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HEPIAHYH

O NUOVPYIKOS TOVPIGUAC AVOIEIKVOETOL O1EOVAOC OC Lot SUVOULKT] Kol PG HopeN
EVOALOKTIKOD TOVPIGHOV, PaCIGUEVN] OV €vePYO GCLUUETOYN TOV EMIOKENTAOV OF
Blopatikéc dpacTnpdTNTEG TOL GLVOLOVTOL LLE TNV TOMIKT TOPASOCT), TN XEWPOTEYVIO KUl
 yootpovopio. H mapovoo €pguva depevvd 10 Tapadoo TNng TEPLOPICUEVTS
GUUUETOYNG EEVMV TOLPIGTMOV GTOV dNUIOVPYIKO Tovplopd e Kompov, eEetdlovtog Tig
GLVONKEG AVATTVENC TOV, TO TTPOPIA TMV GUUUETEXOVI®V, TNV A&iol TOV TAPAYETOL KO TIG
TPoKANGeElS mov avietonilovy ot mapoyol.  MEGm MOOTIKNG TPOCEYYIoNG Kot
NUWOOUNUEVOV GUVEVTEDEEWMV e OEKOOKTM GUUUETEYOVTIEG/OVGES, TAPOYOVG PLOUATIKOV
EUTEPLAV, KPATIKOVS AEITOVPYOVS KOl ETOYYEMULOTIEG TOVPICUOV, AVOIEIKVOETOL OTL 1M
EPAPLLOYN TOL dNHUIOVPYLKOD ToVplopoD oty Kompo mapapével o epPpuaxod otédo. H
ovppetoyn EEvav Touplotdv og Propatikéc sumepieg e€aptdtat Aueca amd Ty VIapén
OPYOUVOUEVOV TOVPIOTIKAOV OIKTOMV, EVA 1 OmOLGiO TOVg 00Mnyel o€ eAdyloTn £mC
UNOEVIKN TapoLGio LEPOVOLEVOVY EEvav emokenTdv. [Tapdiinlia, eviomiletot didkpion
petalh mapdymv pe emyelpnuatikd vrofadpo Kot 0e£1dTNTeg SIKTHOONG Kot EKEIVAOV TOV
TOPOTL SKIVOVUVTOL atO TO 1010 TAOOC Yo TNV TAPAd0sT), GTEPOVVIOL TOV OTTALTOVUEVOD
KEQPAAAIOV Y10 TNV ATOTEAEGUOTIKY TTPOPoAn NG opactnplotntdc tove. H amovoio
GUVEKTIKNG GTPAUTNYIKNG KOl OVGLUGTIKNG CLVEPYAGING LETAED TaPIY®V, KOWOTHTMV Kol
KPOTIKOV QOPEMV OVAOEIKVIETAL MG 1) KEVIPIKT TPOKANOT, VD Ol PLopoTIKEG EPTELPiES
ATOdEIKVIETAL OTL dNUIOLPYOVV CMUOVTIKY Kol ToAvdidotatn afio yioo OAOVE TOLG
gumhexopévove. Ta GUUTEPAGUOTO VITOINADGVOLY OTL 1} AVATTVEN TOV OMULOVPYIKOD
touptopov oty Kompo mpoimobéter €va svpitepo otpatnykd mANIGLO GTOXELUEVTS
TPoPOANg Kol SKTVOONG, avOdEKVOOVTOS OTL M TEPLOPIGUEVN GLUUETOYN] EEvov
TOVPLOTOV GLVIEETOL TPMOTIGTOC PE OOUIKES QOVVOUIES, M AVIILETOMION TOV OTOimV

arotelel TpobimdOeon yia ) PrdoUn avaTTLEN TOL KAASOV.

Aé€erg kheword: Anpovpywog Tovpiopog, Biopatikd Epyastipia, Anprovpytkéc
Eumeipieg, Zuv-dnuiovpyia, Owovopio g Epmerpiog
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ABSTRACT

Creative tourism is increasingly recognized internationally as a dynamic and sustainable
form of alternative tourism, grounded in the active participation of visitors in experiential
activities connected to local tradition, craftsmanship and gastronomy. This study
investigates the paradox of limited foreign tourist participation in creative tourism in
Cyprus, examining the conditions of its development, the profile of participants, the value
generated and the challenges faced by providers. Through a qualitative approach based
on semi-structured interviews with eighteen participants, experiential activity providers,
government officials and tourism professionals, the findings reveal that the
implementation of creative tourism in Cyprus remains at an embryonic stage. Foreign
tourist participation in experiential activities is directly dependent on the existence of
organized tourism networks, while their absence results in minimal to non-existent
independent foreign visitor engagement. At the same time, a distinction is identified
between providers with an entrepreneurial background and networking skills, and those
who, despite being driven by the same passion for tradition, lack the necessary capital to
effectively promote their activities. The absence of a coherent strategy and meaningful
collaboration among providers, communities and public bodies emerges as the central
challenge, while experiential activities are shown to generate significant
multidimensional value for all stakeholders. The findings suggest that the development
of creative tourism in Cyprus requires a broader strategic framework encompassing
targeted promotion and networking, underlining that the limited participation of foreign
tourists is primarily linked to structural weaknesses whose resolution constitutes a

prerequisite for the sustainable growth of the sector.

Keywords: Creative tourism, Experiential Workshops, Creative Experiences, Co-

creation, Experience Economy
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