNUocLloypado Sw-
men Aavedn via Ty Adela Xpnong e dwtoypadi-
ac ano Tto vrokavtep «O Eadehdoc Zaka» (2009),
TTOU ATTOTEAECE TNy EUMVEUONC. TO £€0YO £lval eva
OXOALO TTAVW OTN PTWYOTTOMNON KAL TNV TTOALTLOULKT
Kplon ¢ Avonc.

Kplon tpodluwy otnv Attr): O FAO ameuBuvel enelyovoa
£KKANOM yLa xpnuatodotnon wote va fonbnbouv 608.000
AvOpwITOL KAL VO ATTOTPATTEL TTEPALTEPW ALMOC KAt TaAaumwpla
Opyaviouoc Tpopiuwy kat lewpylac (FAO) twv Hvwuevwy ESvay,

11 ZerrteuBplou 2024

Food crisis in Haiti: FAO calls for urgent funding to assist
608,000 people to prevent further starvation and suffering

The Food and Agriculture Organization (FAO) of the United Nations,
September 11, 2024
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Make America great again, 2013

Digital print, color ink on canvas mounted
on PVC surface,

110 x 65 cm

A Bosch-inspired hellish creature devours a
sinner against a digitally-rendered backdrop
of iconic skyscrapers - an infernal allegory of
modern power.

MOPTOLI KAMNOYPAKHI

Make America great again, 2013

WndLakr eKTUMwaoT, EYXPWHN HEAAVN ot KauBa
OTEPEWMUEVO OE ETHAVLA PVC

110 x 65 eK.

‘Eva tépac ¢ KoAACEWS, EUTVEUCHEVO ATIO TOV

lepwvupo Mmog, kataBpoxBilel evav auaPTwAO UE
dOVTO YndLakd amodoTUEVOUC EURANUATIKOUC OU-
PavoEUOTEC — Ula KOAAOHEVT aMnyopla tTng oUyxpo-
vne e€ouaolac.

11 ZemrtepBplou 2001: Ol Bewpleg cuvwpoolag
e&akoAouBouv va dtadidovtal peta amo 20 ypovia
BBC, Shayan Sardarizadeh, 10 YemteuBplou 2021

11 September 2001: The conspiracy theories still spreading
after 20 years
BBC, Shayan Sardarizadeh, September 10, 2021
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Three wars, home edition
Short video
Duration: 00:02:00

Three wars are unfolding within the safe
domestic environment: The addictive
engagement of children and adolescents
with war video games, the unequal battle
of parents against their children's constant
preoccupation with screens, the real war
that spreads around us and enters our
homes through media coverage.

Three wars, home edition
Bivteo
Atapkela: 00:02:00

TPELC TTOAEUOL EKTUALOCOVTAL HECA TNV AoPAAELQ
Tou omttioU: H eBlotikn oxgomn matdiwy Kat edpnPwv
E Ta TTOAEULKA BrvTeomayvidia, 1 avion Jaxn Twv
YOVLWV EVAVTLA OTNV CUVEXT) EVACXOANON TWV TTal-
OLWV TOUC HE TIC 0BOVEC, O TTPAYUATIKOC TTOAEUOC

mou eEamlwvetal yUpw JAC KAl UITAlVEL oTta OTTTLa
HAC HECW TWV AVTATTOKPLOEWY Twv MME.

MNwg £va mawdl ylvetal ekteAeotnC; 'Epeuva deLXVEL OTL T
gUKOAN MpocPBaon oe omAa kat n £€kBeon otnv «Pla g

o0ovne» autavouv tov Kivduvo

theconversation.com, Brad Bushman, Dan Romer, 12 lavouapiou 2023

How does a child become a shooter? Research suggests
easy access to guns and exposure to screen violence
increase the risk

theconversation.com, Brad Bushman, Dan Romer, 12 January2023
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DIMITRIS KATSIKIS

Power void, 2025
Print on paper
70 x 100 cm

The POWER VOID also known as POWER
VACUUM.

Is an analogy between a physical vacuum to
the political condition when someone.

In a place of power has lost control and no
one has replaced them.

The term is also often used in organized
crime when a crime family becomes.
Vulnerable to competition.

Mou Mye n Eupwmm;
TIME Magazine, 8 Maptiou 2010

AHMHTPHL KATZIKHL

Kevo efouciag, 2025
TUmwua og xaptTl
70 x 100 ek.

To KENO EZOYZIAY, yvwoto kat w¢ KENO IEIXYOX.
Elval pla avaloyia petall evoc GuaotkoU Kevou Kat
NG TTOALTLKNG KATAOTAONC OTTOU KATTOLOG o€ Bgom
efoualag gxel xaoel Tov éAeyyo Kkat kavelg dev tov
EXEL AVTIKATAOTNOEL.

O OpOC XPNOLUOTIOLELTAL ETTLONG CUXVA OTO OpPYa-
VWHEVO EYKANUA, OTAV LA EYKANUATLKT OLKOYEVELQ
yIVETAL EUAAWTN OTOV AVTAYWVLIOUO.

H Eupwmaikn 'Evwon mp&mst va amopaoclost av 9EAsL va elvatl maykoouta

duvaun

Where Did Europe Go?
TIME Magazine, March 8, 2010

The E.U. needs to decide if it wants to be a world power
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PEGGY KLIAFA

Covid Il, 2024

Small printed pieces of aluminum foil from
the back side of the pills blisters on
Styrofoam sphere (®20cm), silicone,
injection needles, placed in a transparent
plexiglass cube with mirror in the bottom.
Cube dimensions: 26 x 26 x 26 cm
Courtesy of the artist and Zoumboulakis
Galleries.

Armory square - Placebo series, 2025
Empty aluminium pills blisters on plexiglass
surface, silicone, led light, cable

10 x 110 x 4,5 cm

NMETKY KRIADA

Covid 11, 2024

MKEA TUMWUEVA KOUPATLA AAOUULVOXAOTOU

armod MV Mow OPn TwV KAPTEAWY XATTLWY TTAVW

oe odalpa and GeAloA (O20ek.), SAKOVT, BeAdveC
gveong, tomoBetnuévo os dtadavn kUPo amod
MAEELYKAQC e KaBpEdtn otov MATo.

AlaotAaoslc kKUBouU: 26 x 26 x 26 &K.

Mg TNV EUYEVLKT) TTAPAXWPENON TNG KAALTEXVIOAC
Kol TNG MKAAEPL ZOUUTTOUAGKN

Armory square - Placebo series, 2025

Adeleg kapTeleg xamwy (blisters) amd aloupivio
TAVW o€ €TPAVELA TTAEELYKAQC, CLALKOVT), PWTLIOUOC
led, kaAwdlo

110 x 110 x 4,5 €K.

The installation consists of a small sculpture
in the shape of the Covid-19 virus, placed in
front of a wall-mounted assemblage-artwork

H eykatdotaon amoteleital amd va pkpo yAu-
mTo pe TN popdn tou ol Covid-19, tomobetnuévou

both made from numerous used aluminium
pills blister packs and their fragments, as
well as vaccine needles. The spread and
deadly impact of the virus paralyzed the
globe in an unprecedented way in recent

global history and was only curbed through

the discovery and use of new vaccines
and other medications. However, their
effectiveness was questioned and widely
debated in media headlines/front pages
- perhaps more than any other drug. The
dual nature of medicines -as both cure
and poison- when used excessively or
improperly, is particularly relevant in the
case of Covid and the way it was treated.

UITOOOTA O £va eMTOXLO £pyo-assemblage, dtiay-
HEVWVY Ao TMANBOC ACTEVIWY XONOLLOTIONUEVWY
kapTeAwv xamwy (blisters) kat TuNUATWY AUTWY,
kKaBw¢ kat amo Beloveg epBoAlwy. H eEamiwon kal
n Bavamdopa dpdon tou LU aklvntoroinos v
UPNALO PE Evay TTPWTOodAVT TPOTIO yIa TNV MPoOoda-
N TAYKOOHLA LOTOPLA KAl AVAXALTIOTNKE HOVO HE
TNV avakaAum Kat xenon VEwv euBoAlwy kat aAAwY
dapudkwy. H dpdon touc mapdAautd audplopfnmon-
Ke KAl ou{nOnKe og MPWTOCEASA TOU TUTIOU 0w
TEPLOCOTEPO Ao KABe AMo dpapuako. To dApUaAKo
KalL 1 OLTTY) Tou dlaotaon -lapa Kat dnAnTreLlo ouva-
ha-, otav yivetat utrepBoAkn 1) AavBaougvn xpnon
TOU, £XOUV XOPAKTNOELOTIKY £HAPUOYT) TNV TTEQUTTW-
on tou Covid Kkat ¢ AVTILETWITLONC TOU.

==
FRONTPAGE ==

EuBoAlo AstraZeneca: H Eupwrm dwxalstat
OXETLKA ME TLG OVAOTOAEG, EVW 1 Epsuva ouvexlstatl
BBC.com, AitSouoa >uvtaéng, 16 Maptiou 2021

AstraZeneca Vaccine: Europe Divided over suspensions
as investigation continues
BBC.com, Newsroom, March 16, 2021
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NIOVI KRITIKOU

Fragile Truce, 2025
Sculptural Installation,
Wood & mirror

130 x 230 cm

My work refers to the cyclical nature of war
and the repeated betrayal of peace. The
two wooden horses and the life-size general
refer both to the war machine of history

and to the strategy of deceit, reminiscent of
the Trojan Horse as a symbol of supposed
reconciliation that leads to destruction. The
mirror at the base of the installation reflects
and involves the viewer, placing them within
the scene, raising questions about their role
as a witness, participant, or silent observer.

The choice of the headline reveals the tragic

paradox: peace is announced at the same
time it is brutally violated. The general,

a symbol of power and decision, stands
between the horses that are preparing for a
battle that never ends. The mirror becomes
the boundary between reality and narrative,
reflecting not only the violence of history
but also our need to recognize ourselves
within it.

NIOBH KPHTIKOY

EUOpauvotn skexepia, 2025
FAUTTTLIKY) EyKATAOTAOT,
=UAo & kabpédtng,

130 x 230 ek.

To €pyO HOU avadEPETAL OTNV KUKALKOTNTA TOU TTO-
AEUOU Kal otnv emavalapBavouevn mpodoaoia tg
glpnvne. Ta duo EUAlva dloya Kal 0 oTtPatnyog ot
dUOLKO HEYEDOC TTAPATTEUTTOUV TOCO OTNV TTOAEULKY)
UNXavn ¢ lotoplag oo Kal otn OTEATNYLKA TOU
doAou, Bupilovtag to Aoupelo Immmo w¢ cupBoAo
UTTOTIOEUEVNC CUUPIALWONC TTOU KATAAT)VEL OE KATA-
otpodn). O kabBpeédptng om BAon tng eykatdotaong
AVTAVAKAQ KAl EPTTAEKEL TOV BeaTr), TOTTODETWVTAC
TOV YECA O OKNVT, DETOVTAC EPWTNHATA VLA TOV
POAO TOU WC HAPTUPA, CUMMETOXOU 1) CLWIMAOU
mapaATnENT.

H emmAoyn Tou TPWTOCEADOU ATTOKAAUTITEL TO TPA-
YIKO TTAPAd0ED: N ELETIVI AVAKOLVWVETAL TNV (dla
otyun mou mapaBialetal Bavauoa. O orpatnyog,
oUuRolo etoualag kal amddaonc, OTEKEL AVAPETQ
ota AAoya TTou TTPOETOALOVTAL VLA JLd AN TTOU
dev TeAelwvel TTOTE. O KaBpEePTnC yiveTal To OPLo
HETAEU TTOAYHATIKOTNTAC KAl Adrynong, avIKaTto-
ntpldovtac OxtL hovo T Bla e lotoplag ala kat
TNV AVAYKN JAC VA avayVwPLloOUUE TOV EQUTO HAC
HEOQ OE QUTNV.

To lopanA BouBapdioe ™ Mada Alyeg wpPEG HETA TNV
avakolvwon tn¢ cundwviag yla KaTamauon Tou TTUpog.
«IKOTWwoav 73 avBpwrmouc, HeTafU Twv omolwy 20 madLa
KAl 25 YUVALKEG», CUMdWVA HE TNV TTOALTIKN TTPpooTACLA OTN

Awptda ™ radag

Lifo Newsroom 16 lavouapiou 2025

Israel bombed Gaza just hours after the announcement of a
ceasefire agreement.
"They killed 73 people, including 20 children and 25

women," according to the civil defense in the Gaza Strip.
Lifo Newsroom, January 16, 2025
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Seven, 2025
Installation

Fabric, mixed media
Variable dimensions

It is the lead story. It arrives from the web
and lingers on our phone.

It could be war, a natural disaster, or an
accident - one of those that happen every
day on our roads...

The wavering form of the piece mirrors the
flow of the story, echoing the movement of
fingers scrolling it up and down the screen.
The images are fragments of fabric, adorned
with intricate designs. Each news agency
paints in its own shade.

The words are woven in delicate, lace-like
embroidery. As the days pass, the story
recedes - the stitches unravel, the colors
fade.

How long does the lead story truly last?

Emtéd, 2025
Evkataotaon

MNavil, KT TEXVLKN
Alactdoelc petaBAnteg

Etval n mpwtn eldnon. Epxetat and to dtadiktuo kat
(el otnv 0B6vVN Tou Kvntou.

Mropel va sival va glval TOAEUOC, GUOLKT) KATACTPO-
N, éva tpoxalo — anod ekelva mou cupPaivouv KaBe
HEPA OTOUC OPOUOUC UAG...

H kupatoeldnc popdn tou £pyou akolouBel tn pon
™NC e®NOoNG, UMELTAL TNV Kivnom Twv dAKTUAWY TTou
v aveBokateBalouv otnv 0Bovn.

Ol dwToypadleg elval KOUPATIA UGAOUATWY UE ETTE-
Eepyaougva oxedla. Kabe eldnosoypadikd mOaAKTO-
pelo Exel AN XPWHATLKY) TOVIKOTNTA.

Ta KEWEVA ElVAL YOAUPEVA HUE DAVTEAWTEC KEVINTEC
VPAUMEG. 'O00 TIEPVAVE OL HEPEC 1) ELONOT UTTOXWPEL,
TA KEVINUATA TEAELWVOUY, TA XPWHATA ATOVOUV.
MNéoco dpaye KpAtd n meWTn dnon;

To Ednpepo Meplexopevo etvat To MeNov ¢ Anpoctoypadlag
H dnuooloypadla £xet e€eAixBet og pla dtadikaola mou amattel kATt
TTEPLOCOTEPO ATTO TNV ATTAN EMUEAELA TIEPLEXOUEVOU: ELVAL TTAEOV LA
dladikaota mou tomoBetel TV akla autou ToU TTEPLEXOUEVOU OTA XEPLA TWV

KOTOVAAWTWY.

medium.com, Ivan Alexander Duran Puente, 2 AmptAlou 2020

Ephemeral Content is the Future of Journalism

Journalism has evolved into a process that demands more than just curating
content, but a process that places the value of that content into the hands of
consumers.

medium.com, Ivan Alexander Duran Puente, April 2, 2020
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COSTIS

What's in the back pocket?, 1969, Athens
Chromed fabric and newspaper on canvas
Courtesy of the artist and ROMA Gallery
65 x 45 x 13 cm

At that time, when newspapers were a daily
habit, we usually carried them under our
arm or stuffed them into our back pocket.
During the junta -as this work also shows-
there was often the need to hide certain
newspapers so that neighbors or friends
wouldn't see that we had bought them, and
by extension, suspect that we agreed with
their ideological positions.

This artwork shows a newspaper in

the pocket -Eleftheros Kosmos by
Konstantopoulos, a paper that supported
the junta. Hidden inside it (though visible in
the work) is another one, Eleftheri Patrida-
an illegal newspaper of that era, for which

| used to write a column during the early
period of the dictatorship.

Thus, the front page revealed what we
were reading - and with it, our political and

ideological leanings that we preferred to
keep hidden.

KOITHL

T unrdpxel oTtn KwAdToem; 1969 AOrva
XPWHELWUEVO Udaoua Kal epnuepida o TEAGPO
EUVEVLKT TTAPAXWPENOT TOU KAANLTEXVT

kal ¢ ROMA Gallery

65 x 45 x 13 eK.

TNV €MOXN €KELVN, TTOU Ol edNUEPLOES NTAV KABNUEPL-
vn) ouvnBeLa, TG KPATOUOAUE ouvnBwWE otn HACXAAN
N ¢ Balape omy kwAOToeM. Katd tn dLdpKela g
XOUVTAC OMw¢ OElXVEL KAL TO £OYO- CUXVA UTINEXE

N avAykn va KoUBOUUE KATTOLEG EPNUEPLOES, WOTE

va un ¢avel otoug YelTtoveg 1) otoug dlAoug OTL TS
ayopalaue: kAL KAt eMEKTAON, OTL CUUPWVOUOALE
E TIC LOEONOYIKES TOUC DEoELC.

AUTO TO £pYO EXEL OTNV TOETM ULA EPNUEPLdA, TOV
EAeUBepo KOoUo Tou KwvotavTomoulou, TTou othpl-
(e T Youvta. Kpuppévn peéoa e (av kat dtakplvetat
OTo £py0) BplokeTal Kat pta aMn, n EAeUBepn Matpt-
da - pla mapavoun epnueplda ekelvNC TNC EMOXNG,
oV orola, otny apyn TN dKTatoplag, Eypada eva
Xpovoypadnua.

'EToL, N mpwTn oeAlda amokAAUTTe auTo Tou dlaBa-
{ape - kat gadl Tou, TIC TTOALTIKES KAl LOEOAOYLKES HAC
TPOTUNOELS, TTOU DEAQUE VA TTAPAPEIVOUV KOUDEG.

Avalntwvtag tnv AAnBsla os uwa Emoyn Wepatwy
UConn, Amanda Crawford, 1 Maiou 2023

Seeking Truth in an Age of Lies
UConn, Amanda Crawford, May 1, 2023
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DIMITRA MALTABE

Morning Walk, 2021
Video
Duration: 00:01:10

A virtual trip through the internet. Moving
to different places of the world at the same
time, from Tokyo to New York, from the
mountaintops to the beaches of Europe.
Travel represents a journey, a movement
through spaces, landscapes, and images.
On the contrary, during the recent
pandemic, the journey transformed into my
daily ritual - a walk around in a still world,
experienced from my own home.

Ot adeleg moAelg wptualouyv

AHMHTPA MARTAMNE

Morning Walk, 2021
Bivteo
Atapkela: 00:01:10

Mia etkovikn ekdoxn tou ta&dlol pgoa amod To
dLadiktuo. H petakivnon o SLapopETIKA HEPN TOU
KOOHOU TNV dla otyun, amod to Tokuo otnyv Nea
Yok, armod TS KOPUPES BOUVWY OTLC TTAPAALES TNG
Eupwrng. To ta&ldt etval dtadpoun, Kivnon, EKOVEC,
tomto. AvtiBeta, katd T dLAPKELA NG TPOCHATNC
mavonulag to ta&idL yivetal n mpwvn pou BoAta
OToV KOOWO, OS aKlvnola.

MeTda Tov KUKAO TNG mavdnulag, ot pwTtoypadleg TwV AdELWY TTOAEWY OE
oAov Tov mAavntn Ba petvouv va opt{ouv pild ToOUn otov XPOVo, TTou, OpoLd

™G Oev £{nNOAV OL VEOTEPEC YEVLEC.

H KAOHMEPINH, Amoyetc, Nikoc Batomoulog, 11 ArmptAlou 2020

Empty cities are maturing

After the pandemic cycle, photographs of empty cities across the planet will
remain as a defining marker of a time that younger generations have never
experienced.

KATHIMERINI, Apopseis, Nikos Vatopoulos, April 11, 2020
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Clean Hands, Dirty Money, 2025
Print on paper
50 x70 cm

The illegal arms trade constitutes one of the
main sources of black money worldwide.

In regions afflicted by armed conflict, the
demand for weapons skyrockets, creating
fertile ground for smuggling networks.

The laundering of black money associated
with arms sales and the financing of wars
has profound and devastating social
consequences. At the same time, the
methods employed by advertising -desire,
joy, beauty- often serve as an alluring facade
for highly harmful products and practices.
The emphasis on the communicative image
overshadows the essence, distorting the
perception of reality. Through irony, my
work highlights the urgent need to bring
into public discourse the significant and
often silenced issue of armaments.

EYA MAPATKAKH

KaBapa xépia Bpwpiko Xpnpa, 2025
Extumwon og xaptl
50 x 70 ek.

H mapdavoun dtakivnomn OomAwy amoteAel pia amo TLg
KUPLEG TMYEG HAUPOU XPNHATOG TTAYKOOUIWG.

Y€ TTIEPLOXEG TTOU BploKovTal o€ MTOAEUKESG CUYKPOU-
osLg, N <Non yla omha sktoeustal, yeyovog mou
dnNULOUPYEL ayopeg yia AaBpeumopoug. To Eemupa
HAUPOU XPNUATOG TTOU CUVOEETAL UE TNV TIWANON
OTMAWYV KAL TN XPNUATOdOTNOoN MOAEUWY EXEL BaBLEQ
KAl OAEDPLEC KOWVWVIKEG OUVETELEG. Tnv dLa oTLy-
un, ot uEBodol mou xpnotdomolel n dtadnuion -n
emBupla, n xapd, n opopdLa- Asttoupyolv ouyxva
WC EAKUOTLKO TTepLTUALY A Yia WSlattepa BAaBepa
TPoldvVTA Kal TTPAKTIKEG. H éudaon otnv EMKOWVW-
vLaKkn ekova emoklaldel TNy oucia, aAOLWVOVTAG
™V avTtiAnyn g mpayhatikottag. Méoa amod tyv
ELPWVELQ, TO £PYO POU ETTLOTHALVEL TNV AVAYKN va
UTTEL OTO dNUOOLO SLAAOYO TO CNUAVTIKO KAl CUXVA
AMTOoLWTMUEVO BEua twv eEomAlopwy.

ETTLTEALKO TTAUVINPLO HAUPOU XPNHATOG
MowTtooéALdo «Auync», 15 NosuBplou 2019

Executive Money Laundering Machine
Front page of Avgi, November 15, 2019
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EFSTRATIA MACHAIRIDI

Weaving Together the Politics of Gender,
2025

Mixed media [newspaper, printmaking
(etching, soft-ground) and elements of
metal matrix]

80 x 90 cm

The project seeks to serve as a commentary

on the unequal representation of women
artists in comparison to their male
counterparts in collections, prestigious art
institutions, and events. Using weaving -
a form of creative expression historically
dominated by women - as the central

artistic practice, | "interweave" the elements

of the work: newspaper, printmaking, and
metal.

The main body of the integrated prints
carries precise imprints of fabrics and
threads of various qualities, serving the
conscious intent to provide a direct visual
reference to the act of weaving. The
newspaper is utilized both as a physical
substrate and as a conceptual one, as it
contains news, information (analysis, visual
documents).

The aim is a "weaving together" of

visual and textual content, functioning

as interconnected vessels: the image
highlights the text, and the text infiltrates
the image semantically, now as a
morphological element.

Thus, a hybrid condition is formed, both
in terms of materiality and meaning. In this

new narrative, elements such as rhythm, the

light-shadow dichotomy, repetition, and
the oscillating movement of the hand are
present.

EYITPATIA MAKAIPIDH

Iuvudaivovtag tnyv moAttikn tou $pUAou, 2025
MuTr) texvikn [edpnuepida, xapaktika (o&uypadla,
HaAako Bepvikl) kat otolyela HeTAMIKAG unteac]
80 x 90 ex.

To £pYyO0 ETOLWKEL VA ATTOTEAECEL £vVA OXOALO OTNV UN
LOOTLUN TTAPOUCLA TWV YUVALKWY KAAMLITEXVWY OE OXE-
oM UE TOUC AVOPEC OUVADEADOUC TOUC O OUMOVEC,
EYKPLTOUC KAMLTEXVIKOUC BeooUC Kal OpWHEVA.
XENOLLOTIOLWVTAC OAV KEVIPLKO OTOLKELD TNV KAML-
TEXVLKT) TTOAKTLKT TNG UPAVTLKNG, HLAC LAY OOVLIKA YU-
VALKOKPATOUUEVNC HOPDNC ONULOUPYLKNG EKPOAONC
«ouUvVUDalVw» T CUCTATIKA TOU €pyou: ednueplda,
XAPAKTIKA, HETANO.

O KUPLOC OYKOC TWV TTPOC EVOWUATWON XAPAKTIKWY,
dEPeL akpLPn) xvn amd ubaopaTa katl vipata dla-
dOPWV TTOLOTNTWY, EEUTINEETWVTAC TNV CUVELSN )
mpoBbeon, va anmoteAoUV AUEON OTTTIKTY avadopd
omV udavtikn. H epnuepida atlomoleltal tautdypo-
VA WC UALKT) BAon, aMA cuvAua Kal we eVVOLOAOVYLKN
KOOWC EUTIEPLEXEL TIC EONOELS, TANpodopleg (avalu-
om, OTTTLKA VTOKOUUEVTQ).

EMSLWKETAL pla «auvVUPAVOT» TOU OTTTIKOU KAl Ag-
KTIKOU TTEQLEXOUEVOU, OTOXEUOVTAC 0NV Aettoupyla
OUYKOWVWVOUVTWY DOXELWV: N ELKOVA VAL ETTLONUALVEL
TO KE(EVO KAL TO KELWEVO VA TTAPELOPPEUEL VONUATIKA
OV EKOVA, WG HOPPOAOYLKO OUWC TTAEOV OTOLKELO.
'EToL cuykpoTteltal pla uBpdikn cuvOnkn, écov ado-
OA TIC UALKOTNTEC KAL TA VONUATA. Y€ QUTN TN VEQ
adpnynon, elvat mapodvIa otoela Omwe: o pubuog,
TO SUMOAO PWC-oKLA, N EMTAVAANY”N KAt 1) TAAAVToU-
EVT Klvnom Tou XepLou.

Ol YuvalKeg oTtnVv TEXVN: N aBsatn mapouoia Toug
OTLC MEYAAEC OUANOYEG

H Ka9nuepivn, evOeto "Texvec & Mpauuata” NikoAEtta Mouvtoakn,
5 Maptiou 2023

Women in Art: Their Invisible Presence in Major Collections

Kathimerini, arts & literature section ("Techni & Grammata”), Nikoletta
Mountraki, March 5, 2023
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MANOLIS MERABELIOTIS

The red text, 2024
Acrylic on canvas, mixed technique
100 x 100 cm

By recording the "biography" of each image
with details, events, situations, etc., that
occurred, the past momentarily becomes
the present.

The text is written at the speed of thought,
meaning very quickly, with different
thoughts mixing together.

Thus, the result of the writing is indistinct
and not easily understood.

Each line overlaps the previous one like

an additive process, and so it becomes a
palimpsest of thought and writing.

The text offers me the charm and pleasure
of recorded thought, but the final result of
the text gives me the fascination of "seeing"
abstract thought as a new element and a
new point of reference for a different path.
In this particular work, the image is the

one that takes center stage in this entire
frontpage. The text seems to overload the
frightening photo of the LITTLE GIRL shaking
her finger to the adults.

MANQAHL MEPAMMNERIOTHL

To KOKKLVO Keipevo, 2024
AKPUALIKO Og KAUPBA, JLKTY) TEXVLKN
100 % 100 ek.

Kataypadovtag to «Bloypadikd» tne KABe elkovag
E AETTTOUEPELEC, YEYOVOTQA, KATAOTACELC K.ATT., TTOU
ouveBnoay, o Tow XPOVOC VIVETAL TTPOC OTLYUNV
TTAPWY XPOVOC.

To KelHEVO YoAPETAL UE TNV TAXUTNTA TNG OKEYNCG
ONAadn oAU ypryopa Kal UE SLAPOPETIKES OKEWYELS
TTOU AvakateUovTal HETAEU TOUG..

'ETOL TO QmoTéAeoua TS ypadnc elval duodLlakpLto
Kal Oev lval KATavonTo.

H k&Be ypadn emkaAUTTEL TNV TPONYOUUEVT oAV ula
mpooBeTikn dltadikaola, KaL £ToL yiveTal Eva TTAA -
PNOTO OKEYNC KAL YPAPNC.

To KelHEVO HOU TTPOODEPEL TNV YONTELA KAL TNV EU-
XAPLoTNon TC KATAYEYPAUUEVTC OKEPYNC TO TEALKO
ATTOTEAECUA TOU KELUEVOU OUWE MOU OLVEL TNV YO-
ntela va «dw» tnv adnenuevn okePn cav Eva VEO
otolkelo kavoUuplac avadopdc yia pia dladopeTkn
dadpoun.

YTO OUYKEKPLUEVO EPYO T ELKOVA ELvaL AUTH TTOU TTPW-
TaywvLoTtel og OA0 auTto To MPWTOCEADO, TO KEleEVO
£OXETAL VA TIPOCOWOEL LA oxedOV PpAuapla oty
TPOUAKTLKT dwToypadia tTng MIKPHE mou KOuvAast To
OAKTUAO OTOUC HEYANOUG.

O OHE avadepetl 0Tt 100 TAdLA GKOTWVOVTAL N

cavapylos o TOAENOG.

tpauvuatilovtat Kabe pepa otn Mada amo TOTe mou

aljazeera.com, AiSouoca >uvtaéng, 5 AmptAiou 2025
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The UN reports that 100 children are killed or injured every
day in Gaza since the war resumed.

The Guardian, aljazeera.com, Newsroom, April 5, 2025
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CHRISTINA MITRENTSE

War & Peace, after Wounded Book, 2013
Hand pulled screenprint on 300gsm paper,
Southbank Smooth

Edition of 5 signed and numbered
Courtesy Christina Mitrentse and

Citronne Gallery

30 x 40 cm

War & Peace is a limited-edition hand-
pulled silkscreen print created after the
book sculpture with the same name - part
of the "Wounded Book'' series. In these
series, Christina Mitrentse reflects upon the
human, societal, and cultural crisis. Based in
London at the time, Mitrentse comments on
those bloody events through a bloodless,
liberating bodily action. She fires at books
provided by libraries and archives with a
Winchester 4.8 Calibre rifle in a shooting
range in Richmond London. The wounded
and/or 'dead' books, with their flesh ripped
apart by bullets, are instantly transformed
into sculptures as well as fragments of
three-dimensional allegorical compositions.
At the same time, these peculiar objects
document performances deliberately
conducted without the presence of an
audience. Mitrentse transforms destruction
into a creative act, transmuting death into
rebirth.
Bia Papadopoulou
Art Historian- Curator
(Courtesy Christina Mitrentse &
Citronne Gallery)

KPILTINA MHTPENTLE

War & Peace, after Wounded Book, 2013
Xelporolntn ueta&oturmia og xaptt 300 yp.
Southbank smooth, avtiturma mévte
MapaxweEnomn TS KAATEXVIDAC KAL TNG
Citronne Gallery

30 x 40 ex.

To War & Peace sival pla xelpormointn petaoturnia
O€ TIEPLOPLOPEVA AVTITUTIA TTOU dNULOUPYNONKE HETA
amod To opWVURO BLRAlo kal yAurtikd €pyo -Wounded
Book. Ftnv evomta £pywyv «Wounded Books», 1) Xpt-
otlva Mitpevtoe oxoAladel TNV Kplon tou avBpwriou,
NG KOWWVIAG KAL TOU TTOALTIOHOU, KAl SLadpd UE Ta
alaTNEA yeyovota oto Aovalvo, HE UL avalpaKk
AMA EKTOVWTLKN CwUATKN dpdon. Exel mupoBoAn-
ost emAeypuéva BIBALa, Ta omola g mMapaxweouV
BBAL0ONKeC Kal apxela, pe kapaumiva Winchester
4.8 Caliber, og okomeuplo oto Richmond tou
Aovdivou. OL TOAUUATIOUEVEC T)/KAl VEKPEC EKDOO-
OELC, ME TIC TPUTES amod Ta PANuata mou EEokloav
TIC OAPKEC TOUC, HETATPETOVTAL akaplala o yAUTTa
aMa kat og Opalopata AMNYOPLKWY TPLOdLACTA-
Twv ouvBEoewy. Attoteloly, MaPAMNAQ, WOLOTUTIA
VTOKOUMEVTA, HAPTUPLES ETTITEAECEWY TTOU TEAOUVTAL
EOKEPUUEVA DlXWC TNV TTapoucia kowou. H Mitpevtoe
HETAUOPDWVEL TNV KATACTPOMGT) OE ONULOUPYLKY)
TEA&N, LETAOTOKELWVOVTAC ToV BAvaTto o avayev-
vnon.

Mrta MamadormouAou

lotopkog TéxVNe — EmpeAntpola
(Mapaxwenon ¢ KAMLTEXVISAC KAl TNG
Citronne Gallery)

Boufa o autoKkivnto o ayopad ¢ Baydatng okotwvel 26

The Guardian, 5 Maptiou 2007

Car bomb in Baghdad market kills 26
The Guardian, March 5, 2007
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PANAGIOTIS MITSOBONOS

Athens in black, 2006
Acrylic on canvas
50 x 60 cm

Panagiotis Mitsobonos' comics are

deeply rooted in Greek everyday life, with
characters drawn from the neighborhoods
of Athens, from the working class, from the
world of the "invisible" people. His artwork
exudes both tenderness and realism. Every
line carries emotional weight, without
exaggeration or flashy elements. Panagiotis
Mitsobonos stands out for the detail in his
faces and his deeply human depiction of
urban reality. He doesn't just draw space -
he inhabits it. And that comes across to the
reader. He doesn't seek to impress, but to
communicate. And he achieves that through
images that speak quietly, yet powerfully.

Black Athens

OL AdpLkavol TTou Slvouv XPpwHa aTnV TTOAN

Black Athens
The Africans Who Bring Color to the City
Athens Voice, Cover Story, Issue 123, Eugenia Migdou, May 4-10, 2006
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NMANATIOTHI MHTIOMNONOL

Athens in black, 2006
AKPUAIKA O kKauBa
50 x 60 ex.

Ta KOPLKS Tou MNavaylwtn MnTooumovou Exouy
RBablec pllec otnv eMnVIKN KABNUEPLVOTNTA, UE
XOPAKTNPEC TTOU TTOOEPXOVTAL ATTO TLC VELTOVLIEG

™me ABnvag, anod Aaikeg TAelg, amd Tov KOOUO TwV
«AoPATWV» avBpwnwy. To oxESLO TOU ATTOTIVEEL TPU-
bePOTNTA KAL TAUTOXPOVA PEAALOUO. KABe yoauun
KOUBAAG cuvaloBnuaTikn £vtaon, XweLlg UTEPPOAEC
N OTOKELA EVTUTTWOLACUOU. ZexwpELeL yia T AETTOo-
HEPELA OTA TTPOOWTIA KAL TN YEUATN avOpwmd amo-
do0oM NG ACTIKNG TEAYMATIKOTNTAC. Asv {wypadllel
ATTAWC TOV XWPO — TOV KATOWKEL. KL auTd TTEpvA oTov
AVAYVWOTN. AgV EMSLWKEL VA EVTUTIWOLACEL, AMA va
ETTIKOLVWVT)OEL. KAl TO TETUXAlVEL HECQA ATTO ELKOVECQ
TOU AUV oLlwTmMAA, aMA e dUvaun.

Athens Voice, MpowtooéAido, Teuxoc 123, Euyevia Miydou, 4 — 10 Maiou 2006
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Invocation, 2024 - 2025

Mixed technique, collage

Newspapers, cardboard, masking tape,
acrylic colors

70 x 22 x 83 cm

The work refers to the tragedy at Tempi.
Sometimes | tear, glue, burn and others |
emphasise and fade the front pages of the
newspapers with the titles.

The process | follow culminates in the
central point of the work, which functions
as a core and is conceptually linked with
the feeling of loss. Through the reshaping
of the volumes, a three-dimensional, wall
-mounted structure is formed. The shapes
point to a spiral (beginning- end-beginning),
a rose (invocation, homage to the dead), a
vortex (emotional, psychological, mental)
etc. [ am aiming in retrieving memories,
images from the viewer's subconscious so
as to form his own dialog with the artwork.

Mape pe otav GTACELS

EYIEBIA MIKAHAIAOY

EnikAnon, 2024- 2025

MUKTT) TeXVLKN, KOAAL

Ednuepldeg, xaptovia, xaptotawia,
AKPUALKA XpwpaTa

70 x 22 x 83 gK.

To £pyo adopd TV Tpaywdla ota Teumm. ANoTte
okllw, KOMAwW, Kalw kat aMote Eebwpltalw, Tovidw
TA TTPWTOCEALDA TWV £PNUEPIOWY HE TOUC TLITAOUC.
H Stadikactia mou akohouBw KATAANYEL OTO KEVTPLKO
ONUELO TOU £PYOU TTOU AELTOUPVEL WC TTUPNVAC KAl
OUVOEETAL EVVOLOAOYLKA HE TO aloBnua ¢ amw-
AeLac. Méoa amod v avamiaon Twv OyKwY dlauop-
dWVETAL YLA TELODLACTATN EMITOKLA KATAoKeun. Ta
oXNUATA TTAPATEUTOUY ot omelpa (apyn — TEAog -
apxn), TELAVTAGUAO (eTTikANoN $OOOU TIUNG OTOUC
vekpoUg), dlvn (cuvaloOnuatikn, PYuxoAoyLKkn, VONTL-
K1) K.a. EMSLW0KW va avacUpw UVNHES, ELKOVES, ATo
To urmoouveldnto tou Beat) wote va avamtuéel Tov
SO TOU dLAAOYO UE TO EPYO.

EOvikn Tpaywdla pe dekASEC veEKPOUC ota TEUMM.
H Koutolov mpuy 15 pEPEG eixe mapameuPel v EAMAda oto Eupwmdiko

ALKAOTNPLO VLA TO OLKTUO TWV TPEVWY

H Auyn (MowtooeAtdo), 2 Maptiou 2023

Call me when you arrive

National tragedy with dozens dead in Tempi.

