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H éyxpiomn g mruyuokng epyaciog and to Tunua [HoAvpéowv kot I'papucdv Texyvadv tov
Teyxvoloyikov [avemotnpiov Kompov dev vodnAdVEL OTOPAITHTOS Kot OT0d0)T TOV

ATOYEWMV TOV/TNG SLYYPAPEN €K LEPOLS Tov Tunuatoc.



Oa nbela vo. evyopiotiom 101aitepo. tov emifiémov kabnyntiy Ounpo Iavoyion, koOnyntie tov
Tunuozog Iolvuéowv xat I popikav Teyvav oto Teyvoloyiko Ilaveriotiuio Korpov, yia tyv
ETIOTNUOVIKY KOHOOYNoN IOV HOV E0MWaE KATE, TN OLGPKELD, THS UEAETHG 1ov. Emiong, Qo nbelo
V0. EDYOPIOTHOW OLO TO OKAONUAIKO TPOTWTIKO TOV 1IAVETIGTAUION Y10, THS YVDGEIS TOV 1OV

UETEOMOAY KOTG, THY O10PKELD. THS POTTNONG LOD.



IHHEPIAHYH

H mapovoa oyt epyacia diepeuvd TG 1 YPAPIGTIKY WITOPEL Vo AEITOVPYNGEL G
TEPOALOTIKY, EPEVVNTIKN TPAKTIKN Y10 TV £EEPEVLVNON TV OTTIKADV KOl TOMTICUIK®DV
OPUKTNPIOTIKAV TNG Xupiag Kot g Kvmpov. To épyo emukevipdverar ot dnpiovpyio
YPUUUATOCTL®V HECO GYESULOTIKAOV TEPAUATICUAV e oTotyeln Tappéva omd Tig Vo
KOVATOVPEC, TO OO0 OVUTTOCOETAL LEGT OO TH GLAAOYN KOl AVAALGT TOMTICUIKAOV
KO OTTIKAV ovaopdV amtd TG 000 KOLATOVPES, OTMG PoTifo, ToTkd YopaKTnpiocTK

oOUPOAN KOl TUTTOYPOUPIKEG LOPQEC.

[Tapodro mov 1 Xvpia kKo  Kompog popdloviat 1otopikég kot aoOnTkég ouyyEveles,

01 OTITIKEC TOVG YAMGGES £Y0VV oTtdvio, eE€TOOTEL 0d KOO GTO TANIGLO TOL GUYYPOVOL
YPAPLoTIKOD oyYedlacpov. H pedétn avt emyepel va kaAdyel avtd 1o Kevo,
AVTHETOTILOVTAG TOV GYESOGHO G dLadIKacio EpEVVaG, OTTOV 1 TPAEN TNG dNpoVPYING
Aertovpyel o¢ HEGO TOMTIGUIKTG GUVIESTG Kot vprdomoinong. H épevva Paciletal o
TO10TIKEG LeBOOOAOYIKES TPOGEYYIGELS, OTMG 1) VTOEBVOYpAPIa KAl 1] OTTIKN pELVOL,

LLE TNV TPOCMOTIKN TOMTICUIKY] EUTELPLO VO OLOLUOPPDOVEL EVEPYA T GYESULOTIKT O10OIKAGIL.

Q¢ amOTEALEGLOL AVATTTOGGETOL L0 GUAAOYT OO YPUUUATOCTLLOL TTOPOVCLOGUEVO, GE VL
pikpd Pritapdaxt, evéd n kopa GLLPOAT TG epyaciog £yKettal
OTNV AVASELEN TNG TEPOUATIKNG YPOPIGTIKNG OC EPYUAEIOV TOMTICUIKNG £PEVVAG KOl

éxppaong g vPpdkng vrapnge.

AéEaig kKhewna: I'pappatoonua, Ioltiopoli, Xvpia, Kompoc, Xyedoopog



ABSTRACT

This thesis investigates how graphic design can function as an experimental and research-
based practice for exploring the visual and cultural characteristics from Syria and Cyprus.
The project focuses on the creation of postage stamps through design experimentation using
elements drawn from both cultures. The process is developed through the collection and
analysis of cultural and visual references from the two contexts, such as patterns, local iconic

symbols, and typographic forms.

Although Syria and Cyprus share historical and aesthetic affinities, their visual languages
have rarely been examined together within the context of contemporary graphic design. This
study aims to address this gap by approaching design as a research process, in which the act
of creation becomes a means of cultural connection and hybridization. The research is based
on qualitative methodological approaches, including autoethnography and visual research,

with personal cultural experience actively shaping the design process.

The outcome, a collection of postage stamps, is developed and presented in a small book.
The main contribution of the thesis lies in highlighting experimental graphic design as a tool

for cultural research and as a medium for expressing hybrid existance.
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