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Artists’ | Cultural Producers’ Texts & Bios

e I'QPTOXT'YZHX

Ano ) Zeipo AIIOKOMMATA: Atitlo, 2019, IN'wpyog I'0dng, akpviwd oeg yapti (3007),
78 x 97 ex.

H Bgpatikn tov Loypapikav Epywv tov MN@pyov Il e titho “Anokdppata” avacipet
QOTOYPOQies Kot ApBpa ov Exovv avtinbel amd maiég epnuepideg. Katomw Epguvag, ta
EVPNLLOTA TTOV TTOPOVCIALOVTAL ETIKEVIPMOVOVTOL G OELOTO TOV 0LPOPOVV GE KOVMVIKE KOl
moMTiopika (ntpata tov 200v owdva. Katd ) petapopd tovg otn {oypagiky emeavela,
670 YopTi, dSTNPOLV Ta oTOKEIR TNG TOAOTNTOS TOVG KO OTOTLIIMVOVTOL TIOTA GE
peyébuvon. Ta Tomoypaeucd Aaon kot eOopd Tov £xovv VIOGTEL, YivovTal AVTIKEILEVO
peAETNG Yo pio {oypagikn TPOKTIKY TOL agnyeitol T ¢Bopd tov Ypdvou.

O Iapyog I'iéys yevviOnke to 1987 atnv AOnvo. XZroddace (wypopikn, yopaxtiki Kol
Yne1owto otig Lyoiés Kaiawv Teyvaov s AOnvac kai te Nove. Méoo omo t {wypapikn, ta
OYEOL0L KO TAL YOPOKTIKG TOV, GYOALGLEL TOVS TPOTOVS UE TODE OTOLOVS TO, GTOUO, KOL O1
OVALOYIKOTHTES ETNPECGLOVY TV KOAONUEPIVOTHTA TOVS TIC UEYOAVTEPES 10TOPIKES opnynoels. H
zpaxtiry tov 10y avadeixvier Thv orTiKy OOVOUT TV OPYELOKDY OPODCUGTOV Kol TEKUNPIDY,
TG TOTOYPAPIAS KO TOV 10100 TOV YOPTIOD (G DAIKOD QVTIKELUEVO.

e GIORGOS GYZIS

From the Series CLIPPINGS: Untitled, 2019, George Gyzis, acrylics on paper (300g),
78 x 97cm

The "Clippings" series of paintings by George Gyzis, embark from photos and articles
retrieved from old newspapers. After research, the presented outcomes, focus on social and
cultural issues of the twentieth century. As they are transferred onto the paper surface of the
painting, they retain the traits of their oldness and they are faithfully reproduced in bigger
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scale. Any printing errors and the wear they have undergone become objects of study for a
painterly practice that speaks of the erosion caused by time.

Giorgos Gyzis was born in 1987 in Athens and studied painting, engraving and mosaic at the
Fine Arts Schools of Athens and Nantes. His paintings, drawings and engravings, are
commentaries on the ways in which individuals and groups influence the broader historical
narratives in their daily lives. Gyzi’s work highlights the visual power of archival fragments
and evidence, but also of typography and paper as a material.

e EAENH ZOYNH

Koroypapég, 2020, EAévn Zobvn, peldavia o€ yaprti, 30 x 25 ek.

Ot Karaypagpéc e EAévng Zovvn ival éva €100¢ TposmmKoy nuepoAoyiov. Znueio Kot
YPOUUES o€ Kivnom, Nyot, pacapia, YOAV, por], Ol0KOTT, avATTLEnN, OYECELS, 10OPPOTIES,
GTOV J1GOLIGTATO YMDPO, TOV HLEVPVVETAL, KAOMG LEGO TOV GLUTVKVMOVETOL OAOG 0 KOGLOG TOV
SwbécemV, EPUEPMOV KA UT). g OVTOV TOV YDPO, avartHyOnke 1 duvatdTNTO TNG VAKANOTG
KOl TNG KOTaypapns PLOLOPOIKAOV GYNUATOV, GUUUETPLOV KOl CTOLXEI®V YPAPNS, YPOUUATOV
Kot Aé&ewv. Ta uKpdV d106TAcEDV oYE01 e LeAdvia o€ XopTi, Eyvav TapdAinia, cov
APYIKES ONUEUDCELS TNG OKEYNGS, HEGO ATd TVUYOIOVS, APYIKA, KO TNV TOPEIN EAEYYOUEVOVS
oynuotiopovs, o€ avalntnon Avong tov mdylov tpoPAnpatog g cuvheTikng tooppomiog. H
oVvvBeon oyNUOTOTTOLEL LUKPEG TOAAOTAES avOpdTTIVEG LOPPES TTOV, Hall LE T YpappaTo Kot
™ YpOoY|, Yivovtal puOpkd GuGTHLOTO KOTOYPOPTS.

H Eiévy Zovvy yevwnOnke otov lleipaia. Zei ka1 epyaleton atny AOpvo. Xrobddaoce ypapiotiky
oty 2ol Bakxolo (1973-1976) kou (wypagixn oty A.2.K.T.,at0 epyoaotipio tov Anuocévy
Koxrivion (1978-1983). Ano to 1984 éwg to 1986 élnoe atn Bopkelwvy ko omo to 1989 éwg
10 1994 oty Ovtpéyty kou to Auotepvrou. Tyy mepiodo 1995-2015 didale oe ikootixd,
epyootpio kol oyolés ypopiotikng. [lapaxolobOnoe to uetamroyiono s Lyoins Bokolo-
University of Derby otnv Ortixn Emixowvavio (2009-2010). To 1989 mpayuotomoinoe thv
TPy THG aTouiky éxbean oty ykalept Vincent Bernat oty Bopxelawvny kor to 1990 v mpon
¢ arouikn oty AGnva, atnv Aibovoo. Téyvns Médovoa, ue thv omoio coVEPYALeETaL EKTOTE.
Eyel mpoyotomoioel mePIGoOTEPES OTO OEKO, OTOUIKES EKOETELS, eV Exel A fel uépog oe
T0ALES ouooikes exbéaers otnv EALdda kai ato eéwtepixo.
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e ELENI ZOUNI

Records, 2020, Eleni Zouni, ink on paper, 30 x 25 cm

Records by Eleni Zouni, are a kind of personal diary. Points and lines in motion, sounds,
bustle, peace, flow, interruption, growth, relationships, balances, in the two-dimensional
space, which expands as this whole world of ephemeral and non-temporal moods condenses
within it.

In this space, the ability to recall and record biomorphic shapes, symmetries and elements of
writing, letters and words was developed. The small-scale drawings with inks on paper were
made at the same time, like initial notes of thought, through random formations initially and
controlled along the way, in search of a solution to the constant problem of compositional
balance.

The composition of stylized small multiple human figures that, together with letters and
writing, became rhythmic recording systems.

Eleni Zouni was born in Piraeus, Greece. She lives and works in Athens. She studied graphic
design at Vakalo Art and Design College (1973-1976), and painting with Demosthenis
Kokkinidis at the Athens School of Fine Arts (1978-1983). She lived in Barcelona, Spain, from
1984 to 1986, and then in Utrecht and Amsterdam, Holland, from 1989 to 1994. She led
various visual arts workshops and taught at graphic design schools from 1995 through to
2011. She completed a Master’s degree (MA) in Visual Communication at Vakalo Art and
Design College- University of Derby (2009-2010). In 1989 she presented her first solo show
at the Vincent Bernat Gallery in Barcelona. It was followed in 1990 by a solo show at
Medusa Art Gallery, Athens, with which she has collaborated since. Zouni has presented
more than ten solo exhibitions and has participated in numerous group ones in Greece and

abroad.
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¢ KYPIAKOX KAAAHX

Ars aenigma est, 2007, Kvpidkog KaAAng, népog yAvmtikng eykatdotaonc, polyester &
fiberglass, dwactdoelg petafAntég

X yAurtikn avty| gykataotacn o Kvpidiog Kaiing avapoyiedel og faBog 10 Tpocwmmikd
yio va Bpet eV TEAEL TO TAGTOG TOV OIKOVUEVIKOV, OLATPOYUOTEVOUEVOS TTAYKOIVES OV GUYIES
oTNV €MOYY OOV TANOMPO TANPOPOPLOV KO EWONCEMV dOYEOVTOL ACVLUETPO KoL 1) 0ANOE10L
tifeton dropkag og apupioPrimon, N yiveron adiopatn. Ot évvoreg edevbepia, yeipoywynon,
piuwaon, TANPOPOpNoN KAl TOPOTANPOPSpHon deV tval TAEOV SOKPITEG DOTE TEKUNPLOUEVA
va 1000V vtd cv{fnon. Pktpaplopéves Kot AVTEG SIOUEGOV TOALUTAMY VITOKEWEVAOV KO
OVTOTNT®V, TEPMAEKOVTOL LETAED TOVG GE HiaL 0AVGId0 OOV YAveTaL 1) dKpT| TOVE.

O Kvupidrog Kaiing mapabétel Tov €avtd Tov S106TacUEVO Kot GLYYPOVOG
TOALATAQGIOACUEVO GE L0 aAVGId0 OOV YiveTal TOAAOL. Zvvoéovtal LETOED TOVG e
ao@LEOYOVO LLAGKO Y10, VO TTOPOVY TVON 0 €VOG amtd TOV AAAOV, | INTT®G Yo Vo poLNEOVY
TOV 0€Pa 0 £VOG TOV AAAOVVOD);

O Kovortavtivog 'empyiov, ypdpovtag yia to €pyo tov KaAAr, 0Tav TpOTOTOPOVGIAGTNKE
otV «OPEN 10», otn Atebvr| 'ExBeon INntikng ko Eykatactdoewyv, oto Alvto g
Bevetiag, Tov Iovvio Tov 2007 amavtd: ‘Agv eivarl mapd&evo av péoa and 1o £pyo, Tov, icmd,
dev gtvat GALO amd TNV apyETLTN AMEIKOVIGT) TOVL TEPATOG TOL GNUEPD, EK TV £00 UAG
kataBpoyBilet kot mov cvpuPatikd amokaAoVUE aymvia, 0t GLVELPHOL Kol Ol EVVOIEG TTOV TO
BAéupa Tov Bt amedevBepmdvel, Kivovvtal ot opaipa g Tepatoroyiag, e [Ipoenteiog
N g Meilovroroywkng [odatovtoroyiag.

Av dgite ekel, TOV OKOANKO TOV GTEPNOE TOV 10K10 amd Tov [wva otnv épnuo 1 v Kothdoa
pe ta 0otd oL lepepio N axodpa To TEAOG TOV TOryVIdoD ToL Lhpoved Mméket, elvar enedn M
yAumTikn eykatdotoon tov Kvpidkov Kalin mposeépetatl oto Batr| cov KOs ovdunoeg

épyo: Xpnouog’.

0 Kvpiaxog Kaiing yevvinOnie to 1960 oto Adil, Kdmpov omov (et kar epyaletai.
2rovdaoe, ue kpotikn vwotpopio, oty Akoonuio Kolwv Teyvav oty [paya, Tocyoolofoxio.
(1982-1988).

2nuavtikes exbéoeig: «mawg vo, ktioels eva foovo » Ikaiepi Atopuxn Exbfeon i Art seen (2022)
«Shoa: How was it humanly possible? », « Olokodtwuo.: Ilas nrav avBpwmivas ovvato, »,
Movaoeiov Ioyxvrpiov ['vuvaciov, Aevkwaio (2020); «Aromeipes Aropvynsy, ykolepl Art
Seen, Aevkwaia (2019); «Rooms to Contemplatey, I[loiitiotixo Topoua Tpamelos Kdmpoo,
Aevkwoia (2017); «Ars Moriendiy, Xrit the Kompov, AGnva (2016); «Maniera Cypriay,
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Topoua Evayopo ko KaiOnv Aavity, Acucoog, «International Exhibition — Sculpture and

Object XVII Cyprus — Contemporary Sculpture», Mrpotioiafo, Ziofoxio (2012). «To omuo.
— lotopieg ka1 avamopootdoeisy, Topvua Evoydpa kou KalOnv Aavity, Asueaog (2010). «9§-
UN and Art in Support of Peace Talks», ywpog twv 1k01votik@v covouiliav, moiio
agpoopouio Aevkwaiog, «Un Certain Regardy, Mio oyn g abyypovins KOTPIOKNS TEYVIG,
Lapior (2009). “Where do we go from here?”’ EmiAoyég amo t) o0ALOYN EPY@V TEYVHS TOV
Nikov Toztiyn kou g epnuepioos Piielevbepog, Aquotiko Kévipo Teyvav, Asvkwaio. (2008).
«OPEN 10», Miebvng ExOeon I'Avrtikng kot Eykataotaoewv, Aivro, Bevetio (2007).Atouixn
ExbOeon ue v eyxaraoroon« Ars Enigma esty , ktipio UNESCO (2007). «Accidental
Meetings», Aquotixo Kévipo Teyvav, Aevkwaio (2005) Pirotéyvnoé ueyoiibixkov uvnueioxod
ovumiéyuotog otny opwvoun rtiateia Hpowv otny Aylavi(ia, Acvkwaia, «Noise Obsessionsy,
gykataotaoels oto moAio ktipio e ZI1EA, Asvkwaio, «Noise Crossings» ykatootaoels oe
EYKOTOAELEUUEVOVS YDPOVS KOVTE T TTpaaivy ypouun, Acvkwaio. (2003) H mpaon
rapovaioon s ouadog «Noise of Coincidencey, otnv malid Aevkwaoia. (2001) «Aro ty Zuiln
ato Hiextpor, [ortikn tov 2000 awwve, Kpotikn IvaxoOnin Zoyypovye Téxvhg, Asvkwaio
(2000). «Ilpwrtoyovog [apatnpntncy, Aoy ExBson : I'kalepl Apyw, Asvkwaio (1999).

e KYRIAKOS KALLIS

Ars aenigma est, 2007, Kyriakos Kallis, part of sculptural installation, polyester & fiberglass,
variable

In this sculptural installation, Kyriakos Kallis delves deeply into the personal in order to
ultimately find meet the breadth of the universal. He negotiates pervasive concerns in an era
where an abundance of information and news are asymmetrically disseminated, and truth is
constantly questioned, or becomes imperceptible. Notions of freedom, indoctrination,
censorship, information, and misinformation are no longer distinct enough to be objectively
discussed. Filtered through a multiplicity of people and entities, they are entangled in a chain
where they all become inseparable. Kyriakos Kallis presents a sculptural portrait of himself as
both fragmented and multiplied, in a chain order where he becomes many of himself. These
are interconnected by suffocating masks to breathe from one another or would it rather be, to
suck the air from each other?
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Konstantinos Yeoryiou in his writings, when the work was first presented in «<OPEN 10», the
International Exhibition of Sculptures and Installations at Lido in Venice in June 2007, he
replies:

‘It is no accident that through the work —none other, perhaps, than the archetypal portrayal of
the monster which today devours us from within, and which we conventionally call anxiety —
the concepts and thought associations set free by the viewer’s eye move within the realm of
Teratology, Prophecy, or a Futuristic Paleontology.

If there you see the worm which ate up Jonah’s shade in the desert, if you see Jeremiah’s
valley of slaughter scattered with bones, or even Samuel Beckett’s Endgame, that is because
Kyriakos Kallis’ sculpture installation, as indeed with any true art work, is offered to you as
Oracle’.

Kyriakos Kallis was born in 1960 in Dali, Cyprus, where he lives and works.
He earned a state scholarship, to follow his studies at the Academy of Fine Arts in Prague,
Czechoslovakia (1982-1988).

Selective show: «How to Make a Mountain» solo exhibition, Gallery Art seen, Nicosia
(2022). «Shoa: How was it humanly possible?», Museum of Pancyprian Gymnasium,
Nicosia. The exhibition was inaugurated by the Minister of Education and Culture and the
Ambassador of Israel to Cyprus (2020). «Escape Attemptsy, Art seen, Nicosia (2019).
«Rooms to Contemplatey, Bank of Cyprus Cultural Centre, Nicosia (2017) «Ars Moriendiy,
House of Cyprus, Athens (2016). «Maniera Cypria», Evagoras and Cathleen Lanitis Centre,
Limassol; «International Exhibition — Sculpture and Object XVII Cyprus — Contemporary
Sculpturey, Bratislava, Slovakia (2012). «Body: stories and representations», Evagoras and
Cathleen Lanitis Centre, Limassol (2010). «98-UN and Art in Support of Peace Talksy, at
Nicosia old airport. «Un Certain Regard» Unevision de ’Art contemporain chyprioty, Paris
(2009). « Where do we go from here?» Selections from the Nikos Pattichis and
“Phileleptheros” newspaper collection, Nicosia Municipal "Arts Centre (2008). «OPEN 10y,
International Exhibition of Sculptures and Installations, Lido-Venice. Installation «Ars
Enigma est» Solo presentation, UNESCO building (2007). «Accidental Meetings», at the
Nicosia Municipal Arts Centre Associated with the Pierides Museum of Contemporary Art
(2005). «Megalithic Monument» at Heroes’ Square, Aglanjia, Nicosia, «Noise Obsessionsy,
installation at old SPEL building Nicosia.«Noise Crossingsy installations in deserted areas
close to the Green line, Nicosia (2003). «Noise of Coincidence» Nicosia (2001). «From the
Chisel to the Electron» 20th century Cypriot sculpture, State gallery, Cultural Services of the
Ministry of Education and Culture, Nicosia, Cyprus (2000). « Primitive Observery, solo
exhibition, Gallery Argo, Nicosia (1999).
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o I'TANNHX XPHXTIAHX ot 01droyo pe tov KYPIAKO KOYXOYAIAH

CRYME, 2024, gmtémo nepedpuave, [avvng Xpnotiong o dtdhoyo pe tov Kvpibko
KovoovAion, mpofoin, Bivieo, Nyog

To CRYME ¢givat pio ortikoaKovsTiky Tep@opurove/dtdloyog petaéd tawv Fdvvn Xpnotion
kot Kvprakov Koveovrion. Xvvovalovrog (ovtava visuals kot nAekTpovikad nyotomia, 1
EMTEAEGTIKN OVTN GLVOIAL LETAED TV dVO KAAMTEYV®V, dlEpELVA Kol cuintd CnThraTo
YOP® amd TNV EUTOPIKN EKUETAAAEVGT] TOL AVOPAOTLVOL TOVOL, TOV GTVYEPOV EYKATLATOG KO
NG KOLVATOVPAG TOL AilATOS, OTMS AVTA GLYVA ETKOV®VOLVTAL oo To Méoa Malikng
Evnuépoonc. Iapoapopeopéves tnieontikég uoves kot akabopiototl B0pvPot,
TPOEPYOUEVOL, KUPIMG OO TNAEOTTIKEG EONGELS, TPOSKAAOVV TO KOO GE 1oL
dwotpePropévn eumepia Oéaonc/akpoaocng tov Méowv. Enikevtpo eivan Eva mepipdiiov
OTOV 0 EVIVTTOGLUGLOG VITEPTEPEL TOL AVOPOTIVOL THVOL, AYVOMVTOS TO NOOVOPAETTIKA
YOPAKTNPLOTIKA TTOV ep@avilel n idwa ) emkovovia g idnong. To épyo CRYME
avTipetOnilel v apueiofntiotun Nk ™G KOLATOHPAS TV GKAVOUAOONPIK®V EPNUEPId®V,
QOTICOVTOG £TG1 TN AETTI KOKKIVY] YPOUUT LETOED E0M0E®V Kot yuyoywyiag. Tavtdypova,
KaAel To Koo va avoroyiotel T dikY| Tov Béon o avTod To live BEapa Tov TOVoL.

