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Inpelwpa ldputn / Founder's Note

Me peydAn xapd Katr evBouolaocpd oag
KaAwoopi?w otnv mpwtn blopydavwon
Tou deoTIBAA dwToypapiag, MPAPLOTIKAG
kat Bivteo, Visual Arts internation-
al Festival - VAIF otn ©eocalovikn!

H b5¢a autol tou @eOTIBAA yevvrBnke
arod TNV avaykn va QePoUPE KOVTA TPELG
OLAPOPETIKEG HOPPEG OTITIKAG TEXVNG: TN
ewToypagia, TN YPaeLOTLKH Kal To BivTeo.
2Tn onPepPWn EMOXN, Ol EQAPHOCUEVEG
TEXVEG dladpapaticouv KoPRIKO pOAO OTNV
eTUKOWVWVIA, TNV SLAPOPPWON TNG PATLKAG
KOUATOUpAG Kal TNV Kaenuepvotntd
Hag. ATMO TIC KAUTIAVIEG TWV PECWVY
EVNUEPWONG €WC TA KOWWVIKA Slktua
Kal TIC TIPOOWTIKEG HAG OTLYMES, Ol
EIKOVEG KAl TA YypaAPKA OlapoppuvoLV

TNV OMTKA  Pag  MPaypatikoTnIa.
O¢hape  va  Onuloupynooupds  evav
XWpPo ToL  avadelkvUeL  aAUTEC  TIQ
TEXVEGC TOOO OTO KAAALTEXVIKO 000

KAl OTO emayyeAUatikd Toug eminedo.

Meoa amd TG ekBecelc pag, TaA
EPYAOTNPLA, TIC TIPOBOAEG Kal TIG OMIALEG,
OTOXEVOULE VA TIAPOUCLACOLPE TN SOVAELA
KATAELWHEVWY KAl TIPWTOEUPAVL{OPEVWY
KaAALTexvwy. TlapdAAnAa, @Aodogolpe
va dWOOUUE PWVI OE VEOUC ETIUEANTEQ
Kat va OnulouUpYACOUPE €vav  avolyTo
OldAoyo pe TO Koo TNG ©Oecoalovikng,
TIPOCPEPOVTAC EVKALPIEG yLla ONULOUPYLKN
£KPPaon Kat avtaiAayn (bewv.

To @eoTBAN auTod elval pla mpookAnon
0e OAOLC - KOAALTEXVEC, eMaAyyeAPATies
KAl yevika AJATpelg tng elkovag - va
AVaKAAUPOLV  VEEG  TIPOOTITIKEG,  va
EK@PACTOLV Kal va dnuloupyncouy padl
pag  eva  olyXpovo OTITIKO  a@nynua.

2ag evuxaplotolpe ToOL eloTe  pPEPOG
aQuTAC TNG TPWTING Hag Tpoomadelac
KAl avuTiopovoUpE va polpactolpe padi
oag Tn yontela TNG elkovag Peoa amo N
QwToypagia, TN YPAPLOTIKHA KAl To BivTeo.

Me ekTipnon,
Itépavog Keaidbng

With great joy and excitement, | welcome
you to the inaugural Visual Arts Internation-
al Festival - VAIF, celebrating photography,
graphic design, and video here in Thessa-
loniki!

The idea for this festival was born out of
a desire to bring together three different
forms of visual art: photography, graphic de-
sign, and video. In today's world, applied arts
play a crucial role in communication, shap-
ing mass culture, and influencing our daily
lives. From media campaigns to social net-
works and personal moments, images and
graphics shape our visual reality. We wanted
to create a space that highlights these arts
on both an artistic and professional level.

Through our exhibitions, workshops,
screenings, and talks, we aim to showcase
the work of both established and emerging
artists. At the same time, we hope to give
voice to new curators and create an open di-
alogue with the Thessaloniki community, of-
fering opportunities for creative expression
and the exchange of ideas.

This festival is an invitation to everyone—
artists, professionals, and visual art enthu-
siasts alike—to discover new perspectives,
express themselves, and help us build a
modern visual narrative.

Thank you for being part of this first endeav-
or. We look forward to sharing with you the
allure of visual storytelling through photog-
raphy, graphic design, and video.

Sincerely,
Stefanos Kesidis
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ATopikeg EkBeoelg//Solo Exhibition

H pwvn tov Avtwvn/Antonis Voice
Xpnotog Karnatog//Christos Kapatos [GR]

A6 ta TEAN tou 2011, oe pla mepiodo
€VTOVNG OLKOVOWLKNG Kpiong, o Xprotog
Kandtog €AaBe pua TOAUNnpEn anogacn
va avaBewpnoel  pudikd Tnv  Topela
™e dwng Tou. lMapd TNV ETUTUXNPEVN
Tou otadlodpopia  oOTOV  TOPEA  TWV
TWANCEWY, TO BAPOC TOL EMAYYEAUATLKOU
ayxoug eixe kataotel duopdotayTo,
eMNpedldovTag KaboploTikA KABe TTLYN
™G  Kabnuepwotntdg Tou. Exovtag
eMlyvwon TNG avdykng vyla  alAayn,
emeAe€e va Buolacel TNV OLKOVOWLKH
Tou avefaptnola Kat Tov AveTOo TPOTIO
Zwng Tou, Pe oOKOTO va aplepwbel oe
O,TL TIPAyHaATIKA eixe ovolaoTikn afia yia
ekelvov. H emotpo@r) Tou OTO TATPLKO
Tou omitt oe nAkia 37 etwy, padl pe tnv
apPABWVIAoTIKIA TOu, onuave tTnv apyn
pglag  veag,  avabewpnuevng  Hopeng
oupBlwong, n omola yevvrnbnKe peoa OTIG
oLVBNKeS TNG Kplong.

Meoa ano avtryv tn dtadikactia, o Xprotog
eTXElPNOE VA AMOTUTIWOEL OXL POVO TO
Ayxog, TNV avnouxla kat Tnv amoyonteuon
TIOL TIPOKAANECE N OLKOVOWLKN duotpayia,
OAAd Kal Tnv eAmida yla eva KaAlTePO
peANov. TauToxpova, avedele TIC BETIKES
TITUXEG ALTNG TNG VEQG TIPAYUATIKOTNTAG:
TNV aydmnn, T epovTtidakal Tnv aAAnAeyyun
TIOL AvanTLYONKaV UECA OTNV OLKOYEVELQ.
MapdA\AnAa, n vuvyeia Tou Tatepa ToU,
Avtwvn, emdelvwbnKe OpapaTikd PeTA
anod Pla oelpd EYKEPAALKWY ETELO0OLWY,
a@nvovtdag Tov Pe ooPBapeC OUOKOALEQ
OTNnV OdIALa KAl KWVNTIKES avannpieg.

EmwpéAela’EkOeong//Curated by:
Mavaywwtng Nannag//Panagiotis Pappas

esp+ gallery

Qpeg Eniokeyng//Visiting Hours:
Agv//Mon - MNap//Fri 10:00-18:00
Aldpkela//Duration: 9-29.11.2024
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H emukowvwvia padl Touv kateotn Wdlaitepa
OUOKOAN, WOTOCO N OLKOYEVELD, WE TOV
Xpoto 0  KEeVIPLKO pPOAo, avemtuge
€VAAAGKTIKOUC TPOTIOLC Katavonong. To
2012, o Xpnotog dpxloe va Kataypdeet
TV KaBnuepwoTnTa TOU TATEPA TOU,
dnuLoLPYWVTAG €va BLOTUTIO NUEPOAOYLO
ToL ETUXELPEL va dlatnpnoel dwvtavh TN
(PWVvr) Tou Avtwvn, TMapd Ta epmodla otnv
€KPPaor Tou.

Meoa 0e €va  KOWWVLKOOLKOVOULKO
mAQiolo  auoTnpwy HPETPWY  ALTOTNTAG
mou emnpeaocav Babid tnv EAAAda, o
Xpnotog Kamdtog onulovpynoe  dla
OElpd PWTOYPAPIKWY €pywy, Ta orola
dlepeuvolv TNV umapélakr avadnTnon
NG yevidag twv 20-40 etwy, Tou Blwoe
TIGC 0BLVNPEC OLVETELEG TNG OLKOVOULKNAG
Kplong otnv Euvpwmn kat dlaitepa otnv
EAAGOQ.

H ekBeon H pwvr} Tou Avtwvn amoteAet pla
OLYKLVNTLKI KATAYPAPr) TNG OLKOYEVELAKNG
aAANAeyyLNG Kat tng Bablag avBpwrivng
avaykng ywa  emukowwvia. Meoa anod
N  QWTOYPAPLKN Patd Ttou Xprotou
Kamatou, avadelkvieTal n Tpoomndbela
va OaowBel n  @wvr ekelvwv TOU
aduvatolv va eKEPACTOLY, PECA O €va
TAQLOO  KAAALTEXVIKAG KAl UTIAPELaKnG
avalntnong.

MNavaywwtng Mamnmndg

Since late 2011, during a period of severe
economic crisis, Christos Kapatos made
a bold decision to radically reevaluate the
course of his life. Despite his successful
career in sales, the burden of professional
stress had become unbearable, deeply af-
fecting every aspect of his daily life. Aware
of the need for change, he chose to sacrifice
his financial independence and comfortable
lifestyle in order to dedicate himself to what
truly mattered to him. His return to his fam-
ily home at the age of 37, along with his
flancée, marked the beginning of a new, re-
defined form of living, born out of the crisis.
Through this process, Christos sought to
capture not only the anxiety, worry, and
disappointment caused by the econom-
ic hardships but also the hope for a better
future. At the same time, he highlighted the
positive aspects of this new reality: the love,
care, and solidarity that developed within
the family.

Simultaneously, his father Antonis’ health
deteriorated dramatically after a series of
strokes, leaving him with severe speech and
mobility impairments. Communication with
him became particularly challenging, yet the
family, with Christos at its center, developed
alternative ways of understanding. In 2012,
Christos began documenting his father's
daily life, creating a unique diary that sought
to preserve Antonis’ voice despite the barri-
ers to his expression.

Ye ouvolopydvwon pe Tto//In co-organization with the

Ll
Photometria

INTERMATIONAL PHOTOGRAPHY FESTIVAL

Visual Arts International Festival - VAIF24

Within the socio-economic context of strict
austerity measures that deeply affected
Greece, Christos Kapatos created a series
of photographic works that explore the exis-
tential search of the generation aged 20-40,
who experienced the painful consequences
of the economic crisis in Europe, particular-
ly in Greece.

The exhibition The Voice of Antonis is a
touching chronicle of family solidarity and
the deep human need for communication.
Through Christos Kapatos' photograph-
ic lens, the effort to preserve the voice of
those who cannot express themselves is
brought to light, within the framework of ar-
tistic and existential exploration.

Panagiotis Pappas

Me v vootiipi€n Tov / with the support of

esp+

Gallery
phatagraphy+graphic design
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Atopikeg ExkBecoelg//Solo Exhibition

Kapeveia/Kafenia
Oeo6@ilog Ztoumadng/Theofilos Stoupiadis [GR]

AnwAEeLEG TOU apyoL XpOVou

0 ©eod@pllogc Ztouruadng, Omweg Kal
0 ypdowv, eival madi TG emnapxiag
peyaAwpeévog otig dekaetieg 1970-80. H
KAB0do¢ Tou To 1986 yla omovdeg oto TE!
dwrtoypapiag ABnvwy, cuprinTel e AAAN
pla meplodo MOALTIKWY dlayevoswy, anod
AUTEG TIOU TPOPODOTOUV CUINTACELG OTA
onueila ocuvavInong Twy avepPWTIWV.

0O Ztouruadng  dlauoppwvetal  wg
PWTOYPAPOG Heoa amo  Bepara  Tou
TpaBolv TNV TPOOoOYN TOov, ONwe elval
Ta Kageveta mepl g Opodvolag, Kabwge
KaBnuepvd dlacyidel Tnv mepLloyn.

Ta kapevela mou emuAeyel  Bupilouv
TIEPLOCOTEPO TOUG TOUPKIKOUG KAPEVEDEG.
ATIEXOLV £TN GWTOC ATO TA EVPWTIAKOV
TUTIOL Kapevela Tov elonxBnoav we poda
oTnV TpwTeLOVOA Tou veapoL BaolAeiov
e EAANGOOC kal amoteAecav KOOWLKA
Kal AOyOoTEXVIKA OTEKLA TIOL eypaypav Tnv
enionun wotopla TNg abnvaikng Kowwviag
TOUL €LKOCTOL alwva.

ATEYouv  Opwe e€loou kat amod  TaA
napadoolakd kagevela NG PWTOYEVOUS
VNOLWTLIKAG Kal NTELPWTIKAS EANADaG Tou
pwToypapidovTal BlacTIKA and oTPATLES
A0TWV GWTOYPAPWV.

>Ta Adika Kagevela Tou  XTouTLAdN
ouxvalel O KOOPOC TOU WPePOKAUATOU,
ouvtaglouyol, ETMAPXLWTEG, vauTeg,
(avtdpol Kat amokAnpot TG wng.
Kapevela mouv payvntidav  epeuvnteg
OTw¢ 0 HALag MeTpOTMOUAOG, AOyoTEXVES
oTw¢g o NMwpyog lwavvou kat {wypaeous
OTwG o Mavvng Toapouxng.

H kowwvikn dlaotaon TtTwv kKageveiwv
ATav onuavTikn Wlwe otny emapxia, KaBwe
arnoteAoloav evav amd Toug EAAXLOTOUC
XWPOLG cuvavTnong pali e Tnv ekkAnola
Kat To ynmedo. AMO TO Kagevelo TOu
XwploLv Tepvoloe OAOG O  avoplkog
TIANBLOPOG, EVW OTLC TIOAELG Ol BAPWVES
obyvalav oe Kagevela ovpewva Pe TG
TIOALTIKEC TOULG Temoldnoelg. H umapén
epnueptdwy, padlogwvou f tnAedpacng
apyotepa upodoTovoe oulnNTNOELS, UE TN
(PPACN «oLZNTACELG ETUTEOOL KAPEVELOL»
va UTIodNAWVEL TN PNXOTNTA TOULG.