Fifteen days ago, the European Commission had referred Greece to the
European Court of Justice over its train network.

H Avgi (Frontpage), March 2, 2023
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TASOS BIRIS

The breath of darth vader

(burned forest at N. Evia, in august 2021)
Darkness is the absence of light
Photography

40 x 60 cm

The breath of Darth Vader is an ongoing
project, based on the burned forest at
North Evia, where | live. The forest was
burned in August of 2021 for ten continuous
days. 500 thousands acres of pine and fir
forests, hundreds of houses and thousands
of animals were burned. It seemed like

the breath of the evil on earth. For the
locals, the forest was their life, since they
were living through that. Will this lead

to desertification? Is this part of climate
change or is it part of human activity? Is this
an end or a new beginning?

TALOL MNIPHL

H avaca Tou Kakou

(kauévo ddoocg ot B. EURola, alyouotog 2021)
To okotadL elval 1 arouocla Tou ¢wtdg
dwtoypadla

40 x 60 ek.

H «AvAoa Tou KakoU» elval éva OLAPKES TTPOTIEKT,
Baclopévo oto kapevo dAooc tng Bopelac EvRolag,
orou (w. To dAoocg kanke tov Alyouoto tou 2021
YLa OEKA OUVEXOUEVEC NUEPEC. MEVTAKOOLES XIALADEC
OTPEUUATA ATTO TIEUKODAOT KAl EAATOOAON, EKATO-
VTAdeC omitia kat XIAadeg {wa kankav. 'Epotale e
TNV avaoa Tou KakoU TTAvw otn yn. Ma Toug vio-
moug, To dacog Ntav N {wr) Toug, adou uéoa o'
auto (ovoay. Oa odnynoeL AUTO OTNV £PNUOTIOMON;
Elval autd amotéleoua TG KAATIKNC aMaync N
™¢ avbpwmvne dpaoctnplotntag; Elvat autd to
TEAOC ) ML VEQL APXN;

Mupkayleg otnv EuBola: Maxn os HETWTA

Kat avalwmupwoELg

Euronews, 10 Auyouotou 2021

Fires in Evia: Battles on the fronts and reignitions
Euronews, August 10, 2021
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ISMINI BONATSOU

MAGA, 2025
Paper, gold leaf, artistic cement
200 x 73 x 30 cm

My work MAGA for the Front Page exhibition
refers to the new American ethics: the rule
of might, business mania, transactionalism,
authoritarianism, which affect the whole
world, dissipating clumsily past illusions.
The work has two levels. The first is a
collection of front-page titles, beginning

January 20th and being constantly enriched.

The second level is the background for
these titles. The gold colour dominates
and can be seen through the perforated
letters. The raised fist, emphatically framed
at the centre, is remotely reminiscent of
the resistance fist of the 20th century,
which has nowadays been displaced by a
different version where it emerges from an
immaculate blue suit and an impeccable
wrinkle-free white shirt.

IIMHNH MNONATIOY

MAGA, 2025
XapTl, GUAO XpUoOoU, KAMITEXVIKO TOLUEVTO
200 x 73 x 30 ek.

To £pyo pou MAGA yia v £€kBeon Front Page, ava-
dEPETAL OTA VEA TTOALTIKA O NS APEPLKNG: OTO
ATTEOKAAUTITO AlKLO Tou loxupou, ¢ Mmidvag, Tng
Tuvalayng, Tou AuTapxLopou, TTou emneealouV OAO-
KANOO TOV MAQVNTN KAl OLAAUOUV ATCAAA TIG TTAALES
QAUTATTATEC.

To €pyo amoteAeltatl amod dvo emlmeda: To MPWTO
£lval PLA CUANOVYT OXETIKWY TTPWTOTEALDWY TITAWY,
mou Eexkva amo T 20 lavouaplou kat epmAoutidetal
KaBnuepwa. To deltepo emmedo slvatl GpovTo yia
OAOUC auToUC TOUC TITAOUC. H Kuplapxla Tou Xpu-
ooU slval amdAutn kat ylvetal opatn peoa anod ta
dlatenTa ypduuata. H upwuévn ypobld oto KEVTPO,
eudPATIKA KadpapLopevn, Buuilel apudpd ) ypobla
AVTLOTAONG PE TA AVAOTIKWHUEVA JAVIKLA TWV ApXWV
Tou 200U alwva, TPV EKTOTILOTEL ATTO TN NYETIKN EL-
KOva Tou 21oual., Otou EempoBAaMel amod eva aoyo
UTTAE OAKAKL KAl EVA AEUKO ATOAAAKWTO TTOUKAULOO.

EykAnua xwplg Tipwpla yua ta golden boys g Wall Street

Exatovtadeg oteAexn Bpebnkav mow amo ta KAykeAa ¢ GuAAKng, al\a
OxL Kal ta «golden boys» t¢ Wall Street, umevBupidouv ol Financial Times os
apBpo yia ta 10 xpovia armo TNV MAYKOOULA X PN UATOTILOTWTLKT KOLomn.

euro2day.gr, Kara Scannell kat Richard Milne, 11 Auyouotou 2017

Crime Without Punishment for the Golden Boys of Wall Street

Hundreds of executives were sent behind bars, but not the "golden boys"
of Wall Street, reminds the Financial Times in an article marking the 10th
anniversary of the global financial crisis.

euro2day.gr, Kara Scannell and Richard Milne, August 11, 2017
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Graphic novel, 2025
47 x 31 cm sample

Elena Navrozidou is one of the most
idiosyncratic and daring figures in the
Greek comics scene, with a body of work
that blends visual art, literature, and sexual
politics.

Her comics represent a unique case in

the Greek art landscape, combining bold
aesthetics with deep existential and social
themes. Her work continues to inspire
and provoke, maintaining its status as

a reference point in the world of Greek
comics.

ENENA NABPOZIAOY

Graphic novel, 2025
4 7x 31 ex. delyua

H EAeva NaBpolidou amotelel pia amod T mo dLo-
OUYKPQOLAKEC KOL TOAUNPEEC TTAPOUTCLEC OTOV XWEO
TWV EMNVLIKWY KOULKS, HE EPYO TTOU ouvdualel TNV
ELKAOTLKN TEXVN, TN AoyoTeXvia Kat tn osEoualikn
TTOALTLK).

Ta koK ™G 'EAevac NaBpoldidou amote olyv pia
Hovadikn TIEPUTTWON OtV EAMNVIKT] OKkNvr), ouvOu-
AlovTag TNV EWKACTIKY) TOAUN pe Babia ummap&laka
KAl KOWWVIKA {ntiupata. To €épyo ¢ ouvexllel va
EUTVEEL KAL VA TTPOKAAEL, dlatnpwvtag tn BEon tou
WC ONUELD AvadopPAC yLa TNV TEXVN TWV KOULIKS OTnv
EMGSa.

H Sophia otnv £kBeom Beyond - To dLaonpo pouTToT HAAEL

KAl EMnVIKa

Elval TO TPWTO “KOLWVWVLKO POMTTOT», adou Umopel va MUNOEL TNV KOWVWVLKN
cuurEpLpopPA KAl Va TTPOKAAECEL cuvaALoONUATA OTOUG avOpwWIToUg

euronews with AME-MIIE, 22 AmptAiou 2024

Sophia at the Beyond Exhibition - The Famous Robot Also
Speaks Greek

It is the first "social robot," as it can mimic social behavior and evoke emotions
in humans.

euronews with Athens Macedonian news agency, April 22, 2024
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DEMETRIS NEOKLEOUS

Snailman Odyssey, 2003 - present:

from the series "Snail's Escape Equipment”
Video projection, Backpack, Sleeping bag,
Lifebuoy, Sea shoes, Demetris Neokleous

Demetris Neokleous's "Snailman Odyssey"

functions as a living archive of the migratory

experience, intertwining the artist's
personal past (a refugee story from the
Turkish invasion of Cyprus) with global
displacement crises. Through backpack-
suits, boats, and pop colors, he transforms
escape tools into symbols of resistance
and hope, while the "snails" emphasize the
slowness, vulnerability, yet persistence of
migrants.

Neokleous's Backpack-Suits are vessels

of memory and survival - simultaneously
traumatic objects and artistic sculptures.
The vibrant colors and comic tone
incinerate tragedy, turning traumatic
experience into a celebration of human
adaptability.

"Snails Escape Equipment - Snailman
Odyssey" is not just an artwork but a

chronicle of our times: a monument to those

lost at sea and, at the same time, an ode to
life that endures.

AHMHTPHI NEOKAEOQYL

Snailman Odyssey, 2003 - onuepa:

anod T oslpd “Snails Escape Equipment”

Blvteo - mpoPoAn, Zakidio, Yrvooakog, TwolfBLo,
MNaroutola @aldoong, Anunteng NeokAEoug

To £€pyo "Snailman Odyssey" tou Anunten NeokAe-
oUC Aettoupvel w¢ {wvtavo apyelo NS YeETAva-
OTEUTIKNC eUmeLplag, ouvdualovTag To TTROCWITKO
mapeABOV Tou KaMLtexvn (MPoOdUYLKY LoToPLa Ao
Vv ToupKikn eloBoAr) g KUTpou) e TG TTayKOOUL-
£C KPLOELG eKTOTONOU. MEoa amd OTOAEG-cAKOLA,
BAPKEC KAL TTOTT XPWHATA, HETATPETIEL TA EPYAAELQ
dladuync os cuuPBola avtiotaong kat eEATOAC, EVW
Ta «ocaAlykapla» uroypauuilouy ) Bpadumra, tTnv
eumaBeLla, aMA KAl TNV EMUOVY) TWV HETAVACTWY.
Ta Takidla - YToAEC Tou NeEOKAEOUC elval GOPELS
HVAUNG KAt EMPBLWwoNnC, TAUTOXPOoVA TOAUUATIKA
QAVTIKELMEVA KAl KAALTEX VLKA YAUTITA EVW TA EVTova
XPWHATA KAl 1 KWwHLKN dtadBeon amotedpwvouy tTnv
TPAYWALA, HETATPETTOVTAC TNV TPAUUATLKY EUTIELPLA
o€ ylopTh avBpwTivng MPOCAPUOYNC.

To "Snails Escape Equipment-Snailman Odyssey"
dev elval HOVO €pYO TEXVNG, AMA XPOVLIKO NG CUY-
XPOVNG ETTOXNG: VA UVNHELO VA OCOUC XAvovTal
OTO TTEAQYOC, KAL TAUTOXPOVA JLla won ot {wn Tou
ETTLMEVEL.

==
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A Refugee Returns to Northern Cyprus After 47 Years
SPIEGEL International, Timofey Neshitov, 19 Auyouotou 2021

'Evag mpooduyag emotpedel otn Popeta Kumpo
META ammo 47 Xpovia
SPIEGEL International, Timofey Neshitov, August 19, 2021
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"Alecto" & "Electra or Photini", 2024
Mixed media
Dimensions variable

Aspasia Papadima's intricate typographic
and linguistic nets create elaborate,
expressive portraits that merge multiple
cultural influences, ranging from Art
Nouveau to Chinese and Japanese
calligraphy. These ambiguous cultural
constructs not only highlight the reciprocal
relationship between word and image

but also destabilize their own readability

- contrasting with the rigid ideological
frameworks often presented in the press.
Papadima's works function as cultural
parerga, demonstrating art's ability

to articulate both linguistic and visual
propositions that transcend the familiar, the
defined, and the certain. In doing so, they
guide us toward new visual and intellectual
relationships and hypotheses.

ALNALIA NANAAHMA

«AANKTW» & «HAEkTpa 1) PwTevn», 2024
MELKTY) TEXVLKN
Alaotdoelc petaBAnteg

Ta cUvBeta Tumoypadkd MAgyuata tng Aormaotiag
Mamadnua KATAANYouV ot TTEPLTEXVA EKPPATTIKA
TTOPTPETA TTOU OLACTAUPWYOUV ETTILOPOES ATTO TTOLKL-
AEC TTOALTIOUIKES KATAROAEC — amd Vv Art Nouveau
E€WC TNV KWVEJLKT) KAL LATWVLKN KaALypadla. AUTEC
Ol AUGLONUEC TTOALTIOUIKES KATACKEUES, EVW AVADEL
KvUoUV TNV AMNAEMSOACTIKN OxEom HeTA&U TuTo-
ypadlag kat elkovag, Tautoxpova anoctabepormol-
oUv TV 1dla Toug TNV avayvwor — 08 AvVTIOLACTOAN
IE TA AUOTNPEA OEOAOYIKA OXT)ATA TTOU TTOORANO-
vtaL armo tov Turo.

Ta €pya ™E MNamadnua AEToupyoUV WE TTOALTLIOULKA
TTAPETOUEVA TTOU KATADELKVUOUV TN duvaToTNTA NG
TEXVNC VA apBpwvel AOyo kat elkova £Ew amo

TO TMAQLOLO TOU OLKELOU, TOU ATTOCADNVICUEVOU KAl
Ttou BERatou kal pag kabodnyouv O VEEC OTTTIKES
KOl VONTIKEC CUOXETLOELS KAl UTTODETELC.

Tuttoypadla, moAUpopdn. MLa HETA-ATTOLKLAKT)
emavadaviacila Tou poAou TG TurroypadLlag
Applied Arts Magazine, Will Novosedlik, 3 lavouapiou 2022

Typography, diversified. A post-colonial reimagining
of the role of typography
Applied Arts Magazine, Will Novosedlik, January 3, 2022
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VICKY PERICLEOUS

From the Series:

Exoticisms and Other Acts, 2006 - today:
Kathleen, 2011

Print on XARAVGI Newspaper,

Wednesday 26 March 1941, coloured pencil
Size: varies according to the size

of the newspaper

From the Series:

Exoticisms and Other Acts, 2006 - today:
Uranium, 2018,

Print on Eleftheria Newspaper,

Sunday 28 April 1974, coloured pencil
Size: varies according to the size

of the newspaper

Photographic still images from '70s

blue movies, filmed during the Greek
dictatorship era, are directly printed on
variant newspaper (archival) pages from
different periods. Their printing method
follows the same process as that of an
actual newspaper and the work sometimes
is further developed in drawing etc.
Through this investigative practice, any
readings from initial contexts are disturbed.
Issues are raised around notions of place
(particularly the Mediterranean), as well as
disputes around historicity, structures of the
imaginary, identity production and hierarchy
within the elements of the image. Setting as
such, other possibilities for re-activating the
image's narrative.

BIKY NEPIKAEQOYX

ATO T Zepd:

EEwTtiopol kat ‘ANeg Npa&ewg, 2006 - onuepa:
K&BAw, 2011

TUmwa oty ednueplda Xapauyn,

TaBRato 15 louviou 1974, XpWHUATIOTO HOAURBL
Méyeboc €pyou akoAoubel TIC DLAOTACELS

™G edpnuepldag

ATIO N Zelpd:

EEwTtiopol kat ANeg Npa&ewg, 2006 - onuepa:
Oupavio, 2018

TUmwua oty ednuepida EAeubepla,

Kuplakn 28 AmiptAlou 1974 XpwuaTLoTO HOAUBL
Méyeboc £pyou akoAoubel TIC DLAOTATELG

™G edpnuepldag

TKNVEC ATO EMNVIKA KVNHATOYPAPLKA EPWTLKA £pya
(blue movies) tou 70, yUpLOUEVA KATA TN OLAPKELQ
™¢ Xouvtag oy ENada, dwtoypadidovtal kat
TUTIWVOVTAL KateuBelav mavw o SLAPOPEC APXELA-
KEC epNUEPLOEC, TPOEPXOUEVEC ATTO DLADOPETIKES
ETTOXEC. H HEBODOC TUTTWHATOC TWV EPYWY, AKOAOU-
Bel v 1Bla dtadikacta pe autr) Twv epnuepldwy Kat
OTN CUVEXELQ, TO £PYO AVATTTUCOETAL TTOMEC DOPEC,
HEOow oxedlou. Méoa amd auTr) TN SLEPEUVITLKY TTPA-
KTLKT), OTTOLEC AVAYVWOELS ATTO T APXLKA TTEPLEXOUE-
va arootabepormololvtal. @gtovtal £Tol (NTHuata
YUpw amd £VVOLEC TOU TOTTIOU (CUYKEKPLUEVA NG
Meooyelou), KabBwg kat (NTMUATA O OEON UE TNV
LOTOPLKN AVAYVWOT], TNV dOUNON TOU GavTaoLaKkoU,
TNV TTAPAYWYNC TS TAUTOTNTAC AMA KAl TNC LEpdp-
XNONC TWV OTOKELWY TNC elkOVAC. AvadnTwVTag eV
TEAEL, evOEXOUEVA EMAVADOPTIONG TNG EPUNVELAG
™M¢ WOLag TS EWKOVAC.

MEpeg Tou '73: TOTE MOU TEXVEG, OLVEMA KAl TNAEOpPOAON
BploKkovTayv UTIO TNV OUNPELO MTTATOWY KAl LUOCTIKWY
LIFO, >taupouAa Maraocrupou, 16 NoguBpiou 2019

Days of '73: When arts, cinema and television were under
the hostages of cops and secrets
LIFO, Stavroula Papaspyrou, November 16, 2019
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Faces of Power, 2025

Newspapers, paper glue

Collage

Diptych 57 x 74 cm

Each part 57 x 34 cm

Courtesy the artist and Citronne Gallery

The relationship between those in power
and the media is often ambiguous and
complex. On one hand, politicians and
rulers try to control or direct their image
through the media in order to shape public
opinion and strengthen their position.

On the other hand, the media, functioning
as a check on power, can criticize, reveal
truths, or provoke debates.

This strong relationship, while often
interdependent, may also hide conflicts,
as the desire for power can clash with

the media's need for independence and
impartiality.

NIKOI NOAIAL

Npdécwrna tng sfovaiag, 2025

Xaptd epnuepldac, akpUALKY KOMNa

KoMal

Atrituyo 57 x 74 ek

KaBe puepog 57 x 37 ek

EUYEVLIKN TTAPAXWENON TOU KAALTEXVTN KAL TNG
Citronne Gallery

H oxéon twv avBpwnwy ¢ efouclag kat Tou TUTou
elvatl ouxva audlonun kat meplmAokn. Ao T ula,

OL TTOALTIKOL Kat oL KUPBepvwvTeg poomabolv va
eAéyEouv 1 va kateubUvouv TNV ELKOVA TOUC HECW
TwV MME, TTPOKELHWEVOU VA LAUOPGWOOUV TNV KON
YVWUN KAl val evioxuoouy tn Béon touc.

ATIO TNV AMN, TA HECA EVNHEPWONC, AELTOUPYWVTAC
WC BeOUOC EAEYXOU, UTTOPOUV VA ACKIOOUV KOLTLKN,
va armokaAUPouv aAnNBeLeg 1) va TIOOKAAECOUV AVTL-
TapaBEoELC.

H toxupr autn oxgon, evw elval ouxva alMnAos-
Eaptwpevn, evdéxetal va KoUBEL Kal OUYKPOUOELS,
kaBbwce n embupla yia e€ouota pmopel va €pBeL oe
oUyKpouon HE TNV avaykn yla aveEaptnola Kat aue-
poAnyila twv MME.

Avolytn mAnyn yia tnv EANada n eAsuBepla tou Tumou -
2TIG 3 XelpotepeG Boelc tng EE to 2024
dnews.gr, AiSouoa Xuvtaéng, 3 Maiou 2024

An Open Wound for Greece: Freedom of the Press -

Among the 3 Worst Rankings in the EU in 2024
dnews.gr, Newsroom, 3 May 2024
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ARTEMIS POTAMIANOU

Art for All, 2007

Cover for Athens Voice newspaper
Installation

Courtesy of the artist and Enia Gallery
29,7 x 42 cm

The objectives of the work are the
relationship of the artistic object with reality
and the artist's role in the definition of the
work of art, as well as the viewer's role in
the interactive process of its viewing and
recognition as such. The Athens Voice
newspaper (the front pages are designed
by the artist) in the exhibition area are the
second stage of a piece of work that starts
by asking the viewer to connect the dots

in order to reveal the linear depiction of

a landmark of the history of art - Marcel
Duchamp's Fountain. The artistic object,
reft of its uniqueness, is differentiated in
form depending on the aptitude or the
mood of the viewer, who is asked to decide
on the work's destiny: will he/she keep

it, wondering about his/her role in the
creation of an artwork, or will he/she throw
it away after reading the paper?

APTEMIL NOTAMIANOY

Art for All, 2007

E€wduMo yia v edpnuepida Athens Voice,
Eykataotaon

Euyevikn Tapaxwenon e KAMLITEXVIOOC
Kal Tng Enia Gallery

29,7 x 42 gx.

H ox€0m ToU KAMITEXVIKOU QVTIKELLEVOU UE TNV kadn-
HEPLVOTNTA KAL O POAOC TOU KAMLTEXVT OTOV OPLOPO
TOU £pYOU TEXVNG, AMA kat Tou Beatr otov dadpa-
OTLKO POAO BEAONC KAL AVAYVWPELONEC TOU WC TETOLO,
arotelouv ta {NToUpevVa oto £pyo. H ednueplda g
Athens Voice (ue eEwdulo dTlayugvo amod Ty Ka-
ALTEXVT) OTOV XWPO TNC £kBeoncg elvatl to 20 otadlo
EVOC £pyOU TTOU Egkva (NTwvTAg amod tov Beatn va
EVWOEL TIC YPAUMEGS, Yia va amToKAAUDOEL 1 YOOUULKN
ATTELKOVLON £VOC £pyou oTabuoU yla TNV Lotopla g
T€XVng, Tou Oupntnetlou tou Marscel Duchamp. To
KAALTEXVIKO QVTIKE(HEVO, ATTOCTEPNUEVO TNG HovadL-
KOTNTAC Tou, dLadoPOTOLETAL HOPPLKA AvAAOya UE
v emdeloTta N ™ dtabeon tou Beath mou KaAel-
Tal va emAEEeL T polpa Tou £€pyou: Ba To KpATHOEL
AVAPWTWHEVOC TOV POAO TOU OTn dnuLoupyla evog
€pyou TEXVNE N} Oa To MeTAEEL HETA TNV AvAY VWO
TOU evTUTIOU:

H BoAn ypauun mou xwptllet Tnv uPnAn Kat T padikn

KOUAToupa

The Up Coming, 23 Oktw8piou 2018

The blurry line that separates high and low culture
The Up Coming, 23 Oct, 2018
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Amnoucia / An' oucia, 2025

Newspapers, removed fragments,

mixed media

Conceptual art, participatory installation
Variable dimensions, approx. 150 x 150 cm

Arouoia / A’ ouoia explores the paradox
of absence, where what is missing becomes
the key to understanding. Presented as

an everyday "reading corner," the work
invites audiences to engage with altered
newspapers, where fragments of text and
images have been removed. This absence
creates a "state of BETWEEN" - a liminal
space for interpretation, imagination, and
confronting the fragile nature of meaning.
By navigating the voids on each page, the
audience becomes co-creators, reflecting
on censorship, fragmentation, and the
hidden truths of modern communication.
The work examines the balance between
presence and absence, creation and
erasure, silence and dialogue.

Parallel track of the project.
Ongoing dialogue.

Amoucia / An' ouoia, 2025

Ednuepldeg, adpalpepéva amoomacuata,
ILLKTEC TEXVIKEQ

EVVOLOAOVYLKT| TEXVT), CUMMETOXLKT] EYKATACTAC
AlaoTtAoelc HeTaPAnTEG, meplmou 150 x 150 ek.

To Aroucia / A’ ouoia dlepeuva to Tapadofo g
armouolag, 6mou autod Tou Aelmet yivetal to kKAewdl
yla TNV katavonon. Napouclacuévo we Jhia Kabn-
HEPLVT «YWVLA AVAYVWONGC», TO £0YO KAAEL TO KOLVO
va AMNAETIOPACEL E AMOLWUEVES ePNUEPLDEC,
OTTOU ATTOOTTACHATA KELWEVOU KAL ELKOVWY EXOUV
adpatlpebeL.

AuTr n armouoia SNULOUPYEL HLa «kATAOTAOT TOU
ENAIAMEZOY» - évav 0pLlakd XwpEo YLa EpUNVELQ,
davtaola kat avapetonon he v euBpauot duon
TOU VO UATOC.

KaBw¢ to Koo mepnyeltatl ota keva Twv oeAldwy,
ylveTal ouv-dnuLoupyoc, avaloyl{OUEVO T AoyoKPL-
ola, ToV KATAKEPUATIOUO KAL TS KPUMMEVES AANDELEC
™G olyxpovng emkowvwviag. To épyo eketdlel v
LoopPOTILA HETAEU TTapouaclag Kal armouctag, dnut-
oupylag kat dtaypadnc, olwrmc Kat SLAAOYouU.

MNapAMnAn TopELa TOU €PYOU.
Tuvexng dtaoyoc.

padovtag to Aopato: MNwe n Armoucia UImopEl va

SlapoPPWOEL pLa Lotopla

Medium, Joana Kerzenwax, 14 AskeuBpiou 2024

Writing the Invisible: How absence can shape a story
Medium, Joana Kerzenwax, December 14, 2024
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Unveiling Inner Reality, 2023
Video
Duration: 01:01:54

"Unveiling Inner Reality" is a deeply personal
exploration of how media shapes thoughts
and perceptions. Through poetic imagery
and raw self-reflection, Liora confronts
profound questions: Where do my thoughts
come from? Who shapes my understanding
of existence? This piece invites viewers to
pause, reflect, and question the external
forces influencing their inner world. Beyond
merely critiquing the media, it focuses on
awakening self-awareness and embracing
the freedom it offers. Liora's journey serves
as a mirror for anyone seeking to uncover
the hidden truths of their own reality.

LIORA REDMAN

AmrokaAUrmrtovrag tnv Ecwtepikn
Npaypatikotnta, 2023

Blvteo

Alapkela: 01:01:54

To «ATTOKOAUTITOVTAC TNV EcwTtepkn Moayuatko-
™Tta» elval pla Babla mpoowrikn eEepelvnon tou
TEOTIOU JE TOV OTTOLO TA HEOA EVNHUEPWONC OLAUOP-
dWVOUV TIC OKEWPELS KAl TIC AvTIANYPELS pag. Meoa
Ao TTONTIKES EKOVEC KAL WUI) autoavaiuon, n Liora
AVTLETWTTEL BepeAlwdn epwtnuata: Ao mou mpo-
£0YOoVTalL Ol OKEPELC HoU; Molog SLapoPdWVEL TNV
KaTavonon Hou yia Ty umapén;

AUTO TO £pYO KAAEL TOUC DEATEC VA OTAUATHOOUY,
va cuMoyLotoUy Kat va agdlofBntmoouy Tig e€wte-
PLKEC QUVAUELS TTOU EMMNPEALOUY TOV ECWTEPLKO TOUC
KOOWO. MePLocOTEPO ATIO LA ATTAT) KOLTLKN TTPOC TA
HEoq, eotlalel otnv aduUMVLON NS AUTOYVWOLlag Kat
oV anmodoyn ¢ eAsubeplag TToU AUt TPOCPEPEL.
To ta&ldL ¢ Liora Aettoupyetl we KaBpedpn g yia
omolov avaldntd va amokaAUPEL TS KpUDEC aAnBeLeg
™NC SKNC TOU TTPAYLATIKOTNTAG.

==
FRONTPAGE ==

Nw¢ ta peca padlkng evnuepwoncg Pondnoav va aMatouv
ol dnuooteg amoPelg yia Tt AsofLleg Kat Toug
oMoPUAOPLAOUC

SCHOLARS Strategy Network, 24 Matou 2018

How the media has helped change public views about
lesbian and gay people
SCHOLARS Strategy Network, May 24, 2018

80






==
FRONTPAGE ==

Survival Capsule, 2007
Photograph mounted on aluminum
and Plexiglas

59 x 89 cm

Andreas Savva, through a series of works,
engaged with the issue of migration long

before it made headlines in the newspapers.
The "survival packages" refer to the parcels

sent by Georgian migrants and expatriates,
who still gather every Sunday on Agiou
Konstantinou Street, near the National
Theatre, to meet and send their tightly
wrapped packages -sealed with packing
tape- to their loved ones back in Georgia.
The contents of these packages are
essential for survival, and their form is
shaped by what they contain. In his artistic

practice, Savva follows a similar process: he
imagines a fictional recipient and creates his

own packages using real objects. Through
the composition of these parcels,

a sculptural, human-centered form emerges,

capturing the notions of displacement,
necessity, and human connection.

ANDPEAL IABBA

KayouAa smBiwong, 2007
Dwtoypadla eMKOMNUEVN O AANOUULVLO
kalt TIAEELYKAAC

59 x 89 ek.

O Avdpéac >aRBa, peoa amod pia oslpd EpYwY, KAta-
MACTNKE PE TO (NTNUA TNG HETAVACTEUONC TTOAU TTPLY
auTto Bpebel ota MPwWTooeAdaA Twv ednuepldwy. Ta
«TTAKETA EMPLWONC» avadpEPoVTAL OTA OEUATA TTOU
OTEAVOUV Ol HETAVAOTEC KAL OMOVEVELC amd ) Mewp-
yla, oL omolol ouykevTpwvovtal kabs Kuplakn otnv
006 Aylou Kwvotavtivou, kovtd oto EBvikd Ogatpo,
yla va ocuvavinBouyv Kat va armooteilouy ta depatd
TOUC —TUALYMEVA UE TALVIA OUOKEUAOLAG— OTOUC aya-
MUEVOUC Touc Tlow otn Mewpyla.

Ta QVTIKELPEVA TTOU TTEQLEXOUV Elval PACKA yia TNV
eMPBlwon, evw N GpOpua KAOE TTAKETOU dLAUOPPUWVE-
TaL amd TO TMEPLEXOUEVO TOU. STNV KAALTEXVLKT) TOU
TEAKTLKN, 0 YABBa akoAouBel pia avtioton dadt-
kaola: dpavtaletal evav UmoBeTIKO TTAPAATTTN KAl
ONULoUpPYEL TA JLKA TOU TTAKETA, XPNOLUOTIOLWVTAC
TPAYHATIKA AVIKELMEVA. MEoa amd tn ouvBeon au-
TWV TWV OEPATWY, YEVVLIETAL LA YAUTITLKN,
AVOPWTTOKEVTPLKY) GOPUA TTOU ATTOTUTIWVEL TLC EVVOL-
£C TNC METAKIVNONG, TNC AVAYKNC KAL TNG avBpwrL-
vng ouvdeong.

AtTootoAn dspatwy Kat avaldntnon cuvoeoNn oTo

"1 KW\o - 3 Eupw"
The New Yorker, 17 Maiou 2023

Sending Parcels and Seeking Connection in
"1 Kilo - 3 Euros".
The New Yorker, May 17, 2023

82







==
FRONTPAGE ==

21st January 2018 Narin's letter, 2024
(video still) one channel video, colour, sound
Duration: 00:03:18

Breaking the Limbo: New beginnings

in the UK

Savvides presents the video 21st January
2018: Narin's letter, a piece from her long-
standing documentation of several refugee
families living in Richmond Village, an
abandoned housing estate within the British
military base of Dhekelia. This film offers a
personal insight into the hopes and dreams
of Narin, a 14-year-old girl.

Although stories about the plight of over the
eight families and their prolonged struggle
for justice circulated in the news and on
social media, it is the intimate, personal
moments captured in Savvides' videos

that reveal deeper human insights. These
personal reflections show what breaking the
deadlock could mean-following the judicial
review, and finally being allowed to leave
Cyprus and settle in the UK.

Alessandro Vincentelli

EDH IABBIAN

21st January 2018 Narin's letter, 2024
(video still) one channel video, colour, sound
Alapkela:00:03:18

Breaking the Limbo: Néo &gkivnua oto

Hvwpévo Bacilelo

H >aBBdn mapouctalet to Bivteo 21st January 2018:
Narin's letter. To £pyo avrkel ot Hakpoxpovia
£€peuva ¢ 2aBPOn mou KataypAadeL TS CUVOTKES
{WNC OLKOYEVELWY TTPOOGUYWY EYKATECTNUEVWY OTO
Richmond Village, éva eyKATAAEAELUUEVO OLKIOUO
ot Bpetavikn otpatiwtikny BAon e AskEAeLag.

To BIVTEO TTPOCPEPEL ULA TTPOCWTTLIKY) ATLA OTLCS
eAMdec kat Tta Ovelpa ¢ Narin, evog dekateTpaypo-
VOU KOPLTOLOU.

AV KOl OL LOTOPLEG YL TA OEVA TWV OEKA OLKOVEVELWY
KOl TOV TTAPATETAUEVO AYWVA TOUC VLA OLKALOOUVN
KUKAODOPNOoAV OTLC ELOT)OELG KAL OTA HETA KOWWVL-
KNG OKTUWONG, OL TTPOOWTTIKES, OLKELEC OTLYHEC TTOU
arotumwvovtat ota Bivteo ¢ ZaBBidn amokau-
mtouv Babutepeg avOpwTILVES TITUXEC. AUTOL OL TTPO-
owrkol avaotoxaouol deiyvouv T Ba urmopouoe va
onuatvel n apon tou adleEddou - N oAOKAT)PWoN NG
dKACTIKNG emaveEETaonc Kal, TEAKE, 1) duvatotnta
va ¢uyouv amd v Kumpo kat va eykataotaboulv
oto Hvwuévo BaoiAeto.

Alessandro Vincentelli

ETTETPAMM O OLKOYEVELEG TPoodUYwWYV va eykataotabouv
oto Hvwuevo BaotAelo pueta amo 20 xpovia eykKAwBLopou
otn Bpetavikn otpatiwTikn Baon otnv Kumpo.

Independent, Chris Baynes, 4 AskeuBpiou 2018

Refugee families allowed to enter UK after 20 years
stranded at the British military base in Cyprus.
Independent, Chris Baynes, December 4, 2018
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Untitled, 1965
Glue and newspapers on burlap
120 x 90 cm

With his expressionist works from 1960

to 1965, which carry the experience of
occupation, civil war and post-civil war
Greece, Panos Sarafianos immerses us
into the existential anxieties and cries that
haunt humanity beyond historical and local
borders. In the last works of this serie,
screams and faces have been covered
behind fragmented newspaper clippings,
political and above all, sports.

But the way out is conceived in the
spirals where forms coincides with their
surrounding world.

NANOL IAPADIANOL

AtitAo, 1965
KOMa kat epnuepldec os Avatoa
120 x 90 ex.

Me ta efmpeooloviotikd Epya Tou amo to 1960 we
TO 1965, Tou kouBaAoUv TV eUTELPLA TNG KATOXNG,
TOU gUdUALOU KaL TNG PETEPDUALAKNC EMGdag, o
Mavog Tapadlavog pag kataBubilel otig unaplakeg
AVWVLIEC KAl KPAUYEC, TTOU TaAavi{ouv To oUyXPOoVvo
AvBpwWTIO TIEPA ATTO LOTOPLKA KAL TOTILKA CUVOPA.
TTA TEAEUTALA £pYA AUTNC TNC OELPAC TOU 1965,

Ol KPAUYEC KAl TA TTROCWTIA £XOUV KAAUDOEL TTIow
amo OPAUOUATIOUEVA ATTOKOUPATA EdnNUEPOWY,
TTOALTLKWYV KAl KUPLWS, aBANTIKWY.

‘Ouwe N oLeEodocg kuodpopeital otig dlveg mou
ouvtauti{ouv T HopPdN UE ToV YUPW KOOUO TNG.

==
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Yta ynreda, n EA\ada avaotevalel. Yapyet eAmida;
Huffpost, MNnwpyoc Oupavog, 25 Auyouotou 2023

In the stadiums, Greece sighs. Is there hope?
Huffpost, Giorgos Ouranos, August 25, 2023
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PANAGIOTIS SIAGREECE

Battles, 2003 - 2020...
Mixed media on canvas and plexiglass
Variable dimensions 220 x 120 cm

The juxtaposition of battles from traditional
historical conflict to contemporary
economic conflicts gives the viewer the
opportunity to reflect on time, the change
of social and political balances, and the
constant reproduction of power patterns.
The transcendence of the temporal
dimension and the ongoing narrative of

the battle embody the idea that the past
continues to live on in the present.
Undoubtedly if the outcome of the Battle

of Salamis had been different the whole
world would be a very different place

today (the Golden age of Pericles and all he
contributed to world civilization and science
would not have followed...).

The scenario that implies that a different
outcome of the Battle of Salamis could have
radically reversed the course of history turns
the play into a "timeless frontpage".

NMANATIOTHI LIATKPHL

Méxeg, 2003 - 2020...
MUKTT) TeXVLIKN Og KAUBA Kat MAEELYKAAG
MetaPAntéc dlaotaoelg 220 x 120 k.

H mapdBeon twv paxwy armod v mapadoclakn
LOTOPLKT SLAUAXN EWC TG CUYXPOVEC OLKOVOULKES
OUYKPOUOELC dlvel otov Beatr) TV eukalpla va ava-
AOVLOTEL TO XPOVO, TNV AAayT TWV KOWWVLKWY KAl
TTOALTIKWY LOOPPOTILWY, KAL TN CUVEXT) AVATTAQAYWY)
wotiBwv efouotac.

H utépBaon tTg XPOVLIKNC SLACTAONC KAL T} CUVEXL-
{6uevn adnynom TG HAXNG EVOWHATWYOUY TNV OEA
OTL To MapPeABOV cuveyiletl va (L oTO TTAPOV.
AdlaudloBnmta av n gkBaon tng vaupaxlag me
Talaplvac ntav dladopeTikn Ba Ntav TeAelws
dLAPOPETIKOC OAOC O KOOUOC onuepa (Sev Ba eixe
AKOAOUBNOEL 0 XPUCOC alwvac Tou MePLKAT Kat OTL
TPOOGEPE OTOV TTAYKOGULO TTOALTLOUO KAL OTLC ETTL
OTNUEG...).