O Lavvys Xpnotiong civar Enikovpos KaOnynting oo Tunuo Kaiwv Teyvav tov
Teyvoloyixod [ovemarnuiov Kompoo. To petamroyioro tov atov Hyntiko Lyeoioouod kot to
o1oaxtopiko tov atnv Kowvwvikny Avlpwmoloyio tov Hyov katevBovay v Epevva. kot thv
KOAITEYVIKY TOV TPOKTIKY TPOS TO VPV TENLO TOL NToKIUAVTEP Ko TV OTTIKOOKOVGTIKMDV
Teyvarv. Znuepa, tov eVOLapEPEL 1OI0ITEPA TO TS 1] IPATTHPIOTHTO. TV OVEPOTWY aTHY
KaOnuep1vOTNTA TOVS ONUIOVPYEL TIG GUVOIKES OTTOV AVOODOVTAL KOIVWVIKG, TOAITIKG, KOl
TOMTIOUIKG TOPao0Lo, KaBWS Kal 01 TPOTOL UE TOVS OTOLOVS AVTES 01 GOVONKES UTOPOVY Va
olauecorafoovvrol, vo. extibevror ko vo, yivovrar katavontés. H mpoopotn piiuoypoagio tov
repidaufaver to mockumentary « The Council of All Beingsy», 36' (2024), ko1 to vioxkyuovtép
«Metavasisy, 30" (2024). Exei emiong oyeoidoel 1yo kot HOVOIKN Yio. TOAVGPLOUES
OTTIKOOKOVOTIKES KO POOIOPOVIKES TOPOYDYES KOl TOPOTTACELG.

O Kovpiarxog Koveovliong sivou sikootikog ue vmofobpo atn pilocopio kot TNy EXIOTHUN
vroloyiatav. To épyo tov elepevva, T oty pvon e avBpamivig dTaplng, o TPWTOYOVa.
EVOTIKTO, KO THV 00ToYyvaaio s Gvntotntag. Evowuotavoviog (wypopixy, kwdika kol fivieo,
ONUIOVPYEL EPYo. TOV TPOCKAAODY TOVS Beatés vo. eCepevvioovy vraplloka. Géuorta ue
0100paotiko tpomo. Epyo tov Eyovv extebel d1e0vag ae mepioootepovs amo 30 exbeciarois
XOPOVS KOl YKOAEPL, OiAa o€ KaAlitéyves omwe o1 Giinter Brus, Ulay, Kimsooja, Anne Wilson,
Christina Lucas, Diana Wood Conroy ka1 moAloig aAlovg. To 2017 emiléyOnke amo v oudoa
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"Walk the Plank" yia. va onuiovpynoet tig frvieonpofolrés yia tny d1e0vag avayvwpiouévn

tedet) évoplng tov Pafosl7. Eyel extevy sureipio oe Anuiovpyixo Ipoypouuotiond ot
avarroln ueyding Khiporag Aoyioixav. Arabéter fabia yvaoon C++ kou ALV teyvoloyiov.
Eivou ewions aro Open Frameworks. H gpyocio tov mov yel onuoaievbel pe ovoryto kwoika
VIO, TV EVEWUATWOTN TOV ue v Apple Remote Eyel emileyel yia v mpwtofoviio datnpnons
Koo Loyiouirxod tov Artic Vault

e YIANNIS CHRISTIDIS in dialogue with KYRIACOS KOUSOULIDES

CRYME, 2024, site-specific performance, Yiannis Christidis in dialogue with Kyriacos
Kousoulides, projections, video, sound.

CRYME is a visceral live performance/dialogue between Yiannis Christidis and Kyriakos
Kousoulides that blends live visuals and electronic soundscapes to probe media's exploitation
of hardcore crime, human suffering, and the commodification of blood. Overhead distorted
TV visuals and unbalanced news-related noises immerse the audience in a distorted media
experience, where sensationalism thrives on human pain, ignoring moral concerns about the
voyeuristic consumption of tragedy. CRYME confronts the tabloid culture's questionable
ethics, highlighting a thin red line between news and entertainment. At the same time, it
forces the audience to reflect on their own complicity along this live spectacle of suffering.

Yiannis Christidis is an Assistant Professor at the Department of Fine Arts, Cyprus
University of Technology. His Master in Sound Design and PhD in Social Anthropology of
Sound guided his research and artistic practice to expand in the wide field of Documentary
and Audiovisual Arts. Today, he is particularly interested in how humans' activity in everyday
life creates the conditions where social, political and cultural paradoxes emerge, and the
ways such dynamics can be mediatized, exposed and understood. His recent filmography
includes the mockumentary "The Council of All Beings"”, 36' (2024), and the documentary
"Metavasis", 30' (2024). He has also designed sound and music for numerous audiovisual
and radio productions, and performances.

Kyriacos Kousoulides is a visual and media artist with a background in philosophy and
computer science. His work examines humanity's dual nature—our primal instincts and self-
awareness—while confronting the profound reality of mortality. By integrating painting,
computer vision, and video art, he creates immersive experiences that invite viewers to
explore these existential themes interactively. His Art has been exhibited internationally in
more than 30 prominent exhibition spaces and galleries alongside artists like Giinter Brus,
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Ulay, Kimsooja, Anne Wilson, Christina Lucas, Diana Wood Conroy and many more. In 2017
he was selected by "Walk the Plank" team to do the visuals for the highly acclaimed Pafosl7
opening ceremony. He has extensive experience in Creative Computation and large scale
software development. Deep knowledge of C++ and proficient in ObjVc, Processing, 3D
Visuals, JavaScript and many other technologies. He is also an Open Frameworks
Contributor. His open sourced work on the Apple Remote Integration has been selected for
the Artic Vault Software code preservation initiative.

¢ NIKOX KOYPOYXIHXZ
Oodbooeion, 2024, emTOTIO YAVTITIKY EYKATACTAON, OAOVUIVIO, YOAKOG, LETOPANTES avalOYies.

H véa, emtomo yAurtikn eykotdotoon tov Nikov Kovpovow, Oddoaoero I, 2024 ctov kxqmo
™G PprAodnkng, Tpodkettal yio cuveyelo Tov £pyov Tov Kovpovow, Oddooeia, 10 omoio
Tapovslactnke oty Mmievaie Bevetiog to 1990.

H Ap. EAévn Nwknta, empeAntpla ko enitporoc tov Kumprokov Iepurtépov oty Mmievaie
Bevetiag tov 1990, ypdoet yia 10 £pyo avto: «...0 Kovpohomg katdeepe vo, GLVOPLOAOYNGEL
™V eyKatdotacn Tov, mpooeyyilovtag v 16topic Tov OSVGGEN TOGO MG Lol AVTOPLOYPAPIKN
aAAnyopio, 0G0 Kol ®G EVOV TOMTIKO VITOVIYO Y10t GUAAOYIKT] «dtkatocvvn Kot aAndsion. To
KEVTIPIKO KOUWATL TNG EYKATAGTOONG ATOTEAEITO A0 YAPTIVEG PAPKES PTIOYUEVEG GTO YXEPL, UE
TN XPNOLOTOINCT CEAOMV KLTTPLOK®VY KOl ITTOAIKOV TEPIOJKADV, TOV TOALVIEDOVTAY OTIG
GKPpEC AEMTAOV LETAAMK®V YOpd®V 1 6To1AloVTaY TAV® A0 YEOUETPIKEG LETUAAIKES
KOTOUOKELEG TOTOOETNUEVESG GTO £001POG. & Evay amd TOVG TOiyovg Tapovstalovtay 12
QPOTOYPAPIKES amdyelg Bolacoivol Tomiov g Kvmpov, dimha o éva Bivteo pe eikdveg kot
NYOVS NYOYPaPNLEVOLG €Ml TOTOVY. H yp1iom TV TEPLOdIKOV Amd SLUPOPETIKES YDPES, TO
omoia oyMUATOTOoVV TIG BAPKES, KATAOEKVOEL TNV £Mtvonon Tov Kovpodom, og mpog
ovyypovikodtnTo Tov poov ofjuepa. O KaAMTEYXVNG, ¢ 0 OdVeGEng TALOV, TOV KOGU®V, TOV
TOAL®V, YOLPTOYPOPEL VITOVIKTIKE avTOVGS, e TaL —VEa- péoa TG emoyng pag. [TAonyel tov id10
Kol Tovg Beaté, pEGa 67 AVTONVG LE TNV TOPOdOYT TNG OLPOPETIKATNTOS KOl TOV
TAOVPOAICLOD, TTOV EPYETOL OYL G ATEIAT, AAAL ¢ TaEIdt GLAAOYIKN G avToyvmaiag. Towg ev
TELEL KO £TG1, TO £PY0 OVTO, HITOpEl vau 1000l Kot o¢ pot GuAAOYIKY Ploypaeio TV KOGHMV
pog. Xt véa mapddeon, cuvéyela Tov £pyov ¢ Mmievaie Bevetiag ol fapkeg Tov
Kovpovowm, oynparorotodviar TAEOV amd YoAKO, AELITOVPYDOVTAG CTLLELOAOYIKA KO

vrevOu e Tikd Yo Tov 1810 Tov Tov TOTo. Ot YAAKIVES BAPKES TOV, AVOCTIKOVOVTOL MG £YVOLd,
®G PPOVTIdN Kol ®G avtiotaon. Méca 6T YAOTIKA TPOTOGEASN TOV CNUEPIVAOV KOGU®OV, O
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Kovpotvoing pépet micm v gionomn, e Kvnpov tov kdcuwv (avaeopd otov epAnuatikd
otoiyo tov Niknedpov Bpettdkov), ko g dikng tov Kovpovowm, Oddooeiag, Ommws
petépepe 0 Le@épng and ta Bapoaoia, Tov Zentéufplo tov 1955 oty onueioon e tpdTG
ékdoong Tov £pyov tov Huepoloyio Karaotpauoros I «Eivon mepiepyo va 1o Aéet kaveig
onpepa n Kompog ivar évag tomog 6mov 10 Bavpa Asttovpyet akoun. Edod apyilo vo PAén®
TIG avTidpdoelg va pe minotdlovv kot Oa Empene va *Aeya TOAAG Yia va eEnynO®. Agv glvat
aVTOG 0 GKOTOG LLOV. .. »

O Nikog Kovpovoing yevviOnke 1o 1937 aro Mitoepo kau (el kot epydletan oty Asvkmaia.
2rovdaoe vy ato Saint Martin’s ko1 aro Hornsey College of Art ato Aovdivo. To épyo tov
EYEL TOPOVOLAOTEL O TOAAES OTOUIKES Kol OUOOIKES ekOETelS Tepiioufovouevay twv: Mmievale
Néwv aro Hoapiol, Tpievale voiwv oto Neo Aedyi, Commonwealth institute Aovoivo, Ateneo de
Madrid loravia, Xoyypovy Korpioxn Teyvny Beirypaodl, Mmevile yopoxtikng Bevetia, EQvikn
ITvarxobOnkn AGnvag, Printemps de Jeune Creation, Espace De L’ horloge Ilopioi, Mmigvaie
AieCavoperas, Mmevaie Xapoxtikns Fredrikstad Nopfnyia, Mmievaie Xopoxtikng Frechen
I'spuavia, Movaeio Iligpion AOnva, Mmevale Bevetiog, Mmevale Gyumri Apuevia, Ilpeofeieg
¢ Kompov oty Néa Yopkn kou Aovdivo, Athens by Art katd, 0 didpkeio, twov OAvumioxmy
Ayaovawv, Metouoppwons—pfivieo eykaraotaon oo Iovemotiuio Pratt Néa Yopkr,
THpwrtaywvierés—Ilolitiotikn [pwtebovao, Kwvarovtivodmoldn, Aiaoropi—Movoeio Agfévn
Aevkwaia, Terra Mediterranea-In Crisis Kévipo Teyvav Anquov Aevkwaiog, Xoptoypopmviag
v Korpo Centre of Fine Arts — Bozar Bpvlélies kou Xoumooto I'Avrrikns otyyv Changchun
Kivag.

To 2021 tov amoveunbnke to Apioteio e Korpioxng Anuokxpatios ano v Korpioxn
Axoonuia Emotnuov, I pouudtwv kor Teyvav. Epyo tov fpickovial o€ ONUOcIES Kol 10LWTIKES
ovALoYES eviog kau extog Kompouv, orwg atnv EQvikn ITvaxoOnkn AOnva, otnv Kpatikn
ITivoxoOnxn Korpov, ato Moxedoviké Movaeio 2Zoyypovns TEyvng Osaoolovikng ko ato
Ebviké Movoeio Xoyypovns Téxvng AOnvog. I lomtd tov kaAlitéyvy mapovaoialoviol oe
onuoaiovg yawpouvg atnv Korpo, EALGda, Apuevia ko Kiva.
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e NIKOS KOUROUSSIS

Odyssey 11, 2024, site specific sculptural installation, stainless steel, copper, variable
dimensions

The new, site-specific sculptural installation by Nikos Kouroussis, Odyssey 11, 2024, in the
garden of the library, is a continuation of his previous work Odyssey, which was presented at
the Venice Biennale in 1990. Dr. Eleni Nikita, curator and commissioner of the Cyprus
Pavilion in Venice, wrote about the work: ‘... Kouroussis managed to put together his
installation, taking Ulysses’ story as an autobiographical metaphor as well as a poetic allusion
to a collective desire for ‘justice and truth’. The central piece consisted of hand-folded paper
boats made of glossy Cypriot and Italian magazine pages, oscillating on the tips of fine
metallic strings, or piling on top of geometric metal constructions on the floor. A wall
arrangement showed 12 photographic views of a Cypriot seascape, next to a video with
images and sounds recorded on location’.

The use of magazines from different countries to form the boats, demonstrates Kouroussis’
invention in aligning the myth with the present time. The artist, like Ulysses himself,
navigates the plurality of the present world(s), subtly mapping them via the- new- media of
our time. He guides both himself and the viewers through these worlds, acknowledging
diversity and pluralism—mnot as a threat, but as a journey towards collective self-awareness.
Perhaps, in the end, the work can also be viewed as a collective biography of our worlds.

In the new version of the Venice Biennale work, Kouroussis' boats are now made of copper,
metaphorically representing and recalling his homeland. His copper boats rise up as a sign of
concern, care, and resistance. Amidst the chaotic headlines of today's worlds, Kouroussis
brings back the message of Cyprus of the worlds, (a reference to Nikiforos Vrettakos
emblematic line) and of Kouroussis’ own Odyssey, as conveyed by Seferis from Varosha in
September 1955, in the note of the first edition of his Hmerologio Katastromatos I'):

‘It is strange to say it today; Cyprus is a place where miracles still work. Here, I begin to see
reactions approaching me, and I should say many things to explain myself. But that is not my

purpose...’

Nikos Kouroussis was born in 1937 in Mitsero and lives and works in Nicosia. He studied art
at Saint Martin’s School of Fine Arts and Horney College of Art in London. His work has
been presented in many solo and group exhibitions including: Venice Biennale, Biennale of
Alexandria, Youth Biennale in Paris, Triennale in New Delhi, Commonwealth Centre London,
Venice Biennale of Engraving National Gallery of Athens, Printemps de Jeune Espace de I,
Horloge Paris, and the Pratt Institute New York.

LJ3104d



FRONTPAGE

In 2021 he was awarded the Excellence Award of the Republic of Cyprus by the Cyprus
Academy of Sciences, Letters and Arts.

LJ3104d

His works can be found in public and private collections inside and outside Cyprus, such as
the National Gallery of Athens, the Cyprus State Gallery, the Macedonian Museum of
Contemporary Art Thessaloniki and the National Museum of Contemporary Art Athens. The
artist’s sculptures are presented in public spaces in Cyprus, Greece, and China.

e OEOIIIXTH XTYAIANOY-LAMBERT kot NIKOAAX AAMIIOYPHX

Kvmpog: To Nnai s Appodityg, 1, Ocomiotn ZroAavou-Aounépt & Nikoiag Aapmovpng,
éxooon: IAPT Press, 2020

Iaxa 12. Kompog: Nnot s Appodityg 11, 2020, @comiotn ZtoAlavov-Aaunépt & NikOAog
Aapmovpne, Kordl o oelideg Piiiov, 33 x 49 ex.

ITAaxa 26. Kompog: Nnai g Appodityg 11, 2020, Ogomiotn ZtoAlavo-Aaunépt & NikoAog
Aopmovpng, Kordal oe oeridec Pipriov, 33 x 49 ex.

H O¢gomiotn Xtolavov-Adpumept kot 0 NikOLAS AAPTOVPNG ETOVO-O10TPAYLLATEVOVTOL,
Eava-pavtalovtal Kot mapepfaivouy ek VEO, OTIS POTOYPOPIKES
OVOTOPOCTAGELS/OLOTVTIMOELG TOV KOWVMVIKOTOAITIKOD KOl TOAITIGHUIKOV Tomtiov ¢ Kvmpov,
Ommg avTés £yovv mpotabel kot Ttapovoiactel and tov ['idpyo Aavitn, 6T0 OTOYPAELKO TOV
BAio: Kompog: Naoog Tog Appoditag, €kdoon tov 1965. O IN'dpyog Aavitng vanpée
TPMOTOTOPLOKT] PLYOVPA TNG OTTIKNG BVOYpapikng kataypaeng s Koumpov, éxovtog o 1d10¢
VINPETNOEL 0md TN BE6M TOL EMOTOYPAPOL, TOV GKNVOBET KOl TOV TOPAYOYOD HEGH A0 T
paKkpoOypovn KaAteyvikn tov mopeio. ‘Exet vtdpet exddtng tov meprodikov “Cyprus
Diplomatist” (Kvmplaxn Aummdopotio) Kot £xet Tapdéet £va moAdAcTOTO EIKACTIKO Kot
YPOTTTO £PYO Y10 LEYAAOVS EKSOTIKOVG 01kOoLG Ko tvatitovta, Onw¢ Times of Cyprus, 1o BBC
ko o PIK, Apyn Pastotniedpaong Kompov, avapeosa oe aGAla. H Ztoitovod-Adumept Kat o
Aopmodpng, péoa amd Lo SIELPVIEVT EPEVVOL GTO POTOYPOUPIKA apyeia Tov Aavitn,
EMEKTEIVOLV TNV EIKAGTIKY] TOVG YEPOVOULN GE [0l ETOVA-OLALTOTMON TNG OPYLIKNG EKO0ONG
oV Aavitn pe ™ xpnon vEov VAIKOV amd To PEYAAO TOV apyelo -peydlo HéPog avtov, eiye
TapovclaoTel o€ O1dPopa LEGH Kot 6TOV TOTO. Ot KAAMTEYVES YPTOLLOTOLOVY TPUKTIKEG TNG
O1KELOMOINONG Kol TNG avacHVOeoNC, Yo v TapaEovy ev TEAEL, piat GAAT KO00MNG TNG
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TPOTOHTLTNG, U TOV Titho Kdmpog: To Nnai tne Appoditng, 11, €kdoom tov 2020 (IAPT Press).
g outo t0 P1Aio, o1 kaAltéyves depevvoly Kot enaveEetdlovv {ntnuato OTMs TG TOMTIKES

KO TPOKTIKEG AVATOPAGTACNG, TIG TPOCOTIKES KOl GUAAOYIKES QP YNOELS, CAAL Kot Lol
TANOMOPO 1I0TOPIKOV KOl TOATIGUKADV AVTIAMWYE®DV, 01 OTOlEG EVESPEVOVV OTIG TOALATAOTNTES
g 10106 ™G ekdvog g Kdmpov. Madli pe v €kdoon, mapovotdletor pEPog e opoTITANG
oEPag amd KOALAL TOv AE1TOVPYEL WG EVOG EKTETOUEVOG KAAMTEYVIKOG TPOPANUOTIOUOS YOP®
and v Kvrploxn gwkovoypaoia.