H yuvalkela mapoucia, av umrpxe, ntav
n yuvaika touv Kapetdn w¢ PBondoég. O
OKANPOG TupAvac Twy Bauwvwy NTav
Tavta oL ouvtaflovxol Tou TEPvVOLoaV
Tov Xpovo Toug Tmaldovrag TABAL N
XapTIWd pe T ouvodela kage 1 oulov.
AmapaiTnTo ouoTatikd TNG aTpOoPALPAG
ATav 0 Kamvog, KaBwe To KATviopa ntav
OLVUPACHEVO e TNV TeAeToupyla TNg
anéAauong Tou Kage f Tou ovdou.

H mativa Tou xpdvou mou emukdBetal
ota avrtikeipeva Atav dA\Ao  €va
XQPAKTNELOTIKO TNG  aTpoo®alpag  Tou
kapevelou, ekel OMOU O aPYOC XPOVOG
BaciAeve kal eMETpeENE pla avdmavAa og
gla KabnueplvdTNTA OTIOU N YeCNnUEPLavn
EekolLpaon NTav Kavovag.

O QWTOYPaAPLKOG XPOVOG OTO €PYO TOU
YToutuddn eoTldlel otnv aiobnon Twv
kapevelwv ota teAn tou '80. To yxpwuo
UALKO TNG epyaciag Ttou amoteAel pla
eleyela Twv xwpwv autwy, KaBwg
SlaBAemel TN oTAdOKN €EapAvVIon Twv
kagevelwyv Tnv emdéyevn Oekaetia. H
PBoPA Kal N eyKATAAELPN TWV KAPEVELWV
goladel va pgaptupd OTL TOCO Ol BauWVES
600 kat ot dlokTATeg OlatobdvovTal
TO EMEPXOUEVO TEAOC. To aoTPOUALPO
Koppatt tng OoUAEAG TOU  eOTLACEL
oe OTWyMECG Twv Bauwvwy, TopTpaita
KaPeTLNOWV Kal EPPeDa txvn.

H mopela vy TN 0OLYKPOTNON TOU
TIPOOWTILKOV OTlyuaTog Kdabe dnuloupyol
Eedblmwyvel  avamogevkTa OYelg  Tou
XAPAKTAPA Tou. MTmopel o Xtoumddng va
PWTOYPAPLOE TA Kagevela oTo TAALCLO
glag omoudaoTikng epyactag, aAAd nén
dlagaiveTal n €Agn ywa TO TEPLOWPLO
Tou Ba Tov amacyoAnoel OTn UETEMELTA
celpd Ewkoveg Tedbwvne Xwpag, omou
elkovoypapel TO petaiyulo Tou TOTiou
OTOoV YEVEBALO TOTIO TOU.

Onweg Kat va éxel, ta kagevela Tou
XPOVIKoypdpou Xtoutuddn TmpootifevTal
OTO OTTIKO UAIKO yla Tn HEAETN TNC
eANVIKNG Kowvwviag ota teAn tou 200u
alwva vteveuvpidovtdg yag tnv afia tou
apyol XpOvou Kal To rBog evog KOOHOU
TIOL XABNKe.

MavwAng ZkolpLag

Losses of slow time

Theophilos Stoupiadis, like the writer, is
a child of the countryside, having grown
up during the 1970s and 80s. His move to
Athens in 1986 to study at the Photography
Department of the Athens Technical Edu-
cational Institute coincides with yet anoth-
er period of political disillusionment, one
of those that fuel discussions in people's
meeting places.

Stoupiadis' development as a photographer
was shaped by subjects that caught his at-
tention, such as the cafes around Omonia
Square, which he passed through daily. The
cafes he chose resembled more the Turkish
coffee houses than the European-style ca-
fes that had been introduced as a trend to
the capital of the young Kingdom of Greece,
serving as cosmopolitan and literary hang-
outs that wrote the official history of Athe-
nian society in the 20th century.

However, these cafes were just as far re-
moved from the traditional, photogenic
cafes of the islands and mainland Greece,
which were hastily photographed by hordes
of urban photographers. The working-class
cafes frequented by Stoupiadis’ subjects
attracted laborers, pensioners, people from
the provinces, sailors, soldiers, and the out-
casts of society. These were cafes that fas-
cinated researchers like Elias Petropoulos,
writers like Giorgos loannou, and painters
like Yiannis Tsarouchis.

The social role of cafes was significant, es-
pecially in rural areas, as they were one of
the few places for people to gather, along-
side the church and the local football field.
In village cafes, the entire male population
would pass through, while in cities, patrons
chose cafes based on their political beliefs.
The presence of newspapers, radios, or lat-
er televisions, sparked discussions, with the
phrase 'café-level discussions" becoming
synonymous with shallow discourse.

EmwpéAela’EkOeong//Curated by:

‘EAeva Kapa®avaon/Elena Karathanasi

YAPO//YDRO
Qpeg Eniokeywng//Visiting Hours:
Agv//Mon- Kup//Sun 10:00-24:00

Aldpkera//Duration: 9-29.11.2024

Visual Arts International Festival - VAIF24

The presence of women, if any, was typically
limited to the café owner's wife, who helped
out. The core group of patrons was always
retirees, who passed the time playing back-
gammon or cards, accompanied by coffee
or ouzo. Smoke was an essential part of the
café's atmosphere, as smoking was inter-
twined with the ritual of enjoying coffee or
ouzo.

The patina of time on the objects in these
cafes was another hallmark of the atmo-
sphere, where slow time reigned, allowing
for a break from the daily grind, in a life
where midday rest was the norm.

The photographic time in Stoupiadis' work
focuses on the feel of these cafes in the late
1980s. His color work serves as an elegy to
these spaces, as he foresaw their gradual
disappearance in the following decade. The
decay and abandonment of the cafes seem
to reflect a sense that both patrons and
owners felt the impending end. His black-
and-white work, on the other hand, captures
moments of the patrons, portraits of café
owners, and indirect traces of life.

The journey toward defining a personal ar-
tistic identity inevitably reveals aspects of
the creator’s character. Although Stoupiadis
photographed the cafes as part of a student
project, the attraction to the margins, which
would later occupy him in the series Imag-
es of a Flat Country, where he depicts the
threshold of the landscape in his homeland,
is already evident.

In any case, the cafes chronicled by Stoupi-
adis add to the visual material for studying
Greek society at the end of the 20th century,
reminding us of the value of slow time and
the ethos of a world that has disappeared.

Manolis Skoufias

ye Tnv uroothpLEn Touv//with the support of

YAPO
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Atopikeg ExkBecoelg//Solo Exhibition

Mundus
Yopia ToAika/Sophia Tolika [GR]

Artist Statement

ToMundus (=N AaTwvikA A£EN yla Tov Koopo)
dlepeuva TN Oxeon PETAEL TOL LTIOYELOU
KOOoPOoUL TNG MG Kat Touv AlaoTrPATOoC, YEoa
amod elKOVEG TIOL TIPOEPXOVTAL KUPIWE amd
TNV KATaBLBLoN 0TO ECWTEPLKO TNG. KaAet
Tov Beatr oe evata&idlLavapeoa oe XWpPoug
Kal LALKG, evoei€elc TwNe Kal TiPooWTIKA
avTikelpeva ATIOKAAUTITOVTAG TOL
0Tadlakd €vav oLVEXWS WETABAAAOUEVO,
aBeato koopo, 0 omolog dlapopPwveTal
peoa amod ekPNEELG Kal KATAOTPOWYES,
HETAHOPPWOELG KAl PETACKNHATIOUOUG,
WONOELC KAl AVAKATAOKEVEG.

Meaoa amod TIC EIKOVEC TOU ETUXELPELTAL VA
dlapavel OTL 0 PIkpPOKOOPOG pag, n LAN amod
Tnv omola eival eTlaypeva Ta mavta yupw
pag, anoteAel TEAKA €va amelpOoeAEXLOTO
KOPHATL TNG HEYaAUTEPNG €LKOVAG, TOUL
HaKPOKOOUOU Tou YupumavTtog. Ot ouvelpuol
dnuLoLPYOLVTALKLUPIWE HECW TWV OTITIKWY
avapopwy TOL €XOUUE OL TEEPLOGOTEPOL
OTAV PEPVOUE GTO HUAAO PAG ELKOVES aTTO
TO AlAOTNUGA, TIG SLACTNUIKESG ATIOOTOAEG,
Ta oxedla acTpovouiag, aAAd Kal PEcw
TWV OLVEXWYV EVAAAAYyWV aTnV KAlpaka Kat
OTn ywvia B€aong Twv EKOVWV.

To Mundus avadelkvbel Tnv opopeld
™G e€epebivnong Kal TO HUOTAPLO TNG
dnulovpylag ouvdualdovtac TNV TEXVN
pHE TNV E€TOoTAMN, TN Qavtacia pe Tnv
TPAYHATIKOTNTA KAl TO YrvO OTOLXelo pe
TO QEPLVO, JEoa armod Pia omTikn dlepyacia
mou daveileTal otolkela amo Toug Topelc
NG  vewAoyiag, TNG HNXQVIKAG, TNG
aotpovopiag, Twv Pabnuatikwy Kal Twv
TEXVWV.

He tnv unootrpLEn tou//with the support of
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Mundus (the Latin word for World) investi-
gates the relationship between the subter-
ranean world and the Cosmos through pic-
tures taken mostly from the Earth'’s interior.
The viewer is invited to a journey through
spaces and materials, signs of life and per-
sonal items gradually revealing an invisi-
ble world that is in constant flux, shaped
through explosions and demolitions, meta-
morphoses and transformations, thrusts
and reconstructions.

This photo series is hinting at the prem-
ise that our microcosm and the stuff that
makes everything around us, is ultimately
but a miniscule part of the bigger picture
that is the macrocosm of the Universe.
Connotations are evoked primarily from vi-
sual references to outer space, space mis-
sions and astronomical drawings, as well as
through the alternating scale and angle of
view of the pictures.

Mundus brings out the beauty of exploration
and the mystery of creation combining art
with science, the imaginary with the real and
the earthy with the aerial, through a visual
process that borrows from geology, engi-
neering, astronomy, mathematics and art.

EmupéAela’ EkOeong//Curated by:
MavwAng XkovgLag/Manolis Skoufias

Opatog//Oratos

Qpeg Eniokeyng//Visiting Hours:
Agv//Mon, Nep//Th - Kup//Sun
20:30-01:30

Aldpkela//Duration: 9-15.11.2024

Visual Arts International Festival - VAIF24
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Atopikeg ExkBecoelg//Solo Exhibition

We Are Earth

Radoslava Boor & Milos Nesic [BG]

Artist Statement

To WE ARE EARTH meplhauBdavet 20
aploeg  Tou  avtavakAovuv  Baoctka
KaBoploTika TePBAAOVTIKA {NTAMATA,
mapoucolacueva  Peoa  amd  TOPTPETA
SlaPOPETIKWY  AvVBPWTIVWY  TIPOCWITIWY,
BlOTL 6,1t mpokaAouue otn N, apyd n
ypriyopa emotpepel oe eudg! H oepad
dnulovpynbnke amod TNV KAAALTEXVLOQ
Radoslava Boor oe ocuvepyacia pe Tov
pwtoypapo Milos Nesic. To amoteAeopa
elvat pua evrtunwolakn obvBeon agloag,
body art kat gwtoypapiag. H cuAAoyn
TIQPOUCLACTNKE  yld TPWTIN @opd OTo
Kowo To 2023, pe mpwToBouAia NG
Alebvoug Tplevade Aeloa Zknvng. H
ekbeon otn Zopla €dwoe TNV eukalpia
oTnv KaAAtexvda va epmAoutioel In
OELPA UE VEEC OTITIKEG, EVW akoAoLBnoav
ETUTUXNHEVEG EKBETELC OoTNV Mpdya Kal TIG
BpugeAAeq.

To epyo Eekivnoe 10 2019 W avBopunTn,
TIPOCWTIKN, dnuloLPYLK avtidpaon Tng
Radoslava Boor evdvtia ota maykoopla
delvd TOU TIPOKAAOLV Ol AvBpWTOL OTOV
TAQvNTN Kal ouvexiZel va e€elicoetal kat
va Tagdbelel. Mepovwpeveg apioeg €xouv
non mapouvciactel kal avayvwplotel oe
dlapopeq ekBeelg avd Tov Koopo: Poster
Stellars, HMA — Xpuoo BpaBeio- Eco-Poster
Triennale 4th Block, Oukpavia — TiunTikn
Aldkplon: US International Poster Biennial-
Lahti Poster Triennial, Mouoeio X0yyxpovng
Téxvne Malva, ®wAavdia- Elan Gallery,
Texepavn, Ipav- Pecs, Ouyyapia- Interna-
tional Poster Biennial octo Me&ko- Peru Bi-
ennial, Alpa- Bl International Poster Art Bi-
ennale otn NoTla Kopea, K.ATL

Y& ouvolopyavwon pe to//In co-organization with the

MEXOYHAPOOHO INTERNATIONAL

TPUEHAAE HA TRIENNIAL OF
CUEHWMHWNA STAGE
MAAKAT-CODUA POSTER-SOFIA

www.poster.triennial.orbitel.bg
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WE ARE EARTH includes 20 posters reflect-
ing key environmental issues presented
through portraits of different human fac-
es because What we humans cause to the
Earth sooner or later comes back to us! The
series has been created by the artist Rado-
slava Boor in collaboration with photogra-
pher Milos Nesic. The result is a spectacular
and impressive synthesis among poster,
body art and photography.

The collection was shown to the public in its
entirety for the first time in 2023 on the ini-
tiative of the International Triennial of Stage
Poster. Moreover, the exhibition in Sofia be-
came an occasion for the artist to enrich
the series with new visions. The premiere
was followed by successful exhibitions in
Prague and Brussels.

Having started in 2019 as Radoslava Boor's
spontaneous, personal, creative reaction
against the global evils that humans cause
to the planet the project continues to evolve
and travel. Individual posters have already
been shown and recognized at various ex-
hibitions around the world: Poster Stellars,
USA - Gold Award; Eco-Poster Triennale
4th Block, Ukraine — Honorable mention;
US International Poster Biennial; Lahti Post-
er Triennial, Malva Museum of Modern Art,
Finland; Elan Gallery, Tehran, Iran; Pecs,
Hungary; International Poster Biennial in
Mexico; Peru Biennial, Lima; Bl International
Poster Art Biennale in South Korea, etc.