To oevAPLO TTOU UTTOVOEL OTL ULa dLadopEeTIKN EkBaon
™G vaupaxlac te Talauivac Ba pmopouloe va ava-
TeEPeL pLdikA TNV TTIOPELA NG LOTOPLAG, HETATPETIEL
TO £PVYO OE EVa «OLAXPOVLIKO TTOWTOTEALSO».

==
FRONTPAGE ==

Ol OLKOVOMLKEG EALT KAL N VEQ popdn maykoouLlag sEouvolag
Mw¢ oL cUYXPOVEG OLKOVOULKEG OCUYKPOUOELG avTKABLoToUV TIC TAPAdOOLAKES
MOPDEC TTOAEUOU, ME XPTLATOOLKOVOULKA EPYAAELQL.

To Bnua, Anuooisuon: 2023

The Economic Elites and the New Form of Global Power
How modern economic conflicts are replacing traditional forms of warfare, using
financial instruments as tools of dominance.

To Vima, Published: 2023
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ANDREAS SITOREGO

Babel
Video
Duration: 00:04:52

Language as a "vehicle" carries dense truth
and knowledge; however, at the same time,
this very "vehicle" can become a carrier of
falsehood and delusion.

In our era, mass media manage information
at the expense of lived experience, and the
danger of deception clearly emerges as a
possibility.

The construction of false information is

an integral part of the political activity of
powerful states, which is served by the
stimulation or suppression of the reactions
of large populations across the globe.

In the video presented, the viewer -lacking
access to the code of sign language-
believes that the news anchor is referring to
the events shown on screen.

However, the anchor is in fact describing

a completely unrelated event. In this

way, deception is produced without any
alteration of the events themselves.

ANAPEAL IITOPEIKO

BaBEA
Video
Altapkela: 00:04:52

TTO «OXNUA» TNC YAWOOAC EUTIEQLEXETAL TTUKVT) QAT)-
Bela kat yvwon,Ouws Tautoxpova Tto Lo "oxnua”
urmopel va yivel popéac Peldoucg Kat TAAvNC.

TNV EMOXT HOC TA HEOA HAIKNG EVNUEQWONC OLAXEL
pllovtal tnv mAnpodopla e BAPOC TOU BLwUATOC
Kall 0 kivduvog e mAavncg dtadalvetal kabapd we
TTOOOTITLKT).

H kataokeun avainBoucg mAnpodoplag amotelel
AVATIOOTIACTO OTOWKELO TNE TTOALTIKNS dpAoNC LOYU-
PWV KPpATWVY N orola eEurmpeteltat amd tn dlEyepon
N TNV VEKOWOT TwV AvTOPATEWY HEYAAWY avOpwri-
vwv palwv ava v uenALo.

Yto Blvteo mou mapouctaletat o Beam\c mou dev
EXEL TTPOOBAON OTOV KWALKA TNG VONUATIKNAG YAWO-
oo Bewpel OTL 0 ekPWVNTNC TWV EWONOEWY avade-
pETAL OTA ElKOVLI(OUEVA YEYOVOTA.

Qotdo0 AUTOC TTEPLYPADEL Eva TEAELWC AOXETO VEYO-
vOC KAT'AUTOV ToV TEOTTO Tapdyetat TAAvn xwelc va
TOEATOLOUVTAL TA YEYOoVOTa kabauta.

O eBLopEVOL oTOV TTOAEHO EKTOEEUOUV TNV TNAEOTTTIKY

AKPOOMATIKOTNTA

thetimes.com, Adam Sherwin, 25 Maptiou 2003

War addicts cause TV news audience to rocket
thetimes.com, Adam Sherwin, March 25, 2003
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ANNETTA SPANOUDAKI

in-crisis, 2025
Knitted yarn
120 x 150 cm

| have always been fascinated by maps.
Drawings of countries and states that
impose borders that often have no basis in
the actual geography of the land. But I like
the geographical references full of patterns,
rhythms and shapes, as a background
material. So, | try to work against them
searching the difference between a map
and a picture.

The work in-crisis is part of the series
mapping spaces.

ANNETTA INANOYDAKH

in-crisis, 2025
MAEYUEVO VI
120 x 150 ek.

MNavta Pe yonTeuay oL XApTEC.

AUTA TA OXEDLA XWPWV KAL KOATWY TTOU EMPBAAOUV
oUvopa Kal OpLa, cuxva XweLS kautla Baon.

OL YEWYPAPLKES TOUC avadOPES Elval YEUATES oXN-
HATA, XpWwHaTA Kat pubuouc. AmoTteAoUV TO TTPWTO
UALKO TTAVW OTo oTtolo douAelw mpoomabwvTag va
AmodoUNoW TNV APXLKN EKOVA TOU XAPTN OE ULA VEQ.
YN ouotla douleUw evavtiov Tou.

To £pyo in-crisis AmoTeAel LEPOC TNC OELPAC
mapping spaces.

==
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Ta altia ¢ Kplong ™ Eupwmmg

Ap8po tou AvdpEa MnAtou, dtdaktopocC tou lMNavemotnulou tTnc PpavkPoupTnc
Capital.gr, 21 SemrteuBplou 2024

The Causes of Europe's Crisis

Article by Andreas Milios, PhD, University of Frankfurt
Capital.gr, September 21, 2025
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VARVARA SPYROULI

""Never again" - A work against today's
fascism, 2025

Thin aluminum sheet, direct UV printing,
wire, thread, rice paper, watercolor,
indelible pigments

Printing of processed photographs on a
metal surface with UV inks and intervention
with indelible pigments (construction)

100 x 100 cm

My work was born out of the need to
express my thoughts and concerns about
our present and future. We live in an era

full of challenges, where our freedoms are
being tested and new forms of power are
emerging. The changes taking place are
not always immediately visible, but they
gradually affect our way of life.

The title "Never Again" is not just a historical
reminder but an urgent warning for today.
The work invites the viewer to reflect: How
careful are we to ensure that we do not
repeat the mistakes we have seen in history?
Art is a means of expression and dialogue-
perhaps even an act of resistance. Through
this work, | want to make the viewer think
about the future and remind them that the
values we take for granted require constant
attention and insight.

| was inspired by the text of Kostas
Douzinas, a professor at the University of
London, published in the newspaper Avgi
on Sunday, December 4, 2016, titled: "The
End of Europe or Fascism in Armani?"

BAPBAPA INYPOYAH

""Never again” -'Eva £pyo amévavtL oTov
daclopo tou onuepa, 2025

AETTO GUMO alouptviou, direct UV printing,
oUpua, KAwotr), plldXaETo, AKOUAPEAQ,
aveéltn\a xpwuata

Extunwon eneepyacpuevwy dwtoypaplwv
OE UETAMLKY EMPAVELA PE EAGVLA UV Kat
emepPaon pe avebltnha xpwuata (kataokeun
OTO XWPEO)

100 x 100 ek.

To £pyo HOU yeEVVNONKE amod TNV avaykn va ekbpacw
TIC OKEWELC KAL TLC AVNOUXLEC HOU yLa TTAPOV KAl TO
HEMOV LAG. ZOUWE O HLA ETTOXT) VEUATN TTPOKANOELG,
omou ol eAeuBeplec pag dokpaldovtal Kat VEEC HoP-
dec efouotlac avadiovtat. Ot alayec mou cupPal-
VOUV OgV £lval TTAVTA APECA OPATES, AMA ETMPEEA-
{ouv otadlakd tov TPOomo {wnc HAg.

O titAog "Never Again” (Mote Eava) dev slval aniwg
HLa LOTOPLKN UTTIEVOULOT, AAAG LAl ETTITAKTLKT) TTOO-
eldormoinon yla To onuepa. To £pyo TTIPOOKAAEL ToV
Beam) va avapwtnOel: NModoo mpooekTIkol elpacte
WOTE va UnV emavalaBoupe AGOn mou gxoupe det
omv wotopla;

H téxvn elval évag tpormoc £kdppaonc kat dtaldyou
Kal lowc ua mpdaé&n avtlotaong. Meoa amod autd

TO £py0, BEAw va mpoPAnuatiow tov Beatn yia to
HEMNoV Kal va urrevBupiow ot ot afleg ou Bewpolue
OeDOUEVEC XPELAlOVTAL CUVEXT) TTPOCOXN KAL EVOPAON.
EurmveUotnka amod to kelpevo tou Kwota Aouliva,
kKaBnyntn oto MavemotuLo Tou Aovdivou, TTou
OnuootelTnKke otnv edpnueptda Auyn tv Kuptakn,

4 AekepPplou 2016, ue titho: "To Téhog ™ne Eupwrmg
N 0 $ACLOPOC HE Apuave;”

To teAog ™ ¢ Eupwmmg 1 0 dACLONOC HE Apuavt

H BapBapotnta Eavaumailvel oTnv EUpWTTALKY) KaOnueptvotnta. Asv ¢popast
MITOTEG KAl OTOAEG, AMA Kootouutla Armani kat taylEp Chanel. Asv urtooxetat
duAeTikn KaBapotnta, ala mpootacia Tou SUTIKOU TTOALTIOMOU

Epnuep(da Auyn, Kwotac Aoulivac, Kuptakn 4 AsksuBpliou 2016

The End of Europe or Fascism in Armani?

Barbarism is returning to European everyday life. It no longer wears boots and
uniforms but Armani suits and Chanel skirts. It no longer promises racial purity
but the protection of Western civilization.

Newspaper Avgi, Kostas Douzinas, Sunday December 4, 2016
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NICOS SYNNOS

Seeing the Forest for the Trees,
Seeing the Tree for the Forest, 2022
video on loop

The video focuses on the relation of the one

and many. In view of the popular aphorism

that warns us not to miss "seeing the forest

for the trees”, the work is engaged in the
reversibility of the suggested polarity. Even
though the forest stands for a number of
trees it represents the one, the whole,

the singular and the universal, while on
the other hand, any particular tree stands
for the many, and is thus haunted by the
diversity of the multiple.

A tree is presented as containing all

the photographic shots that constitute

it accompanied by excerpts of the
surrounding sounds of the forest recorded
during the shooting. The photographs are
animated in an experimental manner to

create recognizable behaviors or narratives;

yet, at times the work abandons certainty
and embraces ambiguity.

Through a cinematic animation approach
of multiple viewing angles, recorded
movements, and animated fictional
behaviors, the tree reflects the whole by

performing its wider all-inclusive self-image,

a forest of the one.

NIKOL IYNNOL

BA£movtag To AGcog yia ta Afvpa,
BA£movtag To AEVTPO yla to Aacog, 2022
Bivteo ot loop

To BIVTEO ETKEVTIPWVETAL OTN OXEOT TOU EVOC KAl
TV TTOMwYV. Me Baon to dnuodlég amoddBeyua mou
HAC TTPOELOOTOLEL VA UNV TTAPAAELTOUNE «va BAETOU-
IE TO DACOC LA TA OEVTPA», TO £PYO AOXOAELTAL UE
TNV AVACTEEPLOTNTA TNG TTPOTEWOUEVNC TTOALKO-
™MTaC. MNapolo mou To dACOC AVILTPOCWITEUEL Evay
aApOPo SEVTPWY, AVIUTPOOWITEUEL TO £va, TO ONO, TO
Hovadiko Kat To KABOALKO, eV Ao TNV AN MAEU-
P4, KADE CUYKEKPLUEVO DEVTPO AVTUTOOOWITEVEL TA
TTOMA KAL ETOL OTOKELWVETAL ATTO TNV TTOKIAOHOPdLa
ToU TOAAMAOU.

'Eva SEVTPO TTApOoUCLAETAL WC VA TTEPLEXEL OAEC TICG
dWTOYPAPLKEC ATJPELS TTOU TO ATTOTEAOUV CUVODEUO-
LEVEC amd ATTOCTIACUATA TWV NXWV ToU TTEPLBANO-
VTOC TOoU dACOUC TTOU KATAyPAPNKAY KATA TN Anyn.
Ol dwtoypadleg elval KWVOUUEVES UE TTELOAPATIKO
TPOTIO VLA VA ONULOUPYTIOOUV AVAYVWPELOIES CUUTTE-
PLPOPEC 1) APNYNOELS. QOTOCO, UEPLKEC POPES TO
€pyo eykatalelmel ™ BeBaltdtnta kat aykaAtalst tnv
audplonula. Méoa amod pla KvnuatoypadLKr) moo-
OEYYLOM KWVOUHEVNG ELKOVAC UE TTOAMATAES VWVIECS
B£aonc, KATAYEYPAUUEVES KIVNOELS KAL KLVOUUEVES
DAVTACTIKEC CUUTTEPLPOPES, TO DEVTPO AVTIKATO-
TTELEL TO ONO, EKTEAWVTAC TNV EUPUTEET], TTEPLEKTLKN
AUTOELKOVA TOU, TO OACOC TOU EVOC.

Eotialovtag ot ASTTTOUEPELES EVW XAVOUME T1 YEVLKN ELKOVA

Medium, 13 ®eBpouapliou 2021

Focusing On The Details When We Are Missing The Big Picture
Medium, February 13, 2021
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KONSTANTINOS TILIGADIS

Censorship, 2025
Plexiglas and newspaper
25 x25cm

Censorship is the whisper of fear, a shadow
that spreads before the light is even born.
It always targets what it dares, what it
provokes. It cuts off words before they are
articulated, but the silence it leaves behind
resonates louder. She etches a line in the
sand and says "this far" - but the wave of
thought erases it again and again. For what
is forbidden, blooms. And art, like water,
always finds a crevice to pass through.

KONITANTINOL THAITRAHE

Aoyokpioia, 2025
MAEELYKAAC Kal epnuepida
25 x 25 eK.

H Aoyokplola eivat o Ylbupocg tou poPou, pla okl
TTOU ATMAWVETAL TTPLY KAV YevvnBel To dwc. MNava
OTOXEUEL O,TL TOAUQ, O,TL TTPoKAAeL. KOReL Tig Aé€elg
mpw apbpwboly, 1 clwMm Tou AdnVEL TILOW TNG
avinxel duvatotepa. Xapadel pla ypauun oty apuo
KAL AEEL «wC £0W» — OUWCE TO KUPA TNG OKEYNG TN
oBnvet Eava kat Eava. Mnatt O,tL amayopevstat, avot-
(e, Katn téxvn, oav vepo, Bplokel Tavta xapauada
va TTEPAOEL.

BouAgutng TN¢ NIKNG ta £ommace otnVv EOvikn Mivakodnkn
yiatt Oswpnoe BAachnun tnv £kOeom
protothema.gr, Xponotoc¢ Mmokac, 10 Maptiou 2025

Niki MP storms National Gallery because he considers
exhibition blasphemous
protothema.gr, Christos Bokas, March 10, 2025
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HOURIG TOROSSIAN

From the Series Reading between
the lines, 2016

Silkscreen on paper

84 x 60 cm

The images of Hourig Torossian are taken
from the front pages of the Phileleftheros
Newspaper in Cyprus and appropriated

to create a series of silkscreens. The main
headings of the front pages are kept

intact but the text is sealed by coloured
overlays rendering the content illegible.
Daily repetitive news, can at times reflect a
feeling of disengagement from reality and
on another level can be fake or misleading.
The grid-like layout of the newspaper
columns facilitated for a new visual-play of
colour and text, allowing only the headings
to remain as potential poetic titles for the
resulting work.

KOYPIK TOPOLIAN

ATIO T Zepd Awapaldovrag avapsca
oTLG YPAMMUEG, 2016

Metaoturiia oe xaptt

84 x 60 ex.

OL elKOVEC TNC Xouplk Topoolav elval EUNMVEUCUEVEC
aro ta mMPWTooeAda ¢ Ednuepdag Oelelbe-
po¢ ¢ Kummpou. Ot oeAldec tumwbBnkay pe ) xpnon
etaotumiac. O KUPLEC ETKEDAADES TWV TTOWTOOE-
Adwv dlatnpouvtatl, alda n ouvoAlkn didtaln kat ot
OMAEC lval OPPAYLIOPEVEC ATTO XPWHATIKES ETTLKA-
AUPELS, adrVOVTAC TO TIEPLEXOUEVO dUCAVAYVWOTO.
Ol KaBNUEPLVEC eTTAVANAUBAVOUEVES ELONOELS AVTL-
katomntpllouv eva cuvalobnua amodecueuons ano
NV TTEAYHATIKOTNTA KAl o€ AN EMUTEDO, OL TMVEQ
TWV O OEWV UMOPEL VA lval HEPOANTTTLKES N TTAPA-
mAavnTkeS. H dtataln e edpnuepldag e emtpe-
TTEL VA OYXNUATIOEL JLa KAvoUpLa TTPOTAOT] KELLEVOU
KOL XOWHATWY, adnvovtac HoOvo, Toug TITAoug va
mapapelvouv we mbavol momnTtkol Tithot Twv Bdlwv
TWV EPVWV.

MNwc va AapPavete TG eONOELS TOU BEAETE

Xwplc va katakAuleote
The Atlantic, Alan Jacobs, Feb 1, 2012

How to get the news you want
without being overwhelmed
The Atlantic, Alan Jacobs, Feb 1, 2012
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GIORGOS
TRIANTAFYLLOPOULOS

Golden steps on a grey landscape, 2024
Mixed media
103 x 165 cm

The artwork captures the human
contradiction: the conquest of the moon
alongside the neglect of Earth. The iconic
1969 headline comes to life through
sculptural reliefs, bold textures, and gold
leaf, symbolizing a deceptive brilliance.
The golden surface elevates the triumph,
while the newspaper-based technique hints
at decay beneath the polished facade. We
conquered the moon, but did we go there
to forget the planet we are destroying?
This is a sharp commentary on the vanity
that drives us to look far beyond while
failing to care for ourselves.

MOPIOL
TPIANTADYAAOMNOYAOL

Xpuoca Brnpata os ykpido tomio, 2024
MUK TEXVLKN
103 x 165 eK.

To £pyo AMOTUTWVEL TNV avBpwvn avtidpaon:

NV KATAKTNOTN Tou GEYYAPLOU KAl TNV TAUTOXOOoVN
TAPAPEANON TNC MC. To eUPANUATIKO TTPWTOTEALDO
Tou 1969 {wvtavelel peoa amo avayAuda YAUTTA,
gvtovn udn Kat GUAA XPUooU, TTOU AELTOUPYOUV WG
oUuRoAo pag Yeutikne Aaudngc.

H xpouon emdavela eEuPwvel Tov Bplaufo, evw n
TEXVOTPOTILA HE TG ePNUEPLDEC uTTAVicosTal TNV
TTAPAKUN KATW Ao TN YUAALOTEEN ElkOVA. KATAKTNH-
OQUE TO PeYYAPL, AMNA UNTTWCE GTACAUE EKEL YA VA
Eexdooupe ToV MAQVTTN TTOU KATAOTPEDOULE:

'Eva KAUOTIKO OXOALO yia TN patatodofla mou pag
OTTPWYVEL VA KOLTAUE HaKPLA, avtl va ¢ppovtiloups
TO OTITL HAC.

==
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Men Walk on Moon
AcTpovauTEG TTPOCYELWVOVTAL OTNV EMAAVELA, CUNEYOUV TIETPWHATA,
Kat TormoBeTouv N onuata

The New York Times, Noble Wilford, 21 louAiou 1969

Men Walk on Moon
Astronauts land on plain collect rocks, plant flag

The New York Times, Noble Wilford, July 21, 1969

102



= - _.."“'I' '... '-,~ v “-
A TS - RS s LAk ' ..*‘;::?HL”L”! }‘ <A If.'-""' "lr.
= ' . . \ = : : W -f';l' .= L . -
1] 2T A
rlmul

' ‘ ¢ 4 - LN -
=

4 ) .‘.‘_' ]
AR

[




==
FRONTPAGE ==

TASSOS TRIANDAFYLLOU

54,17° N- 108,91° E, 2025
Ink

60 x 50 cm

Courtesy of ENIA Gallery.

The references for my project "54.17° N-
108.91° E" come from a Russian newspaper
article, with environmental content, about
Lake Baikal.

Lake Baikal in southeastern Siberia is both
the deepest and the oldest lake in the
world. The UNESCO World Heritage Site is
the deepest lake on Earth, with a maximum
depth of 1,640 meters, and is 25 million
years old.

TALLIOL TPIANTADYAROY

54,17° N- 108,91° E, 2025

MeAavL

60 x 50 ek.

Euyevikn mapayxwenon e ENIA Gallery.

OL avadOPEC HOU YLa TO €pyo «54,17° N- 108,91° E»
mpogpyovtatl amd apbpo Pwolkne epnueptdac, ue
TePBAMOVTLKO TIEPLEXOUEVO, Via TNV Alpvn Bailkan.
H Aluvn BaikdAn otn votioavatoAikn inptla, elvat
TO00 N o Pabld, oo KaL N apXatdTEEN ALUVn OTOV
KOOoWHo. To Mvnuelo Maykooulag KAnpovoulag tg
Unesco amotelet tn Babutepn Alpuvn ot M, YE HEVL
oto BaBocg 1.640 peETpa, evw HETPA 25 ekaToppUpLa
etn {wng.

Alpvn BaikaAn - To «Mapyapttapt e IiBnplag» mviyetat

OTA ULKPOTTAQOTIKA

tovima.gr, AlBouoca Yuvtaéng, 5 OktwRplou 2021

Lake Baikal - The "Pearl of Siberia" Drowning in
Microplastics

tovima.gr, Newsroom, October 5, 2021
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KOSTAS TSOLIS

NEWSPAPERS, 2023

Newspapers, Fabric Insulating Tapes
Dimensions with Frame: 50 x 50 cm
Courtesy of the artist and Ekfrasi - Yianna
Grammatopoulou Galleries

By utilizing newspaper front pages and
images from the media as the core material
for his work, Kostas Tsolis aims to reinterpret
collective memory and History. He uses
mass media as both a mirror and a tool for
analyzing and understanding contemporary
society.

Through the use of magazines and
newspapers, he does not merely depict
events but reinterprets them, creating a
dialogue between the past and the present.
He constructs a multilayered narrative that
explores the relationship between personal
and collective memory.

Overall, Kostas Tsolis' works with
newspapers constitute a significant
contribution to the Greek visual arts

scene, offering a fresh perspective on the
relationship between art, language, and
everyday life.

KOITAL TIOAHL

NIOYZMEINEPE, 2023

EPnUEPIOES, UPAOUATIVEG HOVWTLKES TALVIES
Atdotaon pe kopvida 50 x 50 ek.

Mg TNV EUVEVLKT] TTAPAXWPENOT TOU KAALTEXVN

Kal ¢ MkaAepl 'Exppaon - Mavva MoauguatomoUAou

AELOTTOLOVTAC TTPWTOCEALDA EPNUEPLOWY KAL ELKO-
VeG amod ta MME w¢ Bactkd UALKO yia Ta €pya TOU

o Kwotag TowAng otoxeUel otny avabewenon TG
OUMOVLKNC LVNUNG Kal TG lotoplag. XpnodomoLet
TA HECA EVNEPWONCS WC KABPEDPTN Kal EpYANELD
AVAAUONC KAL KATAVONONG TNG OUYXPOVNE KOWWVLAC.
MEow TNG XPNONC TEPLODLKWY KAl epnuepldwy, dev
AvVATTapLoTA AmiAwe Ta YeEyovoTa aMd Ta ETTAVEPUN-
VEUEL, ONULOUPYWVTAC Evay OLAAOYO HETAEU TTApEA-
BOVTOC Kal TAPOVTOC. ANULOUPYEL ULA TTOAUETLTEDN
adrynon mou eEgpeuva Tn OxEoN HETAEU TTPOOWTIL-
K1)C KAL CUMOVYLKNG WVIUNC.

TUVOALKQ, Ta €pya Tou Kwota TowAn Je TS edn-
HEPLOEC ATTOTEAOUV ULA ONUAVTLKY) OUBOAN otnv
EMNINVLKN ELKACTLKT) OKNVT], TTPOOHEPOVTAC HLa VEQ
LATLA OTn OYXEoMN METAEU TEXVNG, AOYOoU Kal kabnue-
owoTNTAC.

MoooUAN: To adLEE00 TwV EKTOTIIOMEVWY
EKaTovTAdeg XIMASEG EKTOTTLOMEVOL AMAXOL TTAPAMEVOUV OE TTPOOPUYLKOUG
KATauAlopoUg utro wLattepa dUoKoAeG ouvOnkee dtaflwong.

Euronews, NikoAéta Apouyka, 10 louAiou 2017

Mosul: The deadlock of the displaced

Hundreds of thousands of displaced civilians remain in refugee camps under
extremely difficult living conditions.

Euronews, Nicoleta Drugka, Julyl 0, 2017
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OXKANA AKOPOV & VIC TUR

The Growth. Ongoing research project

The Growth Project. Los Angeles,
2024-2025
Installation

The Growth Project. Los Angeles,
2024-2025

Video

Duration: 02:00:00

The Growth is an ongoing research project,
exploring and comparing the growth cycles
of Nature VS Financial Systems.

The installation critically engages with
Michel Foucault's concept of biopolitics,
provoking the broader conversation about
the human systems and environmental
ethics, raising critical questions about the
true cost of progress.

A central theme of the Part 2 installation
focuses on the recent devastating wildfires
in Los Angeles, which serve as a metaphor
for humanity's illusion of control over nature
and the consequences of unchecked
environmental manipulation, on the one
hand, and speculation suggesting that
such disasters may be rather intentionally
orchestrated to clear land for the
construction of a smart city, on the other.
The project is unpacking how power
structures mediate our relationship with
life's fundamental elements.

OXKANA AKOPOV & VIC TUR

The Growth. Suvex(buevo epeuvnTikd Epyo

The Growth Project. Los Angeles,
2024-2025
Eykataotaon

The Growth Project. Los Angeles,
2024-2025

Bivteo

Alapkela: 02:00:00

Growth elvat éva cuvexl{OUEVO EPEUVITIKO £0YO,
TTOU DLEPEUVA KAL CUYKPLVEL TOUC KUKAOUG avarmtuéng
™¢ OUoNC EVavTL TWV XPNUATOOLKOVOULKWY YUOTN-
HATWV.

H eykatdotaon aMnAemMOpA KOLTIKA e TNV Evvola
™¢ BromoAttikng tou Michel Foucault, mpokaiwvtag
Evayv eupUTEPO ALANOYO OXETIKA HE Ta avBpwriva
ouoThUata katL Vv meptBarovtikn nOwkn, BEtovtag
KOLOWA EpWTNUATA YA TO aAnBwvd KOOTOC TNG TTPO-
odou.

'Eva kevtplkd Béua g eykataotaonc eotldldel ot
TEOOCPATEC KATACTPODIKES TTUPKAYLES OTO AOC
Avtleleg, TTOU AelTOoUpyOoUV WG HETAPOPA yLla TNV
avBpwmvn Peudalobnon eAéyxou mavw ot duon
KO TLG OUVETIELEC TNC AVEEEAEYKTNC TTEPLBAMOVTIKNG
mapeuBaonc. MapdMnAa, n eykatdotaon OLyeL TQ
ELKACLEC OTL TETOLEC KATAOTPODES UTTOPEL VAl EXOUV
evopynotpwOel okomua yia v ekkabaplon yng ue
OKOTIO TNV KATACKEUT) ULAC «EEUTTIVIC TTOANC».

To TEOTIEKT ATTOKAAUTITEL TIWC oL dOUEG e€ouaiag
dlapeocolaBoulv tn oxéon pag e ta BepeAiwdn otol-
xela mg dwng.

Ot Mupkayteg oto Aog AvtleAeg delXVouV Ta OpLA TWV
TPOOTIAOELWY TNG AHEPLKNG VA AVTLHETWITIOEL TNV KALLATLKN

aM\ayn

The New York Times, 10 lavouapiou 2025

L.A. fires show limits of America's efforts to cope with
climate change
The New York Times Jan. 10, 2025
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Second Hand Giving, 2015
Video
Duration: 00:01:22

It's easier to lift it up if it falls than to
prevent it from falling. So let it fall,
and then pick it up.

Antonio Porchia

Digested facts, chewed-up, tested time

(= money), ideas, opinions, are spat out (a
nice way to say "vomited"), making every
future today a shadow of yesterday.
"Second Hand Giving" talks about the
"bad faith" that hides behind donation.
Information (explicitly referred to as a right
in a democracy) and entertainment are
educational acts generously offered to
citizens as a gift by society. However, each
event and its truth is evaluated, adapted,
and transformed into information. And

as if it hasn't been "colored" enough, it's
immediately commented on in multitude,
enlarged, shrunk, and distorted. At the same
time, "Second Hand Giving" also concerns
ourselves and the crisis of solidarity in
developed societies.

MAKHL ®APOL

Second Hand Giving, 2015
Video
Atapkela: 00:01:22

Elval mo eUKOAO va TNV ONKWOELS Aua TIECEL, TTAPA
VaL NV TNV Ad1)OELC va TTECEL. APNOE TNV Aomov va
TTECEL KAL TNV ONKWVELS UETA.

Antonio Porchia

XWVEPEVA YEYOVOTA, HAOT|EVOC OOKIUACUEVOC
XPOvoC (= xpnua), Weeg, anoyelg, Esotoutlovtatl
(va évacg wpalog Tpomog va melg ot Eepvag)
KAvovTac KABe onuepvo ENOV, OKLA Tou xBeowvou.
To "Second Hand Giving" WAAGEL yLa TNV «KAKY) TTILOTN»
mou KpUBeTaL TMow armo v dwpeed. H evnuépwon
(1 omola pntd avadEpetal kat oav dKAlWUA O uLa
dnuokpatia), kat n Puxaywyla elvat maltdeuTIKES
mpdagelg kat dlvovtal otov TTOALTN armod TNV kowwvia,
ATAOXEPA WC dWPO. OUWC TO KABE yeyovog kat n
aAnBela tou, ekTaTal, mpooapuoleTal kat yivetal
mAnpodopla. Kal ocav va unv €XeL «XPwUATLOTE »
APKETA, oxoAlalstal MAnBuvTika, ueyebivetad,
HLKPalVEL, TAPAPOPDWVETAL AUECWE HETA. TO
"Second Hand Giving" tautoxpova adopd Kat Tov
(OLO TOV £QUTO PAC KAl TNV Kplon tTng aMnAeyyung
OTLC QVATTTUYHEVECS KOWWVIEG.

==
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H opyoueAlkn SuTAooKkePN Kat n dtactpeBAwon
NG MPAYMATIKOTNTAC

«NQPIZOYME AKPIBQZX TL HETEDEPE TO EUTTOPLKO HOPTLO», ANA TEALKA
dev 1o yvwplloupe akpBwg.

lifo.gr, Xapnc KaAaitlidng, 9 ®sBpouapiou 2025

Orwellian Doublethink and the Distortion of Reality

"We KNOW EXACTLY what the train cargo was carrying,” and yet, in the end,
we do not know exactly.

lifo.gr, Lefteris Kousoulis, February 9, 2025
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DIMITRA CHANIOTI

Pantone, 2024
Embroidery on newspaper
32 x50 cm

The current socio-political situation is a

key core of Dimitra Haniotis's reflections.
Her work reminds us of the role of the
modern artist - consistent and awakening,
observer and researcher, to accompany his
contemporaries by examining the past, to
listen to the heartbreaks and silent cries of
his time.

The surface that Hanioti chooses to express
her thoughts towards the socio-political
conditions of our time are the genders of
the newspapers, where one of the many
approaches to reality is captured daily in
words through the narration of current
affairs.

AHMHTPA KANIOTH

Pantone, 2024
Kévtnua os epnuepida
32 x 50 ek.

H TpE€X0oUOa KOLWVWVIKO-TTOALTIKY) CUyKUpPLa armoTeAet
RBaotkd Tupnva Twy EORANUATIONWY TNG ANUNTEAC
Xaviwtn.

H douleld ¢ pac unevBuuilel To pOAO Tou OUy-
XPOVOU KAMLTEXVN — GUVETINC KAL AdUTTVIOTIKOC,
TAPATNENTAC KAL EPEUVNTNG, VO CUUTTOPEUETAL UE
Toug ouyxpovoucg tou eEetalovtag o mapeAbov, va
APoUYKPAlETAL TOUC OTTAPAYHOUC KAl TIC OLWTMAEG
KOQUYEC NG ETTOXNC TOU.

H emmdAvela mou eMAEVEL 1) XAVLWTN Yia VA eKPPA-
OEL TIC OKEWELC NG ATTEVAVTL OTLG KOLVWVLKO-TTOALTL-
KEC OUVOTNKEC TNG £MTOXNC HAC ATTOTEAOUV TA GUAQ
TWV ePNUEPLDWY, EKEL OTTOU ATTOTUTIWVETAL KON E-
oA Pe AEEeLc pLla amod TG TTOMEC TTPOOEYYIOELS TNG
TEAYUATIKOTNTAC HECA ATTO TNV AdT)yNom NG EMKAL
poOTNTAC.

Ytov $pauAo KUKAO TG duoApEeOTNC EONONG
patris.gr, Aonc rapocg, 14 ®sBpouapiou 2025

In the Vicious Cycle of Unpleasant News
patris.gr, Aris Garos, February 14, 2025
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YIOULA HATZIGEORGIOU

Wade in the water, 2023
Video 12"

Edited Photographs

50 x 70 cm

My work refers to front-page publications from
1931, specifically about the international colonial
exhibition organized in Paris, at the Porte Dorée
in the Bois de Vincennes.

Everyday logic must not be lost when visiting
the centuries. (Bertolt Brecht, Arturo Ui).

The video Wader in the Water is based on the
unpublished archive (16mm films) from the
1930s by musicologist Spyros Skiadaresis. By
isolating and printing all the frames of the black-
and-white film onto X-ray sheets and using a
special mechanism with lamps, movement and
"life" are given to the images, revealing their
details and focusing more on significant points.
The entire movement was recorded on video.
The content of Skiadaresis' amateur film
focuses on one of the ethnological exhibitions
known as human zoos, organized in the Jardin
d'Agronomie Tropicale in Paris in 1931 - an
exhibition of peculiar human beings. People

of African descent were exhibited as curious
humanoid spectacles to the inhabitants of

a metropolis. Nowhere are the mechanisms

of dominance more starkly revealed. The
dominant group, the majority, imposes the
standard, the constants. Everything outside of
it acquires the properties and character that

it assigns to them. Minorities must bear its
stamp. All processes of change, all uncontrolled
movements originate from this space defined
as the margin, as a minority that functions like a
virus.

The topics and conclusions arising from the
examination of this phenomenon are many.
What we immediately realize when we examine
ourselves is that since then, our sensitivities and
perspectives on many concepts have changed.
But is that really true?

O {woAoylko¢ knmoc!
30 louviou 2011

Le zoo!
June 30, 2011

N4

TIOYAA XKATZHTEQPTIOY

Wade in the water, 2023
Blvteo 12,

Enefepyaouéveg dwtoypadleg
50 x 70 ex.

To £pYO HOU AvAdEQETAL O TTPWTOTEALDA ONUOCLEY-
hata tou 1931 Kal CUYKEKPLEVA oTn dLeBvr) ammoLkLo-
Koatikr ékBeon mou dlopyavwbnke oto Maplol, otnv
MNopt NTop€ tou Adoouc tng Bevoev.

H kaBnuepvr) Aoyikn Sev TIPETIEL VA TA XAVEL OTAV
ETTLIOKETTETAL TOUC ALWVEC (MEPTOA MmpexT, ApTou-
po OUL).

To Bilvteo Wader in the water sivat Baclouévo oto
avékdoto apxelo (dekaefdpla GAUG) TS dekasTiag
Tou 1930 TOU HOUGLKOAOYOU XTMUPOU YKIAdAPEDT.
ATTOHOVWVOVTAC KAl TUTTWVOVTAC OAA TA KAPE TOU
ACTIPOHAUPOU DAL 08 GUMNA akTvoypadlag Kat Phe
Eva EOKO UNXAVIOUO UE AAUTTES, dlveTal Klvnon kat
«{WN» OTLC ELKOVEC, GAVEQWVOVTAC TLC AETTTOUEPELES
TOUC KAl £0TLA{OVTAC TTEPLOCOTEPO OTA ONUAVTIKA
onuetla. H OAn kivnon kataypddtnke oe Biveo.

TO TIEPLEXOUEVO TOU EPACLTEXVIKOU GAW TOU ZKLA-
OAPEDN ETKEVTPWVETAL O Hid Ao TG EOVOAOYIKES
ekBE0ELC YWWOTEC WC avBpwTvol {wOAOYLKOL KNTTOL,
mou opyavwBnke oto Jardin d'’Agronomie Tropicale
tou Maploou to 1931, ékBeon meplepywy avbpw-
VWV OVTWY. AvBpwTTol APPLKAVLIKNG KATAYWYTC
extiBevtal oav aflomeplepya avhpwmoeldr otoug
KATOLKOUC HLag peyaloutioAnc. MouBeva dev da-
VEPWVETAL TTLO WHA OL UNYXAVLIOUOL TNG KUpLapxLag.
To kuplapxo, N MAslovoTnTa, MPBAAEL TO WETPO, TIC
otaBepéc. 'ONa £Ew amod auTo, ATTOKTOUV TIC WOLOTN-
TEC KAL TO XAPAKTNPA TTOU AUTO TOuC MPoodidet. H
HELOVOTNTEC TIPETEL VA hEPOUV TN odpaylda Tou.
‘ONec ot dladikaolec aMaync, OAEC oL AVeEENEYKTEC
KLVNOELG TIDOEPXOVTAL ATTO AUTO TO XWEO TTIOU 0Pl
eTal WC MEPOWPLO, WC HELOVOTNTA TTOU AELTOUPVEL
onwc ot wol. Ta BEpata katl Ta CUUTEPACUATA TTOU
TTPOKUTITOUV armo TNV E£TAON AUTOU TOU GALVOUEVOU
elval ToOMA. AuTO Tou dLATTIOTWYOUUE AUECWC EEe-
tadovtag Tov BLo Tov eaUTO pag elval Twe amnod tote
Exel aAMAEeL ) evaloBnola pag kat ol BewpPnoelg pag
TAVW OE APKETEC EVVOLEC. Elval Ouwe aAndela;
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KLEOPATRA CHATZIGIOSI

Be in your shoes, 2025
Mixed media
Variable dimensions

The newspaper - reader involved in
multiplied identities and identifications
related to gender, race, sexual orientation,
location, religion, social class, ideology,
generation, places the news in a sequence
of semantic contexts - frames seen as a
pacing".