H Ocomictn Zrviiavov-Aaunept civou eixaotixog/ epevvipia. To kaAliteyvika kou
EPEVVNTIKG. THG EVOLAPEPOVTA TEPIAOUPOAVODY TIC HODOEIOKES GTOVOES KO THY OTTIKH
KOIVWVIOAOYIO, UE EUPOCH OTH POTOYPOPIa Kal TIC VEES Teyvoloyies. H Ocomiotn et
ONUOCIEDTEL EKTEVS Y10, TO. LLODOELOL KOL TH QMTOYPAPIO, KOl EYEL AGPEL O1GPOPES VTOTPOPIES
ka1 ppofeia, ooumepilopfavouévoo tov Smithsonian Fellowship in Museum Practice (USA)
ka1 tov Arts and Humanities Research Council Award (UK). Eivair avtimpoedpog thg
«A1e0voic Evwans Pwtoypapios kou Ocwpiocy kai xel exbéael o Epyo ¢ amny Kompo ko
oo ewtepiko. Eivar KaOnyntpia oto Tunuo. [lolvuéowv ko I pagikov Teyvav oo
Teyvoloyixo [avemaoriuio Kompov kot emikepalng e oudoos Museum Lab oto Kévipo
Apioteias CYENS.

www.theopististylianoulambert.com

O Nikoiag Aaumovpnyg sivar Avorinpwtns KaOnyntig oto Tunuo Teyvaov & Emikorvaoviag tov
THovemortnuiov Frederick kou 2vovroviotng tov Epsvvynikod Epyaotypiov PFM [Photography.
Film+Media. Lab]. Aidaoxer Concepts of New Media, Advanced Photographic Practices, Art
Directing & Production, Image & Display, Advanced Advertising, Package Design, Design
Management & Practices, Masters Dissertation Thesis koi Senior Thesis Project, oto.
Merorroyiaxa xai oto Hpomroyioxd [lpoypduuoazo tov Tunuatog. Eival katoyog
Metantoyioxod oty Powtoypopio arwo to Kent Institute of Art & Design, University of Kent
(UK), ITtvyiov Studio Art xou ITrvyiov Media Studies and to Queens College, City University
of New York (HIIA). Eivoi 10pvtiko pélog ko uélog toov Aroixntixod Zoufoviiov g Aic@voig
Evwong Pwroypapios & Ocwpiog [IAPT], uéiog tov Aiebvovs Zoufoviiov Movaeiwv
(ICOM), uérog g Aiebvoig Evawons Ortikng Kowvawvioloyias (IVSA), ka1 Emotnuovikog
2vvepyatns tov Epyaotnpiov olitiouixov movdwv kot Xoyypovns Téxvns (CSCA Lab), aro
Evpwraixo avemornuio Kompov. Eyer enions oiateAéoet uélog tov Aroikntikov 2oufoviiov
700 Iopduoros Loupwvikng Opynotpos Korpoo, ko uélog e Loufovievtikng Emrponig-
Kpozixng 2oiioyng TEyvng, tov Tunuatog 2oyypovouv Iolitiouod, Ypvmovpyeio Iloritiouod.
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To. epevvnTIKG EVOIOPENPOVTO. TOV ETIKEVIPOVOVTAL TTIS GOYYPOVES POTOYPOPIKES TPOKTIKES, TTO,

PWOTOYPOPIKG, OPYELD, TNV OTTIKN KOIVWVIOA0YIa, To video & sonic arts, 10 KIVUOTOYPOPO KOl
TIC WHPLOKES TEYVES, EVA 1] KOAMTEYVIKY TOD TPOKTIKY £0TIALETOL 08 OéuaTa TOMTIOTIKNG
TOVTOTNTOG (-V), THY TOMTIKN THS OVATOPAOTAGHS Kol THS otoploypopiag. To Epyo tov, To
omoio meptloufovel pwToypoapia, KOALAL, EyKaTooTaoElS, PIVTEo, Nyo Kol KEiUeVa, EXEL
TOPOVOLOTTEL OE TOTIKO KOl O1EOVES ETITENO, ATOTEAEL UEPOS LOLWTIKAV KO KPOTIKWDY GVALOYDV
VNG, kot Exel exdobel amo tig exoooels IAPT Press, La Fabrica, Yard Press kou MUZA Eretz
Museum Tel-Aviv. O Aoumovpns Exel COUUETOOYEL OE OPKETC, OKOONUAIKS & KOAMTEYVIKG,
OVVEOPLO, APIEPWUEVO, OTH OLETLTTHUOVIKY KO KPITIKI UEAETH THS QMTOYPAPIOS KO TOD OTTIKOD
TOAITIOUOD, EVE) EPEDVTIKG TOD KELUEVO, EYOVY ONUOCIEVTEL OO TO. ETIOTHUOVIKC, TEPLOOLKC,
Photographies ko1 Membrana.

www.nicolaslambouris.com

e THEOPISTI STYLIANOU-LAMBERT & NICOLAS LAMBOURIS

Cyprus Island of Aphrodite 11, Theopisti Stylianou-Lambert & Nicolas Lambouris, Publisher:
IAPT Press, 2020

Plate 12. Cyprus: Island of Aphrodite 11, 2020, Theopisti Stylianou-Lambert & Nicolas
Lambouris, Collage on found book plate. 33 x 49 cm.

Plate 26. Cyprus: Island of Aphrodite 11, 2020, Theopisti Stylianou-Lambert & Nicolas
Lambouris, Collage on found book plate. 33 x 49 cm.

Theopisti Stylianou-Lambert and Nicolas Lambouris reinterpret, reimagine, and offer new
interventions into the photographic representations of Cyprus's socio-political and cultural
landscape, as originally captured and presented by George Lanitis in his 1965 photographic
book Cyprus: Island of Aphrodite. George Lanitis was a pioneering figure of the visual
ethnographic documentation of Cyprus, having served himself as a photographer, filmmaker
and producer, in his long artistic career. He was the publisher of the magazine “Cyprus
Diplomatist” and has produced an elaborate body of visual and written work for major media
houses and institutions such as Times of Cyprus, the BBC, the Cyprus Weekly and the Cyprus
Broadcasting Corporation (RIK), amongst others. After extensive research into Lanitis’s
photographic archive, Stylianou-Lambert and Lambouris extended their investigative
approach by re-staging his book, incorporating new material from his vast collection, much of
which had been previously published in various media and press. The artists use strategies of
appropriation and reconfiguration to produce an-other publication of the original: Cyprus:


http://www.nicolaslambouris.com/
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Island of Aphrodite 11, published in 2020 (IAPT Press). In this book, the artists explore and
challenge the politics of representation, personal and collective narratives, and numerous
historical and cultural perceptions embedded within the multifaceted imagery of Cyprus itself.
Accompanying the book, the exhibition features some of the artists' collages, which serve as
an extended artistic reflection on these contested images.

Theopisti Stylianou-Lambert is a visual artist/researcher. Her artistic and research interests
include museum studies and visual sociology with an emphasis on photography and new
technologies. Theopisti has published widely on museums and photography, and is the
recipient of several scholarships and awards including a Smithsonian Fellowship in Museum
Practice (USA) and an Arts and Humanities Research Council Award (UK). She is the vice-
chair of the “International Association of Photography and Theory” and has exhibited her
work in several art exhibitions in Cyprus and abroad. She is currently Professor at the
Department of Multimedia and Graphic Arts at the Cyprus University of Technology, and the
leader of Museum Lab at CYENS Centre of Excellence.

www.theopististylianoulambert.com

Nicolas Lambouris is an Associate Professor at the Department of Arts & Communication at
Frederick University and Lab Coordinator of the research lab PFM [Photography.
Film+Media. Lab]. He is currently teaching Concepts of New Media, Advanced Photographic
Practices, Art Directing & Production, Image & Display, Advanced Advertising, Package
Design, Design Management & Practices, Masters Dissertation Thesis and Senior Thesis
Project, in the Postgraduate and Undergraduate Programs of the Department. He holds an
MA in Photography from Kent Institute of Art & Design, University of Kent (UK), a BA in
Studio Art and a BA in Media Studies from Queens College, City University of New York
(USA). Lambouris is a founding member, and a member of the Board of Directors of the
International Association of Photography & Theory [IAPT], a member of the International
Council of Museums (ICOM), a member of the International Visual Sociology Association
(IVSA), and a Research Associate of the Cultural Studies and Contemporary Arts Lab (CSCA
Lab), European University Cyprus. He has also served as a member of the Board of Directors
of the Cyprus Symphony Orchestra Foundation, and a member of the Advisory Committee-
State Art Collection, Department of Contemporary Culture, Deputy Ministry of Culture in
Cyprus.

Lambouris’ research interests include contemporary photographic practices, photographic
archives, visual sociology, video & sonic arts, filmmaking, and digital media; while his
artistic practice focuses on issues of cultural identity (-ies), the politics of representation and
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historiography. His work, which includes photography, collage, installation, video, sound,

and text, has been exhibited both locally and internationally, it is part of private and state art
collections and has been published by IAPT Press, La Fabrica, Yard Press and MUZA Eretz
Museum Tel-Aviv Publications. Lambouris has participated in several academic & artistic
conferences dedicated to the interdisciplinary and critical study of photography and visual
culture and, has text contributions in the scholarly journal Photographies and Membrana.

www.nicolaslambouris.com

e EYA MAPAI'KAKH

Moon Hoax, 2024, Eva Mapaykdakn, Exktonoon cg yopti, 36 x 55 cm

To IpwtocéMdo g epnuepidag « EOvoo» 21/7/1969, pe titho « O ANOPQIIOX EITATHXE
THN ZEAHNHN». Ta npdto frpoata tov avlpodmov mov petadddnkay (owvtavd ot .
Mo eikOvVo GYESOV OVELPIKY| HETOED TPOYHOTIKOTITOG KOl PAVTOGIOG, Hio LOVAOTKT GTLyUn
otV 1oTopia TG avOpwrdtNTac, Tov Tapakorovincay 700 ekatoppvpla AvOpmTol g GAO
tov koopo. Eva eufAnpoticd yeyovoc mov motoco yévvnoe po Bempio cuvoposiog, wov
épyetar ko emavépyeton (Moon Hoax). To £pyo g Evac Mapaykdkn omotumdver pio
vd0eon-cOHUPOAO TOL AVA T XPOVIL EYIVE TO AAPOPO dEKAOMV AUPIGPNTIDV.

H Eva Mapaykaxn civar Eikoaotikos - Exraiosvtikog kor avelaptnty Emueintpio Teyvng.
2rovoooe Zaoypopikn otnv Academia di Belle Arti tng @Awpevtias kou EAafe uetamroyioro
titAo omovowv ue Géua « Pnpraxés Moppeg Teyvney omd v Avartarn Zyoin Kalwv Teyvav
¢ AOnvog. Eyer epyaotel wg art director atny tnAedpacn kai 6ToV KIVIULOTOYPAPO GE
Elinvikég xou Eéves mapaywyés Aidaoker atn Lyoin I pagiotixng kor Ontikng Exikorvaoviag
tov [ovemotnuiov Avtikng Attixng (I114.4.4.) ko1 o€ KOAATEYVIKES TYOAES.

1opver v kalliteyvikn oudoo. ‘AXIONART’ wov kdpio atdyo Exel Thv ovadeiln véwv
KoATeyvav, Ty dropydvwaon ekfécewv kai Ty onuiovpyio uiag o1edvois koAliteyvikng
TAOTQOPUAS — OECOUEVH OKEWNS VIO, TV TEYVI] KOL THV ETIKOIVWVIQ, UE Eopa Ty ABnva.
Opyoavarver kot ETLUEAEITOL ATOUIKES KO OUOOIKES EKOETELS GUYYPOVIS TEXVIS, GE GUVEPYOTIA LUE
ONUOo10VS Kol 0KOONUaiKoDS popels. Zvvepyaletar ue to Movoeio Boppé (AOnva), to (ECI)
Evpowmnaixo Ivetitovto Emixoivwvias ko o Video Art Festival Mlden.

LJ3104d
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llpoopareg emyuéicies (concept curating) omoteAodv to “FRONTPAGE project” 2023 oe

ovvepyaaio. ue 1o ECI ka1 10 AOnvaixoé Moxedoviko Ipaxropeio Eidnoewv, kar to “WHAT
ABOUT EVE?” 2024 ue to Ivetitodto Meooysiokng kovitovpag kai to Video Art Festival
Mlden ue v vrootipién tov Anuov AGnvaiwv. [apovaidotnkay koi oto “Platforms Project
2023-24".

Q¢ e1KOOTIKOG EYEL TTPOYUOTOTOINOEL 7 OTOUIKES EKDETELS, KO EYEL COUUETATYEL GE TOALES
ouooixés oty EALdoo kou ato eCwtepixo ue Epyo. {wypopikng kai video art projects. Eivai
uérog tov Ekaotikod Emyueintypiov EALadag.

e EVA MARAGAKI

Moon Hoax, 2024, Eva Maragaki, print on paper, 36 x 55 cm

The Front Page of the newspaper "Ethnos" 21/7/1969, entitled "Man stepped on the moon"
the first steps of man on the Moon that were broadcast live on Earth. An almost dreamlike
image between reality and fantasy, a unique moment in the history of mankind watched by
700 million people around the world. An iconic event for humanity that nevertheless gave
birth to a conspiracy theory, which comes and goes (Moon Hoax). The work of Eva
Maragaki captures a case-symbol that over the years has become the banner of dozens of
challengers.

Eva Maragaki is a Visual Artist - Educator and independent Art Curator. She studied
Painting at the Academia di Belle Arti in Florence and received a master's degree in "Digital
Art Forms" from the Athens School of Fine Arts. She worked as an art director on television
and cinema, in Greek and international productions. She teaches at the School of Graphic
Design and Visual Communication, University of West Attica.

She founded the artistic group '"AXIONART' whose main goal is to highlight new artists,
organise exhibitions and create an international artistic platform - a think tank for art and
communication, based in Athens.

She has been organizing and curating individual and group exhibitions of contemporary art,
in collaboration with public and academic bodies. Collaborates with the Vorres Museum
(Athens), the (ECI) European Communication Institute and the Video Art Festival Mlden.

LJ3104d



FRONTPAGE

Recent curating works as concept curator are the "FRONTPAGE project" in 2023, in
collaboration with the ECI and the Athenian Macedonian News Agency and the project
"WHAT ABOUT EVE?" 2024 in collaboration with the Institute of Mediterranean culture and
Video Art Festival Miden with the support of the city of Athens Municipality. The projects
also participate in the "Platforms Project 2023-24",

As an artist she has held 7 individual exhibitions, and has participated in many group
exhibitions in Greece and abroad with paintings and video art projects. She is a member of
the Greek Chamber of Fine Arts.

e AHMHTPHX NEOKAEOYX

Ano YrepPorikn Ztoon lleprarnoe o AvOpwmog (otiyos tov Nikov Kopodlov), 1999, Anuntpng
NeokAéovg, epnuepideg (aTd-oTp1lopevo YAumto), youo, 156 *r 22 ex.

O Aqutpng NeokrAéovg pépvel UTPOCTA Hog Eva TOTEUIKO YALTTO OTIOYUEVO Ao
epnuepidec. To yYALTO GTEKETAL ATOPACIOTIKO KOl YEUATO OVTOTENOION O UWITPOGTA GTOVG
Beatéc. To yapti ko 1o mEPLEXOUEVO TV EPNUEPId®V TAAOOVTAL, SLOGTAVPOVOVTAL KOl
eMAEKTIKG POTICoVTal, avaAoYa LE TIG SUVOLIKEG XELPOVOUIES KO TOVG TUKVOUG puBLovs TG
kivnong kot g {oypagikng marétag tov NeokAéovs. Kabdg to yYAuntd otékel o€ pia pun
ATOAOYNTIKN POAAIKY] GTOGT GTO YDPO, LLOG VITOINADVEL TAVTOYPOVO TIG SOVVOUIKES £E0VGTOG
KoL TIG EUPVAES LEPAPYNTELS TOL 1510V TOV GLOTHHOTOC TV media.

O Anunzpng Neoxléovg I'evwnbnke oty Aevkwaoia tns Kdmpov, omov (e1 ko pyaletor wg
KaOnyntng Etkootikav, wg etkootikog (wypapog Kol OLopyovmTHS KOALTEYVIKMDV IPaseE®Y
0100KE0GLOVTOS UE TO TAODTO TOV TPOCPEPEL 1 TEY V.

2rovdaoe otnv Axaonuio Kaiawv Teyvav / Apiorotéleio avemotiuio Ocooolovikyg.

Eivai oovidpothg kar evepyo uéiog twv kalliteyvikwv oudowv: Noise of Coincidence
International Art Project ,20AAoyo¢ X106 Aioydlov, Avamooo fovva. kor Aldoyn Aépo.
Atouixés exbéoeis: 2021 «Tenacious Sowing»/Nasty Cat/Nicosia // 2019 «Fake
Romanticismy/Nasty Cat/Nicosia // 2018 «Black and White Synergy»/Sarah's Jazz
Club/Nicosia // 2014 «Kau tote, ytiooue véo toiyor...» / Gallery Argo / Asvkwaio. /2011
«llodiumoricy Tolitiotiko Kévipo Blodiunpov Kavkapion / Asvkwaio // 2006 «Zairyxdpia
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(Ecomliouoi Aiopoyng) »/ Gallery Argo / Aevkwaoio. // 2004 Hi-Lite 5 I Archimdede
Staffolinico Gallery /

Eyxe1 Ao fer uépog ae mollés opuadixés exbeoeis kou umevale teyvayv atg . Kompo, I'epuovia,
Iloiaviia, XeppPio, EALada, lomavia, Meliko, Ivoia.