EmupéAela’ EkOeong//Curated by:
Albena Spasova, curator - International
Triennial of the Stage Poster - Sofia

dovayLé//Foyer
MNeplpepela Kevtpikng Makedoviagh
Region of Central Macedonia

Qpeg Eniokeywng//Visiting Hours:
Agv//Mon - Map//Fri 10:00-13:00

Aldpkela//Duration: 9-29.11.2024

Visual Arts International Festival - VAIF24
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Atopikeg ExkBecoelg//Solo Exhibition

Dusk

Doriyan Todorov [BG]

Artist Statement

Mioookdtado A nuipwg; To AUKOPWG eival
pla HETAPOPA YL TOUG KUKAOUG TNG CWng,
yla Ta ouvexele okaumaveBdopara Ing
0TapPENgG, yla TLC OTLYHES TIOU TILAVOUHE TNV
avdaoa Pag yla va cuvexiooupe.

2Tn pwtoypaplkr) tou oetlpa *Dusk*, o
Doriyan Todorov mapouoldlet 12 kape
mou avadelkvlouv OTLYUES avBpwTivng
aBeBaldtTnTag, SUCKOALWY KAl EVKALPLWY,
TNV amopovweon w¢ TPOOWTUKN euTuyla
Kal Tov @OBo Tng povagldg. Meoa amo
auto To gpyo, o Doriyan Byaivel amd Tov
oLVNBLOPEVO TOU POAO WG PWTOYPAPOS
ekdnAwoewv Kal avaidnTtd Tnv ekdnAwon
péoa otn dla tn <wn.

TO UTIOTOVIKO QWG OTA KAPE UAAAKWVEL
TIC VPAUHEG TNG TPAYHATIKOTNTAG Kal
gag emutpenel va dovue ywwaoTtd oxuata,
TOTIOUG KAl avTikelpeva pe dlapopeTikn
gata. Eivat ocav va pag Sivetar plua
delTepn eukalpia va efetdooupe TOV
TPOTO TIOL AVTIAQUBAVOUACTE TOV KOCUO.
2T0 AUKOPWG.

«OL OTlypeG ToU €elpacTe poOvVOL PE TIG
OKEWELG JagG Kal ol OTLYUES TIOU VIWBOoULE
povagla. Exkel, omov oAa BubiZovtal oToug
OKOTELVOUG TOVOLG TNG owwtng. Otav o
KpLOG dAvePOG Pag aykaAlddel kai olyd-
olyd mapadidoupe Tov €QUTO PAG, EVW N
npepla tng povagldg pdaxetTar tov Qoo
TOU Xauévou Kal Tou dyvwotou. Evag
TOTIOG TWV AcaPwy opiwy, TIOU PIoPOLUE
va dlapoppwaooupe epeic i Tou pnopet
va pag dlapgoppuwoel ekeivog. Elpaote to
AUKOPWG.»

Y& ouvolopyavwon pe to//In co-organization with the

FOTOFABRIKA
FESTIVAL

Semi-dark or semi-light? Dusk is a metaphor
for the cycles of life, for those constant ups
and downs of existence, for the moments
when you catch your breath to continue.

In his photo series Dusk, Doriyan Todorov
shows 12 frames about moments of human
uncertainty, difficulties and opportunities,
solitude as personal happiness and a fear
of loneliness. Through his work on the proj-
ect, Doriyan steps out of his usual role as
an event photographer and seeks the event
within life itself. The subdued light in the
frames softens the outlines of reality and
allows us to see well-known shapes, places,
and objects with different eyes. It's as if we
are given another chance to examine the
way we perceive the world. In the dusk.

The moments when we are alone with our
thoughts and the moments when we are
lonely. There, where everything sinks into
the dark tones of silence. When the cold
embraces us, and we slowly surrender, while
the stillness of solitude battles the fear of
the lost and the unknown. A place whose
blurred boundaries we can shape, or it can
shape us. We are the dusk.”

ErupéAela’ EkOeong//Curated By:

‘EAeva KapaBavdaon/Elena Karathanasi

Ktnipro K3//Building K3
Nepupépeila Kevtpikng Makedoviag//
Region of Central Macedonia

Qpeg Eniokeypng//Visiting Hours:
Agv//Mon 10:00-13:00 & 17:00-21:00,
Tp//Tue - Nap//Fri 10:00-13:00,
YaB//Sat 10:00-15:00

Aldpkela//Duration: 9-29.11.2024

Visual Arts International Festival - VAIF24

21



Atopikeg ExkBecoelg//Solo Exhibition Visual Arts International Festival - VAIF24

22 23



Photography Portfolio Open Call

Photography
Portfolio
Open Call

‘EkBeon Twv KAALTEPWY
pwToypaplkwy portfolio TTou
Katatednkav peow tou Open Call ou
TIpoKLPNEE TO PEOTIRAA peTa&L 29
AvyouvoTtou kat 30 XemteuBpiov 2024.

Kpttikn Emitpornn

Ytépylog KapaBatog,
AveEdaptnTtog EmueAntne
Ytepavog Keoidng,

KaAATexvIkoc AleuBuvtng -
16puTnC VAIF

MavwAng ZkolL®Lag,

AleuBuvTng Zmoudwy OXOANG esp+

EmupéAela’ EkBeong//Curated By:
>tépavog Keoidng//Stefanos Kesidis

Aldpkela//Duration: 9-29.11.2024

Eicodog EAe0Bepn//Free Admission

Exhibition of the best photography
portfolios submitted through the festi-
val's open call (august 29 — september
30, 2024)

Jury Panel

Stergios Karavatos,

independent curator

Stefanos Kesidis,

artistic director - founder of vaif
Manolis Skoufias,

director of studies at esp+ school

Ktiipro K3//Building K3
MNeppepeta Kevtpikng Makedoviag//
Region of Central Macedonia

Qpeg Eniokeypng//Visiting Hours:
Agv//Mon 10:00-13:00 & 17:00-21:00,
Tp//Tue - Map//Fri 10:00-13:00,
>ap//Sat 10:00-15:00

Artist Statement

Ol pépec TmepvolV peoa amd 1IN
pouTiva NG KaBnuepwotntag. H <wn
Klvel{tal kabnuepvd pe tO Asw@opeio,
KarmviZovtag €va Tolydpo evw TEPLUEVEL
TO Tpay, maipvovrag To 6popo SimAa amno
TO vekpoTageio. Tpexovtag yla OoUAeLq,
mpoAaBaivovtag Tov TeAeuTaio oLPUO
TOU WPETPO, KOUPAOHEVOG KAl YEWATOC
evBouaolaopo yla To AyVwaoTo TNG EMOUEVNC
HEPAG.

Visual Arts International Festival - VAIF24

Sofia In Transit
Daniel Hristov Yovkov [BG]

The days are passing through the routine
of the day. Life is moving every day by bus,
smoking a cigarete while waiting for the
tram, taking the road next to the Graveyard.
Running for work, catching the last subway,
tired and full of excitement for unknown of
the following day.




Photography Portfolio Open Call

MAMA

ABnva AAkivn//Athina Alkini [GR]

Artist Statement

MAMA eivat pa oelpd  pwIoypapLwy
TOL QvagepeTal OTn OXECn HNTEPAG-
fuyatépac peoa amd TO Tplopa NG
anwAelag. Auth n oslpd Baocidetal otn
duadikotnTta avtoy Tou Oeopol: TNV
Babid aydmn kat TNV TEPACTIA ALT.
YKOTOG TNG elval va ekppdoel TNV ateAn
amnoKatdoTaon OTydWwv Tou  Tatdkol
XpOVOUL KAl Ywpou, ouvdudlovtag Ta
ouPEPAdoPeva TNG PNTPOTNTAG KAl TNG
anwAelag.  XpnolPoTolel  OUYKEKPLUEVA
avTilkelpeva, PEPN Kal avBpwrous yia
va dnuloupyroel oevdpla Tou  poldadouy
ge pvnueg. Elkovec Tou TmapeABovTog
ouyxwvelovTal pe TNV avadntnon Ing
ouvaleBNUATIKAG owTnplag oTo orpepa.

26

MAMA is a series of photographs refer-
ring to a mother-daughter relationship
through the lens of loss. This series is
based on the duality of that bond; pro-
found love and immense sorrow. She
aims to express the incomplete resto-
ration of moments of childhood time
and space, combining the contexts
of motherhood and loss. She utilises
specific objects, places and people to
form memory-like scenarios. Images of
the past merge with today’s search for
emotional redemption.

Visual Arts International Festival - VAIF24

Eye for an eye
EpwetAn Fayavn/Erofili Gagani [GR]

Artist Statement

H epyacia pe Ttitho Eye for an eye
AOXOAE(TAL HE TO KOWWVIKO QAWVOUEVO
NG Bevretag, 1ou emBaAAel we dikalo
KAl KOUATOUPQ TO XPpeOC TNG Tpootaciag
TNG OLKOVEVELAKNG TIUNG TIOL TPOoeBAN 6N
Kal TIPETEL va amokataotabel. Evonuet oe
0pELVOUC OLKLOPOLG TNG Kpntng, €xovtag
TAEoV arokAivel amd TIg afiec tNC
avopelag, TG €vBLTNTAC KAl TOV ALGTNPO
KWOIKA agloTPEMELAC TOU TAPEABOVTOG.
Av KalL oe eKQUALOHO, e€&akolouBel va
olyel e egopla 1 oaopo, evw n €KACTOTE
ETIAOYN XWPOU, XpOVOU Kal BOPATOG, PEPEL
onuavTikoug oupPBoAlopolg. To  Bgpa
Tmpooeyyidetal peoca amod QwToypagpieg
Tou anodibouv €vvoleg Kal cuvalodrpata
oTevd ouvdedepgva pe TNV BEVIETA, OTIWC
dikatoovvn,  ekbiknon,  eykAwRLoPog,
adlegodo, amopdvwon, wg avardonaoTta
oTolxela plag kowwviag mou eTukpotel TNV
€VTOAN "0@BaAPOG avTi o@BaApou”.

The project titled Eye for an eye deals with
the social phenomenon of vendetta, which
imposes as justice and culture the duty to re-
store the family honor that has been offend-
ed. Itis prevalent in mountainous villages of
Crete, although it has deviated from the val-
ues of bravery, integrity, and the strict code
of dignity of the past. Despite its decline, it
still lingers through exile or reconciliation
(sasmos), while the choice of place, time,
and victim carries significant symbolism.
The subject is approached through photo-
graphs that convey concepts and emotions
closely tied to the vendetta, such as justice,
revenge, entrapment, deadlock, and isola-
tion, as integral elements of a society that
endorses the command ‘an eye for an eye!
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Photography Portfolio Open Call

Alienation
BayyéAng Ikivng//Vaggelis Gkinis [GR]

Artist Statement

To Alienation eival eva @WTOYPAPLIKO
oboLTTopIKO TIoU €€epeLVA TN CWUATLKA
KAl YUuXKKn  @Bopd Twv epyalopevwy
otnv EANGOa. Méoa amd ouvevteLEelg
Kal  pwTtoypapieg  avBpwrwy  ToU
UTIEPEPQY ATIO €PYATIKA atuynuata Kat
e€oubevWTIKEC OLVOBNKEG epyaciag, TO
€PYO Kataypdgel Tnv amofevwon Tou
Blwvouv ol  epyaldpevol.  ZEKLVWVTAC
ano 1o Naumnyeio Newplo otn Z0po, ol
€IKOVEC OLVOLACOULV TIOPTPETA E£PYATWY
Kal ToTia Jakpld amo  TOUG  XWPOULC
epyaotag, vmoypappiZovtag tn HapELloTIKN
arofevwon, omouv oL gpyalopevol
aropakpuvovtal and TNV epyacia Toug,
TNV Kowwvia Katl, TEAKd, Tov idlo Toug Tov
€auTo.

28

Alienation is a photographic journey that
explores the physical and mental deterio-
ration of workers in Greece. Through inter-
views and photographs of people who have
suffered from work-related accidents and
exhausting working conditions, the project
documents the alienation experienced by
workers. Starting from the Neorio Shipyard
in Syros, the images combine portraits of
workers and landscapes far from the work
environment, highlighting Marxist alien-
ation, where workers become estranged
from their work, society, and ultimately, from
themselves.

Visual Arts International Festival - VAIF24

Somewhere

Mwpyog KapnAdkng//George Kamelakis [GR]

Artist Statement

To e€alpetikd Ttomio tng Kpntng, Ttou
HEYAAUTEPOU Kal TILO TIUKVOKATOLKNUEVOU
€AANVIKOU vNOLOU, AMOTEAEL TO OKNVIKO
Yla TO OTITIKO TAE(BL TToL TipayuatoToleiTal
oTn oelpd pe TiTAo Somewhere. Ebw,
Katampdolva &don, TOALXpwHA TOLALA
Kal yaAnvia vepd ouykpovovTal, Omou ol
BeeALWOELC EVEPYELEG TOU NALOU, TNS YNC
KAl TOU VEPOU ONULOLEYOLV pLd APPOVLIKA
Kal AETTT LooppoTtia wNG.

The extraordinary landscape of Cretethe
largest and most populous of the Greek
islands,provides the backdrop to the visu-
al journey taken in the series titled Some-
where: here, verdant forests, vibrant birds,
and tranquil bodies of water collide, where
fundamental energies of sun, earth, and wa-
ter create a graceful and delicate balance of
life.
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Photography Portfolio Open Call

Internal Dialogue
Avva KapBouvapn//Anna Karvounari [GR]

Artist Statement

H oepd amoteleital amoKAELOTIKA
and  auTOTIPOCWTIOYPAPlEG, UE  OTOXO
va avadel€el OlapopeG TTUXEG TNG
BnAukoTNTag. Meoa amod TNV AmELKOVIoN
NG TAUTOTNTAG, TNG EVOLVAPWONG KAl TNG
evalobnolag, ol EIKOVEG ATIOKAAUTITOLV TIG
E0WTEPLKEC DLAOPOPES KALTIPOKANCELG TIOU
Bluwvel kdBe yuvaika. KaBe pwTtoypapia
Aettoupyel we OTITIKN aprynon,
e€epeLvVTAC TOOO TNV ELOAWTOTNTA
000 Kkat Tn dlvapn Tou avadleTal armo
™ Babd katravonon Tou eavtou. Ta
SLAYOPETIKA ¥pwuata Kat ot TOeg NG
(lyoLPAg avTavakAoLV HPETABAAAOPEVES
PUXOAOYIKEC KATAOTACELS, SNULOLPYWVTAG
€vav XWpo EKPPAcnS Kal evOOoKOTNoNG.

