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®a Nfera va evyopiomom wWwitepa tov EmiPrénovta Kabnynt) pov, Xapdiapmo
Maopyapitn yia v Kabodnynon kot 11§ GuINTNGELS TOL AVTTOYONKAY KATd TN S1APKELN TOV
€PYov aALA Kot TNV QrAo&evia Tov 6To Yopo epyacioc tov oto Kimonos Art Center. Emiong
Ba Bela va guyoplotom Wiaitepa OAOVS 6GoVE NTaV iAo Loy Kot pe otTnpiEave KoTd T
SUIPKELXL TNG TTTLYLOKTG EPYAGIOG LOV.



HEPIAHYH

O 01606 TG TapovGNg EPELVAS Elval Va EEPEVVIICEL KOAMTEYVIKA TO BENO TV TUYAIWOV
OYNUOTICUAV GTNV @VoT (Y. KAadd, d0évrpa, prldpata) Kot Tov TpOTOoV UE TOV 0Toio
yivovtol avtnmtd og potifa Kotd To eavopevo g anoeévioc. H épevva Eekivnoe e o
BBAoypaikn avackonTnon SpOpOV ETIGTNLOVIKOV APOPOV GUVOIELOUEVT OO OTTTIKY
Epeuva amd KAGO0LG NG LOTPIKNG, YLYoAoYiaG, TEXVNG Kot Botavoloyiog Tov GuVAdoLV e
v évvola g amogévias. Ocov apopd v pebodoroyia, akorovdndnke n néBodog g
KOAMTEYVIKNG épevvoc. AteEnyOn apyucd BBAoypaeikn épevva Yio TV EDPECT] VAIKOL TOV
eEumnpetoHoEe TNV TEPAUTEPM KOTAVONGT TOV GUVIGTAUEVAOV TOV EPOTNUOTOS. MeTd ™)
BipAoypapikn avaokdTnon, G TPAOTO GTAO0 0KOAOVONCE OTTTIKY EpELVA KOl Lol GEPA 0T
LEAETEG TEPUTTOCEMV. XTT GUVEXELN, EYIVE UKL GEIPE KOAMTEYVIKAOV TEPOUATIGUAOV Y10 TN
dnpovpyia oxediwv pe d1dpopeg TeXVIKES. AvTo fo1ONce GTNV EVVOLOLOYIKN dlOCAPNVIOT
™G KOAMTEXVIKNG TPOBeoNG TiG® amd TO EpMTNUA Kol fodnce oty avaivon, TV epunveia,
TNV aVATOPAGTOCT] KOl TNV TOPOVGIcT] SIQOop®V WWEMV. META amd TOVG TPMOTOVG
TEPALATIOUOVS, 0KOAOVONGE 1 KATOYPAPT KATOIWV TOPATIPCEMY TOV 001YNCAV GE
Je0TEPO KVUKAO ONpIOVPYIOG £PY®V, LLE O GUYKEKPLEVOVS GTOYOVGS, L& AVTO TO GTAJ0,

e€epevvnOnKav Kot 6Totyelo OTMG 1) TLYXOLOTNTA, TO OLGVVEIONTO.

AéEerc Khewdw: Apophenia, Pareidolia, Unscrupulous, Patternicity, Symmetry and
asymmetry, Printing methods

Vi



ABSTRACT

The aim of this research is to artistically explore the subject of random formations in nature
(e.g., branches, trees, root systems) and the way they are perceived as patterns through the
phenomenon of apophenia. The research began with a literature review of various scientific
articles, accompanied by visual research in fields such as medicine, psychology, art, and
botany, which align with the concept of apophenia.

Regarding the methodology, the approach of arts-based research was followed. Initially, a
bibliographic study was conducted to gather material that would support a deeper
understanding of the components related to the research question.

Following the literature review, the first stage involved visual research and a series of case
studies. Subsequently, a series of artistic experiments were carried out, aiming to create
drawings through various techniques. This process helped to conceptually clarify the artistic
intention behind the research question and supported the analysis, interpretation,
representation, and presentation of different ideas.

After the initial experimental phase, observations were recorded, leading to a second cycle of
artwork creation, this time with more specific goals. At this stage, elements such as

randomness and the unconscious were also explored.

Keywords: Apophenia, Pareidolia, Unscrupulous, Patternicity, Symmetry and asymmetry,
Printing methods
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