The work consists of a daily collection of
front pages in the form of a diary.

KREONATPA NATZHIIOIH

Be in your shoes, 2025
MUKTT) TEXVLKN
Alaotdoelc petaBAnteg

O avayvwotng EUMAEKOUEVOC O TTOMATAEC TAUTO-
TNTEC KAL TAUTLOELS TToUu oXeT{ovTal e TO VEVOC, TN
dUAN, T oeCoualikn) TTPOTLUN O, TOV TOTIO, TNV Bpn-
okela, TNV KowwVLIKN TAEN, TV Weoloyla, T veviq,
tomoBetel tnv eldnomn og pLa akoAoubBla vonuUATKwyY
mAALolwV WOWHEVWY WC BnuaTlopo.

To €pyo amoTeAeltatl amod pla kabnuepivr) cuMoyn
TPWTOCEALOWY O HoPdT NUEPOAOYLOU.

AdLadopw, adladopelg, adtadopet...
Moon meploocotepn adltadopla; AuTo £LVAL TO EPWTNMA TTOU TTPETTEL VA HAG
ATTACXOAEL OTLG ONMEPLVEG ONUOKPATLEG.

Epnuep(da twv Juvtaktwy, Tacoc Toak(poyAou, 31 lavouapiou 2020

| don't care, you don't care, he/she doesn't care...
How much more indifference?
This is the question that should concern us in today's democracies.

The Editors’ Newspaper, Tasos Tsakiroglou, January 31, 2020
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YIANNIS CHRISTIDIS

Empatria, 2023 - 2025
Audiovisual performance
Duration ~15'

"Empatria" is an audiovisual meditation

on climate change and its quiet, yet
relentless imprint on the land. Fragments

of landscapes -some already altered,

others awaiting their fate- unfold in almost
still images, suspended in time. Everyday
scenes and natural vistas linger on the
screen, breathing in the weight of human
presence. A tapestry of live electronics

and prepared guitar weaves through them,
resonating with the textures of erosion,
resilience, and disappearance. Together,
sound and image trace the invisible threads
that bind us to the earth, evoking a deep
empathy for a homeland that is not confined
by borders - the universal patria we all
share, fragile yet enduring.

[IANNHI XPHLITIAHL

Empatria, 2023 - 2025
OTMTKOAKOUOTLKY) TIEPHOPUAVS
Alapkela ~15'

To £pyo "Empatria” elvat £€vag omTtKOAKOUOTIKOG
OTOXAOHOC TTAVW OTNV KALLATIKY aAAayn) KAl TO
aBopufo, alda TauToXPOVA AUEAKTO ATTOTUTWUA
¢ otn yn. Opavouata Tomlwy -karmola 1101 aroL-
WUEVA, AMNA O AvapovT) NG HoLpag Toug- gL
TAWVOVTAL HEOA AT oXeDOV AKIVNTEG ELKOVEC, TTOU
HoLladouv AlWPOUUEVES OTOV XPOVOo. Kabnuepwva
OTLYMLOTUTIA KAl PUCLKA TOTIa TTapatiBevtal to éva
HETA TO AN, Kal oxoAldlouv To eOkO PApoc Tng
avBpwrivne mapouciac. Mwa nyntkn ouvBeon amd
live electronics kal mpostolpuaouévn klBdpa damep-
VA TLC ELKOVES, AVINXWVTAC TIC UPEC TS dOopdg,
™G Avtoxng Kat e e€adavionc. 'Hyog kat elkova
uadl yvnAatoUv Toug adpATOUC OECUOUC TTOU HAG
EVWVOUV HE TN Y1, OE OXEON UE TNV evouvaloBnon
yla pa matplda mou dev oplldetal amd olvopa — Jia
maykooua matplda, eBpauotn kat dLapkr, TTou
olot polpalduacte.

H KUmpog avtipetwmilel coPapEC EMITTWOELS ATTO TNV

KALMATLIKN aAAayn

Philenews, AyyeAoc NikoAdQou, 30 AsksuBplou 2024

Cyprus encounters severe impacts of climate change
Philenews, Angelos Nicolaou, December 30, 2024
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LAMBROS PSYRRAKIS

Athletic Echo, 2023
Qil, enamel and glass beads on canvas
40 x 30 cm

In 1996 | started incorporating tiny glass
beads in my paintings in a way it might
resemble the precious dazzling mosaics
that had impressed me so much during my
visit to Ravena as well as in my native city,
Thessaloniki. The materials, tools and time-
intensive labor associated with the material
conjure opposing feelings of precious and
pathetic that these ubiquitous, and often
disposable or overlooked objects invoke
due to their decorative nature.

| hope that the two small paintings with
direct reference to the front pages of a daily
and a sports newspaper achieve a peculiar,
yet apt association, while at the same time
creating serious image research in relation
to the form, content and meaning of daily
news as it appears in traditional paper
media.

AAMMNPOL WYYPPAKHL

ABGANTIKN Hyw, 2023
AGSL, BepVikOxpwUA KAl YUAAVES XAVTPECS Ot KauPRa
40 x 30 ek.

To 1996 APXLOA VA EVOWHATWYW ULKPOTKOTIKES YUA-
ALVEC XAVTPEC OTOUC TIVAKEC HOU EXOVTAC OTO HUAAO
HOU Ta TTOAUTLUA eKOAUPWTIKA YNPLOWTA TTOU UE £l
XAV EVTUTTWOLACEL TOCO TTOAU KATA TNV EMOKEPT) oU
ot PaRéva kal otn VeVETELPA Hou Oscoalovikn. Ta
gpyalela kaL n xpovoBopa epyacia, TTou TO UALKO
arattet, mpokalouv avtiBeta cuvalobnuata moAu-
TIMOU KAL TATTEWVOU TTOU AUTA TA EUPELAC XPNong, Kat
OUXVA AVAAWOLUA AVTIKELMEVA, ETTLKAAOUVTAL AOYW
™NC SLAKOOUNTLKNG Toug dpuong.

EATT{w OTL ta U0 pkpd {wypadkd €pya e Aue-

on avadopd o€ TTPWTOCEADA ULAC KABNUEPWNC

Kal plag abAntknc ednuepldacg katadpepvouy va
WOLOPPUBLO, AMA eUOTOXO CUVELPUO, EVW TTAPAA-
AnAa dnuoupyouv uLla coapn Epeuva lkOvVag OE
OXEOM HE TNV $OPUA, TO TIEPLEXOUEVO KAl TO VONUA
TWV KaONuepVwY edNoswy, OTwe eudavidovtal ota
TAPAdOCLAKA EVTUTIA HECAL.

==
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AurraAn Kowvwvia: n modocdatporoinon TG mMoALTkNS {wng
lifo.gr, BaciAnc BauBakag, 8 ®eBpouapiou 2020

Clueless Society: The Footballization of Political Life
lifo.gr, Vasilis Vamvakas, February 8, 2020
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VIKTOR VINICHENKO

Self-Portrait. Archive of Identity,
2023-2025

Qil, acrylic, mixed media on canvas
80 x 60 cm

This artwork explores how information
becomes an integral part of our identity,
shaping not only our perception of

reality but also our way of thinking. The
same event can be interpreted in vastly
different ways, and these interpretations,
in turn, shape who we are. At its core is a
multilayered, textured surface resembling
an archive of data, where each detail
appears as a fragment of memory - blurred
yet significant. The human face emerges
through abstract texturesand newspapers,
like a personality constructed from
scattered events, fragmented recollections,
digital and emotional traces. The use of
collage and impasto painting techniques
highlights the accumulation of information,
visually conveying the process of identity
formation in a world where data becomes
our second self.

VIKTOR VINICHENKO

Autonpoocwrnoypadia. Apxeio Tautétntag,
2023-2025

KapBag, Aadt, AKQUALKO, ULKTEC TEXVLKEG

80 x 60 ek.

AUTO TO £pYO DLEPEUVA TO TIWCE 1 TTANPodopla yive-
TAL AvamooTacTo HEPOC TNG TAUTOTNTACG Wag, dla-
HOPPWVOVTAC OXL LOVO TNV avTIANYN pag yia vy
TEAYUATIKOTNTA, AAA KAl TOV TPOTTO OKEYNS UAC.
To (DLO YEYOVOC UTTOPEL VO EPUNVEUTEL UE EVTEAWC
SLADOPETIKOUC TPOTIOUC, KAL AUTEC OL EQUNVELEC,

ILE TN OELPA TOUC, DLAPOPPWVOUY TO TTOLOL ELAOTE.
TTOV TTUPNVA ToU BploKeTal hLa TTOAUETLTEDN, UDNC
emdpavela mou Bupilel apyelo dedopuévwy, OTTou KABe
AeTITOEPELA epdavideTal W Eva Bpaloua pvnung -
BoAO, aMG oNUAVTIKO.

To avOpwmvo Mpdowmo avadUeTal HEoA Ao adn)-
OPNUEVEC UDEC Kal EPNUEPLOES, oAV LA TTPOCWTILKO-
TNTA TTOU E£XEL KATAOKEUAOTEL Ao dLAOTIAPTA YEYO-
vOTA, ATTOOTIAOHATIKES AVAUVNOELS, YndLakda kat
ouvaloONuAaTka vn. H xpnomn texvikwy KoMad kat
maxuppeuotng (wypadkng (impasto) avadeilkvUel
CUCOWPEUOT TTANPODOPLWY, ATTOTUTIWVOVTAC OTTTL
K& N dladikaoia dlagodpdwons tTNE TAUTOTNTAG O
gvayv KOouo Omou ta dedopéva yivovTal To deUTtepo

EVW HAC.

==
FRONTPAGE ==

Ta YPeudelg edNOELC dLAPKOUV TTEPLOCOTEPO ATIO OGO
VOULJETE KAL MITOPEL VA YIVOUV HEPOG TWV AVAMUVIIOEWY GAC
The Economic Times, 22 Auyouotou 2019

Fake news last for longer than you realise, may become
a part of memories
The Economic Times, Aug 22, 2019
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RAED YASSIN

TANIA (“Sex, Spies and The Svicide
Dancer" series), 2017

archival inkjet print

(ed.5+2a.p)

38.8 x 30 cm

Courtesy the artist and Kalfayan Galleries

An artist and musician with participations
at major exhibitions from Sharjah Biennale
to Guggenheim Museum in New York, Raed
Yassin has established a strong international
profile.

A distinct characteristic of his artistic
practice is the multiplicity of media

that Yassin employs: film, photography,
installations, fabrics, porcelain, neon, music.
The photographic works belong to the
series "The Future is Nostalgic" which
continues the artist's investigation into
themes of personal and collective memory.
In the case of "Sex, Spies and the Suicide
Dancer" the artist draws inspiration by the
story of a famous Beirut nightclub in the 60-
70s and the erotic magazine published by
its owner.

Yassin selects human desire as his central
theme and offers a spicy and humorous
analysis of the epoch of sexual liberation
which was rooted in the culture of a modern
body emancipated from tradition and
societal restrictions.

H awwvia payeia t™he Bnputou

RAED YASSIN

TANIA (“Sex, Spies and The Suicide Dancer"
series), 2017

apxelakn ektumwon inkjet

(ed.5+2a.p.)

38.8 x 30 ex.

EuyEeVLIKN TTApAXWENOTN TOU KAALTEXVT KAl TWV
Kalfayan Galleries

ELKAOTIKOC KAL HOUCLKOC, UE CUUUETOXEC OE ONUA-
VTIKEG EKDECELC OTIWC YA TTAPAdELYUA oTtn MrTevaAe
¢ apda kat oto Mouoeio Guggenheim g NEag
Yopkng, o Raed Yassin elvat dlebvwe avayvwpLoue-
VOG KAL T ELKACTLKT) TTIPAKTLKT) TOU dLakplveTal yla
TOV TTOAUOXLON Xapaktnea tg: Y, dwtoypadla,
Upaoua, TTOPOEAAVN, EYKATACTACELS, VEOV, LOUOCLKY).
Ta dwTtoypadLlkd £pya AVIKOUV OTn OELpA JE TOV
Titho "The Future is Nostalgic" n omola cuveyilet
NV £0EUVA TOU KAALTEX VT 0 DEUATA TTPOOWTTIKNG
KOl CUMOVLIKNG JvhunG. Ma ta €pya amo T oelpd
"Sex, Spies, and the Suicide Dancer" o Yassin avtAel
Eumveuon amod TV Lotopla evog dLACNOU KAQUTT 0N
BnouTo TIC dekaeTleg '60 kat ' 70 Kal TO TTEPLODKO
EPWTLKOU TTEPLEXOUEVOU TTOU £EEDLDE O LOLOKTITING
Tou.

O Yassin emMAEVEL WC KEVTPLKT BepaTikn TV «av-
Bpwrvn embupla» Kal TPOOGEPEL ULA TILKAVTLKT KA
XLOUUOPLOTLKT] avAAUON TNG EMOXNC TG OEEOUAALKNC
armeAeuBEpwonc Tou elxe TS PLleg TN OV HOVTEP-
VLOTLKT) KOUATOUPA TOU avOpWTTIVOU CWUATOC ATTE-
AeUBepwUEVOU aATTO TOUC TIEPLOPLOUOUC NG TAPAd0-
ONG Kat armd KOWWVLIKOUC TTEPLOPLOUOUC.

The New York Times, Michael Specter, 2 Maiou 2016

The Eternal Magic of Beirut
The New York Times, Michael Specter, May 2, 2016
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ATHENS SCHOOL OF FINE ARTS

Students Participate:

3rd Painting Studio:
Anna Bolossi

6th Painting Studio:
Efi Laskari
George Papastilianou

8th Painting Studio:

Georgia Giannopoulou

Maria Giannoula

Eleni Anna Dimitrakopoulou

Maria Karpatseli

Vasileios Korkolis

Katerina Kiriaki

Zenia Konstantopoulou Giorgiobiani
Katia Palaska

Ekaterini Sevastianov

Coordinators:

Nikos Podias,

Penny Geka,

Manolis Merampeliotis

ANOTATH LXORH KARON TEXKNON

SUMPETEXOUV OL GOLTNTEC:

I Epyactnplo Zwypadikng:
Avva MmoAwon

IT  Epyactnplo Zwypadikng:
'Edpn Adokapn
Mwpyoc MNamactuilavou

H’™ Epyactnplo Zwypadikng:

Fewpyla MavvoroUuiou

Mapla Mavvouia

EAEVN Avva ANUNTEAKOTIOUAOU

Mapla KapmatogAn

Baoileloc KopkoAng

Katepiva Kuptakn

Z&via KwvotavTomoUAou MKLopYKOUTTLaVL
Katia MNaldoka

Alkateplvn ZeBaotiavofy

ZUVTOVIOTEG:

Nikoc Modlag,

Mévvu Mkeka,

MavwAng MepaumeAlw g

FRONTPAGE

H cuvepyaoia dportntwy ¢ Avwtamc XxoAne Ka-
Awv Texvwy Pe To Frontpage Project amotéleoe ula
dnuloupykn cuumpaln mou avedelée tn duvaun Tou
MPWTOCEADOU WC ONUELO EUTTVEUONC KAL KAMLTEXVL-
KN¢ Olepevvnong. Méoa amo mokila péoa kat dtado-
PETIKEC TTPOOCEYVLOELS, OL GOLTNTEC avTamokplOnkay
ot Bepatikn ¢ exkBeonc Ue €pya Tou oxoAlaoay,
avetpePav 1 avadlatunwoay TNV vvola NG EMKAL-
POTNTAC Kat TNe MPoBoAnc. Kaboplotikd poAo otnyv
ETTLTUXLO TOU EYXELENUATOC OLAdPAUATIOE 1) CUVEP-
yaola pe v Eva Mapaykdakn, cuvtovioTpla tou
Frontpage Project, g omolag 1 kaBodnynon kat n
dnuloupyLkn cupBoAn evioxuoav v spBabuvon twv
dolmTwy otn BepaTikn KAl EUMAOUTIOAV TO TEALKO
ATOTEAECUAL.

The collaboration between students of

the Athens School of Fine Arts and the
Frontpage Project was a creative synergy
that highlighted the power of the Front
Page as a source of inspiration and artistic
exploration. Through diverse media and
varied approaches, the students engaged
with the exhibition's theme by creating
works that commented on, subverted, or
reinterpreted the notion of newsworthiness
and visibility. A key factor in the success

of this initiative was the collaboration with
Eva Maragaki, coordinator of the Frontpage
Project, whose guidance and creative input
deepened the students' engagement with
the theme and enriched the final outcome.
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SCHOOL OF VISUAL AND
APPLIED ARTS, FACULTY
OF FINE ARTS, A.U.TH

PAINTING LABORATORY 1
Director: Charalambos Venetopoulos
Anna Popofidou (5th year of studies)

PAINTING LABORATORY 2

Director: Evangelia Nomidou

Andreas Paraskevas (4th year of studies)
Christos Chatzichristofi (5th year of studies)

PAINTING LABORATORY 3
Director: Vasileios Vasilakakis
Isaia Savvidou (4th year of studies)

PAINTING LABORATORY 4
Director: Evangelos Ploiaridis
Christina Tsavdari (5th year of studies)

PAINTING LABORATORY 5

Director: Lambros Psyrakis

Sarkis Hambaryan (5th year of studies)
Maggy Makri (4th year of studies)

PRINTMAKING & VISUAL PRINTS LABORATORY
Director: loannis Belembasakis
Konstantinia Chatzimitraga (4th year of studies)

NEW MEDIA IN VISUAL ARTS LABORATORY
Director: Athanasios Pallas

Giannis Katranitsas (5th year of studies)
Vasiliki Ntoukouzi (3rd year of studies)

The students' artworks from the School of
Visual and Applied Arts, Faculty of Fine Arts,
Aristotle University of Thessaloniki (A.U.Th.)
explore the uncertainty of the world around
us, the lack of control over unfolding
events, and the fear of nuclear annihilation,
alongside issues of disarmament. They
highlight information management and
media coverage during the collapse of the
communist regime in Russia, while also
commenting on contemporary forms of
mass communication.

Questions are raised about what constitutes
truth and how we can discern it amid an
overwhelming flood of information. The
works include reflections on semantic
saturation and the devaluation of real-
world events, as well as investigations

into overlooked facets of everyday news,
thereby broadening the conceptual
framework of this collective visual inquiry.

Coordination: Vasilis Zografos, Assistant Professor

TMHMA EIKALTIKON KAl
EDAPMOIMENON TEKNON,
IXOAH KARON TEXNON, A.0.0.

EPFAXTHPIO ZQIrPA®IKHI 1
AleuBuvnG: XapAAaumog BeveTdmoulog
Avva Momwdidou (50 £tog)

EPFAXTHPIO ZOIPA®IKHL 2
AleuBuvpla: Euayyeiia Nouidou
Avdpeac Mapaokeudg (4o £€Tog)
Xplotog Xatdnxpotodn (50 £€tog)
EPFALTHPIO ZQrPA®IKHE 3
AleuBuvng: Baoileloc Baol\akakng
Hodla >aBRBidou (4o £tocg)

EPFAXTHPIO ZQIrPAO®IKHI 4
AleuBuvnq: Eudyyehoc Mhotapldng
Xptlotiva ToaBddapn (50 £€10Q)

EPFAXTHPIO ZOIrPA®IKHZ 5
AleuBuvng: Adumpoc Wuppdaknc
Sarkis Hambaryan (50 £toc)
Mayku Makpr) (4o €tog)

EPTAITHPIO XAPAKTIKHZ & EIKAITIKOQN EKTYNQIEQN
AleuBuvTnG: lwAvVYNC MITEANUTACAKNC
Kwvotavtia Xatdnunteayka (4o £tog)

EPFAITHPIO NEQN MEIQON XITIX EIKAXITIKEX TEXNEX
AleuBuvng: ABavaoioc MNalag

ravvne Katpavitoag (50 £tocg)

Baow\kry Ntokoudn (30 £toc)

Ta £pya TWV GOLTNTWY KAl GOLTNTELWY TOU TUNUATOC
ElKAOTIKWY Kal EQAPUOOHEVWY TEXVWY, TNC ZXOANG
Kalwv Texvwy tou A.M.0. mpayuatevovtat v afe-
BaAldTNTA TOU KOCUOU TTOU UaC TTEQLRAAEL, TNV EMEL-
Pn eAéyxou yla OAa doa cupPatvouy, Tov $oRo yia
EVA TTUPTVIKO oAokauTwuad, Kabwe kat To NTnua Tou
adomAlouou. Emonuatvovtal Oeuata dLaxelpLong
TANEODOPLWY KAL EVNUEPWONC KATA TNV TTWOT TOU
KOUMUOUVLOTIKOU kaBeotwtog ot Pwola, onwe eml-
ong ylvovtal oxoAla yla Toug ouyXpovous TPOTTIOUC
Haldlkng emkowvwviag.

TOevtal epwtpata yia to Tt elvatl aAnBela kat mwe
UTTOPOUUE VA 1 OLAKPLVOUUE £V HECW KATALYLOUOU
TTANPODOPLWV.

YXOALAOWHOL TTOU adopoUV TOV ONUACLOAOYIKO KOPE-
OMO KAL TNV HELWON AELOAOYNONC TTPAYUATKWY VEYO-
VOTWY, KABWC KAL EPEUVA TTAPATTAEUPWV ELOT)OEWV
™¢ Kabnuepwomtag dlteupUvouy To Bactkd mAalolo
TNG OUVOALKNC ELKACTIKNC SLEPEUVNONG.

TUVTOVIOMOG: BaolAng Zwypddog, EMkoupoc Kabnynmg
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UNIVERSITY OF WEST
ATTICA,

DEPARTMENT OF GRAPHIC
DESIGN AND VISUAL
COMMUNICATION

The Department of Graphic Design and
Visual Communication collaborated with
the coordinators of the FrontPage/Next
Generation project, within the framework
of the course "Visual Narratives and Video
Art" by presenting the thematic of the
project and integrating it as an assignment,
during the winter semester. This course
aims to convey messages through a
non-linear narrative by using video as a
medium. The students conducted research
and made short videos, tracing the role

of modern media in relation to issues

such as: information overload, selective

or manipulated images, fearmongering,
propaganda, the return of far-right
ideologies, the entrapment of the audience
in the algorithms "filter bubble”, the
representation of gender-based violence
through news reporting, surveillance and
urban myths, the use of artificial intelligence
and its misleading images.

Course instructor: Niki Kapokaki

The following students participate in the
exhibition through their works:
Antonopoulou Dafni, Touliatos Spyridon,
Fllippatou Foteini: Fragile brain

Aroni Agni, Vasilopoulou Anna: Deepfake
braking news

Georgaki Stella: Time bomb

Gkreziou Konstantina, Zaharia loanna- Xristina,
Gkitziri Georgia: Speak up

Gouzeva Anastasia: Breaking the news
Ktena Sofia: The microcosm of the algorithm
Koros Stavros Kleanthis: Manipulative
Algorithm

Kotsi Margarita, Legaki Ariadni, Boura
Paraskevi: Crimes

Pantelidis Markos: Looney News
Papachasta Elissavet: Emptiness
Plamena Peneva: Distortion of reality
Platigkou Kyriaki, Kitsou Vasiliki, Styliani
Gkampali: The news behind the scenes
Christl Thomas: Pigeons aren't real

MANEMIZTHMIO AYTIKHEL ATTIKHL,
TMHMA IPADILTIKHE KAl
ONTIKHI ENIKOINONIAL

To Tunua MadLotikng kat OTTkng Emmkowvwviag
OUVEPYAOTNKE [E TOUC OLOPYAVWTES Tou FrontPage/
Next Generation oto mAalolo Tou pabnuatog «Ewka-
OTIKEC AdNyNOELC KaL video art», Tapouctdlovtag

TO MPOT{EKT KAl EVTACCOVTAC TO WE ATKNON KATA TO
YEWEPWVO eEAuUNVO. To HABNUA autod EXEL WC OTOXO
NV TAPAYWYT] ETTKOWVWVLIAKOU UNVUUATOC UE XPNoN
BLvTEO pEoa MO UL UN YOAUULKT) adriynon. Ot dpot-
TNTEG/TPLEC EKAVAYV £PEUVA KAl TTOAYHATOTIOINCAY
LLKENC OLAPKELAC BLVTED, AVLXVEUOVTAC TOV POAO TWV
ouyxpovwyv MME cg oxéon pe Beuata Omwe n urep-
ANPOGOENON, 1 EMAEKTIKY) T)/KAL KATAOKEUAOMEVN
Hadlkn EVNUEPWO, 1) TOOUOAQY VLA, 1) ETOTPODT TWV
aAkPodeELWV LOEOAOYLWY, O EVKAWPBLOUOC TOU KOWOoU
oV «PoUcKka» Twv alyopLBuwy, N mpomayavoa, n
mapouctiaon e Euduing Rlac otnv ewdnoloypadla,
n €M ENON Kat ot actkol pubot, n xprjon ¢ Texvn-
NG VONUOOUVNC KAL OL TTAPATTAQVNTIKES ELKOVEC TNG.

Yre0Ouvn padnpatog: Nikn Kamokakn

YINV £KOEON CUUHETEXOUV HE TA £PYA TOUC OL TTAPA-
KATW POLTNTEC/TPLEC:

AvtwvotrioUAou Addvn, Toullatoc Zmupldwy, OALT-
natou: E0Opauvoto pualo

Apwvn Ayvr), BaclhomoUlou Avva: Ektakto deAtio
Fewpyakn STeMa: QpoAoylaxn Boufa

Mkpellou Kwvotavtiva, Zaxapld lwdvva-Xplotiva,
rkeednen Mrewpyila: MiAa

MkoulgPBa Avactaoia: AteAeiwTog

Kteva Yoodla: O HIKPOKOGHOG TOU aAyoplOuou
Kopog Ttalpog-KAedvOnc: Xeiplotikog AAyoplOpog
Kwton Mapyapita, Asyakn Aptddvn, Mrmoupa Mapa-
okeur): Crimes

MavteAldng Mapkoc: Looney News

MNarmayaotd EAlcodBet: Kevotnrta

MAapéva MNéveBa: AtaotpéBAwon TNE MPAYHATIKO-
mrtag

MNAatlykou Kuplakn, Kitoou Bao\kn, MKapmaAn:
EWd1 01 amod ta mapacKnvia

Christl Thomas: Pigeons aren't real



AlIA AIKAT

¥ Pigeons ;l.‘r"g"golleéﬁg'g pf'}wa?é at




FRONTPAGE

132

UNIVERSITY OF WEST
ATTICA, DEPARTMENT OF
INTERIOR ARCHITECTURE

"Plastic Arts"
Supervisors:
Panagiotis Panos,
Andreas Sitoregos

Eleni Gimnopoulou
Despina Zougri
Vasiliki Simitzi
Afroditi Likotrafiti
Zeta Protogerou
Dimitra Grigoriadi
Maria Manioudaki
Dea Habil

Following the invitation received by
professors Panagiotis Panos and Andreas
Sitoregos for the course "Plastic " of

the Interior Architecture Department

at the University of West Attica, from
curator Eva Marangaki, the students of the
course researched and are implementing
mapping projection on A3 reliefs with
different approaches regarding the theme
"Frontpage - next."

By analyzing and deconstructing key
words related to the theme, they offer
artistic sculptural solutions with audiovisual
mapping projections, while they are also
tasked with constructing small dark spaces
(in situ) under special conditions for the
exhibition's projections.

NMANEMILTHMIO AYTIKHI
ATTIKHL TMHMA ELOTEPIKHE
APKITEKTONIKHE

«MAAZITIKH»
YrreuOuvol Kabnynteg:
MNavaylwtng Navog,
AvOPEAC ITOPEYKO

EAEvn TupvoTToUuAOU
Agomowva Zouypn
BaoAkn Zuutdn
Adpoditn AuKoTpadLIN
Zeta MNpwTtoyEpou
Anuntea Monyoptadn
Mapla Mavioudakn
NTéa XauriAt

‘Emetta amd Vv mpookAnon mou AaBapue ot kabnyn-

T¢¢ Mavaywmng Mavog kal IITopeyKo AvOpEas OTo
LABnua ¢ MAaotkng lll Tou TuNuatog e Ecwte-
OLKNG APYXLITEKTOVIKNC Tou Mavemotnuiou AUTIKnG
ATTIKNC ammo v empeAnTola Eba Mapaykdakn ot
OMouUdACTEC TOU HABNUATOC EpEUVNOAY KAL UAOTIOL-
oUv mapping projection og avayAuda A3 e dla-
DOPETIKEC TIPDOCEYYLOELS OXETLKA HE TNV Bepatikn
"Frontpage - next".

AvaAUovTtag katl amodouwvTac AEEELS «kKAeWOLA» Ot
OXEOM HE TNV BeauATIKY) SLVOUV EIKAOTIKES YAUTTTIKEG
AUCELC E OTTTLKOAKOUOTLKES XAPTOYPADIKES TTPOBo-
AEC kKaBwe kaloUvtal va GTAEouV ULla KATAoKEUN
yLla VA YIVOUV OKOTEWVOL HIKPOL XWPEOL VLA TIOOROAEC
oe edWKES ouvOnkeg (in situ) e ékBeonc.
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CYPRUS UNIVERSITY

OF TECHNOLOGY,
DEPARTMENT OF FINE ARTS,
SCHOOL OF FINE AND
APPLIED ARTS

Selected works by the 4th-year students
and graduates of the Department:

Vicky Achillidou

Andri Beteli

Sofianna Bista

Melani Constantinou
Maria Chadjziloizou
Charis Georgakopoulos
Elli Kontou

Giorgos Loukaidis
Antigoni Papadopoulou
Revekka Taki

Irene Tofa

Arionas Zouzanea

Curatorial Team:

Vicky Pericleous, visual artist/assistant professor
- [Re:Re] Speculative Fine Art Practices Lab of
the Cyprus University of Technology

Andreas Savva, visual artist/assistant professor
Gioula Chatzigeorgiou, visual artist/special
scientist

Efi Kyprianidou, associate professor of
Aesthetics and Philosophy of Art.

At Hilton, 2025

Maria Hadjiloizou

Acrylics, chocks, pencil on newspaper
"Filelefteros”

Sunday, 19 February, 1978
Diamensions: 58 x 43 cm.

The work explores issues where the
concept of news engages with the concept
of construction. This painted image is
developed following the logic of a collage,
on the cover of the newspaper Fileleftheros,
Sunday, February 19, 1978. The new
environment that is created, incorporates

a contemporary image into a different
temporal context and content, bringing
forth, the idea of the construction of the first
headline news. At the same time, issues are
raised in relation to the perception of various
events and images, within current affairs.

TEXNOAOTIKO NANENIITHMIO
KYNPOY,

TMHMA KARON TEKNON,
LKOAH KARON KAl
EODAPMOIMENQN TEXNON

EmAoyn €pywy amo 4etc OoltnTteEC/TPLES KAl
AmodoLTec/oL Tou TUNUAToC:

Biku AXIALDOU

Xapng Mrewpyakomoulog
Aplwvac Zoulavea
'EM Kovtou

Mélavn Kwvotavtivou
Mwpyog Aoukaidng
Yodla Avva Mriota
AvTiyovn Mamadormolulou
Avton MeTéAn

PeBexka Takn

Elonvn Toda

Mapla Xatdniotlou

EmpueAnTtikn Opada:

Biku MeplkAEoUG, LKATTIKOC/EMKOUPN KaBnynteLa
-[Pe:Re] Speculative Fine Art Practices Lab tou Texvo-
AoyikoU Mavemotnuiou Kumpou

Avdpéag ZABPa, lkaoTkOC/Emikoupog KaBnyntg
MNouAa Xatdnyswpylou, elkAOTIKOC/ELDLKY) ETTLOTN-
HLOVAG

'Edn Kumpravidou, avamAnpwtpla Kabnyntela

ALoOnTkng kat Glocodlac g TEXVNC.

Ito XiAtov, 2025

Mapia Xat{nAoilou

AKPUALKO, KlwALla, HoAUBL otnv edpnueptda
«O O\eAelBepoc»

Kuptakn 19 ®ePBpouaplou, 1978
ALOOTACELG: 58%43 ek.

Y10 €pyo efetdlovtal (nmuata OTouU N EVVoLa TNG
£l®NoNC CUVOLAAEYETAL UE TN EVVOLA TNG KATAOKEU-
NG. H dwypadikn autn) lkOVa avarmtUooeTAL OTO
eEwdUMO ™G ednuepdag 0 QureevBepoc, Kupla-
k1 19 OeBpouaplou, 1978, ue T AoyLkn Tou KOMAL.
Anuloupyettat éva mepBAMOV To omolo evowua-
TWVEL ULA ONHUEPLVT EKOVA OE AN XPOVIKOTNTA KAt
TIEPLEXOUEVO, GEPVOVTAC UMPOOTA TNV EVVOLA TNG
KATAOKEUTC TN TTPWTNG ldnong, kabwc kat ntua-
TA AVTIANTITIKOTNTAC TWV OLAPOPWY YEYOVOTWY KAl
ELKOVWY, OTNV TEEXOUOA ETTKALPOTNTA.
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IONIAN UNIVERSITY,
POSTGRADUATE PROGRAM
INAUDIO & VISUAL ARTS

Audiovisual Arts in the Digital Age

Director
Konstantinos Tigadis

Participants

Giorgos Panagiotakis
Vasiliki Kontoliou
Maria Bolia

Sofia Drakopoulou
Charalambia Englezou
Artemis Agathopoulou
Despoina Papadakou

The Department of Audio and Visual Arts of
the School of Music and Audiovisual Arts of
the lonian University successfully operates,
from 2015 to 2025, the Postgraduate
Programme of Studies (M.Sc. The Master of
Arts in the Digital Age awards a Diploma

of Postgraduate Studies in Audiovisual

Arts in the Digital Age, focusing on

an interdisciplinary approach to the

field. It is not structured into individual
specializations, as it is aimed at candidates
seeking a comprehensive and integrated
understanding of the broader landscape of
audiovisual art in the digital environment.

IONIO NANENILTHMIO,
TMHMA TEXNON HXOY & EIKONAL
(METANTYXIAKO TMHMA)

OMTIKOAKOUOTIKEG TEXVEG oTnyv Wndlakn Emoxn

AleuBuvtng
Kwvotavtivoc TnAyadng

ZUMHETOXEG

MwpEYoC MNavaylwtakng
BaoAikny KovtoAlou
Mapla MmoAla

Yodla Apakoroulou
Xapahauria EyyAglou
ApTeulc AyaBoroulou
Agomowva Mamaddakou

To Tunua Texvwy Hyou kat Etkovag e XXoANg
Mouokn ¢ kat OTTIKOAKOUCTIKWY TEXVWY ToU loviou
Maverotnuiou Aettoupyel pe emtuyla, amod to 2015
£w¢ To 2025, TO MPoYypauua METATTTUXLAKWY 2TTOU-
dwvV (M.M.3.) «OMTIKOAKOUOTIKES TEXVEG otV WndLa-
k) Emoxn» (Audiovisual Arts in the Digital Age).

To M.M.Z. amoveuel ATMAWRA METATTTUXLAKWY XTTOU-
dwv (AM.2.) otic OMTLKOAKOUCTIKEC TEXVEC otnv
Wnolakr Emoyn, eottddovtag o pla OLEMOTNOVLIKN
TTPOCEYYLON Tou Tedlou. Aev dLapBpwVETAL OE EMLUE-
pouc eldkeVUoeLg, Kabwc ameuBuvetal og utoPndl-
OUC TTOU £TMOLWKOUV LA ohalPLKT Kat eviala kata-
vOTNON ToU eUPUTEPOU TOTILOU NG OTTTLKOAKOUGTIKNC
TEXVNG OTo YndLakod meplBANOV.



OTTIKOOKOUOTIKEC TEXVEC oTnV WYnoiakr ETroxn

MANOITIKON

AladpaoTikr) EykardoTaon pe
KoukAgg kai Arduino

To MavoTrmikoy eivar pia
BIa8paoTIKA KOANITEXVIKA
EYKATACTOON TTOU EEEPEUVA TIG
£VVOIEG TNG ETTITAPNANG, TOU
eAEyXOU Kal TNG TTaBNTIKAG
QUMHETOXNAG METO ATTO £Eva
OKOTEIVO, OXEDOV BeATPIKO
OKNVIKO. EUTIVEUOHEVO QTIO TNV
I0€a TOU TTAVOTITIKOU
guoTripatog Tou Michel
Foucault, 10 £épyo petarpéTel
TTaIBIKEG KOUKAEG O& O1WTTNAOUG
TIAPATNPNTES, TOTTOBETNUEVES
o€ KUKAO yUpw atrd To KoIvo.