30

The series consists exclusively of self-por-
traits, aiming to address various aspects of
femininity. Through the depiction of identity,
empowerment, and sensitivity, the images
reveal the inner journeys and challenges
experienced by every woman. Each photo-
graph serves as a visual narrative, explor-
ing both vulnerability and the strength that
emerges from a deep understanding of the
self. The different colors and poses of the
figure reflect shifting psychological states,
creating a space for expression and intro-
spection.

Visual Arts International Festival - VAIF24

The Red Island

Op€atng ZepépoyAou//Orestis Seferoglou [GR]

s

ok ?.‘;i.*-- ; 0 Lo R YT \\\‘

Artist Statement

Kata tig mponyoupeveg dekaetieg, kal dlaitepa katd tnv mepiodo Tou Aeyopevou EAANVIKOU
Owkovopikou Bavpatog (1950 - 1973), n epappoyr Tou Zxediov MAapoaA, PeTaglh aAAwvy, odrynoe
OTNV ONPAVTLKN QvArtTugn TNS XNHIKAG KAl JETAAAEVLTIKAG Blopnxaviag. ZTLG TPOACTIAKES TIEPLOXES
NG AeKAvNG TNG ATTIKNAG KAl OUYKEKPLUEVA OTNV TEPLOY TNG BolwTiag, avamtuxBnke evIiatikn
HETAAAEUTIKN 6pacTNELOTNTA, PJE XAPAKTNPLOTIKO Tapddelyua Ty €€OPULEN VIKEAOL KOVTA OTNV
armo€npapevn Alpvn Tng Kwmaidag. To xwpld «KOKKIvo», TO OTIolo KATOKABNKE apXLkd Tiéavov ano
aABavika @UAa yupw otov 130 atwva, onpepa exet 618 katoikoug. 2ta teAn Tng dekagtiag Tou ‘60,
yla va @LAogevnBoLv ol HETAAAWPUXOL, dNULoLPYHBNKE €vag OEUTEPOG OLWTIKOG OIKIOPOG 2 XAU.
and To XwpLo, o omoiog ovopdotnke Neo Kokkvo. MapdAo mou ToAAol Kdtolkol epydlovtal ota
KOVTLVA 0puxela Kal 0To £pyo0TACLO eeCePYAOias HETAAAWY, TO TIAALO XWPELO AVTIHETWIZEL LYNAR
avepyia. H geTAaAAEUTIKN dpaocTnpldTnTa EMNPEAEL TNV KABNUEPLVA {Wr) TOL XWPLOL e TIOAAOUG
TPOTOUG: N urtodour| BplokeTal oe KivOuvo AOYwW PEYAAOL apLBUOL ETILPAVELAKWY CELOHWY, EVW N
KOVTLVH YEWPYLKN YN amelAeital ouvexws and Tn Bapld Blopnxavikr pumavon. ZAPepa, n meploxn
TepAapBAvel eva LTIOYELO Kal Tpla EMLPAVELAKA evePYA OpUXEL, TO HEYAAUTEPO amod Ta onola, Tou
BplokeTal KovTd oTo XwpLo, ovopdZeTtal «To Nnot».

During the previous decades, and especially during the period of the so-called Greek Economic Miracle
(1950 - 1973), the implementation of the Marshall Plan, among others, led to the significant develop-
ment of the chemical and mining industry. In the suburban areas of the Attica basin and in particular in
Boeotia region, intensive mining activity has developed, with a typical example of nickel mining near the
dry lake of Kopaida. The village “Kokkino” which firstly inhabited probably by Albanian genders around
the13th century, today has 618 inhabitants. In the late '60s, in order to accommodate the miners, a sec-
ond private settlement was established 2 km from the village and named as Neo Kokkino (“New Red").
Although many inhabitants are working in the nearby mines and the smelting plant, the old village is
facing a high number of unemployment. The mining activity is affecting the village’s daily life in multiple
ways: the infrastructure in danger due a high number of shallow earthquakes and the nearby farmland
is constantly under threat due toheavy industrial pollution. Today the area consists of one underground
and three surface active mines, the largest of them situated near the village, is named as the “Island”.
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Open Call Designing for Change: Earth

Designing for
Change:

Earth

‘ExBeon Twv KAALTEPWY APLOWY

pe Bgpa T BlwolpotnTa Kat tny
KALUATLKT aAAQyr) TIoL Katatenkav
peow tou Open Call tou mpoknpuge
TO PEOTLRAA peTagL 9 ZemtepPpiov
Kat 12 OktwRplou 2024.

Kpuitikn Emutpomn

BayyeAng Kaloyplotiavakng,
YTtieuBuvog TunUaTog MPAagLoTIKAG
esp+ & lpapiotag otnv Umbrella
Branding

Mdprog Awvdkng,

Linakis.digital & Sputnik Design Team
©avog Toaumoukag,

YuvIdpuTtAC Studio dolphins

Mike Rafail

I6puTtnc That Long Black Cloud

EmupéAela’ EkBeong//Curated By:
‘EAeva KapaBavdon/Elena Karathanasi

Aldpkela//Duration: 9-29.11.2024

Eicodog EAe0Bepn//Free Admission

Exhibition of the best posters on the
theme of sustainability and climate
change, submitted through the festi-
val's open call from september 9 to
october 12, 2024.

Jury Panel

Vangelis Kalochristianakis,

Head of Graphic Design Department
at esp+ school & Designer at Umbrella
Branding

Marios Linakis,

Linakis.digital & Sputnik Design Team
Thanos Tsampoukas,

co-founder of studio dolphins

Mike Rafail,

founder of that long black cloud

Ktiipro K3//Building K3
Mepupepeta Kevipikng Makedoviag//
Region of Central Macedonia

Qpeg Eniokeyng//Visiting Hours:
Agv//Mon 10:00-13:00 & 17:00-21:00,
Tp//Tue - Nap//Fri 10:00-13:00,
>ap//Sat 10:00-15:00

Visual Arts International Festival - VAIF24

Avdia Aptepng Ayy€hou//Lidia Artemis Aggelou [GR]
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Open Call Designing for Change: Earth Visual Arts International Festival - VAiIF24

Bikv Apyupiou//Vicky Argiriou [GR] BOGS [GR]

lKnTnNnnﬂZTE

ANEYBYNA

VICKY ARGIRIOU
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Open Call Designing for Change: Earth

Anpntpng Mkovtodpng/Dimitris Gkontsaris [GR]

THE BEGINNING
STARTS FROM

YOU

Visual Arts International Festival - VAIF24

Elpvn AaokaAdakn/Eirini Daskalaki [GR]
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Elpivn AaokaAdakn/Eirini Daskalaki [GR] EAnida Katon/Elpida Katsi [GR]
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Open Call Designing for Change: Earth Visual Arts International Festival - VAiIF24

0e0dwpog KopkovtZeAog//Theodoros Korkontzelos [GR] MapkéAAa MayoUAn//Markella Magouli [GR]

- = . : — —

2= __--_—.,-_

DON'T 3§ s

IGNORE T 160,000 PLASTIC BAGS ARE USED ARQUND THE WORLD EVERY
; SECOND. THIS ADDS UP TO ABOUT 5 TRILLION EVERY YEAR.

EARTH. ENOUGH TO ORBIT THE EARTH SEVEN TIMES.
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Open Call Designing for Change: Earth Visual Arts International Festival - VAiIF24
Anuntpng Makpuvikag//Dimitris Makrinikas [GR] Anpntpng Matovpdvng//Dimitris Matzouranis [GR]
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Open Call Designing for Change: Earth Visual Arts International Festival - VAiIF24

Apaowvon Naoaolou//Arsinoi Nassiou [GR] Avépgag Mavayn//Andreas Panayi [CY]
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Open Call Designing for Change: Earth

Avépgag Mavayn//Andreas Panayi [CY]
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Visual Arts International Festival -

Ayyelog Mavayidng//Aggelos Panagides [CY]
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Open Call Designing for Change: Earth Visual Arts International Festival - VAiIF24

BdAta ManadomovAov//Valia Papadopoulou [GR] Pivot Group [GR]

¥ Sawdi Arabis +24°C

@ Rugala «4°0

Consume Responsibly
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Open Call Designing for Change: Earth

lwavva Tepekidou//loanna Terekidou [GR]

OF CLIMATE CHANGE, WE'LL NEED TO REACH “NET ZER!
EMISSIONS BY 2050 OR SOONER. NET ZERD MEANS
OMBALANCE, NO MORE CARBON IS DUMPED INTO
THE ATMOSPH THAR IS TAKEM QLT
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Visual Arts International Festival - VAIF24

lwavva Tepekidouv//loanna Terekidou [GR]

ORIGIN OF OXYGEN

IIF W04 CUT A TREE., YOU KILL A LIFE. TREES FORM THE MOST ESSENTIAL
DOMPCRENT OF OUR EMNAOMMENT. THE Y TARE I SURLIGHT,
CAloaDE TO PRODUCE CUVGEN

IF ¥OU PLANT A TREE. 'OU PLANT A LIFE.
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Open Call Designing for Change: Earth Visual Arts International Festival - VAiIF24

©06wpng TupontwAng//Thodoris Tiropolis [GR] Mosaico fine art studio [GR]

RIGHT NOW
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Open Call Designing for Change: Earth Visual Arts International Festival - VAiIF24

MNavog Towikag/Panos Tsinikas [GR] Arseniy Tyurin [RU]

Ce Notes 0 @

Air cleaning piece o N
Unfortunately, Island Studio will hotbe
able to opérate on Funafutiatoll, Tyvalu,
afteryear2040

-wake up and look at the sky.
-blow a kiss in the air every morning.

-do that every day.
-until clouds become lips. We smoerely regret thisand thank
-let them touch you fOfYOUI' support.

-feel the difference

| e
VAiF
el ® = ‘ Arseniy Tyurinfromisland Studio
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‘ExBeon BiBAlwv//Books Exhibition

The Photobook Exhibition

Ytnv €kBeon The Photobook Exhibition
napouotadovratr 11 gwtoypaplka BLBALa,
KOAUTITOVTAG TN Xpovikr Tepiodo amd
N 6ekaeTia tou 1950 pEXPL Kal oruepa.
Ta €pya autd mpogpyovtal ano diapopa
HEPN TOUL KOOWOL Kal €XOUV TIOWKIAN
BepatoAoyia. Koo otolxeio, opwe, o OAa
elval o avBpwTtog Kat oL 6pacTNELOTNTES
TOU, AKOPA KL OTav aUTOG amouoladel amno
TV ekova. Méoa amod T pwToypapies
TIOALWY, AAAQ KAl VEOTEPWY PWTOYPAPWY,
TIapakoAouBolue WS o KABe dnuloupyoe
BAETEL KAL ATIOTUTIWVEL, JECQ ATIO TOV PAKO
TOU, TOV KOOHO YUPpW TOU, avadeEIKVUOVTAG
Ta B€pata mov ToV anacyoAoUV.

Yta BBAla mou  mapouctdlovrai, o
Duane Michals ermuxelpel va amodwoel
To ‘opTpaito” tou [Maptlolol peoa amo
OKNVOBETNUEVES (PWTO-LOTOPIEG ye
TPWTAYWVIOTEG  TOUG AvBPWTIOUG  TOU
0OE XOAPAKTNPLOTIKA onueia tng TOANG.
Avtiotolxa, o Garry Winogrand pag
QTOKAAUTITEL OKNVEG AMO TOUC OPOHOUG
e Neag YOpKnG Kat AAAWY QUEPLKAVIKWY
TOAEwWV anod tn dekaetia tou 1950 pexpL
10 1980.

O Anders Petersen pag petagepel Tnv
TPAypATIKY — aTpoo@alpa  evog  Pmap
Tou AuBovpyou, AMOTUTIWVOVTAG
OKNVEG YAEVTIOU Kal peBbng petagd Twv
TEPLBWPLAKWY Bauwvwy Tou, eVvw 0 Hans
van der Meer pag mapouctddel acuvrnBLoTEG
EIKOVEG QMmO  €PACLTEXVIKOUG  AYWVEG
nodoopaipov ce yAmeda tng Evpwmng,
pe @OVTO ALBAdLO, xwpaela, Tn Bdlaooa,
OKOWA KAl EPYATIKES KATOLKIEG.

O Alec Soth pag mpookaAel oe €va
060LToPIKG  KATA  PAKOG TOL  TIOTAPOL
Muolou, peoa amd To omolo Kataypdeet
oUUBOAQ, TapayvwpeELloPEVA ToTa  Kal
avBpwrioug TNC TEPLOXNG. AmO  Tnv
GAAN, o Martin Parr pge Tnv KAUOTIKN
KAl  XLOLMOPLOTIKY TOU  patid, aoket
EUUECA KPLTIKN OTov TPomo CwnG TNg
geoaiag TtA&ng otnv AyyAla, péca arod
PWTOYPAPIEC KOWWVIKWY €KONAWOEWV
KAl OLKOYEVELAKWY OLYKEVTPWOEWV.

Eivat emiong evblapepov TWG ol
(PWTOYPAPOLTIPOCEYYICOLV e DLAPOPETIKO
TPOTIO TNV €vvola TG olkoyevelag. O Larry
Sultan ametkoviZel pe TpLPePOTNTA AAAL
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Kal PEAALOUO TN OXEON TWV NAKIWHPEVWY
YOVLWY TOU OTO TIATPLKO TOUC OTUTL OTnV
KaAupopvia. AvtiBeta, o Masahisa Fukase
QTOTUTIWVEL PEAAYXOAIKA Tn  SUOKOAN
XpovIKN Tepiodo petd TO SLallyld Tou,
JEOQ ATO TPAXLEG, AOTIPOUAUPEG ELKOVEQ
amno Kopdakla OTo Taywpevo vnot tou Hok-
kaido tng lanwviag. 2Ze pla o ovyxpovn
mpooeyylon, o Peter Puklus pwTtoypapilet
TNV OLKOYEVELA TOU PE EVVOLOAOYLKO TPOTIO,
eeTadovIas TA EPPUAA  OTEPEOTUTIA
Kalr  TouG POAOLC  OTNV  OLKOYEVELQ,
TapaAAnAiZovTag Toug ouyvd Pe epyaleia
Kal otolxela kataokevwy. 2Tovdaleg eival
Kal ot pwTtoypapieg tng Alessandra San-
guinetti, TTOU ATIOTUTIWVEL e TPLPEPOTNTA
Tn OX€on TOL avamtuoosTal PeTtagd dvo
HIKPWY £adeppwy TIOU Peyalwvouy padi
0O€ €va aypoKTNuUa £Ew amo To MTMOUEVOG
Alpeg.

