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®a NBeha va gvyoploTom Tov emPAETOVTA KaONYyNT) Hov Ap. Aviodvn Aavo, yio ) otpién,
Vv kafodnynomn kot tnv kotavonon mov £xel dcifel. Oa Nheda va EKPPAo® TIG EVYOPIOTIEG OV
Kot oty Kanyntpuo pov, Ap. Mapioo Mooyov, yio to pobfpoto kot t okn g cupPoin pe
Baon ™ Mary Cassatt ka1 o épyo mc. ®a 0ha va gvyapiomom 1o Tuiua Kakov Texvov yuo
TNV OMKT EVIGYLOT TOV TPOG TO UETOMTVUYIKO TpOYpappa oty Iotopia ko Ocwpio g Téyxvng
kol téAog, TN PPAodnkn tov TEITAK vy ) Begtikny eéummpétmon g, mpoc OQerOC NG

KON UOTKN G KOWVOTNTOG.



I[NEPIAHYH

H mapovca datpipn acyoreitar pe ) Apepkavida koriitéyvido Mary Cassatt oto mlaicio Tov
Iumpecioviopol kot ¢ vemTepKOTNTOG, OTMG Kol TNV OAKN TPOCTAOELD TV YOVAIK®OV Yo
avegoptnTonoinon kot TV €160d0 Tovg oTIc aKadnuies, katd tov 19° awmva. Ztdyog eival va
avadeigel M Tapovsio TG ¢ £va Wiaitepa evepyod kat EmEOVEG HELOG TV IumpesiovicT®mv, Tig
KOAMTEYVIKEG TIG EMPPOES, TO TEYVIKA TNG HEGO KOl, KUPIOS, TO PAOYEPO EVOLOPEPOV KOl TN
oLYYPOVN TPOGEYYIOT TNG TPOG Wia dtaypovikn Oepatikn — pe emikevipo ) Mntépa kot to TTondi

—mov Vv Egxwpilel avapesa 6Tovg VTOAOUTOVS KOAATEXVES TOL [UTPEGIOVIGLOY.

Aéleic Khewdw: Mary Cassatt, Iumpectoviopds, vemotepikotnta, ootikn tagn, flaneur,

QePVIoUOG, untpotnta, Mntépa-Tlonodi



ABSTRACT

This thesis concerns the American artist Mary Cassatt, within the context of Impressionism and
modernity, as well as the overall effort of women for independence and entry to the art
academies during the 19th century. It foregrounds her presence, as a particularly active and
influential member among the Impressionists, her artistic influences and technical means and,
mostly, her ardent interest and modern approach towards a timeless theme — Mother and Child —

which distinguishes her to this day among the other members of the group, men and women.

Key words: Mary Cassatt, Impressionism, modernity, bourgeoisie, flaneur, feminism,

motherhood, Mother-Child
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