-Navayiwrakng MNwpyog

O xaptagtédg

O xaptaetdc cUPPBOAICE! TNV
TIVEUMOTIKH Gvodo Tng
avBpWITTIVAG WUXNG TTPOG TO
QOtio, v 10TOPIKG EXEI
XPNOILOTTOINOEI OE TTOAEUIKES
Kal DIQOWOTIKES ATTOOTOAEG,
omrwg até Tnv RAF otov B'
Maykoouio MoAepo Kai aTov
Apepikaviké EpguAio MNoAgpo.
ZNMEPQ, ATTOKTA £vav VEO,
OUMBOAIKO pOAO: O OKEAETOG TOU
VTOvVETOl HE E1I00EIC aTTO TN
Gla, evw N TTOAUXpWUN oupd
TOU YEWIZEl UE PNVUHOTA EIPNVNG
KOl GUMTTAPAOTAonG aTrd TOUg
ETMOKETTTEG. Me auTdv Tov
TPOTIO, O XAPTAETOG
METATPETTETAI OE EvVA CUAAOYIKG
«TTPWTOCEAIBO» TOU Aaou,
divovtag @wvr) oToug
avBpwtioug. Ooo TTEPICTOTEPA
Ta pnvopaTta, T0o00 WnASTEPa
TTETA — W¢ OUUPOAO EATTIOOC
Kal EVOTNTaS.

BaoiAikiy KovtoAiou

..................

Corpus Inertia

H Tmapoloa eIkaoTIK)
EYKATAOTAON ETTIXEIPE VO
QTTOTUTTWOEI TN SUVANIKA TNG
OUAMNOYIKIG CUPTTEPIQOPAG KAl
TNV evaAAayn peTagu
UTTEPDIEYEPONG KAl KATAOTOARG
NG evéPyelag TNG padac. H 16éa
YEVVABNKE atrd pia BIwWPaATIKn
EPTTEIPIO OE dNUOAIO XWPO,
610U TTapPATNPRBNKE N éviovn
evaAAayr avaueoa oTn ATaKTn
CUUTTEPIQPOPG TOU TTARBOUG Kal
TNV amméToun KaBAAwoT Tou
HTTPOOTA OE pia 086vn. Auth n
evaAAayr), aTTOTEAECE TO ONUEiO
€KKivnong yia n dnuioupyia
£VOC EPYOU TTOU QTTOTUTTUIVEI TN
ox£on TnG povadag pe Tn pada.
TNV avdykn Tou atopou va
evTaxBei o€ Eva eupUlTepO
KOIVWVIKO oUVOAO TTapaTnpeeital
N CUCTNHATIKA XEIpaywynon
TOU.

Mapia MméAia

['pappEg

To épyo "Tpappég" sivar pia
gUvBeon TTou aTtroTeAeiTal aTrd
Nxo kai éva
eTravaiapBavopuevo Bivieo kai
ETTIXEIPEI VA ATTOTUTTWOEI TNV
Siadpour| Kal TNV TTopEia TTPOg
£va Tpayikd ducTuxnua OTTwG
auTo Twv TepTTWwv, KOBWG ToV
QAvTiKTUTTO TOU HEXPI Kal
onpepa. MNpokeital yia pia
NXNTIKA agriynon rou
eCeAiooeTal oTadiakd,
CEKIVIOVTAG HE OMAAEC Kal
YVWPIHES NXNTIKES EIKOVES TNG
KOBNHEPIVOTNTAG TWV TPEVWV
KO KataAfyovTag atnv
atroaUvBean, Tov Bprjvo Kai Tn
OIWTTA TToU akoAouBoUv Tnv
KATAaTPO®T).

ApakotrouAou Zogia

They Said

AKouaeg Tnv gidnon; Ta
otépata piAnoav. O AEEeig
dAAagav, ol QUVEG TIG
diaudpewaoav Kal n ahnbeia
iowg xabnke kdmou aTn
diadpoprn. Mikpég atmokAigelg,
TUXQieS TTPOOBNKES N
TTapaAeiPelg. 210 TENOG, TI
ATTEPEIVE ATTO TNV ApPXN;

XapahapTtia EyyAédou

To £pyo @diacoa. |

Epyaotiplo Atabpaotixdy Texvdv
To dmaoTo, TO ATTEPAVTO
n Bgikr ouaia, n PEUCTOTNTA,
n poloa Twy TTOINTWY, N HMTTAE
aiwvioTnTa N TANPOTNTA, N
KOVTIVI] TOU TTUprjva
n TTAQveUTpa, n dvopn epuwuévn
n TagIdeUTPA KAl N TIVIXTPA.
H BdAacoa n pavpn oto Me€ikd
n xpuon otnv EAAGSa.
H @dAaooa 1o Kataguyl, n
01£€080¢ Kal 0 TEAEUTAIOG
TTPOOPICHOG.
H @dAaooa n priiTpa kai o
TAPOG.
@éAape va aKoUTOUE TOV X0
NG Badhacoag BEAape va
QKOUQOUHE TA HUOTIKG TNG
KI akoUuoape TTaidid va kAaive
OiTTAa o€ Og WABeg Kal TTAACTIKA
OITTAC O€ TEVEKEDEG KOl
XPNOCIKOTTOINKEVA
TTPOQUACGKTIKG KI OKOUOQME
TTaIdId va TTviyovTal
Kal eidape pavadeg va
oépvovTal,
BouPBEg xwpig xépia, Xwpig
MATIa Kal Xwpeic xapTid Kai
eidape kdtolov va avelaivel a'
éva Bpdyova Kavel pia
UTTOKAION OTNV pJava BdAaocoa
va TNV aykaAidder kai va tng
Bivel Eva @IAIL
Aptepig AyaBotroUAou,
Aéomoiva Mamaddkou

TEYXOZ 1

Empéhaia:
KuwvatavTivog TnAyadng
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UNIVERSITY OF THE
PELOPONNESE,

DEPT. OF PERFORMING AND
DIGITAL ARTS (DPDA)

Project coordination for DPDA: Bill Psarras
(Assist. Prof., DPDA) and Marina Kotzamani
(Assoc. Prof. and Head of the DPDA)

Installation art and Digital Media

Faculty member/Curation: Bill Psarras
(Assistant Prof. DPDA)

Panayiotis Petrakos, Stamatina Spiratou, Zoe
Firopoulou, Anna Fregidou

Programming and Art Il

Faculty member/Curation: Katerina El
Raheb (Assistant Prof. DPDA)

Eleni Andreadaki, Electra-Lydia Valavanidi,
Antonia (Aslan) loannidou, Argyro Schoina

Digital Image Processing

Faculty member/Curation: Nikos Vassilopoulos
(Laboratory Teaching Staff DPDA)

Leon Vitzileos, Alexandros Lambrogiorgos,
Marina Loukari, Souzana Bartzi, Maro
Pavlidou, Maria Filippa, Zoe Chroni

Scenography: Outdoor Space
Faculty member/Curation: Chara Thanou
(Special Educational Staff DPDA)

Valavanidi Lydia - Andrea Diogenous,

Critical Analysis of Performances (DPDA)
and Direction Il (DTS)

Faculty member/Curation: Marina Kotzamani
(Assoc. Prof. DPDA) in collaboration with loannis
Leontaris (Prof., Dept. of Theatre Studies)

"The People's Complaints” (participation
in the international performance action
Complaints Choir)

Participatory performance/action for video

Director — Dramaturgy: Eli Katodritou (DTS)
Music composition — Creation: Vassilis
Kalagias (DTS)

Assistant Director: Marina Papastamati
(DPDA)

Video -Photos: Eleanna Mitsopoulou (DPDA)
Members of the Chorus: Michalis latrakis
(DPDA), Vanta loannou (DTS), Konstantina-
Maria Papapolimerou (DTS), Danae Rizoudi
(DTS), Zoran Trentsovski (DPDA), Thalia
Tsirona (DTS)

Kimon Vassilopoulos (Choir)

NMANEMILTHMIO NEAOMONNHEOY,
TMHMA NAPALTATIKON KAI
YHOIAKON TEXNON

b d)

YrreUuOuvol empéAelag cuppetoxng TNWT: BaciAng
Wappdg (ugAoc AEM TMWT) kat Mapiva Kotlaudvn
(uENOC AEM kat Mpodedpog TNWT)

Eykatactaosig Kat Wnolaka Méca

Adaokwv/ Emugleta: Baoling Wappacg (WEAoC AEM
TAWT)

MNavaylwtng MNetpakog, Xtauativa Xmupdtou, Zwn
DOrpormollou, Avva Opeyyidou

Mpoypappatiopog Kat Texvn li
Addokouoa/Empéleia: Kateplva EX Payeur (LEAOC
AEN TNWT)

EAEvn Avdpeaddkn, HAekTpa-Audia BaiaBavidn,
Avtwvia (Achav) lwavvidou, Apyupw Ixowva
Wnolakn Encgspyacia Eikovag

Addokwv/ Emuéleta: Nikoc Baci\omouloc (LEAOC
EAIN TNWT)

Aewv Brtdnhalog, AAEEavdpoc Aaumpoylwpyoc, Ma-
polva AoUkapn, Touldva Mraptdn, Mapw MauAidou,
Mapla OWinma, Zwn Xpodvn

Iknvoypadia - EEwtepikog Xwpog

Awddokouoa/ EmpuEAeia: Xapd ©avou (uehog EENM
TAYT)

BaAaBavidn Audla - Avtpea AloyEvouc,

Kpttikn Avaiuon Napactacswy (TNWT) -
IknvoOeoia ll (TOX)

Adaokouoca/Empuédeia: Mapiva Kotlapavn (LEAOC
AEM TMNWT) o cuvepyaoia Pe tov lwavvn Asovtdpen
(uEAOC AEM TUNUATOC OEATPLKWY ZTTOUDWY)

Ta mapamova tou Aaou

(ouppEeTOYT otV OLEBVT emteAeoTikn) dpdon
Complaints Choir)

SUMPETOXLKT dpdon/performance, Blvteo

IKknvoBeoia - Apapatoupyia: EMN Katwdputou
(TeY)

Mouown ZUvBeom - Anuoupyia: BaotAng KaAaykiag
(TEY)

BonBd¢ TknvoBEtplag: Mapliva Mamaotapd
(TNWT)

Bivteo -Qwtoypadieg: EAsdvva Mntoomolulou
(TAWT), Nwpyog MeapayytoUing (TNWT)

Mé&AN tou Xopou: MixaAng latpdakng (TMWT), Bavta
lwavvou (TOY), Kwvotavtiva - Mapla MamamoAuue-
poou (TOY), Aavan Plloldn (TOY), Zopav Tpevtoop-
okl (TAWT), ©dAela Tolpwva (TOY)

Kipwy Bac\omouloc (Movwdoc — Xopwdoc)
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MEDIATORS PROJECT
VIVI VELAETI?

Are you kidding me...; 2025

Digital photo editing

Printing on aluminium, Dipond,Plexiglass
Dimensions: 120 x 100 cm

" .. Whether we like it or not, it's a fancy modern
piece - though honestly, with the money we
threw at it (1), it kinda had to be. Sure, a chunk of
that money may have... wandered off..."

T.A. Maniatea, Journalist

DEMETRA SAVVA 2

Multidimensional black, 2024-2025

Wall Installation, of three stoneware paperclay
sheets

Dimensions 38.5 x 27.5 cm (each one)

My work "Multidimensional Black" refers to the
constant flow of ugly and harsh news, where,
through the texts of newspapers, the black ink
flows within us, darkening our souls.

The muddy ones, series "MAD#MUD", 2024
Installation with muddy, everyday personal
objects from Palamas village at Karditsa's
region, placed in two wooden drawers

110 x 46 x 25 cm

In September 2023, Thessaly endured
devastating floods covering 720,000 acres,
leaving behind collapsed homes and displaced
families, with everyday objects from these
flooded homes transforming into poignant
reminders of a natural disaster that forever alters
community memory and resilience.

EFl SEITANIDOU *

Too thirsty, Frontpage 2025
Digital text, printed on paper 42 x 60 cm

The excessive consumption of natural resources,
such as water, that symbolically functions as
"memory" for artificial intelligence, highlights the
urgent need for fair and sustainable management
in both the natural and digital worlds.

LASKARINA KARAGIANNI ®

Missing link, 2025

Installation made of photos placed on
a sheet metal staircase

165 x 21 cm

UAP sightings in the USA, November 2024.
As biologists are still searching for the missing
link in the development of the human species,
could it be that human is the result of genetic
intervention by extraterrestrial civilizations?

MEDIATORS PROJECT
BIBH BEARETH

MNAAaKa PE KAVELG...», 2025

Wnotakn emefepyacia pwtoypadpiac
Exktumwon oe aloupivio bipond plexiglass
Alaotdoelc: 120 x 100 ek.

«.. @& oupe dev BENouE elval Eva oUyXpOovo EPYO, TTOU
allpovo av ue to xpnua mou xwoape (1) dev amotelolos
akpBO oToAldL tou eldouc ava tnv Eupwrm! ACKETWS, av
KAUTTOOO Ard auTO TO XPNHA AoEOdPOUNCE....»

T.A. Maviatea, ANUooLoypadoq

AHMHTPA IABBA *

Multidimensional black, 2024-2025
Emttolyla sykatdotaon and tpla ¢puAa xaptormAou,
stoneware, To K&Oe éva dlactdoewy 38,5 x 27,5 k.

To €pyo pou "Multidimensional Black”, avadépetal oty
OUVEXT) POT] ACXNUWY KAL OKANPWY EWONCEWY, OTIOU, JETA
amd Ta Kelpgeva Twv epnuepdwy, To HaUPo HEAAVL va pEEL
Heoa pag, paupldovtag Te PUXES Hag.

Ta Aaomwpéva, oslpd "MADEMUD", 2024
EYKATAOTOON UE AACTIWUEVA KAOMUEPLVE, TTOOCWTTLKA
QAVTIKELEVA ATTO TO XWPELO MAAAUAC OTNV TTEPLOXT] TNG
Kapditoag, ueoa o dUo ELAva ocuptdpla

10 x 46 x 25 eK.

To TemtéuBplo tou 2023, n @scoalla Bpnvel v kata-
otpodn 720.000 oTpeppdTwyY ATo VEPO KAl AACT, HE
OTTTLA YKPEULOPEVA Kal avOpwToug Xwpele oTtéyn, evw N
dUOoN LETADEPEL TNV TEAUHATIKY VTN AUTAC TNG TIAN -
HUPLKAC KATACTPODNC HECA ATTO KABNUEPWVA AVTLKELUEVA
TTOU yivovTal HAPTUPEG NS Beounviac.

EdH IEITANIAOY *

Too thirsty, NpowtooceAdo 2025
WndLako KELWEVO, EKTUTIWON OE XAPTL 42 x 60 eK.

H aloyLotn Katavalwon GUoLKWY TTOPWY, OTIWE TO VEPO,
ToU Asttoupyel CUUBOAKA WE «UVAUN» VLIa TNV TEXVNT
vonuooUuvn, avadelkvUEL TNV ETELyOUCA avAyKN yia dikain
kal Blwowun dlaxelplon, T1éco otov pucikd Goo Kal OToV
YnbLaxod kdéouo.

MALKAPINA KAPATIANNH °

Missing link, 2025

Eykatdaotaon and GpwToypadlec TOTMTODETNUEVES
oe okAAa Aapaplvag

165 x 21 ex.

Ocedoelc ATIA otig HIMA, NoéuPplog 2024.

KaBwe ot BLoAdyol PAxvouV TOV XAUEVO KPLKo otnv eEEAL-
&n tou avBpwmvou eldoug, Ba umopoloes dpaye o Av-
Bpwrog va elval anoteleoua VeVETIKNC TTapeuBaong amd
e&wynvoug TmoAttlououc:
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EIKAXITIKOI

OXANA AKOPOVY

H Oxana Akopov slvat elkaotikn
KAMLTEXVLC e £0pa tn Notwa Ka-
AdOpvia, HMA. Epyadetal os évav
SLETLOTNHOVIKO TOUEQ, KUPLWC HE
m dwToypadla, TNV TEXVN KAL TLC
EVKATAOTACELC. YTO £PYO TNC XPNOL-
LOTTOLEL TLG TTPOCWTTIKES TNG EUTTEL-
PLEC WC PMETAVAOTPLA Kal ouvdualsl
mVv an\otnta, ToV cUPPBOALOUO Kat
TTOALTIOMLKA UTTOVOOUHEVA VLA VAL
ETILKOLVWVTOEL e Tov Beat).

To emayyeAUATIKO TN uttoBabpo
neplAapPBAavel epyacta otov Touea
MNC EMKOWVWVLIAC OE JLA HEYAAN
moAugbvikn) etalpela, Kabwe kat
omoudEC otn dnuoactoypadla.
AUTEC oL Oe&LoTNTEC KAl eumeLpl-

ec ) BonBolv va petadpepeL o
QAMOTEAECUATIKA TN dpavtaola g
HEOW TNC TEXVNC. H Oxana &exivnoe
TEOOCDATA TN KAMLTEX VKT TNC TTO-
pela kal ouveyilet va v eehlooel
kabnuepwva.

Website: oxartstudio.com

IOODIA BAAZAKH

H Yodla BAalakn yevvnOnke ota Xa-
VLA TO 1978. A6 10 1996 w¢ to 2000
ormoudAlel ZwypadLkr) otn X0AN
KaAwv Texvwy ¢ Oualiag. Suvexl-
(€L |UE UETATTTUXLAKES OTTOUOEC OTO
XS0 (2001 - 2002, ¥xoAn K. Texvwv
TouWimbledon), Tnv Ewovoypadnon
(2002 - 2003, XxoAn K. Texvwy tou
Falmouth) kat to KaMutexvikd BiBALo
(2003 - 2004, ¥xoAn K. Texvwyv tou
Camberwell). To 2003 pe v urto-
tooodla 'Ferdynand Sweig' mpay-
patorolel Epeuva oto KaMTeXVIKO
BiBALo oto Tokwo. To 2004 Eskiva va
elkovoypadet BBALa kat To 2005 va
ddAoKeL TxedLO kal Elkovoypadnon
oto Mavemotmuo AUTIKNG ATTIKNG,
OTO TUN A MoadLoTikng kat OMTKNG
Emkovwviac. Amo to 2020 elvat uro-
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PnodLa SOAKTOPAC OTO OO TUNUA.
'EXEL TTAPEL HEPOC OE ATOWIKES KAl
OHOOIKEC eKBECELC kAL CUVEDPLA
omv EMada, M. Bpetavia, Kpoatia,
Kopéa, H.M.A. kat lamwvia. Epya g
Bplokovtal og SNUOCLEC KAL IOLWTIKES
OUMOVEC EVTOC Kal EKTOC EMAdAC.
ZeL kal epyaletal oty ABrva kat ota
Xavia.

NMENNY FKEKA

H Mévvu Mkéka (yev. 1975) omouda-
O€ UAPHOPOYAUTTTIKY) oto Mpora-
PAOCKEUQOTIKO Kal ETTayyeAUATIKO
YYolelo Kaiwv Texvwv Mavopuou
Trvou (1994-1997) kat {wypadLkn
otnv Avwtatn SxoAn Kaiwv Texvwy
ABnvwv pe kabnyntela v k. Péva
MNamaomupou (1997-2002). ONoKAN-
PWOE UETATTTUXLAKEC OTTOUDEC OTLC
ELKAOTIKEG TEXVEC otV Ol OXOAN
(2005-2007). Ao to 2018 ddAoKEL
oto A’ Epyactnplo Zwypadikne
™mMC Avwtatng IXoAN ¢ KaAwy Te-
XVwV (LEAog E.ALM). Elvat péhog mg
KAAALTEXVLKNC ouadac Eco Flaneur,
emlonc urmp€e HEAOC TNE ouAdag
Ouomanmou. 'EXEL TTAPOUCLACEL TO
£0YO NG OF TPELC ATOULKES eKDE-
OELC KAL EXEL ANABEL UEPOC OE TTOMEC
ouadIke ekOgoelc oy ENAda kat
OTO €EWTEPKO.

ZeL kal epyadstal otny Adnva.

BAAIA FKOYZIA

FevnOnke ota lwavviva to 1962 kat
(el oV ABnva. Tmoudaoce Zwypa-
dKN otnv Avwtdatn ZxoAn Kaiwv
Texvwy Tou AplototeAeiou Mavemt-
otnulou ©ecoalovikng, e kabnyn-
TEC TOUC: M.OcO0PUAAKTOTIOUAO,

B. Anuntpea.

1993-1994: MavemotnuLo
Complutense Madpltng, ZxoAn
KaAwv Texvwy, eyypadn oto Tunua
AwdaktopikoU. EmPAETwY Kabnyn-
mC: Sr. Mariano de Blas. (Qc¢ umo-
Tpodhoc tou Yrmoupyelou Madelag).
yroudaoe emong (1995-1997) wg

UMTOTPOGPOC TOU METATTTUXLAKOU
Mpoypaupatoc Kpatkwy Ymotpo-
dLwv oy Avwtatn XxoAr Kaiwy
Texvwv ABnvag, {wypadikn ue
kabnynt tov N. KeooavArn.

'EXEL KAVEL ATOMIKES ekDEoeLg, 2001
kat 2005: Diana Gallery, ABrjva
(emméNela A. KOKKLVN), KOl OUASKES
e v opada GAIDARO 1999-2004
Auotepviau - Westergasfabriek,
Madpltn-Grupo Taller, Xayn-Korzo
Theatre, BpuEeMeg, Kopk-lpAav-
dla, ABnva-TexvomoAlg, BOAo¢ kat
e NV opada CheapArt 1996-2015
ABn\va, @sooalovikn, Blevvn.

A6 to 2004 gpyaleTal we Kabn-
yNntola {wypadlkng o dnUocLo
VUXTEPLVO TEXVLKO AUKELO

FIQProxr ryzH:x

O Mwpyoc Mudng (yevy. 1987 otnv
ABTva) SoUAEUEL KUPLWC UE TO
HecoV TG {wyPaAdKNG. Zmoudace
{wypadLKn, XAPAKTLKN Kat Ynddw-
TO otV Avwtatn X0\ Kalwy Te-
XVOOV kal otnv Ecole Supérieure des
Beaux-Arts de Nantes Métropole
OTO TMAQLOLO TOU TTIPOYPAUUATOC
Erasmus. 'Exel TapOUCLATEL TNV doU-
AELA TOU 0 OUADIKES ekOETELC otV
ABrva, ©@scoalovikn, Matpa, oto
Aovdivo, AouPAlvo kat otn Navn.
ZeL kal epyalstal otnyv ABrva.

OAAAIXIXIINH AOYMA

H ©alaootvr) Aolua yevvnOnke
otnv ABnva. Smoudaoe v Italt-
kN MAwooa oto MAVETIOTHLO Via
=¢vouc ¢ MNepoutdla, Anpoot-
oypadla oto MavermotuLo Tou
Oupurivo Carlo Bo, kat wtoypa-
dla knvne kat Pwtopenoptal oto
lvotitouto Roberto Rossellini g
Pwung. 'Ednoe oty Itaila amd to
1987 £wc To 1998, dmou npbe os
ETTAMT) LE TOUC OUYXPOVOUC KOML-
TEXVLKOUC KUKAOUC Tou San Lorenzo
kat ) Betepdva avant-garde oknvn
™G Pwung.
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OXANA AKOPOV

Oxana Akopov (Los Angeles, USA)
is a conceptual artist working

with symbols and images inspired
by American cultural codes. Her
art explores themes of freedom,
self-identity, and a profound con-
nection between people and their
surroundings. By blending elements
of photography and painting,

her installations convey meaning
through multi-layered imagery.

TASOS BIRIS

Born in 1963, he has lived and
worked in Northern Evia since
2000. He holds degrees in Civil
Engineering (University of West
Attica), Photography (FOCUS), and
Computer Programming, along with
certified training seminars from the
National and Kapodistrian Univer-
sity of Athens and the University of
the Aegean in the fields of Environ-
ment, Art, Culture, Photography,
Philosophy, Art Therapy, Psycholo-
gy, Marketing, Life Coaching, Men-
toring, Child Psychology, Advertis-
ing, Emergency Management, and
Civil Protection.

He completed the postgraduate
degree (MSc) at the University of
Athens in the Department of Ge-
ology, specializing in Disaster and
Crisis Management, and has also
pursued studies in Crisis Communi-
cation Management at the Universi-
ty of Western Macedonia.

His work has been published in
online photography magazines and
he has participated in numerous ex-
hibitions. He maintains the column
"PhotoGraphyZQ" at iFocus e-mag-
azine and writes articles at:
https://photographyzo.blogspot.com.
https:/www.tasosbiris.com

ISMINI BONATSOU

Ismini Bonatsou was born in Ceph-
alonia. She graduated from the Ath-
ens School of Fine Arts (1986-1991).
She did post-graduate studies in
painting, with a scholarship from
the Spanish government, at the
Facultad de Bellas Artes of the
University of Barcelona (1993-1994),
and holds a Master's degree from
the School of Architecture of the
National Technical University of Ath-
ens (2010-2012).

She has held 13 solo exhibitions in
Greece, Belgium and Spain.

She has participated in group ex-
hibitions in Greece, Austria, Neth-
erlands, France, Spain, Italy, UK,
Belgium, Cyprus, Turkey, Russia,
Ecuador and China.

GEORGE CAMBOURAKIS

Born in Athens. Studied in NTUA,
UMIST and MIT. Professor in NTUA
and other institutions. Participated
in personal and group exhibitions of
Digital Art.

http://gcamb.gr,
http://users.ntua.gr/gcamb

DIMITRA CHANIOTI

Dimitra Chanioti was born in Paros
island. She studied painting in Ath-
ens School of Fine Arts from 1998
to 2004 under G. Psyhopedis and
photography under M. Babousis.
She attended multimedia courses
under E. Chatzisavva from 2001

to 2004. She took over as Artistic
Director and taught at the Fine Arts
Workshop of the Municipality of
Paros from 2002 to 2006 (Network
of Art Workshops in collaboration
with the Greek Ministry of Culture).
In 2005 she was appointed in Sec-
ondary Education and taught the
lesson of Fine Arts. She attended
the Postgraduate Programme "Ed-
ucation and Culture" of Harokopio

University from 2009 to 2012. Since
2018 she has been teaching paint-
ing in Athens School of Fine Arts.
She participated in many group
exhibitions in Greece and abroad.
Her works are in private collections
in Greece and abroad.
www.dimitrachanioti.gr

KLEOPATRA CHATZIGIOSI
She was born in 1964 in Thessalon-
iki where | graduated the German
High School. In 1982-1984 she
studied at the School of Graphic
and Applied Arts Vakalo. In 1985-
1990 | studied at the Athens School
of Fine Arts, Painting and in 1998-
2003 Sculpture. In 2020-2022 | did
Postgraduate Studies in Animation
in the University of West Attica De-
partment of Graphic Design &Visual
Communication. In 2024 | obtained
the title of my PhD degree in Na-
tional Technical University of Athens
N.T.U.A.- School of Architecture.
Since 2024 She is Postgraduate
student in the program: "Research
in Architecture: Architectural Design
- Space - Culture” in N.-T.U.A.

She has had many individual and
group exhibitions and lectures in
Greece and abroad. Among the
exhibitions | participated in are:
Biennale of Young Artists from Medi-
terranean Europe, Azores, curated
by Dora Rogan, VIl Biennale of
Young Artists from Mediterranean
Europe, Lisboa (domain: «Narrative
lllustration" www.bjcem.org, 10th
International Triennial of Tapestry,
Central Museum of Textiles, Lodz,
Poland, Kreonidis Gallery (solo exhi-
bition), curated by Katerina Koskina,
Kalfayan Gallery (solo exhibition),
Group exhibition "Frontpage pro-
ject", curated by Eva Maragaki, Julia
Sysalova, Yula Papadopoulou, 6th
International Exhibition On Archi-
tecture and Art, University of Bel-
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QC dWTOPEMOPTEP, ATO TO 1991 £xeL
KAAUEL Kploelg og eumolepes (w-
VEG, KaTaypadovTtac ToV avIikTumo
ToUug oV kaBnuepwn {wn HEca amo
QATTOOTOAEC OTOV TTOAEUO NG TTRWNV
Mouykoohaplag, oto Kocofo, ot
Méon Avator), oto Maklotay Kat
oto Adyaviotay. H SnuLoupyLkn e
OOUAELA EXEL TIAPOUCLACTEL O ATO-
LKEC KA OADIKES EKBETELS, TOCO
oty ENMAda 600 kal oto eEWTePLKO,
armo to 2006.

ZeL oty EMAda kat tabidevel
ouxVa yla dwToypadka EOTIEKT,
e Oepatikég mou sotialouy oto
meptBAMov kat T ouvdeon Tou
avBpwrou pe ™ Mntépa Guon. Ot
dwToyPAPKES TNS avalnTroELS TNV
EXOUV OONVYTOEL O TTEPLOXEC OTIWG
n Mpoavdla, ta utdyela papdyyla
mc Aplova, 1 Nekpd @dAacoa kat
TO TPOTKO dAo0C Tou Aualoviou.

BAXIAHX OEOX

KaAATEXVNG, ETTLLEANTNC, KAAALTE-
XVIKOC OleuBuvTng, oknvoypadog
KAl evOUUATOAOYOC yLia To BEatpo,
TOV KLVNUATOYPAdO KAt TNV TNAE-
opaon. Zroudace {wypadLkn Kal
eAeUBepo oxedlo oy ATEY (mpwnv
YXOA Ao&adn).

OL dnutoupyleg Tou extiBevtal oy
Eupwrm kat T AQTVIKN ALEQLKN.
'Epya ToU BplokovTal O IOLWTIKES
ouMovEg. AGC Athens American
College, Mouacelo XUyxpovng Te-
Xvne Xaviwv-EAatoupyelov, Ratio
Betriessberatung GMBH (Blévvn),
Hewlett Packard, Saatchi art.

ZeL kal epyaletal oty Malnvn.

FIQProxr KAZAZHx

O Mwpyo¢ Kalddne yevvnonke

10 1958 otV ABrva, omou (et kat
gpyadetat. Xmoudace (wypadLkn
otV Avwtatn ZXoAn Kalwy Texvwv
™mce ABnvac 1977-1983. Amo to 1990
£WC onuePa, OACKeL otnv ASKT
ABnvag. 'Exel oto evepynTiko tou 10
QTOUIKEC EKDECELC KAl EXEL AAPEL pE-
poC og TANOOC opadKwY eKOECEWV.
TV oxetikn BBAloypadla avadpe-
PETAL O KATAAOYOUC, TIEPLODLKA KAl
eyKukhomaldeleq. Exel emueAnBel kat
TTOOAOYLOEL PE KELMEVA TOU, ATOMLKEG
KL OUAOIKEC EKDETELC ELKATTIKWVY.
https://gkazazis.com/
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KYPIAKOX KAAAHI
FevvnOnke oto AGAL ¢ Kumpou.
Youdaoe YAUTITIKY otV Akadn-
ula kaAwv Texvav T Mpdyag ot
Toexla Ue Kpatikn utotpodla (1981-
1988).

MaPoUCLOOE ATOUKES KAL OUADIKES
eKOEOCELC KAl CUMUETELKE OE onua-
VTIKEC OLEBVELC DLOPYAVWOTELS OTNV
EMAda, YhoBakla, MaMia, ItaAla,
AyvAla kat lepuavia. Exet emong
dLAoTEXVNOEL £pya O ONUOCLOUG
XWOEOUC, OTIWC TIAPKA KAL TTAATELES
otnv Kumpo kat ) Toexla.

O Kuptakoc KaMnc eottdlet eika-
OTIKA OTLC PUYLKEG EVTUTIWOELS TTOU
amoppEouy TV avbpwrivn dpa-
otNELOTNTA TTOU ETTEAE(TAL OLa-
XPOVLIKA OTO PUOLKO KAL KOLVWVIKO
meptBAMoV. MpayUATEVUETAL PE TIC
EVVOLEC TNG KUVIUNG, TAUTOTNTAC Kal
UALKOTNTOC avadnTwVTaC OXECELS
Kat cUPBOALOHOUC pHECA ATTO TIG
QPXETUTILKEG TOUC EKONAWOELC OTO
XWPEO KAl OTO XPOVO.

ANNH KAATIIAOY

H Avvn KaAtotdou yevvnOnke, (st
Kat epyaletal ot Qscoalovikn.
Ymoudaoe ot XX0AT] NOUKWY Kat
Owovoukwy Emompuwyv (Tunua Ot
KOVOMIKWY Emotnuwy) tou AMO, kat
OTO TUNUa Elkaotikwy kat Edappo-
OMEVWY TEXVWV TNC XXOANC Kahwv
Texvwv Tou AMG, amd to orolo
arodoltnoe Pe dplota.

ElkAOTIKA HECA EKPPAONC TOU EP-
YOU NG VAL OL EYKATAOTACELG TNG
otov ONUOCLO XWPEO, To Blvteo, n
performance, To SPWUEVO.

'EXEL TAPOUGCLACEL ATOULKEC EKOE-
OELC 0TO ApXaLoAoYIKO Mouoelo
Oeocoalovikng, ot Pwpaikn Ayopd
¢ ©E00ANOVIKNG, OTO TTAALOLO TOU
MapaMnAou MEoypAUUATOC TG
5n¢ Mmtevale TUyxpovnce TEXVNG
Oeocoalovikng, oy ykalept Artis
Causa Kal oto MOoALTLoTKO KEVTpo
'HALOC.

Exel AABeL HEPOC 08 OUADIKEC eKDE-
oelc otnv EAAda, Auotpla, Mfadia,
Fepuavia, epfla. Aka tng Bivteo
gxouv mpoPAnBel oto GecTiBAA
Tawlwy MikpoU Mrkouc Apduag,
oe ¢peotBAA otn M. Bpetavia, otnyv
Ivdla, otn Aetovia, ot leppavia,
Auotpla, fTaMia kat ot H.1LA.

'Epya ¢ €xouv evtaxbel otig
OUMOVEC TwV Mouoelwv AMO kat
MOMus (MMZT), og dnUOCLES Kal
LOLWTIKEC OUAOYEC KaL EXOUV TTa-
pouclactel o cuveEdpLa KAl dNe-
pdeg Apxatoroylag, Wuxavaiuonc
kat Dhocodlac.

www.kaltsidou.gr

riQProxr KAMNOYPAKHI
FevvnOnke otnv Abrva. >moudaoce
oto EMI, UMIST, MIT. Adate oto
EMIM kat aMa 1dpupata. Exet AaBel
LEPOC OE TTPOOWTTLKES KAL OUADKES
ekDeoelc.

http://gcamb.gr,
http://users.ntua.gr/gcamb

NIKH KANOKAKH

'Exel ormoudAoel ZwypadLkr) oTo
AplotoTtéAelo Mavemomulo Oscoa-
Aovikng kat otnv Ecole des Beaux
Arts oto Maplol. METATTUXLAKES
omoudEC otig «WHOIAKEY MOPOEY
TEXNHZ», AvwTat xoAn KaAwy
Texvwv ABrvag. To eKAoTIKO £pYO
™ mepapBavel avaloyika, ymobt-
QKA KAL JMIKTA pEoa. H Bepatikn) g
Kveltal yupw amo TS EVVOLEC TOU
BLWUEVOU KAL KOWWVIKOU OWUATOC.
ALOOETEL HAKPOXOOVLO eKTTALDEU-
TIKO, EPEUVNTIKO KAl AKAdNUAIKO
£OVO. JUMUETEXEL KAl ouvTovidel
SLA-KAMTEXVIKA EPEUVITIKA KAl
EKTTALOEUTIKA epyactnpLa. AOAOKEL
OTO TUNUA [PADLOTIKNC KAt OTTTIKNG
Emkovwviac tou Mavemotnuiou
AUTIKNG ATTIKNG.

AHMHTPHI KATIIKHX

O Anuntenc Katolkng elvat évag
TTOAU EMITUXNUEVOC Kal BpaBeupe-
VoG KaMTexvikoc Aleubuvnc &
dwtoypadoc, ue dpa tnv ABnva.
'EUTTELOOC ETTAYYEALATIAC LE TTE-
PLOCOTEPEC ATTO OUO OEKAETIEG
mapoUclag OTov XWEO TOU KVNUa-
ToypAdou, TNG TNAEOLAONC KAL TNG
dadnuong. Emtone BpaBeupévoc
yLa TN OOUAELA TOU WG KAALTE-
XVIKOC dleubuvtne otic Tawvieg,
«Brides» og oknvoBeola MavteAn
BoUAyapn kat «Crimes of the future»
oe oknvoBeota David Cronenberg.
'EUTTELOOC ETTAYYEALATIAG, UE HEVA-
AN EUTELPLOL OE ATTALTNTIKA £PVA, OF
ouvepyaola pe 'EMnvec kat dtebvelc



grade, 7th International Exhibition
On Architecture: Urban Design and
Art, University of Belgrade, National
Archaeological Museum Café (solo
exhibition), curated by Christoforos
Marinos.

Lives and works in Athens, Greece

YANNIS CHRISTIDIS

Yiannis Christidis is an academic
and artist. Having social anthro-
pology of sound as one of his main
research interests, he focuses on
the cultural aspect of sound, its
functionality in everyday life and
the relationship between the listen-
ers and their place, while he is also
interested in the ways the above
can be communicated through
visual and audio recordings. He is
a documentary filmmaker, and he
has designed sound and music for
numerous audiovisual productions
and performances.

COSTIS

Athens, 1950. Visual artist and poet.
Costis studied in Athens and Paris.
In 1969 his first collage was pub-
lished and he had his first solo exhi-
bition, showcasing lead sculptures.
He is the editor of two literary and
art magazines published in Ath-
ens, Lotus (AwTog, 1968-1972) and
Praxis (Mpda&n 1972). His first book
of poetry was published in Athens
in February 1974. Since 1970, he

has been a regular contributor of
essays, articles, poems, and draw-
ings to many important magazines.
In 1975 his first Performance took
place at an art gallery in Athens. In
1976, using synthi1l00, he created
the music score of his film Saga of a
city. The same year he started cre-
ating mixed works of visual poetry.
From 1986 onward, the lightning
phenomenon is at the core of his
research. A prolific artist, Costis has
had 30 solo shows in galleries and
museums in Europe and has par-
ticipated in more than 100 inter-
national group shows. He has also
engaged in a variety of projects
and conferences / symposia on
art, New Technologies, and poetry.
Work by the artist is held in public

museums and private collections,
most notably in Greece, France,
Belgium, and Germany.
WWW.costis.gr

THALASSINI DOUMA
Thalassini Douma was born in Ath-
ens. She studied Italian Language
at the University for Foreigners of
Perugia, Journalism at the Univer-
sity of Urbino Carlo Bo, and Stage
Photography and Photojournalism
at the Roberto Rossellini Institute in
Rome. She lived in Italy from 1987 to
1998, where she became involved
with the contemporary art circles
of San Lorenzo and the vecchia
avant-garde art scene in Rome.