Tehog, n  Cindy  Sherman  6etel
TPoRANuATIoPoLS peoa ano Ta
automopTpaita TNG vyia TNV €vvola NG
TautotnTag, ING  AUTOEKOvVAG,  TNG
eUPAVIONG Kal TNG EvILTwonG ToU N
elkova pag pmopet va dnuloupynoet.

JUVOAIKG, N ekBeaon The Photobook Exhibi-
tion TpooPEpeL oTov Beatn tnv eukalpia
va yvwploet kat va Ee@uAALoeL ano Kovta
BIBAla Tou exouv agnosl To BIKO TOUG
AMOTUTIWHA OTOV XWPO TNG wToypaplag.
Kowvog mapovopaotng o kabe BLBALo eival
0 AvBpwTtoG Kal ot TPAEELSC TOU, TIOU PHECW
NG PWIoYpPaPlag PYeETATPEMOVTAL OE KATL
ONUAVTIKO KAl SLaxpovLKo.

Zowia ToAika

Tc1 BLBAla tTng ekBeong:
Masahisa Fukase - Ravens
Hans van Der Meer - European fields.
The landscape of lower league football
Duane Michals - Espace photo-
graphique de Paris, 14 septembre-18
octobre 1992
Martin Parr - The cost of living
Anders Petersen - Café Lehmitz
Peter Puklus - Hero Mother
Alessandra Sanguinetti - The Adven-
tures of Guille and Belinda and The
Enigmatic Meaning of Their Dreams
Cindy Sherman - That's me
Alec Soth - Sleeping by the Mississippi
Larry Sultan - Pictures from home
Garry Winogrand - Figments from the
real world

The Photobook Exhibition showcases 11
photographic books, spanning the period
from the 1950s to the present day. These
works come from various parts of the world
and cover a wide range of themes. Howev-
er, one common element runs through all of
them: humanity and its activities, even when
people are absent from the image. Through
the photographs of both seasoned and con-
temporary photographers, we observe how
each artist sees and captures the world
around them, highlighting topics that reso-
nate with them.

In this exhibition, Duane Michals presents a
“portrait” of Paris through staged photo-sto-
ries, featuring people in emblematic parts of
the city. Similarly, Garry Winogrand reveals
scenes from the streets of New York and
other American cities, covering the period
from the 1950s to the 1980s.

Anders Petersen transports us to the au-
thentic atmosphere of a Hamburg bar, cap-
turing scenes of revelry and intoxication
among its regular patrons. Hans van der
Meer presents unusual images from ama-
teur football matches in European fields, set
against backgrounds of meadows, fields,
seasides, and even workers’ housing.

Alec Soth invites us on a journey along the
Mississippi River, where he documents
symbols, overlooked landscapes, and peo-
ple from the area. Martin Parr, on the other
hand, uses his ironic and humorous per-
spective to indirectly critique middle-class
life in England, through photos of social
gatherings and family events.

It's interesting to see how these photog-
raphers approach the concept of family
differently. Larry Sultan portrays his el-
derly parents with warmth and realism in
their California home. In contrast, Masa-
hisa Fukase melancholically captures his
challenging post-divorce years, depicting
rough, black-and-white images of crows on
the frozen island of Hokkaido, Japan. In a
more modern approach, Peter Puklus pho-
tographs his family conceptually, examin-
ing gender stereotypes and roles within the
family, often paralleling them with tools and
construction elements. Alessandra San-
guinetti's evocative photographs capture
the tender relationship between two young
cousins growing up together on a farm out-
side Buenos Aires.

Visual Arts International Festival - VAIF24

Finally, Cindy Sherman raises questions
about identity, self-image, and appearance
through her self-portraits, exploring how our
image can influence perceptions of us.

Overall, The Photobook Exhibition offers
viewers the chance to see and leaf through
iconic books that have left a lasting mark
on the world of photography. Each book
reflects the human experience, portraying
people and actions that are transformed
into something timeless and meaningful
through photography.

Sophia Tolika

Books Featured in the Exhibition:
Masahisa Fukase - Ravens
Hans van Der Meer - European fields.
The landscape of lower league football
Duane Michals - Espace photo-
graphique de Paris, 14 septembre-18
octobre 1992
Martin Parr - The cost of living
Anders Petersen - Café Lehmitz
Peter Puklus - Hero Mother
Alessandra Sanguinetti - The Adven-
tures of Guille and Belinda and The
Enigmatic Meaning of Their Dreams
Cindy Sherman - That's me
Alec Soth - Sleeping by the Mississippi
Larry Sultan - Pictures from home
Garry Winogrand - Figments from the
real world

EmupéAela’ EkBeong//Curated by:
Xopia ToAika//Sophia Tolika

esp+ gallery
Qpeg Eniokeyng//Visiting Hours:
Aegv//Mon - MNap//Fri 10:00-18:00

Aldpkela//Duration: 9-29.11.2024

He tnv unootrpLEn tov//with the support of

esp+

phatographysgraphic design
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‘ExBeon BiBAlwv//Books Exhibition

Photobooks

H ¢kBeon Photobooks mapouclalel TIG
PWTOYPAPLIKEG €PYACIEC TWV QPOLTNTWV
ToU MeTtamtuxlakol Mpoypdupatog
2Toudwyv «dwToypapia: ‘Epeuva
kat  MeBoboloyia»  TOu  Tpnpatog
dwtoypapiag  Kat  OTMTIKOAKOUOTIKWY
Texvwv Tou [laveruotnuiov  AUTIKAQ
ATTIKAG. 2TO TAaiclo Twv dV0 TMPWTWV
e€aunvwy | wg dUMAWPATIKY epyacta,
oL @oltnTes  Onuioupyolv  photobook
TIOL aMOTEAOLV TNV OTTIKOTONoN Twv
PWTOYPAPLIKWY TOUG epyactwy. H ekBeon
Photobooks cuvobeleTal amnod ETUAEYUEVES
PWTOYPAPIES TWV ONULOLPYWV.

Itnv €kBeon mapouoLadovTatl oL Epyacieg:

« ZepLpou 56, MNavvng BouAyapdkng

+  AlLong Saturday, lNdvvng ZwvoptAng

+  Ponavon, Ztepavog Keoldng

+ AioAkog, Natdooa Kotodumaon

+  Metpovmoin, Mndumnge Kouyepuntpog

+ Xxedov Ekei, MNavvng MarAng

+  Torty, MNavaywwtng Mamoutong

+  Impersonal, Biktwpla Zka@da

+  Onthe shore, Xapd ZkAnka

+ ANPeLog, Twpyog 2KouAoLdNG

+ TMotapy, Katepiva XtaBormovAou

+  EAevoiva, Zwtnpng Tolpog

+  Brief encounters, BaotAikn
Xatgnylavvakn

EmupéAela’ EkOeong//Curated by:
Ytépavog Keoidng//Stefanos Kesidis

BiBAontwAeio MIET/MIET Bookstore
Towutokn 11/11 Tsimiski str.

Qpeg Eniokeywng//Visiting Hours:
Aev//Mon, Tet//Wed 10:00-15:00,
Tp//Tue, Mep//Th, Nap//Fr 10:00-19:30
>ap//Sat 10:00-15:30
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The Photobooks exhibition showcases the
photographic work of students from the
Master's Program "Photography: Research
and Methodology" at the Department of
Photography and Audiovisual Arts of the
University of West Attica. As part of the first
two semesters or as a diploma project, the
students create photobooks that visually
represent their photographic work. The Pho-
tobooks exhibition is accompanied by se-
lected photographs by the creators.

The exhibition includes the works:

«  Zephyrou 56, Giannis Voulgarakis
+  Along Saturday, Giannis Zindrilis
+  Pollution, Stefanos Kesidis

+  Diolkos, Natassa Kotsambassi

+  Petroupoli, Babis Kougemitros

«  Almost There, Giannis Pallis

+  Tortu, Panagiotis Papoutsis

+  Impersonal, Viktoria Skafida

«  Onthe Shore, Hara Sklika

+  Alpheios, Giorgos Skouloudis

«  River, Katerina Stathopoulou

«  Elefsina, Sotiris Tsiros

«  Brief Encounters, Vasiliki Hatzigiannaki

Y& ouvdlopyavwon e to//In co-organization with the

,: & MANEMEITHMIO AYTIEHE ATTIKHE

: “Tuipa Gwroypapios K
© DMK oaxouaTuKwy TEXwwY

ye tnv unootnpLEn Tou//with the support of

MOPOQTIKO
IAPYMA
EONIKHZXZ
TPAIIEZHZX

Visual Arts International Festival - VAIF24

EBGE 2024: Awarded Editions

Exhib

‘EkBeon BpaBevpévwy Kat AlakplBgvtwy
Ekd6cewv ano ta EBIE 2024

H exkBeon mapouolalel TI¢ BpaBeuvpeveg
Kal TIc Olakplbeiceg ekdooelc amd ta
EBIE (EAANvIKA BpaBeia Mpa@loTikAg Kat
Ewkovoypagnong) tou 2024. Yt6X0¢ TNG
elval va avadeigel tTnv aploteia kat Tnv
KalvoTopia oTov Topea Tou oxedlacpou Kat
NG eKOOTIKNG apaywyng otnv EAAada.

ZTnv katnyopia MNeplodiko:
MnTtpoTmovAog Anpunteng// EKTaKTeS
Ekddoelg TnG Kabnuepwng
Karlopoulos & Associates//lpwTo MNAdvo
N.331 + N.332
thinking//BAABH

ZTnv katnyopia BiBAio:
Karlopoulos & Associates//H Texvn
ne Mpaypatikotntag Mepa ano tnv
Mapatrpnon//The Art of Reality Beyond
Observation
DpS Athens//To Movoratt - KINA (Zelpd
Ekbooewv)

Ytnv katnyopia EEwguAAo BiBAiou:
Karlopoulos & Associates//Nikog
Kadavtddkng ZkAnpodeta
Karlopoulos & Associates//® NTAZM TA//
FANT SM S

>tnv Katnyopia Katdhoyog KahALttexvwy Kat
EKGsoswv
Bend//Hannah Toticki, Ta MNdavta Mavtou
AlPKWE
A.S. Strategy, Branding and Communica-
tion//Metaphorm
Typical Organization//Modernites sub-amer-
icaines

Ytnv Katnyopia HuepoAoyto:
Beetroot//Daylight Calendar
Sputnik Design Team - Linakis Digital//Oxt
AmAd Xapti

Ktrpto K3//Building K3
MNepupepela Kevtpikng Makedoviag//
Region of Central Macedonia

Qpeg Eniokeyng//Visiting Hours:
Agv//Mon 10:00-13:00 & 17:00-21:00,
Tp//Tue - Map//Fri 10:00-13:00,
>ap//Sat 10:00-15:00

Aldpkela//Duration: 9-29.11.2024

ition
Exhibition of Award-Winning and Distin-
guished Publications from the EBGE 2024

The exhibition showcases the award-win-
ning and distinguished publications from
the 2024 EBGE (Greek Graphic Design and
lllustration Awards). Its aim is to highlight
excellence and innovation in design and
publishing production in Greece.

In the Magazine category:
Dimitris Mitropoulos//Extraordinary Editions
by Kathimerini
Karlopoulos & Associates//Prwto Plano
No0.331 + N0.332
thinking//VLAVI

In the Book category:
Karlopoulos & Associates//The Art of Reali-
ty Beyond Observation
DpS Athens//The Path - CHINA (Series of
Editions)

In the Book Cover category:
Karlopoulos & Associates//Nikos Ka-
zantzakis Hardcover Collection
Karlopoulos & Associates//F NTASM TA//
FANT SM S

In the Artist and Exhibition Catalogue category:
Bend//Hannah Toticki, Everything Every-
where All the Time
A.S. Strategy, Branding and Communica-
tion//Metaphorm
Typical Organization//Modernites sub-amer-
icaines

In the Calendar category:
Beetroot//Daylight Calendar
Sputnik Design Team - Linakis Digital//Not
Just Paper

Y& ouvolopyavwon pe to//In co-organization with the

EBIE

~DESIGN
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OptAieg//Speeches

ATo ta @uKla ota BLBALa Tou Kavéva: HaTLEG 0TV MEPLMETELA
TOU (pwToypayiLkov BiLpAiov
MavwAng Zkougrag/Manolis Skoufias

MapoAn TtV OlKOVOpLKA OUCHEVH CuVORKN TOU
Bwwvoupe TNV TeAeutala ewkooastia otnv
Eupwrn kat v edeavion Twv NAEKTPOVIKWY
eKOO0EWV, ol TAKTLKOL ETUOKETITEG
PWTOYPAPIKWY  QEOTIRAA,  Pouoslwv  Kal
e€elOIKELEVWY BLB)\Lonu))\stmv dlarotwvouy
avlnon OTIC  PWTOoYPaAPLlKEG ekdooelg. H
Texvoloyla Twv autoekdooswy Kal n SKpr]Er]
TWY  ELKOVIKWY  KOWWVLKWY  OIKTOWV  elval
600 amod TIG TAPAPETPOUG TIOU GCUPPBAAAOULV
otnv avaBiwon Touv @wTtoypaekoL BRAlov
dlapevdovTag TIC TPORAEYELS yla To Bdvato
Tou BPRAlOL WG amToy  AVTIKELWEVOL OTO
YNELAKO TEPLRAAAOV.

Mpemel va dleukplviow OTL Ba TEPLOPLOTW OTN
EWTOYPAPLK: OlAoTaocn TOU  PWTOYPAPLKOU
BLBAlov, kaBwe dev exw Ta epoddla va Bigw
TIC CWTIKEG TIAELPEG TIOU  AYOPOLV  TIG
UALKEG TIOLOTNTEG TOU TuTtWPEVOL BLRALou: TN
YPAPLOTIKA Kal OxedlacTIKn ETLPEAELA TIOU,
pgadt pe TNV TEXVOAOYiQ TWV EKTUTIWOEWY,
OLVOLAPOPPWVOLY TNV ALOBNTLKF TOL LTIOCTACN
kat Sladpapatidovy KABOPLOTIKO POAO OTNV
€KOOTIKNA KAl EUTIOPLKN TOU TIEPLTETELQ.