Epya. tov fpiokovion oty kpotiky avlloyn e Kompov ko o€ 101Tikés gvALOYES.

e DEMETRIS NEOKLEOUS

Ano Ymepforikn Xroon lleprdtnoe o AvOpwrog, (a line by poet Nikos Karouzos), 1999,
Demetris Neokleous, newspapers, (self-standing sculpture), glue, 156 *r 22 cm

Demetris Neokleous puts forward a totemic sculpture made out of newspapers. The sculpture
stands firm and confidence, in the face of the audience. The newspapers’ material and content
are moulded, over-layered and selectively highlighted, according to Neokleous’ dynamic
gestures and tense rhythms of his movement and painterly pallete. As the sculpture stands in
an apologetic phallic erection, it pinpoints. at the same time, the power dynamics and gender
hierarchies of the media system itself.

Demetris Neokleous was born in Nicosia, Cyprus, where he lives and works as a Visual Arts
teacher, as a painter and organizer of artistic projects, enjoying the wealth of art.

Studied at the Academy of Fine Arts / Aristotle University of Thessaloniki. He is a co-founder
and active member of artistic groups and projects: Noise of Coincidence International Art
Project ,Stoa Aeschylus Association, A Change of Air and Mountains Upside Down.

Solo exhibitions: 2021 “Tenacious Sowing”/Nasty Cat/Nicosia // 2019 “Fake

Romanticism ”/Nasty Cat/Nicosia // 2018 “Black and White Synergy”/Sarah’s Jazz
Club/Nicosia // 2014 “And then, we built new walls...” / Gallery Argo / Nicosia //2011
“Palimpolis” Vladimiros Kafkarides Cultural Centre / Nicosia // 2006 “Snails (Escape
Equipments)”/ Gallery Argo / Nicosia // 2004 Hi-Lite 5 I Archimdede Staffolini Gallery /
Nicosia

He has participated in many group exhibitions and art biennales in: Cyprus, Germany,
Iceland, Serbia, Greece, Spain, Mexico, India.

His works can be found in the State Collection of Cyprus and in private collections.
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e OMHPOX ITANATI'TAHX

Avta to. yloka, yloka véa, Ounpog Iavayidng oe cvvepyasio pe tov Koovtavtivo
Zevopmvtog, 2016, Bipiio

Kapteg tonowuéveg oe Riso, 2024, Ounpog Iavayidng, petafAntés dSlootdoels

To épyo «Aghktio Hovoewv: New Paper Project» mpoékvye péca amd tn cvvepyacio Tov
ypapicta-akadnpaikod Opnpov Mavayion Kot Tov aKoONUOTKOV-EPEVVITH GTN SIOOKTIKY|
tov ponuoatikaov Kovetavrtivov Zevo@@vtoc. Xnpeio apetnpiog anmoTtéAESE TO KOO
EPEVVITIKO TOLG EVOLAPEPOV Y10 TN YAMGGH KOL TO YPATTO AOYO MG POPEIG UNVOUATOG GTNV
emkowvovia. To mapaybév aviikeipevo emintel vo ETOVO-VONUATOIOTNGEL TV 10£0L TNG
EQNUEPIOOS KOl TOV TL AMOTEAEL E10MOT), EMYEPDOVTOS TAVTOYPOVO VO ODGEL LU0 TLO POLLOVTIKY|
dlgoTOoN 0N GXE0T OVAYVAGTN-KEWEVOV. H cuyypaen Tov empuépous Kelévmv and oKt
ovyypaei vroypappilel TV TOAVTAOKOTNTA TNG EXKOVAOVING, TNV apeidpoun oyéon
TOUTOV-0EKTY, KAOMDG EMIONG KOL T OTLOCIN TOV TOAAATADY EPUNVELDV TOV 1010V
UNVOUOTOG, TO 0TToi0 KAOE avayvVAOOTNG OMOKOIIKOTOLEL Kot VOTLLATOO0TEL OVAAOYQL LE TOL OIKA
™mg/Tov Propota. Ot okT® cVyypaeeic kKANONKay va a&lomomcovy Tithovg 101 cemV omd Tov
KTPOYUOTIKO» KOO0, KTiLoVTag Tave ¢° avtols £va KOGHO d1kd Tovg Tov akpofatel
aVAUESH GTNV TPAYHATIKOTNTA Kot TN pobomAacio. 1o £pyo GUUUETEXOVV Ol GLYYPOPELS
Avtovng I'empyiov, Mapia A. Iodvvov, Kootac Mavvovupng, Mapia [Tetpion, Nikn
Awhdpn, Avyn Aidin, Max Sheridan, kot Ztépavoc Ztavpiong.

O Opnpog IMoavayiong eivor Enikovpoc Kabnyntic oto Tpunqua [olvpéowv kot I'papikadv
Teyvav tov Teyvoroyucot [avemotuiov Korpov kot cuvroviotig oto Epyactipilo
Inuewwtikng kot Ontikng Enwowvovioc. Etvan eniong cvvtovietig tov epguvnTtikon
gpyaotnpiov Book Arts Lab tov mavemiotnpiov. ‘Exet diatedéoet avimpoedpog e Evoong
Ipagrotdv ko Etkovoypaemv Kdnpov, g omoiag eivar kat tdputikd pérog. H mpaktikn kot
EPELVNTIKY TOV OPAGTNPLOTNTA TEPLOTPEPETOL YOP® O TN TEYXVN Tov PiAiov, Ta Cive, Tnv
Tomoypagio Kot TV dtatpnon g Ontikng emkowvoviag ot Konpo péoa and Tvmoypapikd
ko I'papiotikd Zyedtoouo.
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e OMIROS PANAYIDES

Those sweet, sweet news, Omiros Panayides in collaboration with Constantinos Xenofontos,
2016, book

Riso Printed Carts, 2024, Omiros Panayides, dimensions variable

The work “AeAtio HoOoewv: New Paper Project” is the outcome of the collaboration between
the graphic designer-academic Omiros Panayides and the academic-researcher in
mathematics education, Constantinos Xenofontos. In this fusion of interests, Panayides and
Xenofontos share a common ground in language — spoken and written — as a means of
communication. The object produced intends to reconceptualise the idea of the newspaper and
what news is, and at the same time, aims at offering a more romantic perspective on the
relation between the reader and the text. Eight writers are invited to work with news titles
from the “real” world and create their own world(s), fluctuating between reality and fiction.
The eight individual short stories featured in this publication highlight the complexities of
communication, the reciprocal relationship between the message sender and recipient, and the
importance of multiple interpretations of the same message, which individual readers are
invited to decode and re-signify based on their own experiences. The participating writers are
Antonis Georgiou, Maria A. loannou, Costas Mannouris, Maria Petrides, Niki Lialiari, Avgi
Lilli, Max Sheridan, and Stefanos Stavrides.

Omiros Panayides is an Assistant Professor at the School of Fine and Applied Arts at the
Cyprus University of Technology and co-coordinator of the Semiotics and Visual
Communication Lab. He also serves as the coordinator of the Book Arts Research Lab at the
university. He is one of the founding and active members of the Cyprus Association of
Graphic Designers and Illustrators, where he has held the position of vice president. He holds
an MA in Graphic Design from Camberwell University (University of the Arts London). His
professional practice and academic research pivots around book arts, zines, typography and
the preservation of visual communication in Cyprus through the type and graphic design of
printed matter.
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o AXITAXIA ITAITAAHMA

Ainkro & Hiéxtpo n Potervy, emdmo eykatdotaot, 2024, avtokOAANT enpdvela,
Ol0oTAoELS LETAPANTEG

Ta 6OvBeTO TVTOYPAPIKA Kot YA®OOIKA TAEYHata TG Acmaciog [lamadfqpa KataAnyovy o
nepiteyva ekQpaotikd moptpéta. H pmmg cupPaivet to avtiotpoo; Ot onTikég pOpUES TOV
avadVOVTOL, SOGTAVPDOVOVY EMPPOES OO TOIKIAEG TOMTIGUIKES KOTABOAEG — omd TNV Art
Nouveau £wg ™V Kive(lkn Kot 1ommviKny KaAAlypagio — kot potdlovv pe, xopic ®otdco va
YIVOVTOl TOTE, KAPIKOTOVPES TOPOUOLES LW oTEC TOL epavifovion otov Tomo.

AVTEG O1 OUPIONUEG TOATIGHUKES KOTOGKEVES, EVM AVASEIKVOOLV TNV CAANAETIOPAGTIKN
oY£0m UETOED TLTTOYPAPIOG KOl EIKOVOGS, TALTOYPOVO, ATOGTAOEPOTOI0VV TNV 10100 TOVE TNV
avayvmoT — GE OVTIOOGTOAN] LLE TO QLG TP LOEOAOYIKA GYNLLATA TTOV TPOPAALOVTAL OO TO.

HEGA EVIUEPOGTC.

Ta épya g [Tamadnpa epeaviCovtal g ToAVGYION CYNLOTA [LE EVVOLUKA KOl OPLOAICTIKE
onueia, KOdkesg kot cOUPoAa, avti yio amdAvta kabapég datvnmaoelc. Me tov TpoOmTo avTo,
Aertovpyohv TEPICCOTEPO MG TOMTICUIKA TAPETOUEVO TOV KOTAIEIKVDOOLV T SLVATOTNTA TNG
TEYVNG Vo apBpdvel AOyo Kot eiKOva EE® amd TO TAAIGL0 TOV 01KEIOV, TOL ATOGAPNVIGUEVOD
Kot Tov BEPatov Kot pog KaBodnyolv og VEEC OTTTIKEG KOl VONTIKEG CLGYETICELS Kol VITOBECELS.

H Aonogcia Ioraonua eivar Avorinpaotpio KaOnyntpia oto Tunua Holvopéowv kou I papikav
Teyvarv tov Teyvoloyikod Hovemornuiov Kompov. Eyet 10pdoel kou avvtovi{el To EpevvnTiKo
epyootipio o ™ I Awooa kor ™ I pagiotixy Emixoivovio (www.lgerl.com). 2Zto moperBov
EPYOOTHKE O€ ONUIOVPYIKG, KO OLOQNUIOTIKG, Ypoapelo atny EAAdda kar w¢ kalliteyvikn
orevBovipia otov touéa e diopnuions amny Korpo. To ypopiotikd s épyo Exel o1axpibel oe
Eyrprreg o1ebveic oropyavaoelg kai draywviouovs. Eivor n ovyypapéog tov fifiiov O kopes ki
0 KapeVvES amo Tig ekdooels Ivatitovto tov Bifliov-Kapdouitoo. Xto epevvntiro e Epyo
uereta Oéuoto mov oyetiCovral we TV KOTPLOKN OLGAEKTO KO THV TOTOYPOPIKY THS OTOO0CH
OTOV YPOTTTO L0Y0, THV KUTPLOKH KODATOUPA, TO TOTOYPOPIKO TOTIO, TIG EUPVIES OVOTOPOTTATELS
kou ) oropnuon. Eivou pédog g Aicbvoog Evwons Znusiotikov Zrovowy (IASS-ALS), the
Elinvirng Znueiotixng Etoupios (KXE) kot ¢ Evwang I papiotov kor Etkovoypdpmv
Korpov (ET'EK).
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e ASPASIA PAPADIMA

Alecto & Electra or Fotini, site-specific installation, 2024, sticker, dimensions variable

The intricate typographic and linguistic nets of Aspasia Papadima lead to elaborate
expressive portraits, or may be, is it the opposite way around? The visual and linguistic forms
that emerge, while carrying intersections of multiple cultural origins, from Art Nouveau to
Chinese and Japanese calligraphy, look like, without ever becoming, caricatures - like those
found in the press.

These ambiguous cultural constructs, while bringing forth the reciprocal relationship between
word and image, simultaneously, destabilize their own reading - in contrast to the rigid
ideological frameworks presented in the media.

Papadima’s works appear as multifaceted shapes, as conceptual and formal points, codes, and

symbols, rather than defined formulations, functioning as thus, more like cultural by-products.

Demonstrating in this way, the very possibility of art to articulate both linguistic and visual
propositions that move outside the familiar, the defined and the certain.
Moving us, therefore, towards new visual and intellectual relations and hypotheses.

Aspasia Papadima is an Associate Professor and the Vice Chair of the Department of
Multimedia and Graphic Arts at Cyprus University of Technology. She is the founder and
coordinator of the Language and Graphic Communication Research Lab (www.lgcrl.com).
Previously, she worked in creative and advertising agencies in Greece and as an art director
in the field of Advertising in Cyprus. Her graphic design work has been awarded in
prestigious international events and competitions. She is the author of the book Coffee and
the Coffee shop, published by Kardamitsa Publications. Her research focuses on issues
related to the Cypriot dialect and its typographic rendering, Cypriot culture, the typographic
landscape, gender representations, and advertising. She is a member of the International
Association for Semiotic Studies (IASS-AIS), the Hellenic Semiotic Society (HSS), and the
Cyprus Association of Graphic Designers and Illustrators (CAGDI).
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e BIKY IIEPIKAEOYX

Amo  Zepa: E owtiouol kou Arreg Ipdéeis, 2006- onuepo.: To Zxiptnua, 2011, Bikv
[Tepuciéovg, TOmwpa oty epnuepida Néog Kvmpraxkog @oras, Tetaptn 26 Maptiov 1941,
YPOUATIOTO LOAVPL, péyeBog Epyov axolovbel Tig doTdoELS TG EPNUEPTdNG

H Bikv Ilegpudéovg pwtoypapilel oknvég amd EAAnvikd Kivnpatoypoeikd epotikd Epya.
(blue movies) Tov 70, yupiopéva katd ™ didpkela g Xovvrog oty EAAGSa, Tig omoieg
aKoAoVOmG TVTMVEL omevOeiog TAvm oe d1dpopeg apyelokég epnuepides. H pébodog avtm
akolovBel TV S0 S1OKAGIN TUTDUATOG LE QVTH TOV OPYIKOV EENUEPIdMV. TN GLVEXELD, M
[Tepuchéovg avantucoel 10 £pyo, TOAAEG POPEG LEGM GYediov, ETaVa-UETARAAAOVTOG OE a
deVTEPT YEWPOVOULQ, TN 6VVOESN OV TPOKVATEL OO TO TVTMU. MEGa amd avTn T
OLEPELVNTIKT TPOAKTIKY|, PN YNOELS, OTOXELN KO TEPIEYOUEVA TOGO OO TIG POVOYPOUPUEVES
OKNVES 000 Kat amd TIG EPMUEPIOES, d1TOPAGGOVTIAL, ATOCTOOEPOTOLOVVTAL KOl ETOLVOL-
tepapyovvtal. Ot EMKAADYELS KOl 01 SIOUGTAVPMCELS TOL TPOKVTTOVV UE TN VEX GVVOEDT,
UETOKIVOOV TIG EPNUEPIOES KOl TO TEPIEXOUEVO TOVG, OG OPYELKE TEKUN PO, TOV EVEIPEVEL
oToV TaPeABOVTO YPOVO, BTN PELGTOTNTO TOL TAPAVTOG, EMOVO-TPOTEIVOVTAG AAAEG
avayvVOGELS. AVTEG €6TIALOVV GE AVTIANYELG Kol CNTUATO KATOGKELNG EVVOLDY TOL TOTOV,
TPOCOTIKAV KOl GLALOYIKMV 0PN YNCEMV KOl TOVTOTHTMV, KOl UNYOVIGHOVS SOUNOTG TOV
Qoavtaclokoy. Avalntmvtog v TEAEL, EVOEXOUEVA ETAVAPOPTIONG TNG EPUNVELNG KOt
AVTIANTTIKOTNTO TG EKOVOG.

H Birkv Ilepixléovg civai eikaotikog kol exikovpn kobnynmpia oro Tunuo Kolov Teyvaov tov
Teyvoloyixod [ovemarnuiov Kdmpov. Xrobddace ato Mytpomoiitixo Ilovemariuio tov
Mavroeatep, oty Lyoin Kaiwv Teyvav tov Ioviumietov aro Aovdivo kar otyv Axadnuio.
Kalwv Teyvav oty Bevetia. Eyel mopovoiaoel épyo. ¢ o€ ekbéaels oo oropyavabnkay oe
xwpovg onwg 1 Espace Commines (Ilopioi), to Hasselblad Foundation oo I'kéteumopyk,
I'kalepi Zahoor Ul Akhlaq oto EOvikov KoAleyiov Teyvav g Aoyopns, to Multiplied Art Fair
700 oikov Christie’s oto Aovoivo, t ITivaxoOnkn tov Ajuov AOnvaiwv kabwgs koi o€ 101WTIKES
ykaiepl ato eCwtepixo. Epyo tne Exovy mapovolaotel ae ONuoaia Kol 101MTIKG. LOPOUOTO KOl
ykaiepl atny Kompo, orwg aro Kévipo Evayopa Aavity (Agueadg), kobwgs kar ato NiMAC -
Anuotixo Kévipo Teyvav, oty Omikron Gallery, otn ykaiepi Art Seen, oto Iloditiotio
Topvuo Tparélns Kompoo, atn Aevkwaia. EEEOsae épyo g otnv 3n Mmievale tne AOnvag
MONOAPOMOZ, 2011 kot oro Sanat Limani, 610 wAaioio TV eKONADOEDY THS
Kovarovrivodvmoing, Iolitiotikng [pwtedvovoas s Evpanngs yia to 2010. Eionynnke kou
ovuueteiye oto diebveg mpotlext « Uncovered: Nicosia International Airporty, 2010-13. To
EPYO THG EYEL ONUOTIEVTEL KO TOPOVTLOTTEL O€ TOALA EyKpiTa. d1edv) fifiAia, mepLodika. Kat
KOTOAOYOVS TEYVIS GUUTEPIAOUPOVOUEVOD TV eKOOTEWY PLfliwy amo v Axadnuia Valand tov
Tavemarnuiov tov Gothenburg oe ovvepyaoio ue to Hasselblad Centre oto Gothenburg ¢
2ovnoiag, 2022 kou tov University of Columbia Press, 2019.
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e VICKY PERICLEOUS

From the Series: Exoticisms and Other Acts, 2006 — today: The Excitement, 2011, Vicky
Pericleous, print on Neos Kypriakos Filax Newspaper, Wednesday 26 March 1941, coloured
pencils, dimensions follow varies the size of the newspaper

Vicky Pericleous photographs scenes from 70s Greek blue movies, filmed during the Greek
dictatorship era, which she then prints directly on variant archival newspapers from different
periods. Their printing method follows the same process as that of the initial newspapers. In a
second art gesture, she re-configures the composition, many times, through drawing. Through
this investigative practice, any readings, elements and contexts, from the photographed scenes
and the newspapers, are being disturbed, destabilised and re-hierarchized. Over-layering and
crossings that come up in the new compositions, re-locate the newspapers and their contexts,
from being viewed an archival document, a notion that sits in the past, in the flux of the
present tense, re-proposing as thus, other readings. These new readings focus around issues of
construction of notions of place, of personal and collective narratives and identities, as well
the construction of the imaginary. Setting as such, other possibilities for re-activating the
image’s narratives and perceptions.