As a photojournalist, since 1991, she
has covered crises in war zones,
documenting their impact on daily
life through assignments in the war
in former Yugoslavia, Kosovo, the
Middle East, Pakistan, and Afghani-
stan. Her artwork has been hosted
in a series of solo and group exhi-
bitions in Greece and abroad since
2006. Thalassini lives in Greece
and frequently travels to create her
photographic projects. Her themes,
focusing on the environment and
the human connection with Mother
Nature, have taken her to Green-
land, the underground canyons

of Arizona, the Dead Sea, and the
tropical rainforest of the Amazon.
www.thalassinidouma.com

MAKIS FAROS

Makis Faros is a multimedia artist,
composer, and filmmaker. He is a
founding member of the electronic
music record label ELFISH, estab-
lished in the early 1990s. He is also
a member of the artistic group "for
cancel" and a co-founder and cura-
tor of the TILT platform.

He has taught at the postgraduate
program in Digital Arts at the Ath-
ens School of Fine Arts (ASFA) as an
external collaborator from 1999 for
four years. He has been teaching at
the private Photography and Video
School "Focus" since 1996 and at
the IEK Akmi (2005-2008).

He has created videos, music, and
concepts for various contemporary

dance companies.

As a composer and musician, he
has participated in groups such as
"Spider's Web," "Raw," "Melting
Ashes," and "This Fluid," and has
contributed to over 10 LPs and CDs.
He has also served as a technical
consultant on equipment and in-
stallations for museums (such as the
National Museum of Contemporary
Art, Benaki Museum, Macedonian
Museum of Contemporary Art, etc.)
and large events (Venice Biennale,
Outlook, etc.), as well as exhibitions
and festivals (ADAF, e-fos, etc.).

His works are part of private collec-
tions and museums.

ENNY GKEKA

Penny Geka (born 1975) studied
marble sculpting at the Prepara-
tory and Vocational School of Fine
Arts in Panormos, Tinos (1994-
1997) and painting at the Athens
School of Fine Arts with Professor
Rena Papaspyrou (1997-2002). She
completed postgraduate studies
in Visual Arts at the same school
(2005-2007). Since 2018, she has
been teaching at the 1st Painting
Studio of the Athens School of Fine
Arts (member of Teaching and Lab-
oratory staff). She is a member of
the artistic group Eco Flaneur and
she was a member of the Filopap-
pou group. She has presented her
work in three solo exhibitions and
has participated in numerous group
exhibitions in Greece and abroad.

VALIA GOUZIA

Valia Gouzia was born in loannina
in 1962 and lives in Athens. She
studied Painting at the School of
Fine Arts of the Aristotle University
of Thessaloniki, with the following
professors: M. Theofilaktopoulos,
V. Dimitreas.

1993-1994: Complutense Universi-
ty of Madrid, School of Fine Arts,
enrollment in the PhD department.
Supervising Professor: Sr. Mariano
de Blas. (As a scholarship holder of
the Ministry of Education).

She also studied as a scholarship
holder of the Master's Program of
State Scholarships at the Athens
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OKNVOBDETEC, ETALPELEC TTAPAYW-
VNG KAl ouvepyela. Méloc ¢ EFA
(Eupwmaikn Akadnula Kivnuato-
ypadou).

MErKY KAIAGA

H Méyku KAtada etvat multimedia
ELKAOTLKOC, TTOU AC)OAelTal UE
Depata oxetika pe to Odpuako,
Oeparela Kat v 'laomn Tou cwua-
TOC KAl TNS Yuyne mapdMnAa pe
TOV QVTIKTUTIO TTOU £XOUV Ta Gap-
LOKEUTIKA/LATPKA amoBAnTa oto
mepBAMNoOV KaL TNV avakUkAwon
TOUC.

Amodpoltoe and Ty Avwtat
YXOAN Kahwv Texvwv ABnvawv (2011-
2012) ue mtuylo Integrated Master
Zwypadkng - edikeuon MAUTTTIKN

- kat amod to OKOVOULKO MMavert-
otuo ABnvwy - ASOEE (1990) ue
mtuxlo Atolknong Emetprioswy -
edlkeuon Marketing.

'Exel KAvel QU0 ATOWIKES ekOETELC:
ot MNkahept Kammartog, ABrva
(2013/2014) kat AoAa NikoAdou,
Oeocoalovikn (2016) kat duo 3-ato-
LLKEC ekOEoeLC: oto Mouoelo/Mwva-
koOnkn E. ABEpwd, MetooBo (2017)
kat otn MkaAepl AoAa NikoAdou
(2019). Tov ZemtéuPplo Tou 2025 Ba
KAVEL ATOULKY) €kBegom otnyv Mkalepl
ZOUUTTIOUAGKN, ABnva.

'EXEL OUUUETAOYEL OE TIEPLOCOTEPEG
amno 70 opadikee ekBEoeLg KaL Art
Fairs otmv EAMada kat dtebvwc.
'Epya t¢ Bplokovtal oe ANUOCLEC
YuMovyEc/Mouoela oty EMGda
kaBwc kal og 1Idpuuata kat IdtwTL-
KEC YUMOVEC otnv EMAGda kat to
eCwTePKO.

ZeL kat epyaletal otnv ABnva.

NIOBH KPHTIKOY

H NwBn Kontkou yevvnBnke oty
ABrva. Elval armodpoltoc me Avw-
TATNC 2XOANC Kahwyv Texvwy, Orrou
omoudaoce lotopla tng Téxvng Kal
Elkaotikd, Eexwptlovtag yia to
£0Y0 TC. 'EXEL APLEPWOEL TNV ETTAY-
VEAUATIKY) TNC TTOPELA OTN ONULOUP-
yla KAl TNV eMUEAELA ELKATTIKWY
ekBeoewV.

Elvat AleuBuvtpla tou Mets Arts
Center kat £xeL 0pyaAVWOEL ekOE-
oelc oty EANGda kat to eEwtepko,
ouvepyalOUeEVN UE KATAELWUEVOUC
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KaMLTEXVEC dleBvolc eufelelag,
OTwC o Nwpeyocg Kopdng, o Bacling
répoc kat o Pat Andrea, kaBwg kat
e kaOnynTeg e AZKT, 6w o Ay-
VEAOC AVTWVOTIOUAOC KAl O MIXAANC
Maupoudnc.

H emayyEAUATIKY) TNG TTOPELA TTEPL
AQUBAVEL CUIUETOXT KAL ETTLLEAELQ
OUAdIKWY EKBECEWY OE TTOALTLOTIKA
KEVTOQA KAl YKAAEPL otnv ABrva kat
oto eEwTePKO, KABWC KaL cUVEPYQA-
olec pe peotBAA TéxvVNC Kat dle-
OvelC TOMTIOTIKEC DLOPYAVWOELG.
'EXEL EPYACTEL OE HEYAANC KALHAKAC
meoTlekT, Omwe n Documenta 14
oto EMXT kat n Discovery Art Fair
otnv Kohwvia, cupBaMovtag oty
QVATTTUEN TTOALTLOTIKWY TTPWTOROU-
ALV TTOU eVIoXUOUV TNV aMnAemt-
dpaoM TOU KOWOoU HE TN oUyXpovn
TEXVT.

H KQALTEXVLKY) TNC TTPAKTIKT AVTAEL
EUMVEUON Ao TN oknvoypadla kat
TIC TAPASOCIAKES OKNVODETIKES ap-
XEC Tou 180U alwwva, efepeuvwvtag
T oUVOEDT) TOUC pe TV commedia
dell'arte kat to Batpo okwwyv. Méoa
amd auTn TN oKOTLA, ONULOUPVEL
Epya e adnynUaATIkO Kal Beatpl-
KO XapaKkmPa, YEGUPWVOVTAC Ta
medla ¢ {wypadlkng, TS eyka-
TAOCTAONC KAL TNG YAUTTTLKNC. 'EXEL
OUUHUETACKEL O TTANOBOC OUAdIKWY
ekBéoewv Kal peotBAA oy ABrva
KaL TO eEWTEPLKO.

Q¢ KaMTexVIkn dleubuvTpla tou
Mets Arts Center, eMKEVTOWVETAL
otn oUVOEDON TNC CUYXPOVNG TEXVNC
ILE TO KOO, A&LOTTOLVTAC KALVO-
TOUEC OTPATNYLKES KAL ONULOUPYLKO
TIEPLEXOUEVO. H gumelpla NG EKTEL
VETAL ATTO TN dLoPyAvWon ekBECEWY
KQLL TTOALTLOTIKWY EKONAWCEWY EWC
KaL T OLayelpLon mpoyPapUATwY
mou TpowBoUv T debvn) diktuwon
KQL TNV TTOALTLOTIKT) avTalay).

EAENH KPIKKH

H EAévn Kplkkn yevvnOnke to 1962
ota TpikaAa. Imoudaoce QUK oTo
EOvikO kat Karmodlotplakod Mavert-
otNULo ABNVWY Kat APXLITEKTOVLKY)
oto EOvikd MetooBio MoAutexvelo.
MapakoAouBnoe ceuvapla yAu-
MTTKNG oto Mouoelo Mumtikne N.
Mepavtivou. Elval geloc tou Et-
kaotikoU EmpueAntnetou (EETE).

ZeL oty ABnva, Omou €xeL KaL TO
gpyaoneLd mg.

'EXEL TOAYUATOTOWMOEL TIC £ENG
ekBeoelc: MoAttlotkd Kévtpo
«MeAlva» Arjpuou ABnvalwy, ABnva,
lav.-®ef. 2025- Mouoelo AQKNG
Téxvne & Mapddoon «AyyeAikn
XatdnuixaAn», ABrva, 2016- Tka-
Aept Movtomodpog, Napocg, 2014
Xwpoc Texvng 24, ABryva, 2013-
MoALTLoTIKO KEVTPOo, MUTIATVY,
2011 Tkakepl Astra, ABrva, 2008-
MkaAept Koupocg, Nea Yopkn, 2006-
PoAOL Ttou Kaotpou, Tplkaa, 2004-
EpuoumoAela, Upoc, 2003 Adyoc
kat TExvn, Aeukada, 2002 AldBa-
on, ABrva, 2002. 'Exel MAPEL HEPOC
otnv Art Athina TEELG POPEC KaL EXEL
OUMUETAOKEL OE TTOMEC OUADLKEC
ekBeoelc lwypadkne kat design.
MPOOPATEC OUADIKES: «PEUTTETIKO,
Kévtpo Epeuvac - Mouoelo Toltod-
vn, TolkaAa, 2024 kal «H ecwTtepLKN
TTAEUPA TOU QVEUOU», ADXOVTIKO
XpuoavBomoulou, MUpyoc KUung,
EUBola, 2024.

KQITHIX

ABNva, 1950. ELKAoTIKOC KAMLTE-
XVNG KAl TTOMTNC. MAVETOTNULAKES
omoudéc otnv ABriva kat to Maptot.
To 1969 dNUOCLEUETAL TO TTPWTO
Tou collage kal mpayuatomnolet v
TPWTN Tou £kBeon pe yAuTTtd amod
LOAUBL. Opyavwvel oty ABnva
dUO TTEPLOBLKA ANOYOU & TEXVNG,

oV AwTO 1968-1972 kat tnv Mpaén
1972. To mpwto tou BRALo moinone
kukAodopel Tov DeBpoudplo Tou
1974 otnv ABryva. Ao 1o 1970 £wg
ONHEPA ONUOCLEVEL OYEDLA, TTOL-
nuata, medd kat dokipta. Amo to
1976 ApXL(EL ELKTA EQYA OTTTIKNG
molnonc. 'ExeL ToAyUATOTOWOEL 32
QATOUIKEC ekDETELC o ABD. TEXVNG
kat Mouoela otV Eupwrmn Kat £XeL
TAPEL HEPOC Ot TTAvw armo 100 Ste-
Ovelc opadikee ekBeoelg. Epya tou
Bplokovtal oe Mouoela Kal Lw-
TIKEC TUMOVEC oty EAGda, otnv
FaMla, oto BEAyLo, TNV Mepuavia ki
aMoU.

WWW.costis.gr

AHMHTPA MAATAMIE
H Anuntea MaAtaurme yevvnonke
otnv ABrva omou (et kat epyaleTal.



School of Fine Arts, painting with
professor N. Kessanlis.

She has had solo exhibitions, 2001
and 2005: Diana Gallery, Athens
(curated by L. Kokkini), and group
exhibitions with the GAIDARO
group 1999-2004 Amsterdam -
Westergasfabriek, Madrid - Grupo
Taller, The Hague - Korzo Theatre,
Brussels, Cork - Ireland, Athens -
Technopolis, Volos and with the
CheapArt group 1996-2015 Athens,
Thessaloniki, Vienna.

Since 2004 she has been working
as a painting teacher in a public
night technical high school.

GIORGOS GYZIS

Giorgos Gyazis (born 1987 in Athens)
primarily works with the medium of
painting. He studied painting, print-
making, and mosaic at the Athens
School of Fine Arts and the Ecole
Supérieure des Beaux-Arts de Nantes
Métropole as part of the Erasmus
program. He has showcased his work
in group exhibitions in Athens, Thes-
saloniki, Patras, as well as in London,
Dublin, and Nantes. He lives and
works in Athens.

YOULA HADJIGEORGIOU
Youla Hadjigeorgiou studied at the
Athens School of Fine Arts (ASFA).
She graduated in 1999. She holds

a Master's degree in Painting and
has also attended the Printmaking
and Stage Design workshops at the
same school. She studied at the Na-
tional Theatre of Athens from 1984
to 1987.

She has participated in numerous
educational research programs(res-
idencies/Erasmus) as well as artistic
seminars and programs. She is a
founding member of the non-prof-
it cultural organization M.A.M.A.
Contemporary, based in Paphos,
Cyprus, from 2021 to the present.
She has been teaching as a Special
Scientist at the Department of Fine
Arts of the Cyprus University of
Technology since 2020.

She has held a large number of solo
and group exhibitions in muse-
ums, galleries, and organizations.
Her work has been showcased

both in Cyprus and internationally,
including: 53rd Venice Biennale,
25th S&o Paulo Biennale, Brazil, 2nd
Thessaloniki Biennale, 25th Alex-
andria Biennale, Egypt, 12th Cairo
Biennale, Egypt, Western Balkans
Biennale, loannina, Greece, 16th
Biennale Internacional del Deporte
en el Arte, Seville, Spain, Ostgota-
teatern Theatre, Norrkoping, Oster-
gotland, Sweden, 2nd Tashkent
Biennale, Uzbekistan, Ocean Flow-
er Island Museum, Hainan, China,
National Gallery, Athens, Greece,
National Museum of Contemporary
Art (EMST), Athens, Bozar Expo,
Brussels, Belgium, National Portrait
Gallery, Washington D.C., USA,
Megaron - The Athens Concert Hall,
Greece, Benaki Museum, Athens,
Greece, Norrkoping City Museum,
Sweden, Museum of Modern Greek
Culture, Athens, Greece, CINE

Xl THEATER, Paris, France, State
Museum of Contemporary Art,
Thessaloniki, Greece, Onassis Stegi,
Athens, Greece, Cicaf International
Festival, Hangzhou, China, 6th Inter-
national Sculpture Exhibition, Lido,
Venice, Antrepo Exhibition Venue,
Istanbul, Turkey, Gallery FLAT I,
Vienna, Austria, Opening Gallery,
New York, USA, Anya and Andrew
Shiva Gallery, John Jay, New York,
USA, Zoumboulakis Gallery, Athens,
Greece, ZADEN Gallery, DUsseldorf,
Germany, Nikki Diana Marquardt
Gallery, Paris, France, Diatopos Gal-
lery, Nicosia, Cyprus.

KYRIAKOS KALLIS

(Born in Dali, Cyprus)

Kallis studied sculpture at the Acad-
emy of Fine Arts in Prague in the
Czech Republic with a state scholar-
ship (1981-1988).

He has exhibited significantly as

a solo artist and participated in
group exhibitions both in Cyprus
and abroad, as well as taking part in
various notable international events
in Greece, Slovakia, Italy, France,
London and Germany.He has also
created a large number of monu-
mental works in public spaces, such
as parks and squares in Cyprus and
the Czech Republic.

Kyriakos Kallis' focus is on the psy-
chic impressions resulting from hu-
man activity occurring over time in
the physical and social environment.
He engages with notions of memory,
identity and materiality, while inves-
tigating relationships and symbolism
through their archetypal manifesta-
tions in space and time.

ANNI KALTSIDOU

Anni Kaltsidou was born, lives and
works in Thessaloniki.

She studied Economics and Visual
Arts at the Aristotle University of
Thessaloniki, graduating from the
latter faculty with excellent grades.
Her work includes installations in
public spaces, videos and perfor-
mances.

She has shown her work in solo
exhibitions in the Archeological
Museum of Thessaloniki, the Roman
Forum of Thessaloniki-during the
Parallel programme of the Thessa-
loniki 5th Biennale of Contemporary
Art, at the Artis Causa gallery and
the "Helios" Cultural Center.

She has participated in group exhi-
bitions in Greece, Austria, France,
Germany and Serbia. Her videos
have been shown at the Interna-
tional Short Film Festival in Drama
(Greece), as well as in festivals in
the United Kingdom, India, Latvia,
Germany, Austria, France and the
USA.

Works of hers are included in the
collections of the Archaeological
Museum of Thessaloniki and MOMus
Museums, in public and private col-
lections and have been presented
at conferences on Archaeology, Psy-
choanalysis and Philosophy.
www.kaltsidou.gr

NIKI KAPOKAKI

She studied Painting and digi-

tal arts. Her artist work includes
analog, digital and mixed media.
She participates in art exhibitions
and coordinates cross-disciplinary
research and educational work-
shops. She teaches at the Depart-
ment of Graphic Design and Visual
Communication, University of West
Attica.
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yroudaoe {wypadLkr) KAl OKnvVo-
yoadila otnv Avwtatn IxoAn Kaiwv
Texvwv tng ABnvac (epy. P. Nama-
onupou, gpy. . Ztaka). To 2000
OANOKAT)PWOE TIC UETATTTUXLAKES
¢ omoudec- MA in Fine Arts oto
Kent Institute of Art and Design/
University of Kent, Canterbury, U.K.
H aMnAemidpaon avBpwmou Kkat
TEPLBAMOVTOC KAL OL OUOLOTNTEC
uetall Bloloyikwy dopwy Kat pu-
owoU eplBaMovToc amotelolv To
Baotkd dfova tou €pyou . Exel
TAPOUGCLACEL TN OOUAELA TNC OF
ekBeoelc oty EMAda kat to efw-
TEPLKO, ouurepAauBavouevne e
6n¢ Mmevae XUyxpovng TExvNg
Oeococalovikng «Qavtaotlakee Eotl-
£¢» 10 2017 KAL £XEL CUUMETAOCKEL OF
Tpoypaupata artist -in- residence.
AT6 1o 2002 cuvepyaleTal Pe TO
MAVETILOTN IO AUTIKNG ATTIKNC.

EYA MAPAITKAKH

H EUa Mapaykdakn eivat Etkaott-
KOG Kal aveEaptn EmueAntola
TéXVNG.

Youdaoce ZwypadLkr otV
Academia di Belle Arti Tnc OAw-
PEVTLAC KAl EAABE HETATTTUXLAKO
Ttho omoudwy e Béua «Wndlakee
Mopdec TExvne» amd Ty Avwtat
YXoAn Kahwv Texvwy tng ABnvac.
'Exel epyaotel wc art director omyv
MAEOPAON KAl OTOV KLV HATOYPA-
do 0og EMNVIKEC Kkatl EEveC mapayw-
VEC ALOAoKeL otn ZXOAN MoadLOTKNC
kat Omtikne Emkolvwviac tou Mave-
momutou Autikng Attikng (MA.ALA)
ormou elval Yrmoymaola AdAakTopacg
KAL O KOAMLTEXVIKEC OXOAEC.

IOPUEL TNV KAMLTEXVLIKT) Opada
'AXIONART' mmou KUpLO OTOXO EXEL
™V avadelén VEwY KAMLTEXVWY, TNV
dlopyavwon ekBEcEwV Kat TNV dnul-
oupyla pac dLebvoug KAMLTEXVLKIC
TAATHOPUAC — OEEQUEVT) OKEYNC
yLa TNV TEXVN KaL TNV EMKOWVWVLA,
e €dpa v Abnva.

OPYAVWVEL KAL ETTILEAELTAL ATOULKES
KL OHAOIKEC eKBETELC OUYXPOVNC
TEXVNG, OE CUVEPYAOLA PE ONUO-
OlLoUC, akadnuaikouc GpopELC Kal
beoTBAA TEXVNC. TuvepyalsTal e
10 Mouoelo Boppé (ABrva), to (ECI)
Eupwmnaiko Ivotitouto Emkowwviag
1o Ivotitouto Meooyelakng KouA-
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Toupagc kat To Video Art Festival
Miden. Q¢ ElKAOTIKOG EXEL TTOAYMA-
TOTIONOEL 7 ATOWIKES ekOETELS, Kal
EXEL OUUETAOYKEL OE TTOMEC OpadL-
kEC otnv EMAda kat oto Ewteptkd
e epya lwypadikne kat video art
projects. Elvat péog tou Ewkaott-
koU EmueAntnelou ENAGdac

EYITPATIA MAXAIPIAH

H Euotpatia Mayalpldn slvat eika-
OTIKOC. MevvnBnke otnv ABrva tov
OxtwphpLo Tou 1983, dmou (el kal
epyaletat. Aumhwpatouyoc MoAttt-
KOG UNYavikog A.M.0 (2007)

MSc Structural Steel Design and BM
(Imperial College London 2008).
Amodpolrtoc tou A’ Epyactnplou
Xapaktkng e AZKT (Kabnynmcg
ravvng foupdng, 2019).

ZwypAadpoc oto KataokeuaoTikod
TUNHA TC EOVIKNG AUPLKNG ZKNVNC
(Maptiog 2019 - Alyouaotog 2020).
Méloc tou ElkaotikoU EmueAntnpl-
ou EMadoc¢ kal ¢ Evwong EMN)-
VWV XAPAKTWY.

'EXEL OUUUETAOYKEL OE OUADKES
ekOeoeLg, PpeoTBAN, ekmaldeUTIKA
TTPOYPAUMUATA KAL ELKAOTLKES OPA-
oelc og ENAda kat eEwtepko.
Epya TG Bplokovtal g IOWTIKES
ouMoyec og EMAda kat eEwtepkod
kaBwc kat Exouv aflomonbel we

eCwdula BiBALwv.

MEPAMNEAIQTHI
MANQAHX

FevvnOnke otnv ABnva (1961).
yrmoudaoce oty A.Z.KT v meplo-
d0 1991-1996, oto B’ gpyactmplo
Zwypadknc, 1e dteubuvtn tov
Xpovn Mmotooyhou. Yrotpodla
ERASMUS (1994) oto EdwuBoupyo.
Yrotpodlec oto B epyactmplo ta
€N 1992-1993-1994-1995. Mtuxlo ue
Babuod Aptota (30\30) to 1996. Me-
TATTTUXLAKO HE UTTOTPODIA EOWTEPL
koU (1997-1999). Ao to 2000 elvat
LEAOC TOU BLOAKTIKOU TTPOCWITLKOU
™me A.ZKT, we uéhog E.E.M. "Exet
TTOAYUATOTTONCEL TIEVTE ATOWUIKES
eKDEOELS, KAl CUUETAOKEL OE TTOMECQ
ouadikee. Elvat péhog tou Elkaott-
KoU ETTeANTNPLOU KAl WEAOC TOU
[.2.E.T.

XPIXTINA MHTPENTXE

H Xptlotiva Mrtpevtoe (1977-) omou-
daoe otV ZxoAn Kaiwv Texvwyv
ToU Aplototelelou Mavemotmuiou
©eooalovikng, oto Chelsea College
of Art &amp; Design (MA Fine Art)
(Aovdivo) ue urtotpodla tou Idpu-
patoc Qvaon kat oto University of
Greenwich (Aovdivo) (PGCE) Me-
Tantuyako oty Exkmatdeuon me
Téxvne kal Tou Design €xel ddAEeL
og KOMEYLA Tou AovdIVOU Kkal EXEL
ETLLEANBEL TTOMEC OpadIKES Kal
QATOULKEC ekBETELC. Ta €pya TG
£XOUV TTAPOUCLACTEL HETAEU AA-
Awv og: Tate Modern, The Royal
Academy, ICA London, MOMus,
EMXT, PIAF Art Fair, Brussels Art Fair,
London Art Fair, Art Fair Rotterdam,
Liverpool Biennale UK, NDSM- Werf
Auotepvtal, MOMus, EMXT ABn-
va, EBpaikd Mouoelo EMadoc,
Mouoeio Hackney Aovdivo, Nadine
Feront Gallery Bpu&eMec, Dalla
Rosa Gallery Aovdivo, The Stephen
Lawrence Gallery, Central Booking
N.Y., The Centre for the Book Arts
N.Y, San Francisco Center for the
Book, Helsinki Contemporary
Gallery - ®l\avdia. Epya TG
Bplokovtal o dNUOCLEC KAl WOLW-
TIKEC OUMNOVEC OMwG: Tate Archive,
WWW foundation, MOCA London,
Senate House Exetl oupmepAndBel
og ekdOOELC OTWC To The Word Is
Art (Thames &amp; Hudson, 2018)
kat Tto Unselfmarked, Reconceiving
the artists' Book (Uniformbooks,
2015). H kaMtéxvng (el otnv ABrva
kal To Aovdivo.

NMANATFIQTHX
MHTIOMIIONOX

FevvnOnke otnv Audlooa to 1958.

To 1977-1981 oroudaos YPADKES
TEXVEC Ot OO BAKAAO. To 1982-
87 OUVEXLOE TIC OTTOUEC TOU OTNV

O \wpevtia: ACADEMIA DI BELLE
ARTI kat arodoltnos anod To TUNUaA
{wypadknc. v Italia Epxetat

o€ AN UE TO EUPWITAIKO KOULK.
MapdMnAa aocyoAeltal pe v GwTo-
ypoadia (Polaroid) kat tnv ewovoypd-
dnon eviunwy. Adake yoadloTikn
ot oxoAn BAKAAO. Ewkovoypadet
kelpeva, eEwdula BLBALwY kat on-
LOOLEVUEL KOULE KaL yeholoypadlec os



DIMITRIS KATSIKIS

Dimitris Katsikis is a highly accom-
plished, Athens based, award-win-
ning Art Director & Photographer.

An experienced professional of 25+
years in the Film industry, Television
and Commercial Advertising industry,
also known and awarded for his work
as an Art Director in the film "Brides"
directed by Pantelis Voulgaris, as well
as for the film ""Crimes of the future"
directed by David Cronenberg.

A versatile, persistent and inven-

tive professional and an extensive
experience in demanding projects,
working with Greek and international
directors, production companies and
crews.

Member of EFA (European film
Academy).

GIORGOS KAZAZIS

Giorgos Kazazis was born in 1958

in Athens, where he currently lives
and works.

He studied painting at the Athens
School of Fine Arts from 1977 to
1983.

Since 1990, he has been teaching at
the Athens School of Fine Arts.

He has held 10 solo exhibitions and
has participated in numerous group
exhibitions.

His work is referenced in art cata-
logues, magazines, and encyclo-
pedias.

He has curated and written intro-
ductory texts for both solo and
group visual art exhibitions.

More information:
https://gkazazis.com

PEGGY KLIAFA

Peggy Kliafa is a multimedia visual
artist who engages with themes
related to Medicine, Therapy, and
the Healing of the body and soul,
alongside the impact of pharma-
ceutical/medical waste on the
environment and its recycling.

She graduated from the Athens
School of Fine Arts (2011/2012) with
an Integrated Master's degree in
Painting -major in Sculpture- and
from the Athens University of Eco-
nomics and Business (1990) with a
degree in Business Administration -

major in Marketing.

She has held two solo exhibi-

tions: at Kappatos Gallery, Athens
(2013/2014) and Lola Nikolaou Gal-
lery, Thessaloniki (2016), as well as
two three-person exhibitions: at the
Averoff Museum/Gallery, Metsovo
(2017) and at Lola Nikolaou Gallery
(2019). In September 2025, she will
have a solo exhibition at Zoumbou-
lakis Gallery, Athens.

She has participated in more than
70 group exhibitions and Art Fairs in
Greece and internationally.

Her works are acquired by Public
Collections/Museums in Greece,

as well as Foundations and Private
Collections in Greece and abroad.
She lives and works in Athens.

ELENI KRIKKI

Born in 1962 in Trikala, Eleni Krikki
studied Physics at the National and
Kapodistrian University of Athens
(NKUA) and Architecture at the
National Technical University of
Athens (NTUA). She also attended
sculpture seminars at the N. Peran-
tinos Sculpture Museum. Member of
the Chamber of Fine Arts of Greece.
She lives and works in Athens,
where she maintains her studio.
She has mounted numerous solo
exhibitions, including at the City

of Athens 'Melina’ Cultural Centre
(2025, Jan.-Feb.); the City of Athens
'‘Angeliki Chatzimichali' Museum of
Folk Art and Tradition (2016); Pon-
toporos Gallery in Paros (2014);
Horos Technis 24 (Art Space 24) in
Athens (2013); the Cultural Centre in
Mytilene (2011); Astra Gallery in Ath-
ens (2008): Kouros Gallery in New
York (2006); the Castle Clock Tower
in Trikala (2004); Ermoupoleia in
Syros (2003): and Logos kai Techni
in Lefkada (2002), as well as Diavasi
in Athens (2002): she has partic-
ipated in Art Athina three times

and taken part in numerous group
exhibitions of painting and design:
and most recently joined 'Rebetiko’
at the Vassilis Tsitsanis Museum -
Research Centre in Trikala (2024)
and 'The Inner Side of the Wind' at
the Chryssanthopoulos Mansion in
Pyrgos Kymis, Euboea (2024).

NIOVI KRITIKOU

Niovi Kritikou was born in Athens.
She is a graduate of the Athens
School of Fine Arts, where she
studied Art History and Fine Arts,
distinguishing herself for her work.
She has dedicated her career to
artistic creation and curating exhi-
bitions. She is the Director of the
Mets Arts Center and has organized
exhibitions in Greece and abroad,
collaborating with internationally
renowned artists such as Gior-

gos Kordis, Vasilis Geros, and Pat
Andrea, as well as with professors
from the Athens School of Fine Arts,
such as Angelos Antonopoulos and
Michalis Manousakis.

Her professional career includes
participation and curation of group
exhibitions in cultural centers and
galleries in Athens and abroad, as
well as collaborations with art fes-
tivals and international events. She
has worked on large projects such
as Documenta 14 at EMST and the
Discovery Art Fair Cologne, contrib-
uting to the development of cultur-
al initiatives that enhance audience
interaction with contemporary art.
Her artistic practice draws inspi-
ration from scenography and the
traditional directorial principles of
the 18th century, exploring their
connection to commedia dell'arte
and shadow theater. Through this
perspective, she creates works
with narrative and theatrical quali-
ties, bridging the fields of painting,
installation, and sculpture. She has
participated in numerous group
exhibitions and festivals in Athens
and abroad.

As the artistic director of the Mets
Arts Center, she focuses on con-
necting contemporary art with

the audience, utilizing innovative
strategies and creative content. Her
experience spans from organizing
exhibitions and cultural events to
managing programs that promote
international networking and cultur-
al exchange.

LAMPROS PSYRRAKIS
Lambros Psyrrakis was born in Thes-
saloniki in 1962. He graduated in
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EPNUEPLOEC KAl TIEPLODKA. ElkaoTka
€pva tou, KOULE Kal yeholoypadlec
EXEL TIAPOUCLACEL OE ATOMIKES KAl
OUOOLKES ekOETeL otV EMGda kat
1o eEWTEPLKO.

ZeL oty ABnva.

EYIEBIA MIXAHAIAOY

H EuoeBla MyanAidou yevvnOnke
otnv ABnva to 1964. Sroudace Zw-
yvoadkn otnv AZKT (1985-1990) oto
£0yaoELOo Tou Anunten Mutapd
e daokaAla v Péva Mamacmipou.
YTTOUOEC MAUTTITIKYC OTO £PYAOT)-
PLO ToU Oeddwpou MarmayLtavvn
(1997-1999). 'Exel MTPQYLATOTIOWOEL
5 aTouKkES ekDEoeLC MKahepl Mma-
Taylavvn (2024), Art Wall Gallery
Athens (2015), Diana Gallery Down
Town ABryva (2005), Haritos Gallery
ABrjva (2000), Thema Art Space,
ABnva (1997) kat exel AaBel EPOC
oe TTOMEC opadikee otnv EANG-

da kal To eEWTEPLKO, HETAEY TwV
omolwv: «EWOUMLIa O36¢», Texvo-
moAn Anuou ABnvalwy (2022),
Oewpnuata 2, EMST ABrva (2020),
Transmission greque, Aponia Centre
d'Art Contemporain, Maplot (2020),
Eota-(w (Estia-zo), EmtanipyLo,
Oecoalovikn oto MapdMnAo Mpod-
VOAUMA TG éng Mrevale Oeocoa-
Aovikng (2017), Evressis #1, lvotitou-
TO TUyXpovNne EMNVLIKIC

Téxvne ISET (2017), AOHNA by Art,
MoAwtiotikn) OAupmada (2004),
Mmevahe Néwv Eupwratwy KaMt-
Texvwy, Mpavada, lomavia (1993), 4n
Mmevale Eupwmaikwy AKadNULWY
KaAwv Texvwy, OMavola (1993).
'Epya ™c Bplokovtal g IOIWTIKES
Kal ONUOOCLEC OUMOVEC.

ZeL kal epyalstal otnyv ABrva.

TAXOX MNIPHX

FevvnueEvog To 1963, (el kal ep-
yvaletat ot Bopeta EUBola amd
10 2000. 'Exet ormoudEg MoALtikou
Mnxavikou (Ma.A.A.), Pwtoypadl-
ag (FOCUS) kat MNpoypauuaTiopoUy
H/Y, Tiotomomueva ospvapla
EMUOPPwone oto EKMA kat to
MAVETLOTN IO Alyalou, OXETIKA

ue MeptBaMov, Texvn, MOATLOUO,
dwtoypadia, Dhocodlia, Art-
therapy, Wuxoloyla, MAPKETLVYK,
Life-Coaching, Mentoring, Matwdo-
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Puyoloyia. Aladnuion, Alaxeiplon
EKTAKTWY Avaykwy, MoAltikn Mpo-
otacta. O\okAnpwoe to M.M.3 oto
EKMA oto Tunua fewhoviag, Ala-
Xelplon Kataotpodwv Kat Kploswy,
omoudEC otny Emmkolvwviakn Ala-
Xelplon Kplocwv oto MavernoTuLo
AuTknC Makedoviac.

'EpyO TOU elval dNUOCLEUPEVO OF
SLAdIKTUAKA PWTOYPADIKA TTE-
OLOOLKA KAL EXEL OUUUETAOKEL OF
TTOMEC ekOeoelc. Alatnpel oto
iFocus e-magazine v otnAn
"PhotoGraphyZQ" kat apbpoypa-
el oto https:/photographyzo.
blogspot.com. https:/www.
tasosbiris.com

IXIMHNH MIMONATXIOY

H lounvn Mmovatoou yevvnOnke
oty Keparovid. rmoudaoce otnv
AvwTATn Lo KaAwv Texvwy e
ABTvac. TUVEXLOE TIC OTTOUDEC NG,
LLE uTTOTPOMGLA TNC loTTavikne KUPREp-
vnong, ot Facultad de Bellas Artes,
Universitat de Barcelona. Elvat ka-
TOXOC UETATTTUXLAKOU TITAOU OTTou-
WV NG APXLTEKTOVIKNC ZXOAC TOU
EMIT.

YrmMe&e HOVLUN KAALTEX VLK) CUVEP-
yaTNG tou MoAtotikoy 18pUpatog
"Stichting SFERRA" oto AcTepVTA
KQL ELXE TNV ELKAOTLKT] ETUEAELQ TOU
EVTUTIOU UALKOU otnv OMavola kat
o BEAyLo (1995- 2007).

'Exel aoxoAnOel pe t oknvoypadla,
NV KATAOKEUT) OKNVLKWY KAL TNV
glkovoypadnon mawdkol BiBALlou.
'Exel oxedlaoet eEwdpula dlokwy
otnv EMada kat to eEwteptko.
'Htav HEAOC NG street art opddag
«Cookless» kal elvat eAoC TC opa-
dag Texvne «Mm-NEkuLa.

'EXEL KAVEL 13 ATOULKEG eKDETELC
otnv EMada, to BEAyLo kat tnv
loTravia Kal £XEL CUPMETACKEL O€
ouadikee ekOeoelc os EMGda, Au-
otpla, OMavdla, faMia, lomavia,
ItaAla, AyyAla, BEéAyLo, Mepuavia,
Kumpo, Toupkla, Pwola, Ekouadop,
Kiva.