To evdlaQEPOV TOL AVAYVWOTLKOL KOWoU yla
TuTtwpeva BLBALA IOV TIEPLEXOUV PWTOYPAPIEG
KOAUTITETAL ATO €(6N Ye AETTEC AAAA SLAKPLTES
dlagpopeg, oL OToleG ouXvA TAPABAETIOVTAL,
KaBWwg oAa autd Tta elon xapaktnpidovral
yevu<a we <<cpwroypaq>u<o BLBALO. ‘Exoupe LY.
TOUG OPOUG: AAUTIOUY, EKBOOI TOETING, AEVKWIA,
Katahoyog (ouAAoyNG 1y €kBeong), povoypaqata
Kal Toug ayyAlkoug 6poug coffee table book, pho-
tobook, photobookworks | photo artists’ book.
H n)\neu')po TWV 6pwv eival evdeIlKTIKA NG
axavoug TEPLOXNG TOL PpwToypaPLlkol BLRAlou
KAl QrOTPETIEL ATO OTOLAdATIOTE TIPOOTIABELA
Taglvopnong, Tou Jolddel olob@ela 600 Kal n
15€a TNG XapToypapnong Tou dLadlkTuoU.

KaBe  katnyoploroinon — eivat  ovTOAOYIKd
npoB)\r]panKr], Kabwe eite aomdletal eite
dnuloupyel elte amoppintel TOUg Kavoveg
TMavw oTtoug  ofoioug avartvoocetal.  H
Katnyoplomoinon Tou (PLTOYPAPLKOL
BiBAlou dev amoteAel e€aipeon. Ta mpdypata
TIEPUTAEKOVTAL  aKOUN  TEPLOCOTEPO,  OTAV
n B ewtoypapikr ekdoon aglomoleitat
anod dlagopeTikd media. Ouuilw TG Xpovo-
PWTOYPAPLKEG HEANETEG TOL Etienne-J Mar-
ey kat tou Eadweard Muybridge, ot omoieg
€KTOG amod TNV ETUOTNHOVLKN Toug a&ia yia tn
puololoyla kat tTnv avatopia otn BKTwplavn
enoxn, €del€av pla onuavtikh a@nynuatikn
duvatoTnTa TOL QWTOYPAPIKOL HECOU, EVW
TapdAANAa AeLTovpynoav Kat wg mpodpopoL Tou
KLvnuatoypdpou.

Otav n Texvoloyia EMETPEYPE TNV EVOWHATWON
pwToypaplag Kal  Kewpevou  oto  BPAlo,
TupodoTABNKE pla onuavtikn oladlkacta otnv
lotopla Tou  wToypapkoL BLRAlou: KABe
TITUXM TOU 0PATOL KOCUOUL UTIOPOUCE TIAEOV va
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OHLKPLVOEL N va peyeBuvBel xdpn otn unxavikn
avarapaywyr. Ol TUMWUEVES  GWTOYPAPIES
Heoa oto BIBALo dnpovbpynoav eva veo onueio
avagopds otnv eEeNEN NG 6paong Kat g
okéna.[1] Autd pe T oelpd Tou MpoeToipace
TO £60(0G YLA VEEG EEEPEVLVNTELG OTNV OTTTIKN
yAwooa. H xpron g ceAdag wg Kkddpou
yla Tnv  mapouctaon  TwyV  QWTOYPAPLWY
HETERAAE TIG €vvoleg TOOO TNG oeAidag 600
Kat TG ewToypapiag. H oeAida we epyaAeio
Kadpapiopatog yla TNV Tapouvciaon kat tnv
epUNvela Twv eWTIoYPaAPLWY dnuLoLpynoe pia
VEQ KATNyopia Xwpou.

Ao Tn dekaetia touv 1920 gylve avTlAnmro
OTL To TAaiolo Pgoa oTo oTolo eppavideTat
n pwroypapia eivat kpioo 6gov apopd v
Qvayvwor) TG, KaBwg pia pikpr dlagoportoinon
Tou TAatclou eival tkavh va aAAAgel evieAwS
TO vONua NG PwToypapiag. Autog akplBwe
O XEWPIOHOG TOU  VONUATOG  Xapaktnpidet
TN HOVIEPVIOTIKA TIPOOEYYLON NG XPNoNg
NG PwToYpPaPlag Kat Bplokel amoBewWTIKN
epapyoyn oe BLRALa onwe to Malerei, Fotogra-
fie, Film Tou Laszlé Moholy-Nagy (1925) Kal To
Foto-Auge (1929) Tou KpLTIKOU TEXVNG Franz
Roh kat Tou Tumoypagou Jan Tschichold. Ze
auTd ta BLRALA N EKTUTTIWTLKA, N YPAPLOTIKH KAl
N eWTOYPAPLKN TOAUN dnulolpynoe £pya TOu
anoTteAoLy onyeia avapopdag.

Ta pwToypagikd BIBALa Epa amnod tnv cLPBOAN
TOUG OtV amodoyn Kat Ty edpaiwon NG
%pwroypaq)mq WG TEXVNG OTOV €LKOOTO aALwva,
Lagop@wyouv Kat tnv €€EALEN TNG YAwooag
TOU WTOYPAPLKOL peoou. Mapadelypata onweg
ta BBAla American Photographs tou Walker
Evans (1938), Life Is Good and Good for you in
New York: trance witness reveals tou William
Klein (1956) kat The Americans Tou Robert
Frank (1958) £eOUTAWVOLV TG EKPPACTIKEG
duvatoTNTEG NG PWTOYPaAPlag Ot QopHa
Tou BBAov. AuTO oupBatvel otav To BLBAio
dnuloupyeltal Katormy OxL AmMAWG  GUVETAG
ETUAOYNG €VOC NON PWHAAEOL PWTOYPAPLKOV
OWHATOG, AAAA TIPOCEKTIKNG ETUHEAELAG, WOTE N
OLOOWPELON TWV PWTOYPAPLWY va dnuLoLPYEL
oelpeG, akoAouBieg, avtimapabecelg, pubuoug
N enavalauBavopeva Bepata avaloya Pe TG
ETUOLWEELG TOL PWTOYPAPOU.

H aviouxn KpLtikog texvng Elizabeth Mc-
Causland, nén amd 1o 1942, awcBdvetat Tnv
avaykn va Olapop@WoeL Hla T KATAAANAN
yAWooa yla tnv avdAuon Tou BlwPatog Tou
PWTOYPaPLKoL BLRALOL. ALABAETEL TO LOTOPLKO,
aloBNTIKO, KOWWVIKO GAAA Kal TEXVIKO BApog
TOL PEPEL AUTH N HOPYPr EeTUKOWWVIag TNg
ewToypapiag HPe TO  AVAYVWOTIKO  KOLWO.
Ol €VVOLOAOYIKEG TITUXEG Kal N LOEOAOYLKN
SuVapIKY  TOU  GwWToypaPwkoL BLBAlov TNV
evdlapepoLy TaPAAANAQ e TA TPAKTIKA TOL
¢ntnyata. Zoggwva pe tnv McCausland to
MPOBANUA TNG @OPHAG TOU  PWTOYPAPLKOU
BLBAlou eumAEKeL TN pWTOYPaAPia WG OeVTEPN

YAWOOQ ETUKOWWVIAG KAL TNV QPUOVIKY &vwor
NG e TN AEKTIKY YAWOOQ, WOTE VA TPOKLWEL
pia govadikr ekepaoTikr dniwon.[2]

H Xpron @wtoypaplwy 1 ewTtoypapuwy Kat
KEPEVWY OE  ONHLOLPYLKA  EYXELPAHATA N
kategoxnv npwroypang dikatwvel Tnv emAoyn
TOU BIBAOL WG dLaXPOVIKOL  EKPPACTIKOU
OXNHATOG LKavoL va eMekTeivel Toug opilovteg
TOL PWToYPaPlkoL BiRAlou. To BLBAlo Dou-
ble Game (2007) amoteAel pla €EalpeTIKA
dlactavpwon GwTtoypaglag kat Aoyotexviag
Kal elvat ovtwg eva OmAo malxvidl petagy
TNC ELKAOTIKOU, VTEVIEKTIR, avepwTioAdyou
Sophie Calle kal Tou moWNTH, ouyypagea Kat
Klvnuatoypaglotr Paul Auster.

O mAgov dNUOPIAAG ayYALKOG 0POG OTLG APXEQ
TOU ELKOOTOU TIPWTOL ALWVA VLA TO PWTOYPAPLKO
BiBAilo eival «photobooks, Tou anmatnAd polddet
va elval n KUPLOAEKTLKI) OLPPIKVWATN TOL GPOY
«photographic book». Zuppuwva He Tov KPLTIKO
pwToypagiag Gerry Badger, To photobook eivat
eva BLBALO -pe 1 Xwpig Kelpevo - 6tov To KupLo
UrVULQ TOUL €PYOU PEPOLY Ol PWTOYPAPIES.
Eivat gva BLBAL0 Tou exel 6nutoupynost svac
QWTOYPAPOG 1 Hla Celpd GWTOYPAPWY N
KATIOLOG TIOU €TILUEARBNKE TNV aAAnAouxia Twv
PWTOYPAPLWY. [3]

Ztn dnpophia Tov Opou photobook, aAAd kat
0TO auéavopevo evdlagepPov NG ayopas g
TEXVNG Y& TO OUYKEKPLUEVO 160G, ouveBaAav
AMOPACLOTIKA O (QWTOYPAPOG KAl paviwdng
OUAAEKTNG  QwTOoypa®lkwy BiBAlwv  Martin
Parr kat o Gerry Badger pe tnv €kdoon tou The
Photobook: A History topog | (2004), 1l (2009),
Il (2014). To eyxelpnud TOUG OTOXELEL OTNV
edpalwon plag lotopiag Tou Photobook kat
OTnV anoodoxn Tou ano Tov kavova tng lotopiag
me dwroypapiag. Ot emhoyeg twv Photo-
book Tou @LAOgeEVOLVTAL OTIG TPELG eKkdOOELC
oTtnpidovtal oe TPELG OPYAVWTIKOUG AEOveEQ
(XPOVOAOYIKO, YEWYPAPIKO KAl TPOBECEWY) Kal
ETXELPOLY va eppavicovy To umodyelo dikTuo
aAAnAeTdpacewy PETACy PWTOYPAPWY  Kal
PWTOYPAPLIKWY KIVNHATWY avd Tov KOOHO.

BeBala, umnpfav TPOoOWTIKOTNTEG Ol OMOIES
KuopOpnoav TNV eppavion Ttou  photobook:
ekb0Teg OMwC o Robert Delpire oto Mapiot, ou
egedwoaoe tnv mpwtn €kdoon Tou The Americans
Tou Robert Frank (1958) kat cuvéAaBe tnv 16€a
TWV PIKPWY O PEYEBOG HOVOYPAPLWY, TWV
Photo Poche, 1 o Mark Holborn, o omoiog oTLg
apxeg Tng dekaetiag Touv 1980 ATAvV O TMPWTOG
Tou £6€dwaoe SOLAELA LATIWVWY PWTOYPAPWY
NG MPeTamoAepikng Teptddou. O TeAevtaiog
elval umevBuvog emiong kAt yla KopBka
pwToypaplkd BLRAla onwg to In Flagrante tou
Chris Killip, To The Ballad of Sexual Dependency
tn¢ Nan Goldin kat To The Democratic Forest Tou
William Eggleston. Miow amnoé Tig ekdooelg Scalo
KpLBovTaAv TPeLG Tablacuevol emayyeAUATieg,
o Walter Keller otnv empéAlela, o Hans Werner
Holzwarth otn oxediaon kat o Gerhard Steid|
oTo TUT[OYpCl(pSLO Ta BBAla tou oikou Scalo,
HETAEL auTwV ekelva Tou Robert Frank, Tou Paul
Graham kat Tou paAwve?ou pwToypagou Seydou
Keita, amoteAolv umodelypata oeBacpol Tou
TIVEUUATOG TWY PWTOYPAPWY. [4]
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2TV emoy) Tou OladlkTuou ULTIAPXOULV  TUO
Tanewd, aAAd evoelkTIKA Tapadelyyata tng
TMANBWPAG VEWV EKSOTIKWY OlKWY, OTwWS N
TEePIMTWON TOL PWTOYPAPOL Kal ALTOEKDOTN
Stephen Gill pe Tic ekdooelc Nobody Books
(2005). O Gill eupeAeital, exdidet kal blakivel
HEOW TNG OpWVLHNG LoTooEALBAG Ta photobook
TOU, Ta OTola aVTIPETWTZEL WG AUTOVOUA Epya
re’xvnq

EVOEIKTIKO TAVTIWG TNG PELoTOTNTAG TOU
epBpuakoL 6pou photobook etvatkatn cgt)\oﬁevia
oTo BLBMO Twv Parr kal Badger evog 6gbTepOL
OpLopoL amd Tov LOTOPIKG pwToypapiag Ralph
Prins, Tou r[poor[aeet VA CUPTIUKVWOEL TA factkd
XAPAKTNPLOTIKA TOU. ZUppuWVa pe TOV Prins «To
photobook eival pia avtévopn poper TEXVNG,
OLYKPLOLO PE €va YAUTITO, £va BeaTpLlkd €pyo N
pla tawia.

Ol @wToypapieg XAavouv TOV QWTOYPAPIKS
XQPAKTAPA TOUG WG QUTOVOUA EpYa yia va yivouy
HEPN, UETQPPACUEVA O PEAGVL EKTUTIWONG,
£vOG OPAUATIKOL YEYOVOTOG TIOUL OVOpdZeTal

BLBAL0.» [5]

Yo auvtd To mplopa n Elizabeth Shannon
LoxupiZetal6] 6T Miyeg oXeTIKA ekBOOELG TOU
1900 alwva Ba TPEMEL va XapakTnPELOTOLY WG
photobook. E€aipeon amoteAel n ditoun €kdoon
™G Julia Margaret Cameron mou mpooeyyilet
PWTOYPAPIKA Ta Totjpata tou Alfred Tenny-
son, ldylls of the King (1875), uta cuAoyr| ano
Bdeka APNYNUATIKA TIOUUaTa yla to 8pLAo
ToU BaclAtd ApBolpou. OL pwToypapieg NG
Cameron eival 1600 {wWTKAG onuaociag ywa Tnv
€kdoon OO0 Kal TA TIOLNUATA TIOU TLG EVETIVELCAV.

