mm—  TeXVOAOYLKO Yyoly Kaiov kot
] [ [TavemaoTnmo Epoappoouévav Teyvov
Kunpou

IItopekn epyocia

YLomoinon cepdc e1KOvVoypoPnoe®V HEG amro COIKES Pryovpes TS Apyoiog
Kvrpuwoxnig Téyvng

Narair Aproteioov

Agpneoog, Ampiliog 2025



TEXNOAOI'TKO ITANEIIIXTHMIO KYIIPOY
2XOAH KAAQN KAT EOAPMOZMENQN TEXNQN
TMHMA ITOAYMEZQN KAI 'PAGIKON TEXNQN

[Ttuyokn epyacio

YAOITIOIHZH ZEIPAY EIKONOI'PAO®HXEQN MEXA AIIO ZQIKEY OII'OYPEX THX APXAIAc
KYIPIAKHX TEXNHX

™me
Néatail Apioteidov

Empréncov Kabnyng
Kog Opnpog Iavayiong



Agpeoog, Ampiliog 2025



IIvevpotika Atka@pato

Copyright © Nataiic Apioteidov, 2025
Me em@OAaén Tovtog dikaumdpatoc. All rights reserved.

H £éyxpion g mruyrokng epyaciog omd to Tpuqpa [Holvpéswv kot I'pagpikdv Teyvadv tov
Teyvoloykov avemotnuiov Kompov 6ev vmodnAdvel omopoitiTog Kol 0modoyr] TOV amOYEDY TOL
ovyypaeén ek uépog tov Tunpatoc.



Ba Nnbela va gvyapiotom tov emPrémovta kadnyntn pov, Ounpo IMoavayidn, yio t otabepr| ToL
vrooTPEN, TV evBappuven, TNV KaTavonon Kat Ty ToAOTn Ponbeta Tov kaf’oAn ™ dbpKee TG
gpyociog pov.



[NEPIAHYH

H épevva eotialel oy kaAlteyvikn| avapimon evoc oNUavVTIKOD KOUUATION TS KUTPLOKTG
moMTIoTIKNG kAnpovods. H Apyaio Kurprokn t€yvn mepihapfaver mAndog
AVOTOPOOTACEDV {MMOV, TOV GLVIGTOVV LI OO TIG O GLYVESG BepaToloyie TG
KOAMTEYVIKTG TaoNG TV emoymv. [log dpwg avarapacstovvtal; H ontikn £pguva
TPOYUATOTOMONKE HEGA OO TNV KATAYPAPT] SLAPOP®V OVOTAPUCTAGEWV {DMOV GE 1GTOPKL
evprjuata, amd v Eroyn tov XaAikol edg kot v Yotepn Pouaixn tepiodo. H perém
OTLPIYTNKE KVPIMG GTNV KOTAVONOT THG LOPPOLOYING AVTAOV TOV TAPUCTAGE®YV, KAOMOG Kot
TOL IGTOPIKA TOVG TAOUGLOL ATTO TO OTTO10 TPONADAV ETPPOEG TTOL SLAUOPPOTAY TO,
YOPOKTNPLOTIKA TNG KEOE TEP1OS0V. AKOAOVONGE Lol S1001KOGI0 CKITGOYPAPIKNG
ATOOOUNONG Y10 TV TEPALTEP® KATOVOTOT TV YOPOUKTNPIOTIK®OV LOopeaV. Me Vv
OAOKANPMOT TNG LEAETNG, £YIVE EMYEIPTON Y10 EXAVATPOCEYYIOT] TV YOPUKTNPIOTIKMOV
oTOLEI®V amd TIG AVOEVTIKEG EIKOYPAPICELG TNV O1KT| OV J1001KAGT0 oYESOGLOV. G
amOTEAEG LA, TN dNUIOVPYIO HiaG GEPAS LMDV QryovpmV, EIGAYOVTOS TopdAANAa Oukcd LoV
potifa kot ototyeio. H épevva emiong HeAeTd TIC EKTLIMTIKES TEYXVIKEG, Ol OTO1EG OOTEAOVV
OYEOLOOTIKEG EQPUPLOYES TOV TEMKOV glkovoypaenoewv. H petalotumio, n yopoKTiKy,
plooypa@io kat to stencil arotelovcav HeBOSOVE TOV EMTPETOVY TOV TEIPAUATICUO TNG
VAMKOTNTOG Kot TNG aloOnTikng anddoong tov Epywv. H ohokAnpwon g épeuvag
TpaypaToTomOnKe eniong amd Hio GEPA ZInes T 0ol TEPLEYOVV TIG TEMKES (O1KEG
QLYOVPES KOl GAA YPOPIKA GTOLYELOL.
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ABSTRACT

This research focuses on the artistic revival of an important aspect of Cypriot cultural heritage.
Ancient Cypriot art features a wide range of animal representations, forming one of the most
prominent thematic trends of its time. But how were these animals depicted? The visual research was
conducted through the documentation of various animal representations found in historical artifacts,
from the Bronze Age to the Late Roman period. The study primarily aimed to understand the
morphology of these depictions, as well as the historical contexts and influences that shaped the
characteristics of each era. A process of sketch-based deconstruction followed, contributing to a
deeper understanding of the key features. Upon completion of the research, an effort was made to
reinterpret these original features within my own design process, resulting in the creation of a series of
animal figures, enriched with my own patterns and elements.The study also explored various printing
techniques as practical applications for the final illustrations. Methods such as screen printing,
engraving, risography, and stencil printing enabled experimentation with materiality and the aesthetic
rendering of the artworks. Finally, the research was concluded through a series of zines that compiled
the final animal figures alongside additional graphic elements.