Vicky Pericleous is a visual artist and assistant professor at Cyprus University of
Technology, Department of Fine Arts. She has studied at Manchester Metropolitan
University, Wimbledon School of Art, London, and the Academy of Fine Arts in Venice. Her
work has shown in exhibitions at various international venues including Espace Commines,
Paris, Hasselblad Foundation in Gothenburg, Zahoor Ul Akhlag Gallery of the National
College of Arts, Lahore, Multiplied Art Fair, Christie’s, London, Athens Municipal Art
Gallery, as well as in various private galleries abroad. She has also exhibited in Evagoras
Lanitis Centre, Limassol, and NiIMAC —Municipal Art Centre, Omikron Gallery, Art Seen,
Bank of Cyprus Cultural Foundation, amongst others, all in Nicosia. Pericleous exhibited in
Monodrome, the 3rd Athens Biennale, 2011 and at Sanat Limani, as part of the European
Capital of Culture Istanbul 2010. She has initiated and participated in the international
research project “Uncovered: Nicosia International Airport,” 2010-13. Her work has been
published and presented in many acclaimed books, art catalogues and press, including book
publications by the Valand Academy of the Gothenburg University in collaboration with the
Hasselblad Centre in Gothenburg, Sweden, 2022 and The University of Columbia Press,
2019.
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e NIKOX ITOAIAX

Tpitn 10 Avyovarov 2021, 2023, Nikog [Todidg, pordpt og yapti, oyédo, 57 x 76 &x.

To ¢pyo tov Nikov ITodrd «Tpitn 10 Avyovotov 2021» givan Eva xeyporointo avtiypopo Tov
TPOTOGEASOV TG BpeTavikng epnuepidag Daily Mail g Tpitng 10 Avyovotov 2021.

270 KEVTPO TNG GEMOOG OVAESH GTOVS EVIVTTMGCLOKOVS TITAOVG TNG EMKALPOTNTOG 0EGTOLEL |
QoToYpoeia amd T TupKaylEg ot Bopeio EVPora mov kupiépynoe otov maykodco tomo. H
OPOLOTIKN QLT EIKOVOL LLOG TOPATEUTEL Apeca 6to mepipnuo The Scream tov Edvard Munch.
H Aemt pryodpa piog yovaikog pe povpo eopepa kot Le To otopo opOdvoryto, yioo GAAN pia
@opd yivetal 10 TayKOGULIO0 GOUPBOAD TV apyEyovav avOpOTIVEOV cuVIIGONUATOV UTPOCTA
010 TEpAoTIo PEYEBog TG Kataotpopns. H avBpamivn pryovpa o€ andyvmon 60, dmmg otnv
Kpavyn, givar 1660 1oyvpn kot vrepPatikn, Tov Eenepva KATd TOAD TNV TPEYOVOA
gwnoeoypapio. Mévet yapaypévn otn LV LOG Yol TavTa.

O Nikog Ilodidg yevvnOnke oty Ocoootovikn. To 1999 amopoitnoe amd tny Avaototny Zyoln
Kalav Teyvav AOnvav, omov arobddace (wypapikn ue kodnynty to Anuntpn Motopa ko
axnvoypagio ue kodnynty o Iopyo Ziaxa. To 2001 wg vrotpopos tov Iopduatog Qvaon
OAOKINPOTE TIS UETATTVYI0KES TOV OTOVOES ath aknvoypopio ato Central Saint Martins
College of Art and Design tov Aovoivov ko atnv Hochchule fur Gestaltung und Kunst tng
Zopixng. Epya tov Erovv extelel oe atopukés kot ouadikes exbéoeis otnyv EALada kai to
eCwtepiko. Zel kau epyaletal atnv AOnva.

e NIKOS PODIAS

Tuesday, August 10, 2021, 2023, Nikos Podias, pencil on paper, drawing, 57 x 76 cm

The drawing Tuesday 10 August 2021 by Nikos Podias is a handmade copy of the cover of
the UK paper Daily Mail on Tuesday 10 August 2021.

At the center of the page, surrounded it by many impressive headlines, the viewer sees the
photograph from the devastating wild fires in North Euboea that dominated the world press
with its captivating symbolism. The uncanny reference to the famous Scream by Edvard
Munch is really hard not become to the surface. The slender figure of a woman in a black
dress with her mouth wide open, becomes the universal symbol of the raw human emotions in
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front of the catastrophe and the scale of the disaster once again. The editor’s choice of placing
this image in the middle of the page is making the rest of the news looking somehow, less
important. The human figure in on despair, as the figure in the Scream, is so powerful and
transcending that goes well beyond news reporting. It stays with us forever.

LJ3104d

Nikos Podias was born in Thessaloniki, Greece. He graduated from the Athens School of Fine
Arts in 1999, where he studied painting under the supervision of Dimitris Mytaras and
scenography under the supervision of Giorgos Ziakas. In 2001 as a fellow of the Onasis
Foundation he completed his postgraduate studies at the Central Saint Martins College of Art
and Design in London and Hochchule fur Gestaltung und Kunst in Zurich. His works have
been exhibited in solo and group exhibitions. Lives and works in Athens, Greece.

Greece. He graduated from the Athens School of Fine Arts in 1999, where he studied painting
and scenography. In 2001 as a fellow of the Onasis Foundation he completed his
postgraduate studies at the Central Saint Martins College of Art and Design in London and
Hochchule fur Gestaltung und Kunst in Zurich. His works have been exhibited in solo and
group exhibitions. Lives and works in Athens, Greece.

e APTEMIX IIOTAMIANOY

To Xpoviko evog [poavoyyer@évrog Oavatov, 2012, Aptepug [lotapudvov, Pivieo, 87:117
Evyevuc moapaydpnon g kaAltéyvidog kot g Enia Gallery

To épyo Chronicle of a Death Foretold, 2012, g Aptemg Iotapmavov, doveiletat Tov TitAo
oV and to Yvwotd PiAio tov Gabriel Garcia Marquez.

To Bivieo mapovctdlel Tovg TITAOVG O1EBVAOV EPMUEPIO®V GYETIKA LLE TO TMG AMEIKOVIGTNKE 1)
EAMGS0 oTtoug OAvpmiakovg Aydve tov 2004 kot T Topovs1icTnKE apyoTepPa, 6T TEPI0d0
™G kpiong. Ta ypappoato tov titAwv oynuatifoviol amd oKNVES TG TEAETNG EVOPENS TOV
OMUTIOKOV AyOVOV KOATAAYOVTOG GTNV 0p1] TG PAOYAG, EVA HECA Atd TOVG TITAOVS TOV
eQNUEPIO®V Y1 TNV Kpion mapovsidlovtol TAGve amd Tig TapoyEs Kat TIS OldnAmoels. To
Bivteo amotelel £va KOVGTIKO GYOMO Y10 TO TAG YIVETAL 1] TOPOVGINGT TOV YEYOVOTMOV UECH
Ao Tov TOTO Kol OGO YPNYoPpo AAAALEL 1] OTTIKY TOV TPAYUATOV, T LEGA AT AVTA.
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H Aprepig Hotapuiavov eivol E1ko.oTiKOS Kol ETLUEANTPIO. Kol OpoaThplomoleital oty AGnva.

Exet mpoyuotomomoel wg eikaotikog 26 otouikés exbéaels ko mepioaotepes oo 160 opadikés
exbéoeis avaueoo tovg oty 1" Biennale t¢ Osooalovikng, otn BIDA - Biennale g loraviag
(Eiinviky Exmpoocannon), 3" Mrievile tg AOnvog, oto EMXET (A0nva),ato Kpatiko Movoeio
2oyypovngs Téyvns (Oeaoaltovikn), oto Tensta Kulturhus (Zrokyoiun), xa.

Exer emuelnOei movew omo 50 exbioeis onuovTik@y EIKATTIKOV KOAMTEYVAV THS 01€0voDg
oKknvig, orws tov Joseph Kosuth, Joseph Beuys, tov Damien Hirst, tov Terry Atkinson, ko kot
TOAAES opadikég exbéoeis o povoelo, 10pduata, ykalepl kol EVOALaKTIKODS Ypovs.H
THotopuavoo eivou n 10pvTpio kou kodiiteyvikny dievfovepio tov Platforms Project —
Independent Art Fair.

Amo 1o 2015 givar oto A.2. g AICA HELLAS (Elnviko Tunuo g Aic@vois Evwaong
Kpitikawv Téyvng) kou Ilpoedpog amo to 2021.

e ARTEMIS POTAMIANOU

Chronicle of a Death Foretold, 2012, Artemis Potamianou,video, 8’:11”
Courtesy of the artist and Enia Gallery

The video Chronicle of a Death Foretold, 2012, by Artemis Potamianou, borrows its title
from the famous book by Gabriel Garcia Marquez. The video presents the headings of
international newspapers relating how Greece was portrayed during the 2004 Olympic Games
and how it is presented later, at a time of crisis. The letters of the 2004 headings are formed
by scenes from the Olympic Games’ opening ceremony and the lighting of the Flame, while
those about the crisis present footage from the riots and demonstrations.

The video is a scathing commentary on how events are presented through the press and how
quickly the perspective of things changes again, through them.

Artemis Potamianou is an artist and curator who is currently based in Athens.

Potamianou has had (24) one-person exhibitions and more than 160 group shows, such as at
st Biennale of Thessalonica, the BIDA - Biennale of Spain, 3rd Athens Biennale, National
Museum of Contemporary Art - EMST, (Athens), State Museum of Contemporary Art
(Thessaloniki), Vista Mare Foundation (Pescara), Tensta Kulturhus-Tensta house of culture,
(Stockholm), etc.
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She has curated more than 50 exhibitions of important artists of international scene. She has

curated exhibitions of Joseph Kosuth, Damien Hirst ,Joseph Beuys, Terry Atkinson, etc. and
many other exhibitions in Institutes, museums and independent exhibitions spaces.

Potamianou is the founder and Director of Platforms Project— Independent Art Fair.

Potamianou is in the board of AICA HELLAS (International Association of Art Critics) and
since 2021 she is the President.

e ANAPEAX XABBA

Qon, ElLéoa 2012, 2012, Avopéag XapPa, 1°.227°, Bivieo

To EAAnvuco Kowvofodio, éva cdpporo tov Kotvofovievtikov TToMtedpatog eivat o
Baoikog npwoag tov £pyov. Mmpoctd Tov, £vag vEog avlpmmog Tomobetnévog o€ amdoTooN
oL avtitapoPdAietar pe v KApoka tov Ktnpiov, mailel pe oAl tov Bviko Huvo g
YOPos. AAAG N TapTitovpa ToL €BVIKOD VUVOL lval GYEOACUEVE OALOIOUEVT, L0 AVOPOPEL
otV aicOnon g andieog kol o {ntnuota 6vikng kuplapyioc. To épyo tov Avopéa Lappa
avaepépetal oty EAANvikn owovopukn kpion xpéovg (2009-2018) kot T1g KOvmviKeg
EMITMOGELS OV £lye OTWG TNV avepyia, TNV Lel®ON TOV E1IG0OMUATOV He ToPAAANAN avénon
v Tov. [Iépa and v Kowvoviky| avatapayn Kot v veoBdaduiorn tov Plotikov emmédov
tov EAMvov teptocdtepot and (oo ekatoppdplo ' EAAnveg — kuping véol — Epuyay amd tnv
YOpa o€ Eva TEPAOTIO KOO peTovaoTELONG. To uMvopa tov €pyou givol Kabapd moATikd:
M ydpo TondedeTon Yoo TV aveEaptnoio g, Lo yOPO OTKOVOLKA VITOO0VA®UEVT, Bpnvel
™ dnuokpatio ¢ kot ta Tavavlpamva copford e H Q07 €xel og ek ToHTo Yo Npmd g
évav véo avOpmTo, OTMG 01 YIAAOEC VEOL KOl VEEG, EMOTNOVEG 0€ peydro Babuo, mov
avaykalovtal va gykataieiyovv v yopa. To £pyo Epyetal oav Evag voviypog/svyn va
elevBepwbei n yopa Eovd amd ta G, TPOGOOKADOVTOS £VOL TLO ONUOKPOTIKO HEAAOV.

O Avopéag Zapfa (vev. Kepbvera, Kompog), droyeipiletar uéoa amo 1o 1kootiko tov AeCIA0y1o
Osuozo KOvVIKNG, TOAITIKNG KOl OIKOVOUIKNG DYNG. ZTovdace (wypapikn atnv Avataty
2xorn kalav Teyvav e AOnvag (1991-1996) kou mopokxolodOnoe to0 UETATTOYIOKO TPOYPOLYLLO,
Pnoproaxes Moppés Téyvns otny iowa ayoln (2002-2004). Exel mopovolaoer Tava omo OEKa.
OTOUIKES EKOETELS EVAD 1] DOVAELA TOV EYel GVUTEPIANPOEL o€ TOLAES 0160VELS opadikés exbéoeig.
H dovieia tov yiverar avtiAnmen omo to Osotn diyws avty vo tov yeipoywyel. O Zopfa
Topovolalel TS 10¢€S kKol Béaels Tov kKabmg Kal TOV GKETTIKIGUO TOV UE OLAPOPO. UECT KoL DAIKG,
OGS KOl in Situ EYKATAOTATELS UEYOADV OLATTATEDV.
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e ANDREAS SAVVA

Ode, Greece 2012, 2012, Andreas Savva, 1°.22”°

The Greek Parliament, a symbol of the Parliamentary Constitution, is the central character of
the project. In front of it, a young man is placed at a distance and in contrast to the scale of the
building. He is playing the violin, performing the country's national anthem. Yet the tune of
the national anthem is intentionally distorted, as a comment to the feeling of loss, and in
relation to issues of national sovereignty. The work of Andreas Savva refers to the Greek
financial debt crisis (2009-2018) and the social effects it had. The message of the work is
purely political: A country that struggles for its independence, a country economically
enslaved, mourns its democracy and its universal symbols. Ode’s hero is therefore a young
person, like the thousands of young men and women, largely scientists, who are forced to
leave the country. The work comes subtly as a wish for the country to free itself once again
from its shackles and to attain a more democratic future.

Andreas Savva (b. Kyrenia, Cyprus), has been involved in his artistic output with social,
political and financial issues. He studied painting at the Athens School of Fine Arts (1991-
1996) and attended the postgraduate programme in Digital Arts at the same School (2002-
2004). He has held over ten solo shows and his work has been shown in many international
group exhibitions. His work is open to comprehension without leading the viewer. Savva
presents his ideas, positions and skepticism through different media and materials and
installations of large dimensions in situ.

e EOH XABBIAH

Hopaovoun opouovy, 2024
61 amoxéppata 11 TovAiov 1993 - 29 Avyovotov 1994, and v epnuepida O Odilerevbepoc,
,Box File, Eon Zafpion 34.5 x 29 x 7.5 &x.

H E@n Xappion péoa and mepiodo evog ypdvov (1993-1994), neprovvérriele amokdppota
amd oTNAeS epnuepidag, katw and tov titho ‘Tlapdvoun IHapapovr’. Ot 6TNAES AVTES
LETAPEPOLVV ELONOELS O OTOTEG AVUPEPOVTAL GE CLAANYELS ‘AAOPOUETAVACTOV’, OC EML TO
mAelioTOV, ‘TOpdvopmVy epyatdv’, ot omoioveg Tpocdtopilovtal HOvo ¢ TPog TV €BVIKN
katafoAn Tovg, (X0ploveg, I'ovykoordaPovec, Iaxiotavoi/éc, IloAwvoi/ég, Bovlyapor/dpeg
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KTA.). Ot e1dM0e1g avTég, POTILOVY OTTIKEC GE GYEOT LE KPATIKEG Kol OLOKPOTIKES VOLODETIKES

puouicelg Kot moMtikég petavactevong — Kompov kot Evpdnng. Metpopuiidvtag to
QTOKOLLLOTO QVTA, GLUGTILLOTOTOLEITAL, KOt EV TEAEL EMIKOVOVEITE, 1] OKLOLypaono™ £VOG
OLLYADOOVG TTPOPIA EBVIKOTHTOV, TNV 10100 OPO TOL ATOGIOTIOVVTOL TPOCOTIKES KoLl
GLALOYIKEG 1oTOpPlES KO Bloypapieg TV atop®v avtdv. Tavtdypova, Kot 6° Eva deVTEPO
eMined0, PEPVOVV UTPOGTA, £vOL SLOKPATIKO OIKTVO CLGYETICEWV OLVVALE®V KOl TAANG
eEovoiag Tov KuplapyovV KOTE UNKOG TOV TOYKOGUIOV KOWOVIKOTOAITIK®VY YEMYPUPLDV.
Onwc ovvoyilel n diknyopoc Xprotiva Ioavvidov: ‘Eival epeavég 0Tt 01 TOTIKES O1KOVOUIEG,
KOWMVIEC KOl KOLATOVPES EVOMUATOVOVTOL TAEOV, G’ £vol d1EBVES dTKTVLO emKOV®VIaG,
petapopmv kot epumopiov. H petatomion and 1o eBvikd oto 01e0vikd vapyet kot
avortuecetal. Opwme, v 010 dpa, vIdpyet {GOS Kot 1| OVGLLGTIKY CVAYKT Y10 TO GTOMA VoL
SITNPNCOVY TIC 1IGTOPIN, TNV TAVTOTNTA KOl TNV KOVATOVPA TOVG. MeTd amd ta Kpdn,
vIapyovv avlpwmot.’