EAENA NABPOZIAOY

H EAeva NaBpolidou cmoudaoce
lwypadikn oty Ecole Nationale
Supérieure des Beaux Arts de Nancy
(1977-1982) kat oknvoypadla oty

Ecole Nationale Supérieure des

Arts Décoratifs de Paris (ENSAD)
(1982-1985). To 2012 ekmovnos

mV dLOAKTOPLKN NS dlatpLPr) oto
Mavermomuo Awyatou. ExkBDétel ta
£oya NG aro To 1985 ugxpL onuepa
otnv EMada kat oto eEwteptkod Ki
EXEL ONUOCLEVUCEL TA KOUIKS TNG ota
eplodka Maparmnevte kat BaBeA.
'Exel emlong dnuooteloel dUo AA-
UTTOUW KOULKG OE OUVEPYAOoLa e Tov
Kwota BitaAn, «Avol&latikn Nuxta»
kat «O Melpaouoc tou Aylou Avtw-
viou». ALdAoKeL KOUIKS oto T.A.AA.
ZeL kal epyaletal oty ABnva.

AHMHTPHXI NEOKAEOYZX

O Anuntenc NeokAéoug elvat sika-
OTIKOC KAL EKTALOEUTIKOC.

'Exel 0TO RBLoypadLkd TOU ATOULKES
eKDEOCELC KAl CUUUETOXEC OE MrLe-
vaAe, Tolevale Kal oUadIKES ekOe-
oelC. 'ExeL umtap&et LOPUTIKO PEAOC
™mC OLeBVoUC EKAOTIKNG OpAdAC
Noise of Coincidence (2001-2007)
KL oUV LOPUTNC TOU ELKACTIKOU XW-
POU «3TOA AloxUAou» (2007-2014).
'Exel cuvdlopyavwoel dlebvelg sika-
OTIKEC OUVEPYAOLEC:

"A change of air" (2008-2010),
"Artists with attitude"(2008-2009)
kal «Settlements- Mountains Upside
Down» (2023 pEXPL ONUEPQ).

'Epya Tou avnkouv ot Kpatikn oul-
Aoyn) £pywV TEXVNS ¢ KUTTpou kat
ot IOLWTIKEC CUMNOVEC. To £pYO TOU
£xel BpaBeutel og dLAyWVLIOUOUC
KQL EXEL EKTTPOCWINOEL E AUTO TN
KUmpo oe dlebvelc dlopyavwoelc.

AINAIIA NTANAAHMA

H Aomacta Mamadnua sivat Ava-
mAnpwtpLa Kabnyntetla oto Tunua
MoAupéowy kat Mpadkwy Texvwy
Tou Texvohoyikou Mavemotnulou
KUmmpou. 'Exel 1OpUOoEL katl cuvtovilel
TO EPEUVNTIKO EQYACTNELO VLA TN
Mwooa kat ™ rpadplotkn Emkot-
vwvia (www.lgerl.com). H ypadt-
OTIKN KAl KAAALTEXVIKT) OOUAELA TNG
£xel Olebvelc dlakploelg kat mapou-
ola og ekBeoelg oy Kumpo kal oto
e€wtepkd. H BewpnTkn e €peuva
ETILKEVTOWVETAL O YOATTTH Amod0-
on ™¢ Kutplakng Stahéxktou, Tnv
KUTTOLAKY) KOUATOUPQ, TO YAWOGOLKO
KaL TUTTOYPABLKO TOTILO, TN ONUELW-



1987 from the School of Physics and
Mathematics of the Aristotle Univer-
sity of Thessaloniki, with a degree in
Mathematics. In 1994 he graduated
from the Department of Visual and
Applied Arts, School of Fine Arts,
Aristotle University of Thessaloniki.
In 1997, holder of an I.K.Y. Foreign
Scholarship, he graduated with a
Master of Fine Arts, from Middlesex
University, London. He is a profes-
sor and dean of the School of Fine
Arts of the Aristotle University of
Thessaloniki.

He has collaborated with the Artio,
Kalfayan Galleries and Zinaathanasi-
adou Gallery, among others, having
held eleven solo exhibitions and
over fifty participations in group
exhibitions in Greece and abroad.

EFSTRATIA MACHAIRIDI
Efstratia Machairidi (E.M) is a visual
artist.She was born in October of
1983 in Athens, where she lives and
works.

Diploma in Civil Engineering AUTH
(2007).

MSc Structural Steel Design and BM
(Imperial College, London, 2008).
Graduate of A' Printmaking Studio
of ASFA, under professor Yannis
Gourzis.

Painter of stage design, Structural
Department of the Greek National
Opera (GNO), March 2019 -August
2020.

Member of the Chamber of Fine
Arts of Greece and of the Greek
Printmakers Association.

Since September 2020 teaches Fine
Arts in Primary Public education
and simultaneously runs a personal
studio as a visual artist.

Exhibitions:

"Punctum"”, solo exhibition, venue
"Ektos", Greek Printmakers associa-
tion, 2020.

"Structural Poetry", solo exhibition,
Zivasart gallery, 2022.

"Inner Garden", solo exhibition,
French Consulate of Rhodes, Medie-
val Town Rhodes, 2023.

She has participated in numerous
group exhibitions, festivals, edu-
cational programs and creative initi-
atives in Greece and abroad.

Her work can be found in private
collections in Greece and abroad,
as well as artwork covers for books.

DIMITRA MALTABE

Dimitra Maltabe studied painting
and scenography at the Athens
School of Fine Arts (ed. R. Papaspy-
rou, ed. G. Ziaka). In 2000 she
received an MA in Fine Arts from the
Kent Institute of Art and Design /
University of Kent, Canterbury, U.K.
In her work she explores the inter-
action between humans and the en-
vironment, the recording of memo-
ry and how it is modified over time.
She has presented her work in six
solo and numerous group exhibi-
tions in Greece and abroad and has
participated in artist-in-residence
programs. Since 2002 she has been
adjunct professor at the University
of the West Attica (TEI of Athens).
https://dimitramaltabe.wordpress.
com/

MARAGAKI EVA

Eva Marangaki is a Visual Artist and
Independent Art Curator.

She studied Painting at the Acca-
demia di Belle Arti in Florence and
received a Master's degree in "Dig-
ital Forms of Art" from the Athens
School of Fine Arts.

She has worked as an art director
in television and cinema for both
Greek and international produc-
tions.

She teaches at the Department of
Graphic Design and Visual Com-
munication at the University of
West Attica, where she is also a
PhD candidate, as well as at various
art schools. She founded the art
collective AXIONART, which focuses
on showcasing emerging artists,
organizing exhibitions, and creating
an international artistic platform
and think tank for art and communi-
cation, based in Athens. She cu-
rates solo and group exhibitions of
contemporary art, in collaboration
with public and academic institu-
tions and art festivals.

She collaborates with the Vorres
Museum (Athens), the European
Communication Institute (ECI), the

Institute of Mediterranean Culture,
and the Video Art Festival Miden.
As a visual artist, she has held seven
solo exhibitions and has participat-
ed in numerous group exhibitions
in Greece and abroad, presenting
works in painting and video art
projects.

She is a member of the Chamber of
Fine Arts of Greece.
www.axionart.gr

MANOLIS MERABELIOTIS
Born in Athens in 1961.

He studied at School of Fine Arts in
B' studio of painting (1991-1996).
Erasmus scholarship in Edinburgh
College of Art (1994). Annual State
Bursary Athens (1997-1999). From
2000 he works in School of Fine
Arts(educational assistant).

He has 5 solo exhibitions and he
participated at various group shows
in Greece.

EFSEVIA MIHAILIDOU

Efsevia Mihailidou was born in 1964
in Athens. She studied painting

at the Athens School of Fine Arts
(A.S.FA.) (1985-1990) at the Studio
of Dimitris Mytaras under the super-
vision of Professor Rena Papaspy-
rou. She also studied sculpture at
the Studio of Theodoros Papayannis
(1997- 1999). She has had 5 solo
shows Batagianni Gallery (2024), Art
Wall Gallery Athens (2015), Diana
Gallery Down Town Athens (2005),
Haritos Gallery Athens (2000),
Thema Art Space, Athens (1997) and
has participated in numerous group
exhibitions in Greece and abroad,
among them: "Eidyllia Odos", Tech-
nopolis of Municipality of Athens
(2022), Theorimata 2, National Mu-
seum of Contemporary Art Athens
(2020), Transmission greque, Apon-
ia Centre d'Art Contemporain, Paris
(2020), Estia-zo, A Parallel program
of the 6th Thessaloniki Biennale of
Contemporary Art (2017), Evressis
#1, Contemporary Greek Art Insti-
tute, ISET (2017), AOHNA by Art,
Cultural Olympiad (2004), Biennale
of New European Artists, Granada
Spain (1993), 4th Biennale, Europe-
an Academies of Visual Arts, Maas-
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TUKY), TIC ELPUAEC AVATIAPACTATELS
kat T dtadnuLon. To cuyypadLko
mC £pyo MepAauPBAaveL ) dovo-
voadla O kapec ki o kapevec (exd.
Kapdaultoa) kat Tov oUMOYIKO
TOUO EUPUAEC [MoooeyyIoES OTIC
Teéxvec (exd. Hippassus).

BIKY NEPIKAEOYX

H Biku MeplkAEOUC Elval ELKAOTL-
KOG Kal ETTKOUEN KaBnyntola oto
Tunua Kaiwv Texvwy tou Texvo-
AoyikoU Mavemotnulou Kumpou.
'Epya e €xouv ektebel og Ywpoug
omMwe n Espace Commines (Mapl-
o), To Hasselblad Foundation oto
Mkéteumopyk, T MNkaAepl Zahoor

Ul Akhlag oto EBvikou KoMeyilou
Texvwv TS Aaxwpeng, To Multiplied
Art Fair tou olkou Christie's oto
Aovdlvo, otny 3n Mrevaie g
ABrjvac MONOAPOMOY, oto Sanat
Limani, KwvotavtivoumoAn, oto dLe-
Ovec mpotlext "Uncovered: Nicosia
International Airport", 2010-13. 'Exel
untap&et evepyo pelog tou Noise
of Coincidence, (2001-2007). 'Exst
QVTUTPOOWTIEUTEL Ao TNV MKaAeptl
Omikron, Aeukwaotag (2010-2013)
KaL cUvEPYAlETAL PE TNV YKAAEPL Art
Seen, Asukwolag (2015-twpa).

NIKOX NOAIAX

FevvnOnke otn @soocalovikn. To
1999 amodoltnoe amd v Avwtat
YXoAn KaAwv Texvwv ABnvawy, omou
oroudaoce {wypadLkn Ue kabnynt)
TO Anunten Mutapd KaL oknvoypa-
dla pe kabnynm to Nwpeyo Ziaxa.
To 2001 w¢ umdTpodoc Tou Idpuua-
TOC QVAOT OAOKANPWOE TIC HETA-
TTTUXLOKEC TOU OTTOUDEC O OKNVO-
yoadla oto Central Saint Martins
College of Art and Design tou
Aovdivou kat otnv Hochchule fur
Gestaltung und Kunst ¢ Zupixng.
'Epya TOu £XOUV eKTEDEL OE ATOULKEC
KAl opadIkEC ekBEoelc oy ENAda
KAl TO eEWTEPLKO.

ZeL kat epyadetal otnv ABnva.

APTEMIX NTOTAMIANOY

H Apteulc Motautdvou elval elka-
OTIKOC KAL ETTLLEANTOLA KAL OpaCTN-
plomoleltat otnv ABnva.

'EXEL TIOAYUATOTIOMOEL WC ELKA-
OTIKOC 26 ATOULKES eKDECELS KaL
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EPLOCOTEPEC ATTO 160 OUADIKES
ekDeoelc avaueoa toug ot In
Biennale tng ©ecoalovikng, otn
BIDA - Biennale t¢ lomaviac (EMn-
VKN Exmpoowrmon), 3n Mrmievale
mc ABnvag, oto EMIT (ABnva),
oto Kpatikd Mouaoelo YUyXpovncg
Téxvne (@ecoalovikn), oto Tensta
Kulturhus (XtokyxoAun), k.a.

'Exet emeAnBel mavw amo 50
eKDECELC ONUAVTIKWY ELKAOTIKWY
KAMLTEXVWVY NG dLeBvoug oknvng,
omnwc tou Joseph Kosuth, Joseph
Beuys, Tou Damien Hirst, Tou Terry
Atkinson, Kol TTOMEC OUASIKES
ekBeoelc og pouoela, Wpuuatq,
VKAAEPL KAL EVAAMAKTIKOUC XWEOUG.
H Motautdvou sivat n WputpLla

Kal KaAALTeXVIKN dteuBuvTpla Tou
Platforms Project - Independent
Art Fair.

A6 to 2015 elval oto A.3. ¢ AICA
HELLAS (EMNVIKO Tunua g Ate-
Bvouc Evwonc Kpttkwy TExvng).
www.artemispotamianou.com

RAZHEVA MARINA

H Marina Razheva (yev. 1969, ESSA)
ELVAL YL EVVOLOAOYLKT) KAALTEXVLC
mou eEepeuva BEpata amouatag,
avtiAnymc kat e eubpauvomcg
dUoNC Tou vonuatog, he Wialtepn
gudaon oy «kataotaon tou ENAI-
AMEXOY». To €pyo NG XENOLUOTTOL-
£l OUXVA ULKTEC TEXVIKEG KAl OUW-
LETOX LKA OTOWXELA, evBappUvovTag
™V AMNAETIOPAON HE TO KOWO.

Ta mpoodata mPoTlekT TNG E0TLA-
{ouv o1 dLaCTAUPWON TWV HECWY
EVNUEPWONG, TNG UVAUNG KAl TNG
avaoUvBeoNC KATAKEPUATIOUEVWV
adnynoewy. EXEL CUMUETACKEL OF
ekBEoeLC kal peTTIBAN cUyxPOoVNG
téxvne oty Ouyyapla, o lopanA,
mv ltaAia, to Kalakotdy, T Pw-
ola, ™ YAoBevia kat T HVWUEVES
MoAlteleg. Zet kat epyaleTal oty
Ouyvyapla, ouveyxilovtag va ava-
MTUOOEL TPOTIEKT TTOU TTIOOCKAAOUY
og dLAAOYO yLa OUYXPOoVA KOWVWVIKA
kat pLhocodika ntnuata.

LIORA REDMAN

H Liora Redman (yev. 1986,
Zelenokumsk, Pwaola) elvat pla
queer KAMLTEXVLC UE £0pa TO
Malaut, n omola eyaAwoe oty

aypoTIkn Treptoxn tou Kalakotav. H
Redman emdLwWKeL va dNULOUPYNOEL
£va katadpuyLo amod Toug TTEPLOPL-
OMOUC TOU GUMNOYLKOU UTTOCUVELSN-
Tou Kal wOel TOoO Ta Euueca 6oo
KQL TA AUECA TTIOALTLOTIKA OpLAL.

To 2010, n Redman petavaoteuos
ano ) Pwola ot Néa Yopkn kat to
2015 yeTaKOULOE O0TO Maldput, orou
(et kat epyaleTal YExpL onuepa. To
£0YO NG EXEL TTAPOUCLAOTEL OE Ol
ebvelc ekOeoelc, oupmepapBavo-
LEVNC ULAC ATOULKN G EkBeong otnv
G Gallery Art (Maiaput, 2022) kat
opadikwy ekBecewy ot BlackTower
Gallery (Maiaut, 2022), oto MoAl-
TLOTIKO KévTpo MeAlva Mepkoupn
otnv EMada (2024) kat ot Las
Laguna Art Gallery (Laguna Beach,
2024).

www.lioraredman.com

ANAPEAX TABBA

O Avdpeac YaBBa (yev. Keplvela,
Kumpog), dlaxetplletal péoa amod to
ELKAOTIKO TOU AeENOYLO BEpata kot
VWVLKNC, TIOALTIKTC KAL OLKOVOULKNC
udnc. Xmoudaoe (wypadikn oV
AvTatn IXoAn KaAwV TEXVWY TNG
ABrvag (1991-1996) kat mapakoAou-
ONoE TO PETATTTUXLAKO TTPOYPAUUA
Wnodlakeg Mopdeg Texvng otny oLa
oxoAn (2002-2004). 'Exel mapou-
OLACEL TTAVW ATTO OEKA ATOULKES
eKOEOTELC vy 1) DOUAELA TOU EXEL
ouuepAndBOel os MoMEC dtebvelc
OUadIKES ekOEoeLC. H douleld Tou
ylvetat avtAnm) anod to Beam
OXWC auTn va tov xelpaywyel. O
YaBRPRa mapouctalel TS IOEEC KAl
D€oelg Tou KaBWC KAl TOV OKETTTLKL-
OUO TOU He dLAdopa HECA KAl UALKA
OTIWC KAl in Situ EYKATACTACELG
HEVOAAWY OLACTATEWV.

E®H IABBIAH

H Edn ZaBBLOn elval elkaotikog
KAl Tadaywyog TEXVNG HE €0pa N
Aeukwola ¢ Kumpou. H doulela
NG EXEL TTOPOUCLAOTEL OE ATOWMIKES
Kal opadIkeC ekBEoelg otnv Kumpo
Kat oto eEwTepko. Ao to 2012, To
£0Y0 TNC OLEPELVA TIC CUVONKEQ
QATTOKAELOUOU TTOU dnuLloupyouvTaLl
ano Beopouc efouatag, WLattepa
OE OXEOM UE UELOVOTIKEC OUADEC
LETAVAOTWY KAL TTPOOGUYWY TNV



tricht '93, the Netherlands. Works
by Mihailidou are part of private and
public collections. She lives and
works in Athens.

CHRISTINA MITRENTSE
Christina Mitrentse (1977-) is a
multidisciplinary Greek born artist,
who lived and worked in London
for over 20 years. With an MA Fine
Art from Chelsea College of Art

and Design and a (P.G.C.E )she

has taught in Art & Design London
Colleges and she has been running
a curatorial service. Mitrentse has
exhibited extensively in 20 solo ex-
hibitions and over 200 group shows
including: Tate Modern, The Royal
Academy, ICA, Liverpool Biennial
UK, XV Biennale de Mediterranea,
2nd Bodrum International Biennial
Turkey, NDSM- Werf Amsterdam,
MOMus, EMST Athens, Jewish Mu-
seum of Greece, Hackney Museum,
Nadine Feront Gallery Brussels,
Dalla Rosa Gallery, The Stephen
Lawrence Gallery, Central Booking
NY, The Centre for the Book Arts
NY, Helsinki Contemporary Gallery.
Her work has been profiled in major
publications such as The Word Is
Art, Thames & Hudson, and "Unself-
marked" re-defined the Artists Book
and it can be found in major private
& public collections such as WWW
foundation, MOCA London, Senate
House, Book Arts UWE, LCC, (UAL),
Women's Art Library Goldsmiths
University, Book Art Centre NY, the
National Library in Baghdad, Jewish
Museum of Greece, Fine Art Society
London, Greenwich Council, Sill Li-
brary Bath, Mol's collection Holland,
Tate Archive, Penguin Collectors
Society, Griechische Kultustiftung
Berlin, M. Altenman NY, Onassis
Foundation, Alpha Bank, MOMUS
Greece, Benaki Museum, MIET foun-
dation, Venizelos Airport Athens.

PANAGIOTIS MITSOBONOS
Born in Amfissa, Greece in 1958.
Studied graphic arts at Vakalo from
1977-1981 and continued his stud-
ies in painting in Florence at the
Academia di Belle Arti from 1982 to
1987. In Italy he came into contact

with European comics. At the same
time he became involved in pho-
tography (Polaroid) and illustration.
He has taught graphic arts at Vaka-
lo. He illustrates texts, book covers
and publishes comics and cartoons
in magazines. His art works comics
and cartoons have been presented
in group and one-man exhibitions in
Greece and abroad.

He lives in Athens.

ELENA NAVROZIDOU

Elena studied painting at the Ecole
Nationale Superieure des Beaux
Arts de Nancy (1977-1982) and
stage design at the Ecole Nation-
ale Superieure des Arts Decoratifs
de Paris (ENSAD) (1982-1985). She
acquired her Ph.D diploma on Art
from the Aegean University, Greece
in 2012.

She has exhibited her works since
1985 in Paris, Athens, Thessaloniki,
Kea and Beijing. Since 1989 she has
published comics in Parapente and
then Babel magazines.

Her first pictorial album In Red was
published in 1991, while in 1997

she published her second book,
Heateric Dialogs. She has also
published two comics albums in
collaboration with Kostas Vitalis,
titled Spring Night and The Tempta-
tion of St. Antoine in 1998. Her book
Remembrance of Thessaloniki was
published in 2000, while her book
Iconolatry was published in 2005.
In 2020, together with author Elena
Moschidi, their book "My beloved
bordel: "slaves" of the altar".

She lives and works in Athens.

DEMETRIS NEOKLEOUS
Demetris Neokleous is a visual artist
and art teacher. His career includes
solo exhibitions, as well as partici-
pation in Biennales, Triennials, and
group exhibitions. He was a found-
ing member of the international art
collective Noise of Coincidence
(2001-2007) and co-founder of the
art space Stoa Aeschylou (2007-
2014).

He has co-organized internation-

al art collaborations, such as: "A
Change of Air" (2008-2010), "Artists

with Attitude" (2008-2009), and
"Settlements - Mountains Upside
Down" (2023-present).

His works belong to the Cyprus
State Art Collection and private col-
lections. His art has been awarded
in competitions and has represent-
ed Cyprus in international exhibi-
tions.

ASPASIA PAPADIMA

Aspasia Papadima is an Assistant
Professor in the Department of
Multimedia and Graphic Arts at Cy-
prus University of Technology. She
has founded and coordinates the
Language and Graphic Communica-
tion Research Lab (www.lgcrl.com).
Her graphic and artistic work has
received international recognition
and has been presented in exhibi-
tions both in Cyprus and abroad.
Her theoretical research focuses on
the written rendering of the Cypriot
dialect, Cypriot culture, the linguis-
tic and typographic landscape,
semiotics, gender representations,
and advertising. Her published
work includes the monograph O
kafés ki o kafenés (Kardamitsa Pub-
lishing) and the collective volume
Emfyles Prosegghiseis stis Téchnes
(Hippassus Publishing).

VICKY PERICLEOUS

Vicky Pericleous is a visual artist
and assistant professor at Cyprus
University of Technology, Depart-
ment of Fine Arts. Her work has
shown in exhibitions at various
international venues including Es-
pace Commines, Paris, Hasselblad
Foundation, Gothenburg, Zahoor
Ul Akhlag Gallery of the National
College of Arts, Lahore, Multiplied
Art Fair, Christie's, London, Mon-
odrome, the 3rd Athens Biennale,
Sanat Limani, Istanbul, the inter-
national art project "Uncovered:
Nicosia International Airport," 2010-
13. She has been a member of the
Noise of Coincidence Art Group,
(2001-2007). She has been repre-
sented by Omikron Gallery, Nicosia
(2010-2013) and collaborates with
Art Seen Gallery, Nicosia (2015-
now).
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KUmpo kat aMoU. Méoa oTIC Hakpo-
XPOVLIEC OXECELC TNG HE ATOUA KAl
OUAJEC, CUYKEVTPWVEL TEKUNPLWTL
KO UAKO KAl KATAYPADEL TNV OPLAKN)
KATAOTAON TNG UTTO dLWyHO {wng
TOUC, TNV avBekTkdTTA KAl TNV dU-
vaun Toug yia empBlwon. Sty mpa-
KTLKT) TNG, XPNOWOTIOLEL ELKATTIKA
HEoQ OMWC petakoturia oto XEpL,
oxedlo, dwtoypadia kat Pivteo.

MANOIX IAPADIANOX
FevvnOnke to 1919 ot Aauta omou
kat £(noe ta madika Tou Ypovia. Ta
TEPWTA TOU Br)UaTa oV TEXVT Vi
vayv OTO £PYAOTPL TOU TTATEPC TOU
{wypadou Mrewpylou Tapadplavou.
To 1939 urmke otnv Avwtatn XxoAn
KaAwv Texvwv. Eva xpovo UeTq,
oTOV TTOAEUO Tou 1940 otpateuOn-
KE KAl OTN OLAPKELA TNG KATOXNG
evtayOnke oty EOBvikn Avtiotaon.
To 1945 amodoltnos amod v Avw-
AT IXOAN KaAwv TeEXVwY EXOVTAC
dlakplOel kaL EMTUXEL ETTALVOUC Kal
BpaBetla. AUO HOALC XPOVLIA WETA
mVv anodoltnon Tou AvolEe To
£pyaotmoEL - GPOVTLOTPLO, GNuL-
OUEVN OXOAT) TTOU dLATNPENOE WC TO
Bdavato tou To 1968.

'Epya tou €xouv ektebel oTIC VKOAE-
ol AAEA (1955), Néec Mopdecg (1960,
1961, 1964), MaveMnviec (1960,
1963), 6n Mmievale, Lo Maoio
(1961), 90 Premio nationale di pittura
Golfo della Spezia (1957), Palais des
Beaux Arts, Maptot (1960) kat Bpu-
EeEMec (1964). Emlonc douleld tou
TAPOUCL AotnKe o€ Mouoela g
lepoucaln, Tou Teh ABIB kat e
Xawba, 1962, kal yetd to Bavato
TOU 010 EWOKO TUNTKO AdLEpWUA
™mC MaveMnviac tou 1975 kat ot
APLEPWUEVEC OTO £PYO TOU ava-
dpOULKEC ekBEoelc oy Mkaleptl
‘Qpa (1970), oto FaMko Ivotitouto
(1980), onv MwvakoBrkn tou Anuou
ABnvalwv (1997) kat oty Mivakodn)-
KN ToU ANUoU AQULEWY «AAEKOC Ko-
vtomouloc» (1997). 'Htav péloc g
Ouadac Texvnc a kal CUUUETELE
oti¢ ekBeoelc e oe Néa Zuupvn,
Nikala, Mepapa, ABrnva, HodkAeLo,
BoAo, Kepatolvt (1962-1964).
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MANATIQTHX XIAFTKPHX

O Mavaylwtng ZLaykenc yevvnonke
otov Melpald to 1966. Arodoltn-
og anod TV AvwTatn ZxoAn Kaiwv
Texvwyv To 1990 ue aplota. AdAOKeL
otnv Avwtatn IxoAn Kaiwv Texvwy
ABrvac amod to 1999.

'EXEL TITAPOUCLACEL 14 ATOULKES eKOE-
OtLC og yKaAepl TC ABnvag kat g
Kumpou (Ewkaotikoc KukAog Sianti
gallery, Titanium Yiagianos Gallery,
Gallery 3, Gallery Gloria, Gallery
Maplag Mamadomoulou). Exet
OUUHUETAOKEL OE QOKETEC OUADLKES
ekBeoelc oy EMAda, Kumpo, Pou-
pavia,zavykan, AyyAta(Tullie House
Museum and Art Gallery Carlisle-York
Museum-London Institute Gallery
1998-99), tnv Itaiia (Florence
Biennale), tnv Atyurto (Alexandria
Biennale), otnv art market ¢
Boudaméomc to 2018, Discovery
Art Fair Frankfurt 2021(gallery
AAuQ). Emlong, €xel oUPPETAOYEL
otnv doudp ¢ Art Athina (2005,
2013, 2014, 2015, 2016, 2017, 2018,
2019,2020,2021,2022,2023,2024)
kat tng Art Thessaloniki (2016, 2017,
2018, 2019,2021,2022,2023,2024). Ta
£pya tou Bplokovtal o ONUAVTIKEG
OUNOVEC oTa pouoela tng EMNMG-
dac kal TN Kumpou kabwe Kat oto
eCwTtePLKO.

ANAPEAIX IITOPErKo
FevvnOnke otn XEva e Itallac.
ymoudaoce oy A.Z.KT. (1992-1997)
{wypadlkn) KAt YAUTTTLKN, ota £0-
yaompla Twv A. Mutapd, ka I.
Adamma avtiotola. Me urotpodla
Tou IdpUpatog Atav Boudoupn
(1998-1999) mapakoloUbnoe otnv
Akadnuta Kahwv Texvwv tou Mmép-
VKMo TG ItaAlag, Kivnuatoypadt-
KEC OTTOUSEC KaL BLVTED TEXVT, OTO
epyaotmpet tou A. Kolapn. To 2003
OAOKAT|PWOE TIC OTTOUDEC TOU OTO
LETATTTUXLAKO OLETEC TTPOYOAMMA
™me A.Z.KT. otig YndLlakeg pop-
dEC TEXYVNC. YAOTIOLEL EpEUVA OTNV
YAUTTTLKY) HE KaBnynt tov I Aanma
e urtotpodla tou I.K.Y ecwteptkou
(2009). To £€pyo TOU £XEL TIAPOU-
olaotel og emAeypeva peotlPa),
pHouoeia kat Wpuuata otnv EAMAGda
Kat To eEwtepkd oupmeplhauBavo-
LEVWV TTEVTE ATOULKWY EKOETEWV.

To 2017 ekAéyetal WC EMKOUPOC
kaBnynm¢ oto Tunua EcCWTEPKNG
AQPXLTEKTOVIKNG TNC XXOANG Edappo-
OUEVWY TexVwV Kat MOALTIOUOU OTO
MAVETILOTN IO AUTIKNG ATTIKNAC.

ANNETTA INANOYAAKH
FevvnOnke oto BepoAivo - Mepua-
via. MapakolouBel pabnuata omy
Axkadnuia Kaiwv Texvwyv HAK tou
BepoAlvou oto Tunua Fb 4 Visuelle
Kommunikation kat oAokAnpwvel
TLC OTTOUOEC TNC 0N XXOAT) KaAwyv
Texvwv tou AMO. Aré to 2006
napouctalsl T OOUAELA NG TTOU
aroteAeltat amnd oxedla, eykata-
otdoel¢ kat performance. To 2010
OUMMETEXEL otnV ArtAthina kat 2015
otn Quadrinnale PQ4 oty Mpaya.
Epva ¢ Bplokovtat og dLlAPOPEC
oUuMovEC o ENMada, Mepuavia,
Auotpla, ItaAla kat OMavdia. 'Exet
OUVEPYAOTEL WC OKNVOYPAdOC Kal
set designer pe v EBvikr Aupkn
YKknvn, To EBvikd O€atpo kat to
Kpatkod ©¢atpo B. EAGdaAC.
ATOMIKEZ EKOEXEIX: 2017 in
between - ABrva, 2011 public
space - ABrva, 2009 corpus # -
ABnva, 2006 orgasmus - ABrva.
ZeL kal epyaletal oty ABnva.

BAPBAPA XNYPOYAH
FevvnOnke otnv ABrva to 1961.
yroudaoe (wypadikn omy A.Z.KT.,
oTo TUNMUA TNS Zwypadkne Ue da-
oka ouc tov N. KeooavAn kal Tov
Tp. Natpaokidn (1986-1991). MapdA-
AnAQ, TTEAYUATOMONGCE OTTOUDEQ
VAUTTTIKN G kat ABoypadlac ota
epyaotmpta tou I NikoAaidn kat
Tou O. EEapxomoulou avtiotolya.
YT CUVEXELQ TTPAyUaTomolnoe
LETATTTUXLAKES OTTOUOEC OTO Tun-
Ha APXLTEKTOVIKNG Tou E.M.I. ue
Beua «Ewkovikn Mpayuatikotta
kat Texvn (Virtual Reality and Art)
e eMPBAETTOVTEC KABONYNTEC TOU A.
MNamale€omoulo, K. Mwpdltn kat A.
Xaptto (2001-2003). Mapouclace
TO £PYO TNC OE ATOULKEC EKDECELC
otnv EMada kabwce kat og mAnBw-
pa opadkwy ekBEcewy og EMada
kat eEwtepko: Die Kunst ist ein
Ausweg bei sexuellen Problemen
(2018, Freud's Dream Museum,
Ayla MetpoutmoAn), Viennartweek-



NIKOS PODIAS

Born in Thessaloniki, Greece. He
graduated from the Athens School
of Fine Arts in 1999, where he
studied painting and scenography.
In 2001 as a fellow of the Ona-

sis Foundation he completed his
postgraduate studies at the Central
Saint Martins College of Art and De-
sign in London and Hochchule fur
Gestaltung und Kunst in Zurich. His
works have been exhibited in solo
and group exhibitions. Lives and
works in Athens, Greece.

ARTEMIS POTAMIANOU
Artemis Potamianou is an artist and
curator who is currently based in
Athens.

Potamianou has had (24) one-per-
son exhibitions and more than

160 group shows, such as at 1st
Biennale of Thessalonica, the

BIDA - Biennale of Spain, 3rd
Athens Biennale, National Muse-
um of Contemporary Art - EMST,
(Athens), State Museum of Con-
temporary Art (Thessaloniki), Vista
Mare Foundation (Pescara), Tensta
Kulturhus-Tensta house of culture,
(Stockholm), etc.

She has curated more than 50 exhi-
bitions of important artists of inter-
national scene. She has curated ex-
hibitions of Joseph Kosuth, Damien
Hirst, Joseph Beuys, Terry Atkinson,
etc. and many other exhibitions in
Institutes, museums and independ-
ent exhibitions spaces.

Potamianou is the founder and
Director of Platforms Project- Inde-
pendent Art Fair.

Potamianou is in the board of AICA
HELLAS (International Association
of Art Critics).
www.artemispotamianou.com

MARINA RAZHEVA

Marina Razheva (b. 1969, USSR) is a
conceptual artist exploring themes
of absence, perception, and the
fragile nature of meaning, with a
particular focus on the state of BE-
TWEEN. Her work often uses mixed
media and participatory elements,
encouraging audience interaction.
Her recent projects delve into the

intersection of media, memory,
and the reassembly of fragmented
narratives.

She has participated in contempo-
rary art exhibitions and festivals in
Hungary, Israel, Italy, Kazakhstan,
Russia, Slovenia, and the United
States. Based in Hungary, she
continues to develop projects that
invite dialogue on contemporary
social and philosophical issues.

LIORA REDMAN

Liora Redman (b. 1986 Zeleno-
kumsk, Russia) is a queer Miami-
based artist who grew up in rural
Kazakhstan. Redman strives to
create refuge from the constraints
of the collective subconscious and
pushes both implicit and explicit
cultural boundaries. In 2010, Red-
man emigrated from Russia to New
York City, and in 2015, relocated
to Miami, where she currently lives
and works. Redman's work has
been showcased in international
exhibitions including a solo show
at G Gallery Art (Miami, 2022) and
group exhibitions at BlackTower
Gallery (Miami, 2022), the Melina
Mercouri Cultural Center in Greece
(2024), and Las Laguna Art Gallery
(Laguna Beach, 2024).
www.lioraredman.com

PANOS SARAFIANOS

He was born in 1919 in Lamia where
he lived his childhood years. He
took his first steps in art in the
workshop of his father, the paint-
er Georgios Sarafianos. In 1939 he
entered the Athens School of Fine
Arts. One year later, in 1940, he
fought in the war and during the
German occupation he took part
in the National Resistance. In 1945
he graduated from the School of
Fine Arts, having received many
distinctions and praises. Only two
years after graduation he opened
his renowned workshop which he
kept until his death in 1968.

His works have been exhibited at
the ADEL galleries (1955), Nees
Morfes (1960, 1961, 1964), the Pan-
hellenic exhibitions of 1960 and
1963, the 6th Sao Paulo Biennale

(1961), the 9th Premio nationale di
pittura Golfo della Spezia (1957),
in the Palais des Beaux Arts in
Paris (1960) and Brussels (1964), in
Museums in Jerusalem, Tel Aviv and
Haifa (1962) and after his death in
the Panhellenic Special Tribute of
1975 and in the works dedicated
to his retrospective exhibitions at
the Ora Gallery (1970), the French
Institute (1980), the Athens Mu-
nicipality Art Gallery (1997) and
the Lamia Municipality Art Gallery
"Alekos Kontopoulos" (1997). He
was a member of the Art Group a
and participated in its exhibitions
in Nea Smyrni, Nicea, Perama,
Athens, Heraklion, Volos, Keratsini
(1962-1964).

ANDREAS SAVVA

(Born in Kyrenia, Cyprus)

Andreas Savva engages with so-
cial, political, and economic issues
through his artistic vocabulary.

He studied Painting at the Athens
School of Fine Arts (1991-1996) and
completed a postgraduate pro-
gram in "Digital Art Forms" at the
same institution (2002-2004).

He has held over ten solo exhibi-
tions and participated in significant
international exhibitions. Notable
examples include: the BIACS 1st
International Biennale of Contem-
porary Art of Seville, The Joy of My
Dreams (Spain, 2004), Thessaloniki,
2003), and Summer Exhibition 2016
(Fields Sculpture Park, OMI Interna-
tional Art Center, Ghent, New York,
2016).

His work is characterized by the
use of diverse materials and large-
scale in-situ installations. His
creations highlight aspects of hu-
man experience and social reality
without imposing a specific inter-
pretation. His research interests
focus on the relationship between
money and art, exploring how
economic values influence artistic
production and reception. Addi-
tionally, he examines the evolution
of installations as a medium of
expression, creating experiences
that engage the viewer and reveal
social and cultural dynamics.
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Kunstlerhaus (2010 & 2008 Biévvn),
9n Biennale Mumtknc (1996 Ykipw-
veLo Mouaoelo MoAUXPOVOTTOUAOU),
'ExBeon TeAstodpoltwy tng A.Z.K.T.
(1991, EBvikn MuwvakoBnkn - Mouoelo
AleEavdpou Youtlou), K.a.

NIKOX IYNNOX

O Niko¢ TUvvoc elval oknvoBEeTng
KIVOUHEVWY OXedLWV KAl ELKACTL
KOG. To £pYO TOU AO)OAElTaAL PE T
DEuata Tou eYWKEVTPLOUOU, ToU
QATOULKLOMOU KAl TNG AUTAPXLIKNG
avOpwTILVNC oUPTEPLPOPAC, CUV-
dUAlOVTAC TIELOAUATIKES TIOAKTIKES
XWPOXPOVIKWY TTAQAUETPWY OTNV
TAPAYWyn TAWLWY OXEDLACTIKOU
KaL TTELOAMATIKOU animation. Elval
AvarAnpwtc Kabnyntec tou Tun-
natoc Kalwv Texvwy Tou Texvo-
AoyikoU Mavemotnuiou Kumpou
Kat LOPUTNCE KAl CUVTOVLOTC Tou
gpEUVNTIKOU epyaotnplou Lab for
Animation Research (LAR).