‘Extote OAoL pag Exoupe EEPUAAICEL TPLOABALEG

PWTOYPAPIKEG EKOOTELG, OTIOU TO £PYO EVOGQ
Bapuonpavtov, Katd mpEOTiunon  Bavovta,
TOWNTH EMOTPATEVETAL WG OEKAViKL yia va
TEEPIOWOEL AVALUIKEG PWTOYPAPIKEG £PYATLES,
mou  dlekdikolv Alyeg ano TG dAPveq TwV
TolNPATWY TNG amévavtl oeAibag.

H Shannon toxupidetat eTumAgoy OTL

«TTOAAG TIPWLIA WTOYpaPka BLBALa opidovtat
ouxva wg photobook, KaBWe mepthapBdavouy
PWTOYPAPIEG  pE  avayVWPLOUEVN  LYNAR
KAAALTEXVIKT a€la, OL OToleg WOTO00 apxIKA
maprxénoav yla tTnv elkovoypapnon adlapopwy
TAEOV  ETUOTNHOVIKWY KELEVWY, OTWG eival
Ol KUavoTuTtieg NG BOTtavoAodyou Kal piag amno
TG TPWTES éowroypcupouq Anna Atkins, Tou
QameLKovigouy delyaTa GUKLWY TWV BPETAVIKWY
AKTOYPAUPWY, 1 oL pwToypapieg Twv James
Nasmyth kat James Carpender, Tiou €TiLXeLpoLV
va 5WooLY TNV EVTUMWON TWE AMELKOVI{OLY TN
oeAnvN. H opop@Ld TWV ELKOVWY TIOL TEEPLEXOLV
avtd Ta BBAla TpokaAel To evdlapEpov Kat
ongepa, GAAQ av e@apPOcOLPE AUOTNPEG Tov
napandvw opopd tou Ralph Prins, ot &vo
EKOOOELC Ba TIPETEL VA XAPAKTNELOTOLY WG
PWTOYPAPLKAT PWTOYPAPLKA ELKOVOYPAPNHEVA
BIBALg, kaBwge ovTe ta BLBAlQ, oUTE Ol EIKOVEG
elxav tnv mpdBeon va eivat texvn.»[7]
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O opog Photobookworks emvornke to 1987
ard Tov Alex Sweetman vyia Ta BiBAla-€pya
TEXVNG, TWV OTolwv To Teplexopevo Bacidetal
oe pwToypagieg. Kata tov Sweetman|(8] ta Pho-
tobookworks Aeltoupyolv Bdoel TnG agolBaiag
oxeong petagy duo mapapeTpwy: NG duvaung
TOL EXEL AMO POVN TNG Pla pwToypapia Kat
e emdpaong Twv CElplaKWY pubuicewv
Twv ﬁwroypanplu')v peoa oto BBAio. Ta Pho-
tobookworks elval pla oelpd  empeAnueEVWY
ELKOVWYV OpYAVWHEVWY WG opadag og ypaupLkn
axkoAouBia, ol oroteq Ttapouoldlovtal oe Hopen
BBAlou. H ypapplkdTNTA €lval  onpavTtikn
ylati dlvel otnv elkovoypagia tn ¥Povikn Tng
nowInTa.

O Philip Zimmermann kataAaBaivet Tov 0po pho-
tobookworks wg eva BipAlo mou xpnotomotet
pwToypapia, pe r xwplg kelpevo, katd TETOLO
TPOTIO, WOTE TO BIBALO va yiveETAL TO TPWTAPXIKO
dnUloLPYIKO  pPECO  TIOL  XPNOlYoTIolEl O
PWTOYPAPOG.

Me dAAa Aoy, TOo photobook-work dev
Xpnotdomoteital anAwg w¢ portfolio iy
OLANOYH  aplBuNUEVWY  PWToypaplwy. Aegv
elval povoypapia. Aev eival amAwg evag
€VAAAOKTIKOG TPOTOG Ttapouasiaong avti yia Tov
Toixo plag ykahept. Eival eva péco ou BaaciZetal
OTO XPOVO Kal oToxelel oTn dnulovpyla evog
SlaAoyou PETAEL TOL PWTOYPAPOL KAl TOU
Beatn ¥PNOLHOTIOLWVTAG EVPLUWES TOV KwoKA
Tou BLBAlou.

O Zimmermann amoTmelpdtal va dnuloupynoet
pla TumoAoyia Twy photobookworks. MapaBetw
8\/6[€L]KTLKd napadelypata amd tnv TutoAoyia
Tou[9].

JUANOYH pOVWY elKOVWY, TO dePevo port-
folio. Mapadetypa to BRAIo The pencil of
nature tou William Henry Fox Talbot.

dwToypapleg, Twv omolwy TNV avamTuén
avahapBdvel o  QWToypAapos. Edw o
ekdOTNG €xel KABOPLOTIKO pOAO OTnV
emhoyry kat tn oxediaon Ttou BLRAlou.
To American photographs Ttou Walker
Evans akoAouBel TO TPOTUTIO TIOAAWV
PWTOYPAPLKWV BIBALWV XpNOLHOTIOLWYTAG
kelgevo kair ewkdva, TEPLypAPr  Kal
pwToypapia oe kABe SloeALdo. AuTO TO
TPOTUTIO  AvAdELKVUEL Pev TN povadikn
pwTtoypagia alAd dev ekpetaAAeletal
TPAYPATIKA TIG duvatoTnTeG TNG POPHAg
Tou BLBAlou.

Avdrtugn (pwrovpacptwv ano 10
PWTOYPdPo, O OTolG EXEL TO APXIKO
TpéoTaypa, aAAd oL pwToypapieg PropoLy
ertiong va tonoPetnBouy (Kat GuXVA EXOLV
TomoBeTNOE]) WG elKOVEG OTOV TOIXO TNG
ykaAepl. H oglpd Twv pwToypaplwy ntav
TIOAU onpavTikr yia tov Robert Frank kat
€00ePe TIOAU XpOVO OTNV ETUUEAELD TOUG
oTo The Americans.
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Anpoupyila photobookwork amd tov (610
TOV PWTOYPAPO: GE AUTH TNV MEPITTWON
Sev EXOUHE ATAWG LA CLANOYA ELKOVWY, TO
£PYO UTOpEL va UTIAPEEL HOVO WG bookwork.
Mexpt va ekdwoel to The Lines of my Hand
o Robert Frank eixe pia mo xahapr oxeon
He TNV @oppa tou BBAlou. Avayvwploe
To BPBAl0O wg évav  eVAANGKTIKO
XWPO: apKETEG OeAideq poldlouv e
PWTOYPAPLIKA KOVTAKT TAALOLWHEVA ATt
QuTOBLOYPAPLKA Kelpeva. 2e AANa BLoeAda
UTIAPXOLY KOAGE KAl ONULOUPYLIKEG XPrOELG
NG TUTIOYPAPlaG.  AvAAOyeg  XProELg
r[?pampouus kat oto New York tou William
Klein

BiBAla oOmou kelpgevo kal elkova eival
efioov onuavtika. Ta PhotoBookWorks
umopel va elvatl kat cuPpPeToXIKA LY. The
Medium is the Massage: An Inventory of
Effects, Twv Marshall Mcluhan kat Quentin
Fiore.

BiBAia puBorAaciag pe eVOWHATWHEVEG
pwTtoypapieg N pAmwg Photobookworks
pe evowpatwpevn Aoyotexvia; To Nadja
Tou André Breton kat to The emigrants Tou
W.G.Sebald

[dlomotnpeveg pwToypaPieq Tou
dlapgoppuwvouy pla agnynon. mx. To EVI-
DENCE twv Larry Sultan kat Mike Mandel.

dWTO-avBPWTTOAOYIKO photobookwork:
BaoiZetat ouvnewq otnv  epunveia
LOTOPLIKWYV ELKOVWY, AAAA Propel va eivat
eniong apxelako (pu)TOYpCl(pLKO UAIKO N
PWTOYPAPLKN epyactia amod pia onPavTikn
TomoBeaia. T, To Violent Legacies (Three
Cantos) tou Richard Misrach.

AUTOBLOYPAPLKO, EV HEPEL BNLOOLOYPAPLKO
bookwork: kamowa BiBAla amd auth v
katnyopta pmopet va avikouv emiong oe
KaTnyopleg OMwG N pwTto-avepwroAoyia,
aAAd ouyvd eival kat nUEPOAOYLAKNG
puong T.X. To The End of the Game Tou Pe-
ter Beard.

Photobookworks w¢ amodelkTikod oTolxeio
Hlag epmetplag. TuvnBwe anod KaAATEXVEG
Tou Sev elval MPWTLOTA PWTOYPAPOL. ..
0 Hamish Fulton

EvvoloAoyikd photobookworks: €{6o¢ mou
YEPUPWVEL TO KEVO PETAEL pwToypapiag
Kal TEXVNG LYNANG KepaAatoroinong. To
BLB)\‘Lﬁ) Twentysix gasoline stations tou Ed
Ruscha

lotopleg €LKOVOYPaPnUEVEG ue
PWTOYPAPieg, @AVTAOTIKEG Kat pn. O
Duane Michals oto BiBAio Real Dreams
photo stories

Mewpapatikd photo  bookworks — Tou
dlevpeuvvoly Ta o6pla Tou PRAlov-gpyou
texvns. To BLBALo Drone/1,2,3 Tou Francois
Deschamps

H avodikp Tdon 1Tng @wToypapiag oto
XPNHATIOTAPLO TNG TEXVNG OLUTAPACUPEL OXL
HOVO Ta LOLOXELPA TUTIWHATA KAQOOIKWY TIAEOV
PWTOYPAPWY, ARG KOL TA pWTOYPAPLKA BLBALA
avtwyv. To Un paese tou Paul Strand otnv
pwTn €kdoon To 1955 KooTGe 7,50 dohapia
EVW OMUEP OL TEG TWV TPWTWY EKOOTEWY
Kupaivovtat and 600 péxpt 3.500 SoAdpa.[10]

To dvolypa Twv pEXPL TPOTIVOG SLOTIPOCLTWY
ayopwv Tou BBAlov, omwe tng Kivag, kablotd
avaykaia tn xaptoypdenon Ttou SLoyKoupeEvou
eKOOTIKOL TOTIlOL. H  €peuva  OLaPopETIKWY
Oluwpdatwy  6a eCeligel 10 (pUJTOYpQLpLKO
BLB)\LO KaBwg OKOTOG TWwV  EupnUATWV
glval 0 epmiouTIopdg TG yvwong Kat o
EMAVaKABOPLOPOG TWY KAVOVWY. AG pnv Eexvdpe
OTL KaBe PBLBA0 pepel avanoépaow eva
LOTOPLKO, TIOALTIOTIKO Kal LOEOAOYLKO OTiyua.

To pWTOYPaPIKO BIBALD elval oTn Xelpotepn
TWV MEPUTTWOEWY HLA GOPN T ATOBNKN KAL 0TV
KAAUTEPN HL ATTTH, CLVTETAYPEVN QVTAVAKAAON
Tou pwToypdgov. Mapovolddel kat dladidet
TN PWTOYPAPLKY BOVAELG, TNG oOmolag N {wn
ouvexidetal TOAL_TEpav NG piag exBeong
N Kal epav TG {wAG Tou pwToypagou. To
TeplEXOUEVO  TOU  pwToypaplkou  BLBAiov
mapexel TN duvatotnTa  plag €K VEOoU
avakaAuypng, araAlaypévo amno tnyv «BopuBwdn
enidelén tng €xkBeong», yla va Buunbw pla
ekppaon Tou Nikou MavaylwTomouvAouv.

H Bepeliwon, avamtuén kal KaAAlEpyela TG
cpwtoypctcler']q nadeiag PBaocidetal Kuplwg
0TV avayvwon BewpnTIKWwY, OTOPIKWY Kal
PWTOYPAPIKWY BIBALWY Kal BEVTEPELOVTWG
OTIG €KBECELG PWTOYPAKlag ToU pmopetl va
ylvouv otivenpag yla mepattepw PHEAETN.

Evw ouxva akoOpe apKeToUG va eKppAagouy tnv
avdykn va OTEyaoouv TLG ELKOVEG TOUG OE &va
Tunwpevo BIRAlo, TapdAAnAa dlamotwvoupe
€K TOU AMOTEAEOUATOG TNV aduvauia toug va
avTIAN@BoLV TIOoO SLAPOPETIKA AgLTOLPyOLY
oL pwToypapieg otn @opua Tou BiBAlou. Aev
KATAVOOLV OTLOL PWTOYPAPIEG OTO TAALCLO EVOG
BLBAloL pmopel, AOyw Twv EyYEVWY IBLOTATWY
TOU PEOOU, VA QOKOLV {id TIOAU OLAQOPETIKN
€AEN Kkal va €xouvv AAAN Suvaun. Etol kamola
QMOTEAEOHATA  KATAARYOLV QVATIOPEVKTA OF
OLpBATIKEG  povoypapieg, BLBALa- Kaepecprec
TNG AKOPEDTNG PLAOBOELAG UTIETPOPIKWY EYW),
TOU TEAIKA pAC AmAcXoAolv TEPLOCOTEPO
OLKOAOYIKE, AOYw TNG KaTAomatdAnong Ttou
XAPTLOL, TIAPA PUTOYPAPLKA.

