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®a Mfela va evyaplotiom Wiaitepa tov K. Xwkpdrn [lepikdiéovg kot Tov K. Avdpéa Mdatoa
Y0 TO POTOYPAPIKO VAIKO TOV OV TOPUYDPNCAY Kol TV EUTIGTOCVVT TOL £0E1EAV MOTE VAL
popactodv pali pov t6co gvaictnrteg sumepieg tovc. Evyopiotd emiong, tovg kabnyntég
HOV Y10 TIG YVAOOELS OV LOL TPOGPEPOV Kol €0IKOTEPA TOV Ap. Avidvn Aavo yuo v
emifreyn g mapovoag daTpiPg. TELOC, ELYOPIOTM TNV OIKOYEVELA LoV Yo T 6THPIEN TOV

LoV TTapeiye KaTd T SLAPKELNL OVTNE TNG OLOOPOUNC.
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[MTEPIAHYH

H mopodoa dwtpifny depevvd 1o Aodvo TopK MG Mo O0ATEPT YOPIKN HOPOY| TNG
vemtepkdTNTaG, £0TIAloVTag otV TEPinT®mon Tov Aovva mopk «TifoAiw otnv Konpo. Méca
amd v évvola g «etepotomiocy tov Michel Foucault kot 1 Bewpio g «kowvmvikng
mopaymyng tov yopovy tov Henri Lefebvre, n pelétn e€etdlel mog ot ydpotl youyoywyiog
OT®OC TOL AODVO TOPK AETOVPYOVV ®G «OAAOL TOTOLY, OPYOUVMOUEVOL HE OLOPOPETIKN
AOPOYPOVIKNY AOYIKN Ao eKelvn TNG KOONUEPVOTNTOG,

To «TifoA» dev mpooeyyiletor OamAdg ¢ &vog YOpog Olackédaong, OAAEL ©¢ €va
YOPOAKTNPIOTIKO TOPAOELYLO OTOV 1) KAVOVIKOTNTO TNG OCTIKNG OoKEDUONG GLYKPOVETUL LUE
10 1otopkd Tpadpa. H épevva eotidlel ot Plom avaonuatododtnon tov y®Pov KOTd TNV
TOVPKIKN €16PoA Tov 1974, 6TV TO AOVVA TOPK HETATPATNKE A YDHPO S100KESAONG Ko
GUAAOYIKNG XOpAG G€ ONUEID GLYKEVTIPOONG OLYUOADTMOV KOl YOPO GLAAOYIKOD TPOOLATOGC.
Méoa and avt) ™ ourhn vedéctacn tov TiRoAt, N dtaTpPr AvVESEIKVIEL TIC OVTIPACELS TNG
VEMTEPIKNG OVTIANYNG TOL YMOPOL KOl OSEPELVE TOV TPOMO € TOV OMOI0 MO 1GTOPIKY

GLYKLPIO UTOPEL VO LETATPEYEL KOLL VAL OVOTPEYEL TO KOWVAOVIKO VON UL VOGS TOTTOV.

Aéteic Khewdih: vemtepkOTNTO, ETEPOTOMIO, KOWMVIKY] TOPAY®YN XDOPOL, AoOva mopK

«TiBoAl, cuAloyKN pviun
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ABSTRACT

This thesis explores the amusement park as a distinct spatial manifestation of modernity,
focusing on the case study of the "Tivoli" amusement park in Cyprus. Drawing on Michel
Foucault's concept of "heterotopia" and Henri Lefebvre's theory of the "social production of
space," the study examines how recreational spaces such as amusement parks function as
"other spaces," organized according to a spatiotemporal logic that differs from that of
everyday life.

Tivoli is not approached merely as a site of entertainment, but as a poignant example where
the normality of urban leisure collides with historical trauma. The research focuses on the
violent resignification of the site during the 1974 Turkish invasion, when the amusement park
was transformed from a space of entertainment and collective joy into a detention centre for
prisoners of war and a site of collective trauma. Through this dual nature of Tivoli, the thesis
highlights the contradictions inherent in the modern perception of space, and it investigates
the ways in which a historical juncture can transform and subvert the social meaning of a

place.
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