KOQNITANTINOX THAITAAHX
O Kwvotavtivog TnAyadnc etvat
ELKAOTIKOC KAALTEXVNG UE EPEUVT-
TIKO £PYO TTOU exTelvetal ota medla
™mC TEXVNG, TNG TEXVOAOYLAC KAl TNG
ETLOTNUNG. Ta €0ya TOU €XOUV TTA-
pouCLaoTEl 08 BEATIKES eKOEOELC
Kat GeoTRAN TEXVNG otnv EMGda
KaL TO €EWTEPLKO, EVW CUUTTEPIAAL-
Bavovtal og IOIWTIKEC CUMOVEC Kal
LOUCELQL.

XOYPIK TOPOIXIAN

H Xouplk Topoaotdv omoudaoce
KaAéc Téxvec oto Hvwuévo Baol-
Aglo Otou arméktnoe Mtuxlo ot
Zwypadkn He dplota amo T ZxoAn
KaAwv Texvwv Wimbledon kat Me-
TAMTUXLAKO OTIC KaAeég Téxveg amd
To Royal College of Art Tou Aovdi-
VOU. AT TV anodoltnon g To
1994, CUUUETEXEL Ot ekDETELC otV
KUmpo, v EAMGda kat tTo Hvwuévo
Baotlelo. To 2005 ekmpoowrmoe
mv Kumpo otnv Auotpla pe Beua:
To £pY0 KAMLTEXVWY aTTO Ta OEKA
VEQ KPATN HEAN TNG Eupwnaikng
‘Evwongc. Elvat avarminpwg Ka-
Onyntela oto Tunua Texvwy Kat
Emkolvwviag tou Mavemotnuiou
Dpeviepk ot Asukwola, HEAOG
NC EMTEONMNC TOU YWHATELOU
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KUmrolot XapAkTeg kat LEAOC TOU
ErmueAntnplou Ewkaotikwy Texvwy
Kurmpou.

riQProx
TPIANTADYAAONMOYAOX

O Mwpyoc TplavtaduMOTTIOUAOC
vevvnOnke otnv ABrva to £€tog
1997, 6mou peyAAwoe kat (el HEXOL
onuepa. To 2022 amodoltoe e
aplota ano v Avwtatn XxoAn Ka-
Awv Texvwy pe kabnynt tov Niko
Xapohauridn oto B' epyactnplo
yAUTTTLKNC.To eTto¢ 2023 Eekivnoe
va epyAETAL OTOV XWPEO TEXVNG
«Me¢ MoAUTpoTov» w¢ Bonboc tou
raBpilou MixaAn SUUUETELKE evepya
otnVv Kataokeun Tou Mouoeiou lai-
m ldwot omv 'lo, TO oTolo eyKawvL-
AoKe OTLC 14 YemteuPplou 2024.
H £KQOTIKN TOU TTPAKTLKY) £0TLAlEL
OTO VA ONULOUPYNOEL pLa «TpoRANn-
LATK» og {nTruata kadnuepwne
duong.

Eumveuouévog Kata kupla Baon
BlwpaTka, avarmAabel lotopleg ™Q
KaOnPeQLVOTNTAC, KAl LEOW NG
YAUTTTIKYC avTimapaBfeong, anw-
TEPOC OKOTIOC TOU elval, elte va
TPORANUATLOEL, elte va oxoAldoEL
Ta Buwpéva yeyovota. Ta UAKA
TTOU XPNOLUOTOLEL KupalvovTal amd
Readymade avTikelueva UeXOL We-
TAMO, TTETPWHATA KAl PNTLVEC.

TAIXIOX TPIANTAOYAAOY

O Taoooc TplavtadpUMou yevvnon-
Ke otV Oecoalovikn To 1962.
Youdaoe MAUTTTIKN KAl ZwyPadLKn
oty Avwtatn IXoAr Kaiwv Texvay,
ABTjva. METATTTUXLAKEC OTTOUDEC
MFA oto Edinburgh College of Art,
Herriot Watt University, Scotland.
AWSACKeL oV Avwtatn XxoAn Ka-
Awv Texvwv omy ABrva (E.ALTL).
'EXEL TTOAYUATOTIOOEL EWC TWPEA
OEKA ATOULKES Kal TTAN)00C opadt-
kwv ekBEoewy oty EAMAGda kat oto
eCwTepKO.

'Epya tou Bplokovtal otn ZuMoyn
mc Tpamnelag MNetpalwg, oto Bula-
VTWVO Kal Xplotiavikd Mouoelo oy
ABnva, oto Moucelo ZUyxpovng
Téxvng Kpnng Kat og IOLWTIKES
oUuMovyEC oy ENAda, OMavdia,
Meydahn Bpetavia.
www.tassostriandafyllou.com

KQITAXI TIQAHIX

FevvnOnke otnv ABnva to 1964.
Youdace oto TUNua Elkaotikwy
Kat EapUoouEVWY TEXVWY TG IXO-
An¢ KaAwv Texvwy Tou ApLOTOTEAEL-
ou Mavermomulou @soocaloviknc.
'EXEL TTOQYUATOTIOWOEL OEKATED-
OEPELC ATOULKEC EKDETELC KAl EXEL
OUUHETACKEL OE TTOMEC OUADIKES
ekBeoelc oty EMAda kat oto ew-
TEPLKO.

'Epya TOU UTTAPXOUV O ONUOCLES
KAl LOLWTIKEC OUNOYEC otnv EMNG-
da Kal To eEWTEPKO, DIOATKEL O
AvwTatn oA KaAwv Texvov e
ABrvac wc E.E.M..

ZeL kal epyadstal otnyv ABnva.
Tsolis_k@yahoo.gr

VIC TUR (VICTOR TUR)
MOAUTOMEQKOC KAMLTEXVNC TTOU O1)-
LLOUPVEL LOVADLKEC XWPLKES EVKA-
TAOTACELC EUTTOTIOUEVECG HE PUOLKA
otowela. To €pyo tou e€upvel v
opopdLa TG {wng, XPnotuoToL
WVTAC PUTLKEC OOUEC KAL HOPDEC
TTOU EVOWHUATWYOVTAL APUOVIKA OTO
neptBaMov touc. O Victor BAEmeL
TA GUTA WC EVA PECO YLA VA OTTEL-
OEL OTTOPOUC APUOVLIAC KAl EUTTVEU-
oNg og KABe ATOUO TTOU EPYETAL OF
eTadn UE TS ONULOUPYLES Tou.

MAKHI ®OAPOIX

O Maxknc ®apoc eivat multimedia
artist, ouvBETNC, KAl Kvnuatoypa-
dLoTC. I8PUTIKO PEAOC NG dLoKO-
VoAdIKNC eTalplag NAEKTPOVIKAG
HOUOLKNG ELFISH oTIc apxec ¢
dekaetiag tou '90. Elvat peAoC TC
KaMLTeXVLKNC opadag "for cancel”
KQL CUVIOPUTNC KAL ETTLLEANTNC TOU
TILT platform.

‘Exel SIOAEEL OTO PETATTUXLAKO NG
ATKT «WndLakeg HOPDES TEXVICH"
w¢ eEWTEPLKOC CUVEPYATNC ATTO
1999, via 4 xpovia. AOACKEL OV
WOLWTKY oxoAn Qwtoypadlac kat
Bivteo "Focus" amo o 1996 uéxpt
onuepa kabwe kat ota IEK Akun,
2005-2008.

'Exel dnuLoupynoet BvTeo, HOUGLKN
KaL concepts yla MoAEC TNG Oua-
dec alyypovou xopou.Q¢ ouvOe-
NG KAl LOUGCLKOC EXEL CUUPETOXN
og yKkpout ornwe "S pider's Web",
"Raw" "Melting Ashes" and "This



EFl SAVVIDES

Efi Savvides is a visual artist and art
educator based in Nicosia, Cyprus.
Her work has been presented in
solo and group exhibitions in Cy-
prus and abroad. Her work seeks to
investigate conditions of exclusion
set up by institutions of power,
especially in relation to minority
groups of migrants and refugees

in Cyprus. For years now, she has
been working with borders, phys-
ical, social and internal. Through
building long-term relationships
with affected individuals she gath-
ered abundant material and record-
ed their in limbo state of being,
their resilience and will to survive.
In her practice, she incorporates
media such as hand silk screen
printing, drawing, photography
and video.

PANAGIOTIS SIAGREECE
Panagiotis Siagreece was born in
Piraeus in 1966. He graduated from
the Athens School of Fine Arts in
1990, with honors. He is a faculty
member in Athens School of Fine
Arts since 1999.

He has presented 14 solo exhi-
bitions in galleries in Athens and
Cyprus (lkastikos Kiklos Sianti,
Titanium Yiagianos Gallery, Gallery
3, Gallery Maria Papadopoulou, Gal-
lery Gloria). He has participated in
several group exhibitions in Greece,
Cyprus,Romania,Shangai(lkastikos
Kiklos Sianti 2019) Britain(Tullie
House Museum and Art Gallery
Carlisle-York Museum-London
Institute Gallery 1998-99), Italy
(Florence Biennale), Egypt (Alexan-
dria Biennale), art market Budapest
2018-Discovery Art Fair Frankfurt
2021(Gallery Alma). He has also
exhibited in Art Athina (2005, 2013,
2014, 2015, 2016, 2017, 2018, 20719,
2020, 2021, 2022, 2023, 2024) and
in Art Thessaloniki (2016, 2017, 2018,
2019, 2021, 2022, 2023, 2024) while
his work can be found in important
collections and Museums in Greece
Cyprus and elsewhere abroad.

ANDREAS SITOREGO
Andreas Sitorego was born in Sie-
na, Italy. He studied painting and
sculpture at the Athens School of
Fine Arts (ASFA) from 1992 to 1997,

in the studios of Dimitris Mytaras
and Yannis Lappas, respectively.
With a scholarship from the Lilian
Voudouri Foundation (1998-1999),
he attended the Accademia di Belle
Arti in Bergamo, ltaly, where he
studied film and video art under the
guidance of Dimitris Kozaris.

In 2003, he completed a two-year
postgraduate program at the Ath-
ens School of Fine Arts, specializing
in digital forms of art. In 2009, he
carried out research in sculpture
under Professor Yannis Lappas with
an IKY (State Scholarships Founda-
tion) scholarship.

His work has been presented in
selected festivals, museums, and
institutions in Greece and abroad,
including five solo exhibitions.

In 2017, he was elected Assistant
Professor at the Department of Inte-
rior Architecture, School of Applied
Arts and Culture, University of West
Attica.

ANNETTA SPANOUDAKI

Born in Berlin — Germany. She is
attending classes at the Academy
of Fin Arts HdK department Fb4
Visuelle Kommunikation. Degree

in painting from the School of Fine
Arts of the Aristotle University of
Thessaloniki, Greece. Since 2006
she sows her works paintings,
installations and perfomances at
many group exhibitions and solo
sows. 2010 she has participated at
ArtAthina and 2015 at Quadrinnale
PQ4 in Prague. Her works are in
many private collections in Greece,
Germany, Austria, Italy and Holland.
She has also collaborated as set de-
signer with the New Scene Athens,
the National Theater of Athens, the
National Opera, Athens and the Na-
tional Theater of Northern Greece,
Thessaloniki. Lives and works in
Athens.

SOLO EXHIBITIONS: 2023 ahh fairy
tales? - Limnos, 2017 in between

- Athens, 2011 Public space 1:1250

- Athens, 2009 corpus# - Athens,
2006 orgasmus - Athens.

VARVARA SPYROULI

Born in Athens, she studied painting
at the ASFA under N. Kessanlis and
T. Patraskidis (1986-1991) as well as
sculpture and lithography under G.

Nikolaidis and Th. Exarchopoulos,
respectively. She continued with
postgraduate studies at the NTUA's
Dept of Architecture, where her
thesis on Virtual Reality and Art.
She has presented her work in solo
exhibitions in Greece and in numer-
ous group shows in Greece and
abroad: Die Kunst ist ein Ausweg
bei sexuellen Problemen (2018,
Freud's Dream Museum, St Peters-
burg), Viennartweek-Kunstlerhaus
(2010 & 2008, Vienna), 9th Biennale
of Sculpture (1996 Skironion Muse-
um Polychronopoulos), Exhibition
of ASFA Graduates (1991, National
Gallery), etc.

NICOS SYNNOS

Nicos Synnos is an animation film-
maker and visual artist. His work
deals with themes of selfhood, indi-
vidualism and authoritarian human
behavior, combining experimental
practices of spatiotemporal param-
eters in animation film production
with drawing and other forms of
animation. He is Associate Professor
at the Department of Fine Arts of
the Cyprus University of Technolo-
gy and the founder and coordinator
of the Lab for Animation Research
(LAR).

VASSILIS THEOS

Artist, curator, artistic director, set
and costume designer for theater,
cinema and television. He studied
painting and free drawing at the
Athens Art School (formerly Doxiad-
is School). His creations are exhib-
ited in Europe and Latin America.
His works are in private collections.
AGC Athens American College,
Museum of Contemporary Art of
Chania-Elaourgeion, Ratio Betriess-
beratung GMBH (Vienna), Hewlett
Packard, Saatchi art. He lives and
works in Pallini.

KONSTANTINOS TIGADIS
Konstantinos Tigadis is a visual art-
ist with research work spanning the
fields of art, technology and sci-
ence. His works have been present-
ed in thematic exhibitions and art
festivals in Greece and abroad, and
are included in private collections
and museums.

HOURIG TOROSSIAN
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Fluid" Kal CUUUETOYT) OE TTEPLOCOTE-
pa amo 10 LP, CD.

'Exel emlong SLATEAEDTEL TEXVIKOC
oupRouloc oe Beuata eEomitouol
KAl EYKATACTACEWY O JOUOELa
(EMZT, Mmevakn, Makedovikd dou-
oelo, K.a..) Kal LEYAAEC dLopyaVw-
oelc (Mmevahe Bevetiag, Outlook,
K.a.), ekBeoelc kal peoTtiBAA (ADAF,
e-fos, K.a.).

'Epya TOu UTTAPXOUV OF IOLWTLKES
OUMNOVEC Kal Mouaoela.

AHMHTPA XANIQTH

H Anjuntea Xaviwtn yevvnonke
omv Mapo. Tmoudaoce oty A.Z.K.T.
ABrvag ue daokaho tov I Wuyoral-
dn and 1o 1998 £we to 2004 Kabwe
KaL OTO £pYACTNELO dwToypadlag
e Tov M. Mmaurmouon arno to 2001-
2004. MapakolouBnoe pabnuata
emefepyaotac BLvTeo kat EKOVAC UE
mv E. XatdnodBPBa amd to 2001 £wg
10 2004. AvéhaBe wg Kaltexvikn
AteuBuvtpla kat didake oto Ewka-
oto Epyaotnpt tou Anpou Mapou
amno to 2002 éwe 2006 (Alktuo
Ewkaotikwy Epyaotplwy Ymoupyel-
ou MoAttiopou). To 2005 dloplotnke
ot AcutepoBdabuta Exmatdsuon kat
ddake To HABNUA TWV EKACTIKWY.
MNapakoAouBnoe To MeTATUXLAKO
Mpeoypaupa «Aywyn kat MoATlouoc»
ToU Xapokorelou Mavemotnuiou
amno 1o 2009 £we 2012. Aro to 2018
AOACKEL OTOV TOUEA {WYPAPKNG
oty AXKT ABrvag. SUPUETEKE oE
TTOMEC OHAOIKES EKDETELC TOOO OtV
EMada 600 Kal oto eEWTEPKO.
'Epya ¢ Bplokovtal g IOWTIKES
ouMoyec otnv EMada kat oto efw-
TEQLKO.

FIOYAA XATZHTEQPTIOY

H MouAa Xatdnyewpylou oroudaoce
otnv Avwtatn SxoAn Kaiwv Texvwy
ABnvwv (AXKT). Arodoltnoe to
1999. 'Exel Metamtuylakod Ttho otov
Topéa Zwypadlkne Kal EXEL TTAPA-
koAouBnoel emlong ta epyacmpla
XOPAKTIKNC KAl ZKknvoypadlag me
OLac XxoANC. Exel polrmoeL oy
OxOA1| Tou EBvikoU @edtpou TG
ABrjvac amo to 1984 péxpl o 1987.
'EXEL OUMUETAOYEL O TTOMA kAL
OEUTIKA EPEUVNTIKA TTPOYPAUUATA
(residencies/erasmus) OTIWC KAl
KAMLTEXVLIKA OEplvapLa Kat mpo-
voauuata. Etvat Idputikd péhog tou
un Kkepdookotikou MoAttiotikol Op-
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yaviopou M.A.M.A .Contemporary
amd to 2021 yexpl onuepa, Ue £dpa
mv MNado, Kumpo. Addokel we EdL-
KOG Emomuovag oto Tunua Kaiwy
Texvwy Tou TexvoloyLkoU Maveri-
otnutou Kumpou amod to 2020 péxet

i

onuepPa.
'EXEL TTOAYUATOTIOWOEL HEYAAO
APOUO ATOULKWY KAl OUASIKWY
ekDéoswv o pouoela, ykalepl kat
OPYQVLIOMOUC KAl 1) QOUAELA TG EXEL
napouclactel Tooo otny Kumpo
000 kat dlebvwc.

'EXEL TIOQAYUATOTTIOWOEL UEYANO
APLOUO ATOULKWY KAl OUASIKWY
ekBeoswyv og pouoela, ykalept

KaL OpyAVLIOUOUC Kal 1) DOUAELG
MC EXEL TTAPOUCLACTEL TOCO OtV
KUmpo 600 kal dlebvwe, cupumept-
AapBavougevwy twv: 53n Mrevale
Bevetlag, 25n Mmievae >ao Maolo
Bpallag, 2n Mmiievale Gsooa-
Aovikng, 251 Mriievale AAeEav-
dpelag, Alyurtog, 12n Mrevale
Kalpo, Atyurtog, Mmievale Au-
Tkwv Bakaviwy, lwdavviva, 16n
Bienale Internacional del Deporteen
del Arte, ZeBMn, lommavia,
OstgotateaternTheatreNorrkoping
Ostergotland, Youndla, 2n Mrmie-
vale Taokevonc, OUUmeKLOTAY,
Ocean Flower Island Museum,
Hainan, China, EOvikr) MvakoBnkn
ABrvag. EBvikd Mouaoelo SUyyxpo-
vne Téxvne (EMIT) ABriva, Bozar
Expo, BpuEeMec, BEAyLo, National
Portrait Gallery,Qudaoiyktov, H.M.A,
Méyapo Mouokn, ABriva. Mouaoelo
Mmevakn, ABryva. Norrkoping City
Museum, Youndia. Norrkoping City
Museum, Youndia, Mouoelo Neote-
pou EMnvikoU MoAtrtiopou ABrva.
CINE XIIl THEATER, Maplot, fTalia,
Kpatikd Mouoelo XUyxpovng Te-
VNG, @sooalovikn. STéyn 1dpupa
Qvaon, ABnva, AleBveg deotiBAA
Cicaf, Hangzou, Kiva. én Alebvnc
'ExBeomn Mwuntikne Eykataotaong,
Lido, Bevetla, Antrepo Exhibition
Venue, KwvotavtivouroAn, Toup-
kla, Gallery FLAT | Bltévvn, Auotpla,
Opening Gallery, New York, H.M.A,
Anya and Andrew Shiva Gallery,
John Jay, New York, H.M.A, Tkahe-
ol ZoupumouAdkn, ABrva, ZADEN
Gallery, Dusseldort, Germany, Nikki
Diana Marquardt Gallery, Maplot,
FaMla, Tkaepl Atatomog, AsUkw-
ola, Kumpoc.

KAEONATPA XATZHTIQXH
FevvnOnke to 1964 otn @socoalovi-
KN OTTOU TEAELWOE TN TEPUAVLKT XXO-
An. Tmoudace otn ZXoAn Moadikwy
kat Ebapuoouévwy Texvwy Bakalod
(1982-1984) KAl oTNV AVWTATN YXOAN
KaAwv Texvwyv ¢ ABrvag, otov
TOMEQ TNC ZWYPADLKNC UE Kabn-
YN Tov Anunten Mutapda (1985-
1990) Kal OTOV TOPEQ TNC [TAUTITIKNAG
e kabnynm tov Nwpyo Aamma
(1998-2003). To 2020-2022 TTapako-
AoUBNOE LUETATTTUXLAKES OTTOUDEC e
QVTIKELUEVO «Animation» oto Mave-
TILOTN L0 AUTIKNG ATTIKNG. To 2024
eAafe tov titho ¢ OOAKTOPLKNC
™mC dlatpPnc otov Touéa 3 Tou
TUNHATOC APXLTEKTOVWY MNYaVIKWY
oto EMIM. Ano to 2024 slval Meta-
TTTUXLOKT) GOLTNTELA TOU TUNUATOC
(AMMY): «Epeuva otnv APYLTEKTOVL-
KN: 2XeALACUOC — XWPOoC — MoALTt-
OHOC»

'EXEL CUMUETAOKEL O TTOMEC ATOUL-
KEC KAl OMAOLKES ekOETELC peTall
Twv omolwv: Mmevaie Néwv twv 12
Xwpwv ¢ Eupwnaikne Kowotntag,
Alopec, emuglela: Ntopa Poykay,
«BagormoUAelo MoALTLoTIkO KEvTpo»
©ecoalovikng (atoutkn €xkBeon), Z'
Mmevahe Newv KaAMLTeExvwy Twv
Eupwraikwy Xwpwv ¢ Mecoyel-
ou, AloaPBwva, Topgac: « Agnyn-
LAk Elkovoypadnon», «Ikaheptl
me 'Epone» (atoutkn €kBeon),
empeENeLa: Agva Kokkivn, Mkaleptl
Kpewvidng, ABrva ( atoutkn €kBe-
on ), emuélela: Kateplva Kookva,
MKahept «<KaldayLlav», ©@ecoalovikn
(atoutkn) €kBeom), 10th International
Triennial of Tapestry, Central
Museum of Textiles, Lodz, Poland,
6th International Exhibition On
Architecture, University of Belgrade,
7th International Exhibition On
Architecture: Challenges in
Architecture -Urban Design and
Art, Opadikn 'EkBeon: "Frontpage
project”, MoAttiotikd Kévtpo «Me-
Alva» Anuou ABnvalwy, Emugleta:
Eua Mapaykakn, Julia Sysalova,
EkBeolakoc xwpoc tou «Kade» Tou
Apxatohoyikou Mouaoeiou ABrvac
(atouLkn) €ékBeom) Emuglela: XpLoto-
dopoc Maplvoc.

ZeL kal epyalstal otnyv ABrva.

FIANNHXI XPHITIAHX
O MNavvne Xpnotdng etvat akadn-
HAKOC KAl KAALTEXVNC. STa KUpLa



Hourig Torossian studied Fine Arts,
Painting in the U.K. and gained a
first class BA honors degree from
Wimbledon School of Art and an
MA degree in Fine Arts from the
Royal College of Art in London.
Since graduating in 1994 she has
been a practicing artist exhibit-

ing work in Cyprus, Greece and
the U.K. In 2005 she represented
Cyprus in Austria, highlighting
artist's works from the ten new E.U.
member states. She is currently an
Associate Professor at Frederick
University in the Arts and Com-
munication Department. She is a
member of the Cyprus Chamber of
Fine Arts and an elected committee
member of The Cyprus Printmakers
Association.

GIORGOS
TRIANTAFYLLOPOULOS
Giorgos Triantafyllopoulos was born
in Athens in 1997, where he grew

up and continues to live. In 2022,
he graduated with honors from the
Athens School of Fine Arts, studying
under Professor Nikos Charalambid-
is in the B' Sculpture Studio.In 2023,
he began working at the art space
Pes Polytropon as an assistant to
Michalis Gavrilou. Heactively con-
tributed to constructing the Gai-
tis-Simosi Museum on the island

of los, which wasinaugurated on
September 14, 2024.

His artistic practice focuses on
problematizing issues of everyday
life. Drawing from personalexpe-
riences, he reconstructs stories of
daily existence, using sculptural
confrontation to provoke thoughtor
comment on lived events. His
choice of materials ranges from
found objects to metal, stones, and
resins.

TASSOS TRIANDAFYLLOU
Tassos Triandafyllou was born in
Thessaloniki- Greece in 1962.

He studied sculpture and painting
at the Athens School of Fine Arts.
Postgraduate studies (M.F.A.) at Ed-
inburgh College of Art, Herriot Watt
University, Scotland.

He teaches painting at the Athens
School of Fine Arts.

He has presented his work in 10
solo exhibitions and various group

exhibitions in Greece and abroad.
His works can be found in the
Collections of Piraeus Bank, in the
Byzantine & Christian Museum in
Athens, in the Museum of Contem-
porary Art of Crete, as well as in
private collections in Greece, the
Netherlands and Great Britain.
www.tassostriandafyllou.com

KOSTAS TSOLIS

Born in Athens in 1964.

He studied Visual and Applied Arts
Departemt of Aristotle University of
Thessaloniki.

He has realized 14 solo exhibitions
and has participated in many group
exhibitions in Greece and abroad.
His works are included in many
public and private collections in
Greece and abroad, he teaches at
the School of Fine Arts of Athens.
Lives and works in Athens.

VIC TUR (VICTOR TUR)

Vic Tur (Victor Tur) (Miami, USA) is
a multidisciplinary artist who cre-
ates unique spatial installations
infused with natural elements. His
work celebrates the beauty of life,
using plant structures and forms
that seamlessly integrate with their
surroundings. Victor sees plants as
a medium to sow seeds of harmo-
ny and inspiration in everyone who
encounters his creations.

VIKTOR VINICHENKO

The story Viktor Vinichenko, visual
artist, is a profound and emotional
journey of self-discovery through
art, which became his way of ex-
pressing both pain and love.

After experiencing personal trag-
edy, a former successful business-
man drastically changed his life by
stepping into the world of painting.
Art became his salvation. His first
creative steps were triggered by a
mysterious impulse when a medi-
um advised him to pick up a pencil
and start drawing without thinking
about the result. This opened a por-
tal to another world for him.
Through painting, he was able to
express the pain that had built up
over months of suffering. His art-
works are not merely artistic pieces
but deep emotional states, which
change and capture different phas-

es of his inner journey.

The artist frequently encountered
mystical signs that affirmed his con-
nection with his late beloved, and
this connection guided his creativ-
ity. Each new sign only strength-
ened his belief that the universe
was leading him on a new path.
His paintings do not simply depict
images; they radiate energy-the
energy of love and light that breaks
through the dark and dense layers
of paint. This energy could be felt
at exhibitions in Paris, Milan, Barce-
lona, and even at the Venice Bien-
nale.

SOFIA VLAZAKI

Sofia Vlazaki was born in Khania-
Crete in 1978.

From 1996 till 2000 she studied Fine
Art: Painting at the Fine Art School
of Cardiff in Wales.

She also studied MA Drawing (2001
-2002, Wimbledon School of Art),
MA Illustration (2002 - 2003, Plym-
outh College of Arts) and MA Book
Art (2003 - 2004, Camberwell Col-
lege of Arts).

In 2003 she gains the Ferdynand
Sweig travel scholarship to research
Book Art in Tokyo.

She started to work as an illustrator
in 2004 and in 2005 she became

a tutor at the University of West
Attica where she teaches Book Illus-
tration and Drawing at the depart-
ment of Graphic Design.

Since 2020 she is a PhD candidate
in the same department.

She has presented her work in solo
and group shows in Greece, Cro-
atia, U.K., South Korea, New York
and Japan. Her work can be found
in public and private collections.
She lives and works in Athens and in
Crete.

RAED YASSIN

Raed Yassin (born 1979, Beirut) is an
artist and musician. He graduated
from the theater department at
the Institute of Fine Arts in Beirut

in 2003, and since then has de-
veloped his conceptual practice
through multiple mediums such as
video, sound, photography, text,
sculpture and performance. Yassin's
work often originates from an ex-
amination of his personal narratives



FRONTPAGE

EPEUVNTIKA TOU evdladEpovTa Bpl-
OKETAL T KOWVWVLKT) avBpwroloyila
TOU NXOU, KAl OUYKEKPLUEVA 1) TTO-
ALTLOMLKN TOU dLACTAON, 1) AELTOUP-
VIKOTNTA Tou otV KaBnuepwn {wn
KAL) OYEOM METAEU TWV AKPOATWY
KQLL TOU TOTTOU TOUG, EVW eVOLladE-
PETAL KAL VLA TOUC TEOTIOUC UE TOUG
OTTOLOUC TA TIAPATTAVW UMOPOUV VA
ETTKOLVWVNO0UV UECW OTTTLKOAKOU-
OTKWV Kataypadwy. Elvat vto-
KluavTEPLloTag Kal Exel OxedLAOEL
NXO KAl HOUGLKY) VLA TTOAUAPLOUES
OTTTLKOOKOUOTLKEC TTAPAYWYEC KAl
performances.

AAMMNPOX WYPPAKHX

O Adaurmpoc Yuppdkng yevvnonke
otn ©sooalovikn to 1962. Aodot-
moe 1o 1987 amod myv Duoko-Ma-
Onuatikn ZxoAn tou AploToTeAElou
Mavemomutlou @ecoalovikng, Ue
ntuxlo Mabnuatikou. To 1994 aro-
dolmoe amd to Tunua Etkaotikwy
Kat EQapUOCUEVWY TEXVWY, TNG
YXOANC KaAwv Texvawy, Tou Aploto-
téAetlou Mavemotnulou ©ecoalo-
vikne. To 1995 katoxoc Ymotpodlag
E€wtepkou tou L.K.Y kal to 1997
arodoltnoe ue Master of Fine Arts,
amoé to MNavemomuto Middlesex
University Tou Aovdivou. To 2004
EKAEXONKE AEKTOPAC OTO TUNUA
ELKAOTIKWY KAl EGAPUOTUEVWV
Texvwv NG 2xoANc Kahwyv Texvwy
ToU AMNG. EEeAiyBnke otadlakd kat
amoé to 2022 eival mpwtoBaduoc
kaBnynm¢ kat dleubuvtnc Tou 50U
epy. ZwypadLknc tou (dlou tun-
LATOC. ATTO TOV SEMTEUPRPLO ToU
2024 ekAéxOnke yla tplet Ontela,
Koountopag tg XxoAng Kaiwyv
Texvwy tou AlMO.

'EXEL OUVEPYAOTEL UE TIC YKAAE-

ol Aptio, Kalfayan Galleries kat
Zinaathanasiadou Gallery peta&l
AMWY, EXOVTAC TTPAYHATOTIOOEL
EVOEKA ATOWIKES eKOETELC KAl TAVW
amo TTEVIVTA CUUIETOXEC OE OUa-
dkEC ekBEoelc oty EMGda kal To
eCwTtePLKO.

VIKTOR VINICHENKO

H otopta tou Viktor Vinichenko,
ELKAOTIKOU KAANLTEXVN, Elval Eva
Babu kal cuvateBnuatiko Ta&ldt
QAUTOAVAKAAUYNG HECA ATTO TNV
TEXVN, 1) OTIOLA EYLVE O TPOTTIOC TOU
va ekppAlel TOCO TOV TTOVO 00O KAl
mv ayam.
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MeTd amo uLa TPOOWTILKY TPAYW-
dla, Evac TPWNV EMITUXNUEVOC
eMeLoNUATaC aMae pudika ™
{wn) TOU, ELOEPYXOUEVOC OTOV KOCUO
™G {wypadkng. H téxvn €yve n
owneLla Tou. Ta TPWTA TOU dNuL-
OUPYLKA Bripata mupodotonkav
amo pLa LuotneLwon Tapopunon,
OTAV VA UEVTIOUW TOV CUMPBOUAEE
va MAcEL va HOAURL kal va apylost
va oxedLalel Ywplc va oKEDTETAL TO
arnotéleoua. Auto tou avolte ula
TTUAN o€ €vav aA\o KOCUO.

Meoa amo T {wypadLKr), UTOPECE
va ekpPATEL TOV TTOVO TIOU ELXE
OUCOWPEUTEL HEoa Tou UoTEPA ATTO
UNveS oduvnc. Ta €pya Ttou Oev
elval amAwc KAALTEXVIKA KOUUATLA,
aMA Bableg cuvaloONUATKES Ka-
TAOTACELC TTOU peTaBaMovtal Kat
QATTOTUTIWVOUV OLAPOPETIKES PATELS
TOU E0WTEPLKOU ToU Ta&dLou.

O KAMTEXVNC CUXVA CUVAVTOUOE
LUOTLKLOTIKA onuadia mou emPe-
Balwvav ™ ouvdeon Tou PE TV
aslpvnotn ayanmuevn Tou, KaL autn)
n ouvdeon kaBodnyouaoe T ONuL-
OUPYLKOTNTA Tou. K&Be véo onuadt
evioyue akoun mePLOCOTEPO TNV
remolBnon Tou OTL TO cUUTaV Tov
odnyoUoe O€ £va VEO HOVOTTATL.

O mivakec tou dev armetkovidouv
AMAWG EKOVEG: akTvoBoAouv evep-
VELO-TNV EVEPYELA TN AYATMC KAl
TOU GWTOC TTOU dLATIEPVA TA OKOTEL
VA KAL TTUKVA OTPWHATA XOWHATOC.
AUTI 1| EVEPYELQ UTOPOUCE VA VIVEL
aloBn oe ekbeoelc oto MNaplot, To
MWAGvo, TN BapkeAwvn, katl akoun
KatL otnv Mrmevaie g Bevetlag.

RAED YASSIN

O Raed Yassin (yev. 1979, Bnputog,
ABavoc) elvat ElKAOTIKOC KAMLTE-
XVNG KAl LOUGLKOC. To 2003 oAoKAY)-
PWOE TLC OTTOUDEC TOU OTO TUNHA
Oeatplkwy Zmoudwy Tou Institute
of Fine Arts ot Bnputod kat €ktote
QVATTTUCOEL TNV EVVOLOAOYLKT) TOU
TTOAKTLIKY HECA amTO OLAdOPETIKA
Heoa onwce Blvteo, Nxog, dwrtoypa-
dla, Kelpevo, YAUTTTIKN Kal TTEpdPOP-
HAVC.

YTO £0YO TOU O Yassin ouxva avTtAsl
amd ) dlepelivnon Twv MPoow-
LKWV TOU adnynoewy Kal ToV
OUOXETLOMO TOUC UE TN CUAOVYLKY
lotopla, péoa amd to mploya g
KATAVAAWTIKNC KOUATOUPAG KAl TNG
Hadlkng mapaywyngc. 'Exet CUPUETA-

oxel o residencies [De Ateliers, Au-
otepvtap (2008-2010), the Delfina
Foundation, Aovdivo (2010 & 2014),
Akademie der Kinste der Welt,
Cologne (2015)].

To 2012 tunBnke pe to Abraaj
Group Art Prize kat tnv meplodo
2019-2020 ntav Onassis Air Critical
Practices Mentor otn Xtéyn tou
IdpUpatog Qvaon.

'EXEL TTOQYUATOTTIOW)OEL
performances kat EXeL CUUUETAOKEL
oe TMANOoC¢ ekBECEWY KAl ELKATTIKWY
deoTRAA debvwe: Ttéyn I8pU-
patocg Qvaon (ABrva), Stedelijk
Museum (Auotepvtau), Castrum
Peregrini (Apotepvtap), Kunsthalle
Wien: ICA, (Aovdivo), Gwangju
Museum of Art, Castello Di Rivoli
(Toplvo), Boghossian Foundation

- Villa Empain (Bpu&eAeq), 4n M-
evvaAe Osooalovikng, Singapore
Art Museum (Zykamoupn), Mori Art
Museum (TokLo), Beirut Art Center
(Bnputdg), New Museum (Nea
Yopkn); Sharjah Biennial (Hvwuéva
ApaBka Eptpata), Centre Georges
Pompidou (Maptol) k.a.

Q¢ UOUOLKOC, elval Evac amod Toug
dlopyavwTeg tou QectBAA Melpa-
LATKNC Mouaotknc Irtijal otn Bnputd
KAl EXEL KUKAODOPTNOEL APKETA OONO
LOUGCLKA GAdrToup. Emoncg etvat
LEAOC HOUGCLKWY OXNUATWY OTTWC
To "A" Trio kat to PRAED. To 2009
Opuoe v ave&dptnn dLokoypa-
bk etalpela mapaywync Annihaya.
O Raed Yassin (el onpepa HETAEY
BepoAivou kat Bnputou.



and their position within a collec-
tive history, through the lens of
consumer culture and mass produc-
tion. He was a resident artist at De
Ateliers, Amsterdam (2008-2010),
the Delfina Foundation, London
(2010 & 2014), Akademie der Kin-
ste der Welt, Cologne (2015), and
is a recipient of the Abraaj Group
Art Prize (2012). During the period
2019-2020 Yassin was Onassis Air
Critical Practices Mentor at Onassis
Stegi. The artist has exhibited and
performed his work in numerous
museums, festivals and venues,
including Onassis Stegi (Athens):
Stedelijk Museum (Amserdam);
Castrum Peregrini (Amsterdam);
Kunsthalle Wien: ICA, (London):
Gwangju Museum of Art; Castello
Di Rivoli (Turin): Boghossian Foun-
dation - Villa Empain (Brussels); 4th
Thessaloniki Biennale of Contem-
porary Art: Singapore Art Museum;
Mori Art Museum (Tokyo); Beirut Art
Center; New Museum (NY); Sharjah
Biennial: Centre Georges Pompidou
(Paris) et al. As a musician, he is one
of the organizers of the Irtijal Festi-
val for Experimental Music (Beirut),
and has released several solo music
albums, as well as part of groups
such as "A" Trio and PRAED. In 2009,
he founded his independent music
label Annihaya. Raed Yassin current-
ly lives between Berlin and Beirut.
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