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[MEPIAHYH

Yy mopovca dwtpiPn e€etdleTon o pOAOC Tov KiviinaTog Tov Apnpnuévov E&mpesiovicuon
WG LEGOV TG TOMTIOTIKNG Stmhmportiog Tov Hvouévov Molteidv Apepikng (HITA) xotd
dapxeta tov Poypov [Morépov. Apyikd mapovcstdaleTol To 1GTOPIKO Kol 10E0A0YIKO TAAIGIO
™m¢g vrnd eE€taon mepLodov, uetd tov Aevtepo [Maykdouio Ilodepo, pe v €viovn
avimapdeon tov HITA xor g Evoong Zofietikdv XoooMoTik®v  ANUOKpoTIOV.
AxorlovBwg avolvetar o tpomoc avddvong tov Agnpnuévov EEnpecioviopon oto mAaiclo
g ZxoAng g Néag YOpKNG, T XOpaKTNPICTIKA TOV KOl TO KOAAITEYXVIKO £PY0 TV KOPLOV
EKTPOCOTOV TOv. Idaitepn €upoon diveton otov Tpoémo aflomoinong tov AEnpnuéVov
E&npecioviopot and tig HITA og epyaieiov g ToMTIOTIKNG SITAOUATIOS Yo TY HETAS00T
Tov alov TG atopkng elevbepiag, tng ehevbeplag TG KOAMTEYVIKNG EKOPAOTG KO TG
KOAMTEYVIKNG OLTOVOUING O OaVTIOWIGTOA HE TOV XooloAloTikd Peaiiopd. Téhog,
egetaletor m mpoPorn tov Agnpnuévov E&mpeciovicpov amd KpaTikovg Kol 1O1mTIKOVG
QOpEiG, HECH TEPLOOEVLOVGHV eKBECEMV KOl HEBVMOV TOATIOTIK®OV S10pYOVAOCEMY, LE GTOYO
TNV TPo®OBNOT TNG AUEPIKAVIKNG 10E0A0YING KOt TNV EVIOYLON TNG TOATIOTIKNG EMPPONG TOV

HITA ot d1e6vi oxnvi).

AéEeig Khedd: Apnpnuévog EEmpeciovionodg, Yoypoc Ioepoc, IoArtiotikny Aumdopotio
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ABSTRACT

This dissertation examines the role of the Abstract Expressionism movement as a means to
the United States of America’s (USA) cultural diplomacy during the Cold War. Initially, it
presents the historical and ideological framework of the period under examination, after the
Second World War, which was defined by the tense confrontation between the USA and the
Union of Soviet Socialist Republics. Subsequently, it analyses the emergence of Abstract
Expressionism within the context of the New York School, along with its characteristics and
the artistic work of its key representatives. Attention is particularly paid to the utilization of
Abstract Expressionism by the USA as a tool of cultural diplomacy for the transmission of
the values of individual freedom, of the freedom of artistic expression and artistic autonomy
in contrast to Socialist Realism. Lastly, it examines the promotion of Abstract Expressionism
by state and private entities, through traveling exhibitions and international cultural events,
with the aim of advancing american ideology and strengthening the cultural influence of the

US on the international scene.
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