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IHHEPIAHYH

H napovoa mruyiokn| epyoacio emtyelpel T HETAPPAGT TOL OPYOOEAANVIKOD HOBOL TG
Aprayng g [lepoepdvng o pia cOyxpovn asOnTnploKy| Kot TOAVUEGIKY| EUTELPIOL.
210y06 glvar n dnpovpyio pog pkpng KAipokag kadniotikng ékbeong mov Oa
avadeiEel ™ dvadikodtnTa (NG Ko Bavdrtov, katl Bo cupfarel otnv dupivvon Tov
vrap&Elakod eOPov anévavtt 6to Bdvarto.

Ta £pya mov mapovcidlovratl avtiovv Eunvevon ond ta EAgvsivia Muothiplo Kot
OTTOGKOTOVV GTNV avaimon Tng TEAETOVPYIKNG eumelpiag HEC® TG TEXVNS. Méca amd
™ XPNoN SdPACTIKOV TOAVUEGMV, 3D ekTVTOGE®V, YOV, TPOPOADY KO VPUGUATOV,
emyepeiton vo onpovpyn el Evag yd®Pog COUOTIKNG Kot cuvarsOnpatiknig eppfvdiong
Y Tov Beat.

H epevvntucn mpocéyyion Paciletal ot @OUVOUEVOLOYIKY] OVAALGT], TNV OTTTIKN
eBvoypapio Kot TNV KOAMTEYVIKY] TPAKTIKT] EPELVO, TPOKEUEVOL VO EEETUCTEL TMOG TOL
TOAVUECIKA £pY0l LTTOPOVV VO AEITOVPYNCOVY OC POPEIS LOTOTG KOt LETOTYTLOTICTIKNG
eunepiog. H epyoacio otoyevel vo emavacuVOEGEL TO GUYYPOVO KOO LE TIG apyaieg
TOMTICUIKESG avnovyieg YOpw amd tn (o1, To Odvarto kot ) petabavatia vmapén, péoa

amd TNV KOAATEYVIKTY dnuovpyio.

AgEerg khewond: Edevoivia Muotpua, H Aprayn g [lepoepdvng, Kabniotikn
Eumepia, ‘ExOeon, [ToAvpéca



ABSTRACT

This thesis aims to translate the ancient Greek myth of the Abduction of Persephone
into a contemporary sensory and multimedia experience. Its objective is the creation of
a small-scale immersive exhibition that highlights the duality of life and death,
contributing to the alleviation of existential fear toward death.

The presented artworks draw inspiration from the Eleusinian Mysteries and seek to
revive the ritualistic experience through art. Using interactive multimedia, 3D printing,
sound, projections, and fabric installations, the exhibition space is designed to provoke
bodily and emotional immersion in the viewer.

The research approach combines phenomenological analysis, visual ethnography, and
practice-based artistic research in order to examine how multimedia artworks can
function as agents of initiation and transformative experience. The project aspires to
reconnect contemporary audiences with ancient cultural concerns about life, death, and
the afterlife through artistic expression, offering a modern reinterpretation of ritual

processes aimed at spiritual cleansing and symbolic rebirth.

Keywords: Eusinian Mysteries, The Abduction of Persephone, Immersive Experience,

Exhibition, Multimedia
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