H Eon Xapfion civor eikootikos koi Toidaywyos téxvs ue éopa ) Asvkwaio ts Kompov. H
OOVAELC, THS EYEL TOPOVTIATTEL O OTOUIKES Kol OU00IKES ekbéaels oty Kbmpo kat ato
elwtepixo. Amo 1o 2012, 10 Epyo ¢ J1EPEVVA. TIC GVVONKES ATOKAEIGUOD TOV OHULOVPYOVVTOL
om0 Oeooig e€ovoiag, 1010ITEPA OE TYETN UE UEIOVOTIKES OUAOES UETOVATTWV KOL TPOCPVYWV
otnv Kompo xair allod. Méoo oIS HOKPOYPOVIES GYETEIS THG LUE GTOUO, KOI OUGOES,
OVYKEVIPWVEL DAIKO TEKUNPLWTHS KOL KOTAYPOPEL TRV OPLOKH KOATATTAOH THS (WHS DO Ol yUo,
™V avOeKTIKOTNTO. KO THY dOVOUN VIO, EXLPLOTN. 2TV TPOKTIKY THS, XPHOUULOTOLEL EIKACTIKG,
UETOL 0TS UETOLOTVTTIO OTO YEPL, TYEDLO, PTOYpaPlo. Kl PIVTeo.

e EFI SAVVIDES

Paranomi Paramoni (lllegal Stay), 2024

61 clippings, July 11, 1993 - August 29, 1994, from Phileleftheros newspaper, Box File, Efi
Savvides, 34.5 x 29 x7.5 cm

Efi Savvides collected, for over one year period (1993-1994), cut-outs of columns from
newspapers under the headline title ‘Illegal Stay’. These cut-outs report on police arrestments
of ‘illegal entrants’, usually of ‘illegal workers’ that are being identified only by their
nationality (Syrians, Yugoslavians, Pakistani etc.). These news shed light on national and
transnational legal regulations and policies of immigration (of Cyprus and EU). Going
through the cut-outs, a fogy profile of nations is being systematised and communicated, while
any personal or collective histories and biographies of these people are silenced. At the same
time, and in a second reading, these reports reveal a transnational network of relations and
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power struggles that exist across the global socio-political geographies. As advocate Christina
Ioannidou summarises: ‘It is evident that regional economies, societies and cultures are

becoming integrated through a global network of communication, transportation and trade.
The move from the national to the transnational subsists and is developing. Yet at the same
time, there is perhaps a legitimate need for individuals to retain their history, identity and
culture. After there are states, there are people’.

Efi Savvides is a visual artist and art educator based in Nicosia, Cyprus. Her work
has been presented in solo and group exhibitions in Cyprus and abroad. Her work
seeks to investigate conditions of exclusion set up by institutions of power, especially
in relation to minority groups of migrants and refugees in Cyprus. For years now, she
has been working with borders, physical, social and internal. Through building long-
term relationships with affected individuals she gathered abundant material and
recorded their in limbo state of being, their resilience and will to survive.

In her practice, she incorporates media such as hand silk screen printing, drawing,

photography and video.

e ANNETTA XITANOYAAKH

Ephemeral, 2023, Avétta Xravovddkn, paper cut €yKotdotact, 55 x 75 ex. (kdbe pvALO0)

To gpnuepo ™ TPpMTNG GEAdaC. Zuepa ovTd, avplo kTt dAro. Kabe uépa drapopetikd
aALG oV ovcia 1010, £va KoppdTt Yopti. Me autd T0 TAaicto | AVETTO ZmTavovddkn)
npooeyyilel evvolohoyikd to Bépa. To €pyo g amoteAeital amd pio cvvOeon dV0o EOAAW®V
xopTIov, enelepyacuéva pe v teXVIKN paper cut. O BeTiKO¢ Kol 0 apvnTIKOG YDPOG TOV
oynpotiCetan amd v enegepyacio amoTeEAOVV CNUAVTIKO GTOXELO Yl TV OVAYVOGCT TOV
Epyov. AéEelg Ko e1kdveC LusokpHfovtol ot okld. AvelmmTteg 1otopieg kol adpata cuuPdva.
[TApeg kat Kevo, AoTPO KoL LAOPO, MG KoL OKIGL ATOTEAOVV Ta EPYAAEiD TNG Yo VO
onpovpyNnBovv dtapopetikd enimeda avayvmong.

H Avérra Xravovoakn yevwnOnke oto Bepoiivo — I'epuavia . IlapakxoiovOei pobnuozo orny
Axaonuio Kaiov Teyvav HAK tov Bepolivov ato tunuo Fb 4 Visuelle Kommunikation kou
olokAnpavel tig amovoes s oty Lyoin Koiawv Teyvav tov AIIO. Anoé to 2006 wopovaidler
OOVAELC, THE OV amoTEAEITOL IO TyédLa, eykataoTtaaels kol performance. To 2010 ovuuetéyet
otnv ArtAthina xou 2015 oty Quadrinnale PQ4 oty Ilpaya. Epya s fpickovior ae d10popeg
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ovAloyég ae Elldoa, ['epuavia, Avarpio, Italio kar OAlavoia. Exel ovovepyaotel wg

oKnvoypapog kou set designer ue v EQvikn Avpixn Zxnvy, to EOviko Oéatpo ko to Kpotixo
O¢arpo B. EALadag. ATOMIKEY EKOEXEIY: * 2017 in between - AOnva * 2011 public space
- AOnvo. * 2009 corpus # - ABnva * 2006 orgasmus - AGnva.

Zel kou gpyaletar oty AGnva.

e ANNETA SPANOUDAKI

Ephemeral, 2023, Anneta Spanoudaki, paper cut installation, 55 x75 c¢cm (each piece)

Front page: big news but ephemeral. Today this is important, tomorrow something else. Every
day it is different, however every day it is the same: a piece of paper.

This is how Annetta Spanoudaki approaches the context "Front Page".

This piece of work is a combination of two hand-made, paper-cut sheets. The positive and the
negative space that appears plays an essential role in the reading of the work. "Words" and
"images" are half hidden in the shadow. Unspoken histories and invisible facts. Empty and
full, black and white, light and shadow are the different layers of images and meanings.

Anneta Spanoudaki was born in Berlin, Germany. She is attending classes at the Academy of
Fin Arts HdK department Fb4 Visuelle Kommunikation. Degree in painting from the School
of Fine Arts of the Aristotle University of Thessaloniki, Greece. Since 2006 she sows her
works paintings, installations and perfomances at many group exhibitions and solo sows.
2010 she has participated at ArtAthina and 2015 at Quadrinnale PQ4 in Prague. Her works
are in many private collections in Greece, Germany, Austria, Italy and Holland. She has also
collaborated as set designer with the New Scene Athens, the National Theater of Athens, the
National Opera, Athens and the National Theater of Northern Greece, Thessaloniki.

Lives and works in Athens. SOLO EXHIBITIONS: * 2017 in between - Athens * 2011 Public
space 1:1250 - Athens * 2009 corpus# - Athens * 2006 orgasmus — Athens.
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e MAPIOX XITHAIOIIOYAOX

Handmade newspaper, I[lpocwra ka1 yeyovora tov 2021, Maplog ZanMdOTOVAOS, TEUTEPQ,
YPOUOTIOTE oA Pia, popkaddpotl Posca, oe yapti epnuepidag, 35 x 28 ex.

Handmade newspaper, 2og evyapiorodue yio v gumiaroaivy oog, 2021, Mdprog
ZIMAMOTOVA0G, TEUTTEPO, XPOUATIOTA LoALPLa, papkaddpot Posca, oe yapti epnuepidag,
42 x 28 ex.

Handmade newspaper, Super 2000, Mdaptog ZanAdmTovAog, TEUTEPA, XPOUATIOTE LOADP1a,
papxadopot Posca, o yapti epnuepidag, 35 x 28 k.

Me avagpopa ota. “Dazibao” — Dazibao oto kivé{ika 6HuaiVEL «YELPOTOINTH EPNUEPIOO,
Toiyovy. XV avtokpotopikn Kiva vapye n mapddoon g avaptnong dazibao and tovg
ToAlTeG €lte Yia va dlapaptopnBovv yia mpdéelg 1 Tapaieiyelg g dloiknong gite yuo vo
0écovv og OMpodGLo dtahoyo ToMTikd M NOd {ntnata. Avt 1 mopddoon avaPince Kotd
NV «TOMTIOTIKT enavdctacn» ¢ Kivag kot ypnoiporombnke and toug epubpoppovpoig
oav gpyaleio eniBeong evavtiov T@v ToMTIKGOV avtimtdiov tov Mao Zedong. O Méprog
XanMoémovrog kpepdet ta dkd Tov “Dazibao” mpockalmvtag Tov Beath — avayvaoTn Vo

GUULETACYEL OE 10, IOIOLOPPT) ETAV-0VAYVOGCT] TOV YEYOVOTMV, GE L0 LETOLYULOKT] ETOYN Y10

TOV £VTLTO TUTO, OTTOL T, YNPLOKE LEGH EKTOTILOVV TO TUTTOUEVO YOPTL, EVO O ‘TOlY0G  oTO
HEGO KOWVOVIKNG OIKTO®ONG LOLALEL va amoTeAEL TN onpepvy exdoyn tov “Dazibao™.

O Mapiog Zrniiomoviog yevwnOnke o 1957, otov I[loldyvpo Xodkidikng. Xrobddace arny
Avarotn Lyoln Kaiaov Teyvav te ABnvag, omov anuepo. eivor KoOnyntig. Exet
TPOYUOTOTOINOEL TOALES OTOUIKES KO EYEL COUUETATYEL OE TOAAEG OUOOIKES eKOETELS OTNHV
Elléoa kor oto eCwtepixo. To 1994 tiunbnke ue to Meydto Xpvoo Bpafeio (Grand Prix
d’Alexandrie) otn 18n Biennale AieCaviperag. Epya tov vmopyovy o€ 1010TIKES KoL ONUOCIES

aviloyés atnv ElLdoa, Tovpkia, Bélyio, I'oldia, [loiwvia, Ayylia, I'epuovia, Avotpio, loponl,

Aavio kou t1¢c HIIA.
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e MARIOS SPILIOPOULOS

Handmade newspaper, People and events of 2021, 2021, Marios Spiliopoulos, tempera,
colored pencils, Posca markers, on newsprint, 35 x 28 cm

Handmade newspaper, Thank you for your trust, 2021, Marios Spiliopoulos, tempera, colored
pencils, Posca markers, on newsprint, 42 x 28 cm

Handmade newspaper "Super 2000", 2021, Marios Spiliopoulos, tempera, colored pencils,
Posca markers, on newsprint, 42 x 27 cm

With reference to “Dazibao” — Dazibao in Chinese literally means “handmade wall
newspaper”. In Imperial China there was a tradition of citizens posting dazibao either to
protest the actions or omissions of the administration or to raise political or moral issues in
public debate. This tradition was revived during China's "Cultural Revolution" and was used
by the Red Guards as a tool of attack against Mao Zedong's political opponents. Marios
Spiliopoulos hangs his "Dazibao" inviting the viewer-reader to participate in a peculiar re-
reading of the events, where digital media is displacing the printed paper, while the ‘wall’ in
social media applications seems to be today's version of "Dazibao".

Marios Spiliotopoulos was born in 1957, in Polygyro of Chalkidiki. He studied at the School
of Fine Arts of Athens where he is now a Professor. His work has been presented in many
solo exhibitions and has participated in many group exhibitions in Greece and abroad. In
1994 he was awarded the Grand Prix d’Alexandrie at the 18th Biennale in Alexandria. Works
of his also feature in private and public collections in Greece, Turkey, Belgium, France,
Poland, England, Germany, Austria, Israel, Denmark and the USA.
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e NIKOX XYNNOX

Marching On (Ilopeio. Aopoleiag), 2022, Bivteo animation, loop
I love AYIANAPA, I, 11, 2024, tonopo, potoypagio, 30 x 60sk. & 60 x 90¢k.

“AmO0e1EN OTL KO OVETOPKT), £MG KO TOOUPLDOT), LETPO LTOPOVV VO EEACPUAOOVY TN
compia.” (Opave Kaexa, H Zion tov Zeipivov, 1931). H avatpentiky agnynon tov
Kédoxa g cvvévinong peta&d tov Odvooéa Kot TV eVOAOKTIKE GlomnAov Zeiprvov Balet
tov OdvoGéa va fOVAMVEL TOL AVTLA TOL e KEPT KO VL TOV BAVGOOEVOVY GTOV KOTAPTL Y10l VL
AmoPVYEL TO KAAEGUA TOVS. Agdopévov dTt o1 oelpnveg Tov Kdaoka etvar oty
TPAYHOTIKOTNTO, GLIOTNAES, 0 OSVGGENG EVGOPKMVEL Lo, GUUPBOAIKT ViKN TTov givat
apeofnTnon, Taydevpévos og €va acvuPifacto oyiopa peta&d aindelog kat eEovoiag,
TOV EUPANUATIKOD KO TOV UATOLOV.

To Marching On Aertovpyel ota (010 apeiofntnoie Tepldplo SIEPELVAOVTAG TN
AELITOLPYIKOTNTO TOV CAOUOTOG OG TNYNS ATOGTPOPNS ald TOLG TOAVOVS KIvOHVOLG
VIEPPOPTOGNS TANPOPOPLOV. ApOpmuéEVN HEGA AT TNV TPAKTIKT TG AVTOETPAALOUEVNG
dlTNPNONG, N AVTOEKTIUNGON MG ATOTEAEGLLO, OTTIKOTOIEITOL MG U0, KATAOTOON «OVOUOATOGY
OV OVTIKOTOTTPILEL TOV CTOLYEIMUEVO YEOTOAMTIKO (POKO, TTOL ETITAYVVEL TNV adLopopiol Kot
116 avicotnreg e€ovasiog. To Tpayovdt twv Zepnvav, Oa pmopoHce va AEITOVPYNGEL -HECH
GTN GLYYPOVIKOTNTO TOV TTOPOVTOG XPOVOL-, MG O NXOS TOV LEYOA®V- eWdNceV; Tov
E0NCEMV QVTMV, TOV TOYOELOLV TOV dEKTT GTI AoVTa TNG caynvng £vog Bedplatog mov
VIOGYETOL CLVNOMG TNV KABOAKY| KataoTpoen 1 cwtnpia;. O Odvcscéag Tov Nikov Xvvvov,
ocvveyilel aevlmg TNV Topeia TOV, WG O -KLVIKOG- GVYYPOVOG COVTTEP-N|POOS TOL EEPEL VAL
kepdiler pe ke Tpémo, Yvwpilovtog Tog ‘n mapdotacn Tpénet vo, cuveyicer/'the show must
go on’ - Omwg Tparyovonoe kot o Freddie.

1 LOVE AYIA NAPA, 1, 11, 2024, tonopa, potoypagia, 30 x 60 ek. & 60 x 90 &x.

Xe auTn T 0e0TEPN EVOTNTA TV £pY®V, 0 NiKog XHVVOC @aiveTal EK TPDOTNG OYEWC, VO
Otaokedalel To PAEUIO KOL TNV TEPLEPYELD LLOG, KOTOYPAPOVTAG TOTIO TOV TOPOLGLALovY
OTITIKEG KO YOPIKEG EMVONGELS GE EKKANGLACTIKOVS YMPOLVG, OTmG TNV EKKANGia g Ayiog
Ndmog, ta omoia cuvavtd KaOdS TepTTd 6TO KEVTPO NG TOANG TOL, TN Aguecd. Tavtodypova,
0 XVVVOG, EMEKTEIVEL TO VITAPKTO GTO PAVTACIOKO, ELPOVILOVTOG UTPOGTA OGS TNV YAVTITIKN
AVOTOPAGTACT EVOG OETOV, OAAOLMUEVT), ELPOVILOVTOG UTPOGTA LLOG TV YAVTTIKY|
AVOTOPAGTACT EVOG OETOV, SLOPOPOTOMUEVOD, TOV 0010 0ETO TapabEtel TALOV MG Eval
(QOVTOGTIKO YOPUKTPO GE KIVILOTOYPOAPIKO GEVAPL0. ME TPOTO VILOVIKTIKO, O KAAMTEXVNG
EedumAdveL umpootd pog Eva Bapa ontikng ata&iog 1 TAdvng(;), 0mov ev TéAEL, -OTmG Kot
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otV AYIA NAPPA-, 6la givar duvatd va copfovv. O Zovvog peyedibvel pe tov 1pomo avtod
ta kot emelyovia nriuata tov dNEdGLov Ydpov kot T cvinmon nepl avtod 6ToV dNUOGLO
Aoyo/péca, Bétovtog mapdiinia, TpoPANUATIKES YOP® amd Oeckég Kot dALES EE0VGIEC.

O Nikog 2vvvog civai oknvol0étng KIvovuévwv oyediov kou eikootikog. To Epyo tov aoyoleiton
e T Bépato 100 EYWKEVTIPIGUOD, TOD ATOUIKIGUOD KOl THS ODTOPYIKNGS avOpwomivig
OUUTEPLPOPAS, TUVODALOVTOS TEPOUOTIKES TPOKTIKES YWPOYPOVIKDV TOPOUETPMV TTHV
TOPAYYN TOVIOV GYEILATTIKOD Kol TTElpouatikod animation. Eivar Avarminpawtns KoOnyntig
o0 Tunuazrog Kodav Teyvav tov Teyvoloyikod Hovemornuiov Kdmpoo ko 10pvthg kot
OVVTOVIOTHS TOV EPEVVHTIKOD gpyoothpiov Lab for Animation Research (LAR).

e NICOS SYNNOS

Marching On (ITopeio. Acpadeiag), 2022, video animation, loop

I love AYIANAPA, I, 11, 2024, print, photograph, 30 x 60cm & 60 x 90cm

"Proof that inadequate, even childish measures, may serve to rescue one from peril" (Frans
Kafka, The Silence of the Sirens, 1931). Kafka's subversive retelling of the encounter
between Odysseus and the alternatively silent Sirens has Odysseus plug his ears with wax and
chained to the mast to avoid their call. Since Kafka's sirens are in fact, silent, Odysseus
embodies a symbolic victory that is questionable, caught in an irreconcilable schism between
truth and power, the iconic and the futile.

Marching On operates within the same questionable margins by querying the body's
functionality as a source of aversion from the possible dangers of information overload.
Articulated through the practice of self-imposed preservation, selfhood as a result, is
visualised as a state of 'abnormality' that mirrors the haunting geopolitical lens, which
accelerates indifference and inequalities of power.

Could the song of the Sirens be, in the synchronicity of the present time, the sound of the
grand news? The ones that trap the recipient in the loop of the allure of a spectacle that
usually promise a total catastrophe or salvation? Nikos Synnos' Ulysses, continues his
journey endlessly, as the -cynical- modern superhero who knows how to win by any means,
while knowing that ‘the show must go on’ - as Freddie sang.

In these second series of works, Nikos Synnos appears, at first glance, to entertain our gaze
and curiosity by capturing landscapes that present visual and spatial inventions in religious
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spaces, such as the church of Agia Napa, which he encounters while walking through the

center of Limassol, his city. Synnos, at the same time, extends the actual into the imaginary,
by presenting before us an altered sculptural representation of an eagle, which he now
introduces as a fictional character in a cinematic scenario. In an allusive manner, he unfolds
before us a spectacle of visual disorder or illusion(?), where, ultimately — as in AYIA NAPA —
anything is possible. Through this approach, Synnos magnifies the urgency of public space
issues and their discussion in the public discourse/media, raising at the same time, concerns
about institutional and other forms of power.

