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[MTEPIAHYH

H mopovoo SOumAopatiky epyocio O1EpeLVE TIG LOPPES EIKAGTIKNG AVTIOPOOTG KOl TOAITIGIIKNG
Kwvntomoinong ot 'epuavia g Anpoxpoartiog tg Baipdpng (1919-1933), oe o emoyn
Babibc KovmVIKNG PELGTOTNTOG, TOATIKNG Kpiong Kol 100 0YIKOV cuykpovcewv. Ot Tpelg
TpOTEG deKaeTieg Tov 2000 odVO NTAV YEUATEG ONUOVPYIKO 016TPO, KAODS 0 pOAOG TmV
KOAATEYVOV Kol o1 101eg o1 Téyveg dAlaCav pilikd. ['a avtd Tov AdYyo, oty gpyacio divetat
wwitepn €UQAOCT, OTOV TPOTO L€ TOV ONOI0 Ol EKOCTIKOL KOAMTEYVEG TNG MEPLOOOL
petovsincsav v Tpovpatikn eumelpio tov A’ Iaykoopiov TToAépov kot tig avnovyieg Tov
MeconoAépov 6e onTikd AOYO e £VIOVO TOMTIKO Kot Kowmviko mepieyopevo. EEetdloviat
ONUAVTIKA  KOAATEYVIKA pedpota kot opddeg oOmwg o E&mpecioviopds, m Néa
Avticeipevikomra  (Neue Sachlichkeit), to Bauhaus, xofd¢ xor evooelg Omog 1
Novembergruppe, n Arbeitsrat flir Kunst. Méoca and v kpitikny avéivon tov Epyov
dnovpydv 6mmg o1 George Grosz, Kathe Kollwitz, Paul Klee, kot Wassily Kandinsky, Otto
Dix ovadeikvogTal 0 TpOTOG e TOV 0moio 1 TEXVN Aertobpynoe Oyt LOVO MG OVTOVAKANGT] TNG
Kpiong aAld Ko g epyoieio epunveiog kot mapépPacng oty mpaypatikomto. H epyacia
vrootnpilel 6Tt 10 ewaoTKd Tomio TG Baipdpng cuviotd éva koppikd nedio peréng yuo myv
KATovoONnon TS oxEoNG TEYVNGS Kl IGTOPIKOD TPADLOTOC, KAOMDS Kot TNV KOVOTNTO TNG EKOVOG

Vo SWHOPPAOVEL TOAMTIGUKES TOVTOTNTESG GE TEPLOGOVS PILIKMY LETAGYNLATIGLDV.

Aééeig Khewdd: E&mpecioviopdg, Néa Avtikeyevikomta, Anpokxpoatio g Boaiudpng,

Bauhaus



ABSTRACT

This thesis investigates the visual response and cultural mobilization of artists in Weimar
Germany (1919-1933), during a period marked by profound social instability, political
upheaval, and ideological polarization. The first three decades of the 20th century were full of
creative momentum, as the role of artists and the arts themselves had changed so radically. For
this reason, particular emphasis is placed on how visual artists transformed the traumatic
experience of the First World War and the anxieties of the interwar period into a visual
language imbued with political and social critique. The study explores key artistic movements
and collectives such as Expressionism, New Objectivity (Neue Sachlichkeit), the Bauhaus, and
organizations including the Novembergruppe, the Arbeitsrat fir Kunst, Through critical
analysis of works by artists such as Otto Dix, George Grosz, Kathe Kollwitz, Paul Klee, and
Wassily Kandinsky, the thesis reveals how art functioned not merely as a reflection of crisis
but as a tool for interpreting and intervening in reality. It argues that the visual culture of the
Weimar Republic constitutes a crucial area of study for understanding the relationship between
art and historical trauma, as well as the capacity of the image to shape cultural identity in times

of radical transformation.
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