Flati owvel kal KaAQ pla CUYKEKPLUEVN epyactia
va Wdwbel oe popen BiBALov; Marti OxL og €va
TepLodikod N pLa Ykahept, agol autd Ba €kpupav
TG aduvapieg Twv q)wroqucpmwv EPYactwy
OTO TAAioLo pLag AoyLKAG TUTIoU «greatest hitsy;

Mexpl TPOTIVOG OTO  TaPATAvVW  €pWTNUA,
povo n  eumelpla  mapeixe  anavinoelg.
YAuepq, amavtrioelg divel Kal n TeEXVOAoyia
TWV auToekdOCEWY, TIOU  ETUTPEMEL TNV
EVVOLOAOYLKN dlagoporoinon petagy portfolio
Kat pwToypa@LkoL PLRAlov.
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KAelvovtag emUTpEPTE HOU TO EVOXANTIKO
TPWTO TPOCWTO. METAEL TWV ATAVTIOEWY OTO
epwnpa «Mati pa epyacia va yiver BPALOp,
pla mou kepdicel t ouumdbeld pou elvat o
setopoq otn uupwéla TOu Tur[u)usvou BLBAlov,
TOV OTI00 ATIEKTNOA OTO Tatdpt Tou Kauffmann
ota TéAn g dekaetiag Tov '80. H yevvaibdwpn
¢Lhotevia Tou pou Tpoopepe o Kauffmann
WC OLOTNUATIKO AaBpavayvwotn evbuveTtal
€V PEPEL yla TO Kelpgevo autod Kal e avtr Tnv
eukatpia Ba neela va ekppdow kabuotepnueva
eva dnNPooLo EVXAPLOTW.
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MpopoAeg Ntokipavtep//Documentary Screenings Visual Arts International Festival - VAiIF24

H ®wvi tov Avtwvn//Antonis’ Voice
Xpnotog Karnatog//Christos Kapatos [GR]

—y

Documentary
Screenings
at esp+ galler

MeTd amnd €va atuynua ou oxedodv Tou KOOTLoE
™ Cwn, o Xpnoto¢ Kamdtog amogaocilel va
apnoel Tow TOU pla ETUTUXNHEVN Kaplepa
0oTn VvauTIAla Kat va EemoTpeEPeL OTO OTUTL
TwV yoviwv Tou to 2011. Tnv dla mepiodo, o
natepag Tou, Avtwvng, Tabaivel yla oelpd
anod eyKEPAALKA €MELCOOLA TIOL TOL APVOLY
eAappla KnTikad aAAd cofapd mpoBAnuata
otnv optAia. OL povol ToU PTopPOoLV va Tov
KataAdBouy eivat o ylog Kat n cbduyog Tou. To
2012, o Xpnotog apxicet va kataypagel tn <wn
TOU OTO OTITL, TMPOCTIABWVTAG va CLPEIALWBEL
JE AUTO TO VEO POVIEAO OLYKATOIKNONG. XTNV
TPOOTIABELA TOU va ATIOTUTIWOEL TO AyXOG, TIC
avnouxleg, TN pataiwon kat v eAnida yia eva
KAALTEPO PHEANOV, AVAKAAUTITEL €K vEOU TNV (bla
TOU TNV OlKOyeveld Kal, padl e avto, TN ewvn
TOL AvTwvn.

TknvoBeoia//Zevdplo//AtevBuvaon
pwToypaypiag: Xpriotog Kanatog
Movtdq: 2 Tduog AnuNTPOTOVAOG

'Hxog: Nikog Mahapapng

Mouatki: Tlwpyog Maiepdkng, ANeEavdpog
AnuNTPOTOUAOG

MNapaywyn: Marni Films

MNapaywyoi: ®aidpa Bokain

doppdrt: DCP

Xpwpa: Eyxpwpo

Xwpa Napaywyng: EAAGSa

‘Etog Mapaywyng: 2018

Awdpkela: 75'
Emukowwvia: Marni Films, info@marnifilms.gr

After an accident that almost cost him his life,
Christos Kapatos decides to leave a successful
career in shipping and moves back to his parents'
house in 2011. At the same time, his father, Anto-
nis, suffers a series of strokes that leave him with
some minor kinetic but major speech disabilities.
The only people who can understand him are his
son and wife. In 2012, Christos starts recording
his life in the house, trying to come to terms with
this new model for cohabitation. While setting out
to depict the anxiety, worries, frustration and hope
for a better future, he rediscovers his own family
and, along with that, Antonis' voice.

Directed by//Screenplay//Director of Photogra-
phy: Christos Kapatos

Editing: Stamos Dimitropoulos

Sound: Nikos Palamares

Music: Yorgos Malefakis, Alexandros Dimi-
tropoulos

Production: Marni Films

Producers: Phaedra Vokali

Format: DCP

Color: Color

Country of Production: Greece

Year of Production: 2018

Duration: 75'

Contact: Marni Films, info@marnifilms.gr

Tet//Wed 13.11.2024 20:00
esp+ gallery

Eicodog EAe0Bepn//Free Admission




MpopoAeg Ntokipavtep//Documentary Screenings

0 AuTtioTikog Xapaktipag otov Kivnpatoypdawo/The Autistic Character in Cinema

Mapia ManadomovAov/Maria Papadopoulou [GR]

To vToklwavtep O XapakTripa¢ Tou
AuTloTikKOU ATtduou otov Kivnuatoypdpo
dlepeuva, amo TNV MAEUPA TWV OKNVOBETWY
Kal  Twv nbomolwy, TOoV  AUTIOTIKO
XapakTnpa oTov  Kwnuatoypdgou. Me
gla OALOTIKA TIPOOEYYLON TOU QUTLOHOV
EeOMAWVOVTAL KLYNUATOYPAPIKEG TITUXES
Twv EAAVWY dnulovpywy, 0 TPOTIOC ToU
TIPOCEYYLOAV TO XAPAKTAPA auTo aAAd kat
N avaykn TnG KWNUaToypagLkng EKepacng
Kal avadntnong Peoa amd TovV AUTIOTIKO
XAPaKTAPa.

TknvoBeoia//Zevapio: Mapia MarnadomovAou
AlgvBuvon pwtoypapiag: Mavaylwng
YaAamdrtag

Movtad: Nnavvng Koha€iZng

'Hxog: 2téAlog Ntapag, Anurteng Kokkividng
Mouatkn: Low Texture Low Texture, Six Steps
Above The Earth

Napaywyn:Mapia ManadormovAou

doppdt: ProRes

Xpwpa: Eyxpwuo

Xwpa MNapaywyng: EAAGSa

‘Etog¢ Napaywyng: 2022

Awdpkela: 74

Enkowwvia: Mapta MaradomovAov, maria_art-
istry@yahoo.gr
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The documentary The Autistic Character

in Cinema explores the portrayal of autistic
characters in cinema from the perspectives
of directors and actors. With a holistic
approach to autism, the film reveals the
cinematic aspects developed by Greek cre-
ators, examining how they approached this
character type and the need for cinematic
expression and exploration through the
autistic character.

Directed by//Screenplay: Maria Papadopoulou
Director of Photography: Panagiotis Salapatas
Editing: Yiannis Kolaxizis

Sound: Stelios Daras, Dimitris Kokkinidis
Music: Low Texture, Six Steps Above The Earth
Producer: Maria Papadopoulou

Format: ProRes

Color: Color

Country of Production: Greece

Year of Production: 2022

Duration: 74'

Contact: Maria Papadopoulou,
maria_artistry@yahoo.gr

Tet//Wed 20.11.2024 20:00
esp+ gallery

Eicobog EAe0Bepn//Free Admission

Visual Arts International Festival - VAIF24

0 nxo¢ Twv xpwpatwv//The Sound of Colours
Mavaywtng Manoutorng/Panagiotis Papoutsis [GR]

YiannisSygletos

Theso

O TMAvvng ZUYAETOC OLVEPYACTNKE WE TIC
HeYAAUTEPEC OPXNOTPEC TOU TAQVATN,
KaBWwe Kal Je TOUG ONUAVTIKOTEPOUG

‘EAANvVeC  dnulovpyolC Kal OAa  autd

¥dpn otov peydAo Tou ddokaAo, To Mdvo
XatdnddkLl. 'Exovtag epyacTtel yla TOAAA
Xpovia nxoAnmIng otnv EPA kat otnv
«OpxnoTpa Twv Xpwudtwyv», pag Padet
OTOV Paylkod KOOHO TNG NXoAnwiag kat tng
HJOUCLKNG.

TknvoBeaia: Mavaylwtng MNamoutong
Tevapto: MNavaylwtng MNamoutorng
AlgvBuvon pwToypapiag: Mavaylwng
Maroutong

Movtad: Mavayltwtng MNamnouTong

"Hxog: Mwpyog Tottolag

Mouokn: Luis Peixoto

Napaywyn: Mavaylwtng Mamnoutong
doppdt: ProRes

Xpwpa: Eyxpwuo

Xwpa Napaywyng: EAAGSa

‘Etog¢ Napaywyng: 2022

Aldpkela: 65°

Emukowvwvia: Mavaywwtng Marouvtong, info@
panagiotispapoutsis.gr

Tet//Wed 27.11.2024 20:00

esp+ gallery

Eicodog EAe0Bepn//Free Admission

A film by
Panagiotis Papoutsis

Giannis Sigletos collaborated with the
world's leading orchestras as well as with
some of Greece's most important creators,
all thanks to his great mentor, Manos Had-
jidakis. Having worked for many years as a
sound engineer at ERA and with the "Orches-
tra of Colors," he invites us into the magical

world of sound engineering and music.

Directed by: Panagiotis Papoutsis
Screenplay by: Panagiotis Papoutsis
Director of Photography: Panagiotis Papoutsis
Editing: Panagiotis Papoutsis
Sound: Giorgos Tsitsias

Music: Luis Peixoto

Producer: Panagiotis Papoutsis
Format: ProRes

Color: Color

Country of Production: Greece

Year of Production: 2022

Duration: 65'

Contact: Panagiotis Papoutsis,
info@panagiotispapoutsis.gr
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Xopnyoi/Sponsors

Me tnv Olkovopulkn YrooThpLén
Kat tnv Atyida tou Ymoupyeiou
MoAttiopou
With the financial support & under the
auspices of the Ministry of Culture

-
@ EAAHMIKH AHMOKPATIE
m I Nokimapod
' OO E T

Xpuoog Xopnyog//Gold Sponsor

@ Lway.gr

Y16 tnv Alyida tng Mepupépelag
Kevtpikng Makebdoviag
Under the auspices of the Region of
Central Macedonia

CENTRAL MACEDONIA

Eknatdeutikog Suvepyatng//
Educational Partner

esp+

Exodn Avitepng
EnayyeApatikng
Katdpuiong

YTooTnpLKTEG/Supporters

MOP®QTIKO _
IAPYMA  lunutlimul
EONIKHZXZ Photometria
TPAIIEZHY e

DESIG
NMA

EBIE

68

S TERS

ME»«T%\&EQZC/:\QFA/O\ W\NTERNAT\ONAL
TRIENNIAL OF
FOTOFABRIKA CuEHMHHMﬂd STAGE
FESTIVAL MAAKAT-CODUA POSTER-SOFIA
www.poster.triennial.orbitel.bg.

YAPO

Visual Arts International Festival - VAIF24

Xopnyoi Emukowwviag/Media Sponsors

= =
EPTH @ )
EPTH EPTH
B
BEZEAADNIKH

parallaximag.gr e L e

*parallax)  DESIGN [photologic] (@)pttl.gr

Xopnyot Npotovtwv//Product Sponsors
Kzijpna
I'EPOBAXIAEIOY

—YAOTEXNIKH

= KOPMIZONOIA - WWWIWOODTECH.GR

Ektunwoelg//Prints

k|gusis Al A

~~ chrunioets

digital printing ckodos
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EkBeolakol Xwpow/Exhibition Spaces

Tkavape 1o Qr code yia va A
6€1g 1o XApTn 0TO KIVNTO cov / ¥

Scan the Qr code to see
the map on your mobile

@

Ktrpro K3//Building K3
Meplpepela Kevpikng Makedoviag//
Region of Central Macedonia

26n¢ OkTwRplov 62, 54627, Oecoalovikn
(amévavTt anod Jumbo Limani)//26th Octo-
ber Street 62, 54627, Thessaloniki (across
from Jumbo Limani)

Qpeq Eniokeywng//Visiting Hours:
Agu//Mon 10:00-13:00 & 17:00-21:00,
Tp//Tue - Map//Fri 10:00-13:00,
>aB//Sat 10:00-15:00

Awapketa//Duration:
9-29 NoepBpiov 2024//November 9-29
2024

Eicobog EAe0Bepn//Free Admission

dovayLé//Foyer
Meplpepela Kevpikng Makedoviagl
Region of Central Macedonia

26n¢ OKkTwRplov 62, 54627, Oecoalovikn
(amévavTt anod Jumbo Limani)//26th Octo-
ber Street 62, 54627, Thessaloniki (across
from Jumbo Limani)

Qpeg Eniokeyng//Visiting Hours:
Aguv//Mon - Map//Fri 10:00-13:00

Aldpkela//Duration:
9-29 NoepBpiov 2024//November 9-29
2024

Eicodog EAe0Oepn//Free Admission

©)

Navpayiag EAANG 5, 54625 Aadadika,
©eooalovikn//5 Navmachias Ellis Street,
54625 Ladadika, Thessaloniki

esp+ gallery

Qpeg Eniokeypng//Visiting Hours:
Agv//Mon - Nap//Fri 10:00-18:00

Algpkela//Duration:
9-29 NoepBplov 2024//November 9-29
2024

Eicobdog EAe0Bepn//Free Admission

Visual Arts International Festival - VAIF24

@

Navapyouv Kouvtouplwtou 11, 54625,
Beooalovikn//11 Navarchou Kountouri-
otou Street, 54625, Thessaloniki

YAPO//YDRO

Qpeg Eniokeyng//Visiting Hours:
Agv//Mon - Kup//Sun 10:00-24:00

Aldpkela//Duration:
9-29 NoepBpiov 2024//November 9-29
2024

Eicodog EAe0Oepn//Free Admission

®

BiBAtonwAeio MIET//MIET Bookstore

Towuokn 11, 54624 OecocaAovikn /f
11 Tsimiski Street, 54624 Thessaloniki

Qpeg Eniokeyng//Visiting Hours:
Aev//Mon, Tet//Wed 10:00-15:00,
Tp//Tue, Mepl/Th, Map//Fr 10:00-19:30
>af//Sat 10:00-15:30

Alapketa//Duration:
9-29 NoepBpiov 2024//November 9-29
2024

Eicobog EAe0Bepn//Free Admission

®

2Tp. ZPETOooUL 2, 54626 Oscoahovikn//
2 Str. Sfetsou Street, 54626
Thessaloniki

Opatog//Oratos

Qpecg Eniokeypnc//Visiting Hours:
Aev//Mon, Nepl/Th - Kup//Sun
20:30-01:30

Aldpkela//Duration:
9-15 NoepBplov 2024//November 9-29
2024

Eicobog EAe0Bepn//Free Admission
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