Nicos Synnos is an animation filmmaker and visual artist. His work deals with themes of
selfhood, individualism and authoritarian human behavior, combining experimental practices
of spatiotemporal parameters in animation film production with drawing and other forms of
animation. He is Associate Professor and Department Head of the Department of Fine Arts at
the Cyprus University of Technology and the founder and coordinator of the Lab for
Animation Research (LAR).

o ITANOX TXAT'KAPHX

For Between the Light and the Darkness We Stand, 2011, I1dvog Toaykdpng, 0ddeka b&w
archival inkjet prints, (ed. of 5 + 2 a.p.), 36 x 28 ek. ék0oTO

Evyevikn mapoaympnon tov kaAltéyvn kot tov Kalfayan Galleries, A0fva — @ecocalovikn

To épyo tov Iavov Toaykapn sxepaletl 1o tépacua and 10 Xkotadl 610 Pwg. ZvpPoiilet T
OTAOIOKY] ATTOGVVOEST] OO TNV VAIKOTITO KOl TNV 0PYT] PUTVICT| TG OVMDTEPNG CLVEIONOTG.
XOoppova pe tov kaAAtEyvn: H (wn eivar wia dradikaoio «kdBaponcy oty omoia
npoomafodue koOnuepIve, va. avoywoovue Tov «akaOopTtoy e0TO UOG OTO ETITEOO OOV UTOPEL
va emavevawlel ue v «Ocion pog ovaia (aporviouévy ovveionon). 1o avtov tov atdyo
EPYOLOUATTE TODTOYPOVO, GE TPOCWTIKO OALC, KO € GUAAOYIKO EMITEDO.

O Havog Toaykapns yevwnOnke to 1979 oty AOyva, (et ko epyaleton oty Néa Yopkn.
2rovdaoe oto Emily Carr Institute of Art & Design oto Bavkodfep tov Kavoda. Exel exbéoet
o1elvarg: Bavioovfep, Maicui, Néa Yopkn, AGnva, Bepolivo, Biévvn, Miiavo, Tlopiol, Xovyk
Kovyk k.a. Ilpoopareg exbéaers (emdoyn): “Moatipio 177 - Visions from the Underworld”,
Elevaiva — [olitiotikn Ipwtebovea s Evpanns (2023), “The Seed” (arouixn), Kalfayan
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Galleries, AOnva, “Invisible Thread”, Baker Museum, Naples, HIIA (2022), «In search of
lost timey, Dreamsong, Minneapolis, HITA, «Mr Robinson Crusoe stayed home-Adventures of

design in times of crisisy, Movoeio Mmevikn, AOnpvo. (2021), «Forever Nowy (atouikin),
Telroylero, Ocaoalovikny (2020). Lta épya tov o [lovog Tooykdpns aviiel amo to evolopepov
TOV Y10, TO TVEDUOTIKO Kol TO pvotiko. Kevipikn Oéan atny mpoxtikh 1o Katéyel n dladikoaio.
ODTO-UETATYNUOTICUOD KL O TPOTOS UE TOV OTOI0 OVTH DAOTOIEITOL OTH GOYYPOVH (WY, KOl T
ONUEPIVY TOYKOGULA KOLVWVIKOTOATIKY TPOYUATIKOTHTA, TOOO GE ATOUIKO OG0 KOl OE
ovAloyiko emineoo. O Toaykapns pilooolel vo, avilafer v edBpavarn advoeon uetald opoatod
KOl 00POTOD, GOVEIONTOD KOL OGVVEIONTOD, DAIKOD KOl GDAOD KOGUOD.

e PANOS TSAGARIS

For Between the Light and the Darkness We Stand, 2011, Panos Tsagaris, twelve b&w
archival inkjet prints, (ed. of 5 + 2 a.p.), 36 x 28 cm each

Courtesy of the artist and Kalfayan Galleries, Athens — Thessaloniki

Panos Tsagaris’s work is a representation of the passage from Darkness into Light.

It symbolizes the gradual disconnection from materiality and the slow awaken of higher
consciousness. According to the artist: Life is a “purification” process in which we try daily
to elevate our “impure’” self to the level where it can reunite with our “Divine” essence
(awakened consciousness). For that goal we work simultaneously at a personal as well as at
a collective level.

Panos Tsagaris (b. 1979, Athens, Greece) is a visual artist based in New York. He earned a
BFA in 2004 from the Emily Carr Institute of Art & Design in Vancouver, Canada. He has
exhibited internationally: Vancouver, Miami, New York, Athens, Berlin, Vienna, Milan, Paris,
Hong Kong et al. Recent shows include: “Mystery 177 - Visions from the Underworld”,
Eleusis — European Capital of Culture (2023); “The Seed” (arouixn), Kalfayan Galleries,
Abnva, “Invisible Thread”, Baker Museum, Naples, FL (2022); “In search of lost time”,
Dreamsong, Minneapolis, USA; “Mr Robinson Crusoe stayed home-Adventures of design in
times of crisis”, Benaki Museum, Athens (2021); “Forever Now” (solo show), Teloglion Art
Foundation, Thessaloniki (2020). Panos Tsagaris’ practice has always been informed by his
interest in the spiritual and the mystical. Central in his work is the self-transformative process
and how it materializes in contemporary life, and in today’s global socio-political matrix, on
an individual as well as on a collective level. Tsagaris aspires to capture the fragile
connection between the seen and the unseen, the conscious and the unconscious, the material
with the immaterial.
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e KQYTAYX TXOAHX

Eéapviia Ieprodikwv, 2015-19, Kootag Todhng, ikt teyvikn o€ kopupd, 40 x 30 ex. 10
Kk&Oe éva

To épyo tov K®eta Toorn anoteieital amd (wypapiopéva eEOOLAAN TEPLOJIKAOV LE PIKTY
texvikn o€ KapPa. [apovosialovv o amekdvion 16TOPIKNG LVAUNG HECO ATtO TEPLOSTKE
gupelag Ko pKpoOTeEPNG KuKAOPopiog, amd Tig apyég LEXPL To TéA0G Tov 20°° cudval.

Elvar o modvonpelokn avaeopd, Le ETMAOYES IGTOPIKAOV OVOPOPADV Kot EKPPOCTS
KaONUEPIVOTNTOG KOl TTOALTIGLLOV.

O Kaoras Tooing yevviinke otnv AOnvo to 1964. Xrovdaoe oro Tunuo Eikaotikov ko
Epopuoouévav Teyvav e Zyoins Kaiawv Teyvav tov Apiototeieiov Iavemiotnuiov
Ocaoalovikng. Eyel mpoyuotonooel 0eKaTécoEPEIS ATOUIKES EKDETELS KL EYEL TVOUUETATYEL
o€ TOAAES opadIkES exbéaels atny EALdda ko ato e wtepiio.

‘Epya tov vtapyovv og dnudcieg kot 1010TIKES GVAAOYEG otnv EAAGSQ Kot To eEmTepiKo.
Awddokel ot Avortdmn Xyoln Koiov Texyvav e AdMvag og E.E.IT.

Zgr ko gpydleton otnv Abnva.

e KOSTAS TSOLIS

Magazine Covers, 2015 — 19, Kostas Tsolis, mixed media on canvas
40 x 30 cm each

Kostas Tsolis’ work consists of mixed media painted magazine covers on canvas. The works
convey representations of historical memory through the use of periodicals of wide and
limited circulation, from the beginning to the end of the 20th century.

It is a multifaceted reference, containing collections of historical references and expressions
of everyday life and culture.

Costas Tsolis was born in Athens in 1964. He studied Visual and Applied Arts Departemt of
Aristotle University of Thessaloniki. He has realized 14 solo exhibitions and has participated
in many group exhibitions in Greece and abroad.

His works are included in many public and private collections in Greece and abroad, he
teaches at the School of Fine Arts of Athens.

Tsolis lives and works in Athens.
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e XOYPIK TOPOXIAN

Ano ) Zepa.: Awofalovrog avaueoa otig ypouués, 1, 11, 2016, Xovpik Topooidv

petaéotunio o€ yapti, 84 x 60ck.

Ot eikdveg g Xovpik Topooiav eival epumvevouéveg amd ta tpotocéMoa ™ Eenuepidag
DiledebBepoc g Kdmpov. Ot oerideg ektundOniov oe péyedog A2 kot 6t cuvE el
Ton@OnKay pe ) xpron petacotumioc. Ot kOpileg EMKEPAAMOES TOV TPOTOGEMI®V
SITNPOVVTAL, EVILEPDVOVTAG TOV OVOLYVMGTH Y10l TO YEVIKG OEHaTa Kol TNV TOATIKY TG
NUEPAS, aAAE 1 cLVOAIKY| S1dtadn Kot 01 GTNAES elval GEPAYICUEVES OO EVTOVES YPDUOATIKES
EMKAADWYELS, APTIVOVTAG TO TEPLEYOLEVO OLGAUVAYVIOGTO. TNV TPOYUATIKOTNTA Ol
KaOnpepvég emavalapPoavopeves W0NcELS amoTelovV Eva cuvnBicpuévo koppdtt g {ong
poG, Kot avtikatontpilovv £va cuvaicOnuo amodEGUEVONS OO TNV TPOYHOTIKOTNTO, KOL TOV
kOGO 6ToV 0moio Lovue. Xe AL eminedo, 01 TNYEC EWONCEMV UTOpEl va efvor WYEOTIKEG,
UEPOANTITIKES 1 ECKEUUEVO TTOPOTTACVT TIKEG.

Ot e1kdveg e€eTalovVY eMiong TO EVOLAPEPOV TNG EIKAGTIKOD Y10 TIG OOUES TAEYLLATOG, Y10, TO
potifa kot ta emavalappfovopeva oynuato mov cvyva viobetel. H didtaln g epnuepidog
TNG EMTPEMEL VO GYNUOTIGEL Lo, KOvoOplol TPOTOGT KEYWEVOL KO XPOUATOV, 0PN VOVTOS LOVO
TOVG TiTAOLG Va Tapapeivouy g mbavoi mom kol TitAol TV B0V TV Epymv.

H Xovpix Topoaoiay orobddace Kolég TEyves ato Hvauévo Baoileio omov oméxtnoe Itvyio otn
Zaypopixn ue apioro. omo ™ Zyoin Kaiwv Teyvav Wimbledon kor Metorroyiaxo otic Koiég
Tgyves amo to Royal College of Art tov Aovoivov. Amo v amopoithon e to 1994, couuetéyet
oe exbéoeig oty Kompo, v EALdoo ko to Hvwuévo Baailero. To 2005 ekrpoownnae tyv
Kbrpo oty Avarpio ue Géuo: To épyo kaAliteyvav omo ta déko VEo KpaTn HEAN e
Evpwraikns Evworg.

Etvou avardnpowtie KoaOnyntpia oto Tunuo. Teyvaov kor Emixorvawviag tov IHoavemothuiov
Dpévrepix oty Aevkwoia, peAog ¢ emTponns Tov Lwuoteiov Korpior Xopdkrteg kou UEAOS TOD
Emueintypiov Eikaotikaov Teyvav Kompoo.

Aropukes exbéoeig ovumepiloufavoov: Xe Xopti oto Eikootiko Xapo 242, Asvkwaio 2018,
Xpoua kor Zopuetpio I 'korepl Apyw, Aevkwaio 2010 ko1 Apnuéva I'kolepl Apyw, Acvkwaia
2002. Ilpoopateg emueinuéves ouaoikés exkbéoeis ovumepiloupfavoov: Loveceiln, ouooo LYN,
Kanvepyoataaio, AOnva, Platforms Project 2024, Xvykozoiknon, oudoo. XYN, Teyvomoin
Anuov AOnvaiwv, Platforms Project 2023, Meaoyeiog Ilopadoon Metafaon Aradpoun, Xrit
¢ Kompov AOnva 2022 kor Aev Eeyvay/ Forget me not, Anuotikn HvaxoOnxn lepaia 2018.
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e HOURIG TOROSSIAN

LJ3104d

From the Series: Reading Between the Lines, I, 11, 2016, Hourig Torossian, silkscreen on
paper, 84 x 60cm

The images of Hourig Torssian are taken from the front page of the Phileleftheros
Newspaper in Cyprus and appropriated to create a series of silkscreens. The newspaper pages
were scanned and printed to size A2 using traditional silkscreen methods.

The main headings of the front pages are kept intact, hinting at, or informing the reader of the
general topics and politics of the day, but the overall layout and columns are kept illegible,
covered by bright coloured overlays. The ongoing, often repetitive news, become in fact the
norm in our lives and reflect a feeling of disengagement from reality and the world that we
live in. On another level, news sources can be fake, biased or deliberately misleading.

The resulting images, also review the artist’s interest in grid structures, patterns and repetitive
shapes that she often adopts in her work. The layout of the newspaper pages, with the
columns and different shaped boxes, enabled her to propose a new visual-play of colour and
text, allowing only the headings to remain as potential poetic titles for the works themselves.

Hourig Torossian studied Fine Arts, Painting in the U.K. and gained a first class BA honors
degree from Wimbledon School of Art and an MA degree in Fine Artsfrom the Royal College
of Art in London. Since graduating in 1994 she has been a practicing artist exhibiting work in
Cyprus, Greece and the U.K. In 2005 she represented Cyprus in Austria, highlighting artist’s
works from the ten new E.U member states. She is currently an Associate Professor at
Frederick University in the Arts and Communication Department. She is a member of the
Cyprus Chamber of Fine Arts (1995 — present), and an elected committee member of

The Cyprus Printmakers Association (2015 — present). She has participated in International
Print Festivals mainly in Athens and Piraeus. Solo exhibitions include: On Paper at the Art
Space S:242, Nicosia 2018, Colour and Symmetry at Gallery Argo, Nicosia 2010 and Cast
Aside Gallery Argo, Nicosia 2002. Recent curated group exhibitions include: Coevolution, art
group SYN, Tobacco Factory Athens/ Platforms Project 2024, Cohabitation, art group SYN,
Texnopolis Athens/ Platforms Project 2023, the Mediterranean at the House of Cyprus,

Athens 2022 and Aev Eeyva/ Forget me not, Municipal Gallery Piraeus 2018.
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e MAKHX ®APOX

Secondhand Giving, 2015, Mdxng ®apog, Bivteo, 17:22”

“Elvoi m1o 0K040 Vo THV ONKWOOEIS GUA. TEGEL, TOPA VO, UV THY APHOEIS Vo TéoEL. Apnaé Ty
AoIov va. méoel kar Ty onkavels uetd.”. Antonio Porchia

Xavepéva yeyovota, LooUEVOS SOKIIAGUEVOG XPOVOS (=XPNLLAL), 10EES, OTOYELS,
Eeotopilovtat (va évag mpaiog Tpomog va melg 6Tt Eepvdig) kdvovtag Kabe onueptvo HEAAOV,
oK18 Tov ¥fec1vov.

To “Second Hand Giving” tov Mdakn ®@dpov, pwddet yo v “kokn wiot” mov kpvPetot Ticw
and v dwped. H evnuépmon (M omoio pntd avapEpetol Kot cav dwaiopd oe po
onuokpartia), Ko 1 yoyaywyio givor TodevTikég TPAEELS Kat divovTot GToV ToAitn amd v
Kowamvio amAoyxepa, g 0dpo. Opmc to kdbe yeyovog kat 1 aAnBela Tov, EKTILATAL,
mpocapuoletar kot yiveton mAnpogopia. Kat cav va pmv €xet “ypopotiotel” apketd,
oyoldbleton mAnBuvtika, peyebovetat, pkpaivet, tapapopemvetor apéons petd. To “Second
Hand Giving” tavtoypova apopd Kot Tov 1010 ToV €00TO HOG Kot TNV Kpion TG aAAnAeyyimg
GTIG OVOTTTUYUEVEG KOIVMVIES.

O Maxng Papocg civar multimedia artist, covOetng, kot kivnuotoypoplotig. 1opotixo uélog g
ororoypopixng etaipiog niextpovikng povoikns ELFISH otig apyés s dekaetiog tov

90. Eivou uélog g kalliteyvikng ouaoas “for cancel” koi ovvidpotig kot

emuelntig rov TILT platform.Eye1 d10acet oto puetamroyiono s AXKT “Pnolakés noppes
Epvns” w¢ elwtepirog ovvepyatng aro 1999, yia 4 ypovio. Aiddoker oTHY 1OIWTIKY GYOAN
Dwroypapiog kot Bivieo “Focus” omo to 1996 uéypt onuepa kabwg kot ora IEK Axun, 2005-
2008. Eyer oquiovpynoer Bivieo, novoikn kai concepts yio. ToALES TNS OUAIES TVYYPOVOD
X0pO0V.L2¢ GVVOETNS Kou LLOVBIKOGS Exel OVUUETOYN T€ YkpovT ontws 'S pider's Web”, “Raw”,
“Melting Ashes”, and “’This Fluid” ko1 ocopuctoyn oe mepioootepo. amo 10 LP,CD. Eyel emiong
oroteléael teyvikog abufoviog ae Béuara elomhiouod kai eykataotaoewy ae povaeio (EMXT,
Mrevaxn, Moxedovika povaoeio, k.a) koi ueyales oropyovaaels (Mrievaie Bevetiog, Outlook,
K.0., ekbéoeic kar peanifol (ADAF, e-fos, k.a.) Epyo. tov vmapyovy o€ 101wTIkeS GVALOYES Kol
Movaeia.
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e MAKIS FAROS

Secondhand Giving, 2015, Makis Faros, video, 17:22”

“It’s easier to lift it up if it falls than to prevent it from falling. So let it fall, and then pick it
up.” - Antonio Porchia

Digested facts, chewed-up, tested time (=money), ideas, opinions, are spat out (a nice way to
say “vomited”), making every future today a shadow of yesterday.

Makis Faros’s “Second Hand Giving” talks about the “bad faith” that hides behind donation.
Information (explicitly referred to as a right in a democracy) and entertainment are
educational acts generously offered to citizens as a gift by society. However, each event and
its truth is evaluated, adapted, and transformed into information. And as if it hasn’t been
“colored” enough, it’s immediately commented on in multitude, enlarged, shrunk, and
distorted. At the same time, “Second Hand Giving” also concerns ourselves and the crisis of
solidarity in developed societies.

Makis Faros is a multimedia artist, composer, and filmmaker. He is a founding member of the
electronic music record label ELFISH, established in the early 1990s. He is also a member of
the artistic group “for cancel” and a co-founder and curator of the TILT platform.He has
taught at the postgraduate program in Digital Arts at the Athens School of Fine Arts (ASFA)
as an external collaborator from 1999 for four years. He has been teaching at the private
Photography and Video School "Focus" since 1996 and at the IEK Akmi (2005-2008). He has
created videos, music, and concepts for various contemporary dance companies.

As a composer and musician, he has participated in groups such as "Spider's Web," "Raw,"
"Melting Ashes," and "This Fluid," and has contributed to over 10 LPs and CDs. He has also
served as a technical consultant on equipment and installations for museums (such as the
National Museum of Contemporary Art, Benaki Museum, Macedonian Museum of
Contemporary Art, etc.) and large events (Venice Biennale, Outlook, etc.), as well as
exhibitions and festivals (ADAF, e-fos, etc.). His works are part of private collections and
museums.
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e AHMHTPA XANIQTH

Atyo oo Bdera, 2024, Auntpo Xavidn, kEvinuo o epnuepida, 36 x57 ex.

Oo wepaoer k1 oo, 2024, Ajuntpa Xovidtn, kEvinua oe epnuepioa, 34 x 50 ex.

Pantone, Afjuntpa Xaviotn, 2024, kévinua oe epnuepida, 32 x 50 k.

H tpéyovca Kovmviko-toMTikn cuykvpio amotelel Bacikd Tupnva TV TPOPANUATICUOV TN
Aquntpog Xavioty. H dovield g pag vrevBuuilet To poAo Tov chyypovov KOAMTEXVT —
GUVETNG KOl APVTTVIGTIKOG, TOPOTNPNTNG KOl EPEVVNTIG, VO CUUTOPEVETOL LLE TOVG

LYY POVOLG TOV, e€eTalovTag To TapeABOV, va apovyYKpAlETOL TOVG GTOPYLOVS KO TIG
CLOTNAEG KpawyE TG emoyns tov. H empdvela mov emidéyet np Xovidtn yio vo EKQpAacet Tig
OKEYELG TNG OMEVOAVTL GTIG KOWVMVIKO-TOAMTIKEG GUVONKEG TNG EMOYNG LOG, ATOTEAEITOL OO TOL
el TV epnuepidmv. Exel dmov amotvmmveror Kadnuepva pe AEEEIC Lol omd TIG TOAAEG
TPOGEYYIGELS TNG TPOYLATIKOTNTOG LEGH OTO TV AP YNON TNG EMKALPOTNTOC.

H Aqunzpo XavidrTy yevvnOnke atnv Ilapo. Zrovdaoe otny A.X.K.T. ABnpvoag ue ddokoio tov
I” Poyoraion omo to 1998 éwe to 2004 kobwg kot ato epyaotiplo pwtoypopiog e tov M.
Mraoumovon oro o 2001-2004. IlaparxorodOnaoe nobnuozo emelepyaaiog fivieo kou eikovag ue
mv E. Xot(noafpo ano to 2001 éwg to 2004. Avérafe ws Kolliteyvikn AievBovipia kai didoce
oto Ewaotixo Epyaotipt tov Afjuov Ilapov oxo 1o 2002 éwg 2006 (diktvo Eikootikav
Epyaotnpicwv Yrovpyeiov Ilolitiouov). To 2005 diopiotnke oty Aevtepofabuia Exmaidsvon xai
otoace to uabnuo twv Eixaotixov. [apaxolodOnoe to Metamroyioxo Ipoypopo. « Aywyn kot
THolitiouogy tov Xapororneiov Iavemotnuiov amd to 2009 éws 2012. Awo to 2018 diddoker
atov touéo. {wypopixng otnv AXKT AOnvas. Zouueteiye o mollég opuadikés exkbéoeig toco atny
Elléda 600 kou aro ewtepixo. Epyo. e Ppiokoviar oc 101wtikés ovAloyés atnv EALddo. kou
070 £CWTEPIKO.
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e DIMITRA CHANIOTI

a bit of a storm, 2024, Dimitra Chanioti, embroidery on newspaper, 36 x 57 cm

this too shall pass, 2024, Dimitra Chanioti, embroidery on newspaper, 34 x 50 cm

Pantone, Dimitra Chanioti, embroidery on newspaper, 32 x 50 cm

The current socio-political situation is a key core of Dimitra Chaniotis's reflections. Her
work reminds us of the role of the modern artist — consistent and awakening, observer and
researcher, to accompany her contemporaries by examining the past, to listen to the
heartbreaks and silent cries of her time.

The embroidery/surface that Chanioti chooses to express her thoughts towards the socio-
political conditions of our time becomes the message. One of the many approaches to reality
is captured daily in words through the narration of current affairs.

Dimitra Chanioti was born in Paros island. She studied painting in Athens School of Fine
Arts from 1998 to 2004 under G. Psyhopedis and photography under M. Babousis. She
attended multimedia courses under E. Chatzisavva from 2001 to 2004. She took over as
Artistic Director and taught at the Fine Arts Workshop of the Municipality of Paros from
2002 to 2006 (Network of Art Workshops in collaboration with the Greek Ministry of
Culture). In 2005 she was appointed in Secondary Education and taught the lesson of Fine
Arts. She attended the Postgraduate Programme “Education and Culture” of Harokopio
University from 2009 to 2012. Since 2018 she has been teaching painting in Athens School of
Fine Arts. She participated in many group exhibitions in Greece and abroad. Her works are in
private collections in Greece and abroad.

www.dimitrachanioti.gr
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e YABBAX XPIXTOAOYAIAHX

Koworporw, 2021, ZapPag Xp1otodovridng, tonwpa ce apyetako yopti, 20 x 28 ek., guyevikn
nmapayopnon AbBwg Anuntpiov

H — pawvopevikd - nmia yepovopio tov Zappa Xp1o10000Aidn, va eyypAYEL GTO KEVTPO EVOG
xoptn TV 19 andva ™ AEEN ‘kotvotpon®’, (Stotdimwon tov mout Koot [Hokapd, n oroia
AEEN onuaivetl ‘evepy® katd cvvnBelg Tpdmovs’), kpOPet ta ypovik apeionpio. Ymevouilet
TIc MoklafeAKeg TPaKTIKEG TOV EQAPUOSTNKAV 0O £0VGIEC MG TPOG TN dnptovpyio
GLVOP®V KOl TAYKOC UMV TTOATIKMOV YEOYPUPLOV 6TO TopeABov. Tnv idia dpa épetl TNV
Tpogwonmoinon v avtd tov Ba yivovv. To épyo Agttovpyel vTevOLIGTIKE, OG TPOG TOVG
KIvdUVOLG TV —o0vN0eg VITOYOOVIWV- TPAKTIK®OV, TOV LOG LUETA-PEPOVY TO VEL MG TPOG TNV
TPEYOLGA KATAGTACT] TPAYUATOV. QG €K TOVTOV, 1] PUIVOUEVIKE N0l (ELPOVOLLIL TOV
XP1oTOOOVALOY], OTOKTA L0 VEQ OUVOLLLKY], QLT TOV K0T  EMEIYOVTOG, 1 0Ttoin. akoAOVOET Kot
™V KAIHOKO KIvOOVOL TOV TPEYOVGMV KOIVOVIKOTOMTIKOV OTEIADV.

O Xapfac XproTodoviiong yevvibnke oty [loapo to 1961. Zei kou epyaletar oty Asvkwaio.
2rovoooce oty Lyoln Kodwv Teyvav e TovAodlns [1981-86]. [lpayuatomoinoe
uetomroyioxés omovoés, MA [1999-2000] kar PhD [2000-2006] otov kAdodo I pouudtamv ka
Teyvarv oto [ovemariuio e Hpofnykiog.

2ouueteiye oc molrég exbéaerg, meprloyfovouévns s Mmievaie Bevetiog [1997], g
Mmievade g AOnvog [2009] kou the Mmievale tov 2ao [laolo [2012].

L0 ti¢ atouikes tov exbéaels ovvepyaotnke, uetald driwv, ue ™ I'kalepl Bodo Niemann aro
Bepoiivo [1996], ue to Kévipo Téyvng Aiaonpo oty Acvkwaia [1993, 1996, 1998], ty I'kalepi
AA oty AOnvo [1995,1999], t ['korepl Owrpov oty Asvkwaoia [2020] kou wy 'kalepi Eins
oty Agueco [2021,2024].

To 2016 emueinbnke v éxooon “Avipéag Xpvooyog | Keiueva yio tnv Téyvn ™ kai éva. ypovo
apyotepa. Ty Exooan “Ayomnté uov kovumape | 12 emorolés tov Xpiotopopov Zapffa otov

”»

Kaota Oikovopov”. To 2021 elédwoe to fiffiio “Zkéyels yio ta ypouoto e apopun ty

moinon tov Miyoin Ilooiopon”.

Tov lavovapio tov 2017 emueinOnxe v éxbeon “Tormia | Emidoyés omo v Kpatikn Zviloyn”
ato Kévtpo Evayopo. Aavitny oty Agueco kor tov Ampiln tov id1ov étovg v ékbeon “Rooms to
contemplate | Ilepieyouevo kou mpoontixy piag ovlloyns” aro Iolitiotiko Topvuo. Tporelog
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Kbrpov oty Acvkwaoia. To Man tov 2019 emueAnOnie v éxkOeon “lleviadarxtolog |
Contemporaries” otn Agpévteio IlivaxoOnkn, oty Asvkwoio emiong.

Epyo tov fpiokovial o€ TOAEG ONUOTIES KOl 101MTIKES GVALOYES, uetald twv omoiwy oty
I'kalepi Tate aro Aovoivo, ato Movaeio Zoyypovng Téyvng tov Likdyov (MCA), ato Movoeio
Guggenheim tg Néag Yoprng, ato EOviko Movaoeio Zoyypovns Téxvng (EMET) atnv AOnvo.
ka1 oty Kpatikn Zviloyn Korpov.

Katéyer Oéon KoOnyntn kaa didaoker téyvy, Oewpio e téyvng kai Oewpio TS apyIteKToVIKNG
atnv XZyoin Apyrtextovav -Munyovikwv tov avemomuiov Frederick oty Asvkwaio.

e SAVVAS CHRISTODOULIDES

Acting in the usual manner, 2018, Savvas Christodoulides, print on archival paper,

20 x 28 c¢m, courtesy of Athos Demetriou

Savvas Christodoulides’ seemingly, subtle gesture, to inscribe the word ‘kowotpon®’ (a
word put forward by poet Kostis Palamas, which, translates as ‘I act in the casual manner’) in
the centre of an 19" century map, withholds a temporal ambiguity. It recalls the
Machiavellian practices implemented by past authorities in the shaping of borders and world
political geographies. At the same time, it withholds a warning on what is yet to come.

Thus, the work becomes a reminder of the endangerments of the -commonly devious-
practices coming out from the news, about the current state of the world(s). As a result, the
seemingly subtle gesture of Christodoulides, takes a new, amplified, scale of urgency, one
that follows the scale of endangerments by the current socio-political threads.

Savvas Christodoulides [b.1961, Pafos, Cyprus] lives and works in Nicosia.
He studied at the National School of Fine Arts of Toulouse [1981-86] and at the University of
Provence from where he received his PhD [2000-2006] from the faculty of Arts et Lettres.

He has participated in numerous exhibitions, including the Venice Biennial [1996], the
Athens Biennial [2009] and the Biennial of Sao Paulo [2012].

For his solo exhibitions, he has collaborated, among others, with Bodo Niemann Gallery in
Berlin (1996), Diaspro Art Center in Nicosia [1993, 1996, 1998], AD Gallery in Athens
[1995, 1999, 2002, 2008], Omikron Gallery in Nicosia [2010] and Eins Gallery in Limassol
[2021, 2024].
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Christodoulides has extensively published papers, catalogues and books on art and art
theory. In 2016 he edited the volume ‘Andreas Chrysochos | Texts on Art’ and in 2017 the
volume ‘Dear koumparos |12 letters of Christoforos Savva to Costas Economou’. In March
2021 he published the volume ‘Considering colors through Michalis Pasiardis poetry’.

In January 2017 he curated the exhibition Landscapes - Selection of the State Gallery at
Evagoras Lanitis Center in Limassol and in April 2017 the exhibition Rooms to contemplate |
Context and perspective of a collection at the Bank of Cyprus Cultural Foundation in Nicosia.
In May 2019 he curated the exhibition Pentadaktylos / Contemporaries at A. G. Leventis
Gallery in Nicosia.

His works are included in various public and private collections, among which, the Tate
Gallery, London, the MCA Chicago, the Guggenheim Museum in New York, the National

Museum of Contemporary Art in Athens (EMST) and the State Collection of Cyprus.

Christodoulides holds the position of a professor at the Department of Architecture | School
of Engineering, in Frederick University, Nicosia, where he teaches art and theory of art and
architecture.

e 'TOYAA XATZHTEQPI'IOY

Venceremos, (emitoiyia eykataoracy), 2022, movpo Cohiba, xpvcog, potoypapia Venceremos,
Ol00TACELS LETOPANTEG.

To £€pyo ¢ INovrag Xatinyempyiov mpdkettal ylo pio TLTOlY L0 £YKATAGTACT| TOV
aneikoviCet tov TCwv Kévevtt (Apepikavog [pdedpog and to 1961 — 1963), va kanvilel éva
kovPavéliko movpo Cohiba. H Xatlnyswpyiov torobetei éva 6poto mohpo Katw amd v
ewova, pali pe éva xpood te1poto. H ewova givarl avomapoaywyn potoypagiog tov Bob
Adelman, n omoia giye dnpocievdei oe éva apiépopa yia tov Tlov Kévevtt 6to meptodikod
Paris Match. Otov anayopedtnkav ta movpa and v KovPa to mpdotipo yia kdbe movpo
ayyle Ta 500.0008. O Kévevti, o Tooptoth kot ToArol peyiotdves cuvéyilay vo koamvilovuv
anpokaivnta. H mapdadoon tov Kovfavdv Exet yivel Adpupo ota ¥£pLo TV YUTEPLOAITTOV
OV OIKELOTOLOVVTOL TAL GOUPOAN LIOG ETOVAGTACNS, AAAOTPUDVOVTAS TO. OO TO OPYKO VOTLLA
touG. H xadMtéyvng, HEo® 0KEIOMOINGNG TG PMTOYPAPIOS KoL TNG EYKATAGTAGNS TNG GE VEO
mAaiclo, eoTilel TV otopia Tow amd TNV KOV, EMYEPDOVTOS £TGL L0 ATOKATAGTOON TNG
otopiog.
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H T'ovia Xat{nyewpyiov omoddace atnv Avartarn Lyoln Kolwv Teyvav AOnvaov(AXKT).

Amogoitnoe to 1999. Eyer Metorroyioxo titho otov Touéa Zoypopikng ka1 xel
ropaxolovbnoel exions ta epyaotipio Xopokxtikng kor Zxnvoypopiog e iotag Zyoing. Exel
portnoel oty ayoi tov EQvikod Osdatpov s AOnvag amo to 1984 uéypr to 1987.

Eyxe1 ovuuetaoyel oe ToALG EKTAIOEVTIKG. EPEVVNTIKG TPOYpauaTe. (residencies/erasmus) Omwg
Kol KOAMTEYVIKG oeUIVaplo. kot mpoypauuata. Eivar 10pvutiko puélog tov un kepdookomixod
THolitiotikov Opyovieuod M.A.M.A.Contemporary aro to 2021 ueypt onuepa, ue Eopa. tnv
Ilago, Korpo. Aidvdoxer wg Eidikog Emotiuovas aro Tunuoa Kalwv Teyvav tov Teyvoloyikod
THovemotnuiov Kdmpov amd to 2020 ugypr onuepa.

Exetl mpoyuotomooel ueyaro opiluo aTouikmy Kol OpaoIK®Y EKOECEMY ae uovaeia, yKkaiept
KQL 0pYovIGUODS Kol 1] OVAELG THS EYEL TOPOVOLAOTEL TOGO oThV Kdmpo oo kai d1ebvag,
ovumepilopfovouévav twv: 53" Mmevdle Bevetiag, 25" Mmievalie Xoo Ilaolo Bpalidiag, 2"
Mmievade Ocooalovikng, 25" Mmevaie Areéoavopeiag, Aiyorrog, 12" Mmevale Kdipo,
Atyvrrog, Mmievalie Avtikawv Bolkaviwv, loovviva, EALGda, 16" Bienale Internacional del
Deporteen del Arte, Zefilln, lowavia, OstgotateaternTheatreNorrkoping Ostergotland,
2ovndia, 2" Mmevile Tookévong, Ovlurekiotav, Ocean Flower Island Museum, Hainan,
China, EOvikn [Tivoxobnkn AOnvog, EALdda. EOviko Movaeio Zdyypovig
Teéyvng(EMXT)AOnva, Bozar Expo,Bpvlélieg, BéAyio, National Portrait Gallery, Ovaotyxrov —
H.IT.A, Méyopo Movaixng, Adnva, EALada. Movoeio Mrevaxy, ABnva, EALddo. Norrkoping
City Museum, Xovnoia. Norrkoping City Museum, 2ovnoia, Movoeio Neotepov EAlnvikod
Tlolitiouod AOnva, EALcoo. CINE XIII THEATER, Ilapiot, I'oidio, Kpatiké Movaeio
2oyypovns Téyvng, Ocaoaloviky, EALaoa. 2téyn Topoua Qvaon, AOnva, EALdoo, Aiebvég
peorfol Cicaf ,Hangzou, Kivoa. 6n Aiebvig ExOeon I'lvrntikng Eykatdoraong, Lido, Bevetia,
Antrepo Exhibition Venue, Kwvotavtivovomoln, Tovpkia, Gallery FLAT I Biévvy, Avorpia,
Opening Gallery, New York, USA, Anya and Andrew Shiva Gallery, John Jay, New York,
Auepixn, I'rolepi Zovumovioxn, AOnva. , EALada, ZADEN Gallery, Dusseldort, Germany,
Nikki Diana Marquardt Gallery, lopioi, ' ailia, ['kolepl Aiaromog, Acvkwaia, Kompog.
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e YIOULA HATZIGEORGIOU

Venceremos, (wall installation) 2022, Yioula Hatzigeorgiou, Cohiba cigar, gold, photography,
variable.

Yioula Hatzigeorgiou’s work is a wall installation depicting John F. Kennedy (U.S. President
from 1961 to 1963) smoking a Cuban Cohiba cigar. The artist has placed a similar

cigar underneath the image, along with a golden bandage. The photograph featuring J. F.
Kennedy is by Bob Adelman and was originally published in the Paris Match. When Cuban
cigars were banned, the fine for each cigar reached $500,000. Yet, Kennedy, Churchill, and
many tycoons continued to smoke them openly.

The Cuban tradition has become a trophy in the hands of imperialists who have appropriated
the symbols of a revolution, altering their original meaning. By re-appropriating the image
and repositioning it along with a real cigar, Hatzigeorgiou, highlights the story behind the
image and therefore, attempts to restore history.

Youla Hadjigeorgiou studied at the Athens School of Fine Arts (ASFA). She graduated in
1999. She holds a Master's degree in Painting and has also attended the Printmaking and

Stage Design workshops at the same school. She studied at the National Theatre of Athens
from 1984 to 1987.

She has participated in numerous educational research programs(residencies/Erasmus) as
well as artistic seminars and programs. She is a founding member of the non-profit cultural
organization M.A.M.A. Contemporary, based in Paphos, Cyprus, from 2021 to the present.

She has been teaching as a Special Scientist at the Department of Fine Arts of the Cyprus
University of Technology since 2020.

She has held a large number of solo and group exhibitions in museums, galleries, and
organizations. Her work has been showcased both in Cyprus and internationally, including:

53rd Venice Biennale, 25th Sdo Paulo Biennale, Brazil, 2nd Thessaloniki Biennale, 25th
Alexandria Biennale, Egypt, 12th Cairo Biennale, Egypt, Western Balkans Biennale,
loannina, Greece, 16th Biennale Internacional del Deporte en el Arte, Seville, Spain,
Ostgotateatern Theatre, Norrkoping, Ostergotland, Sweden, 2nd Tashkent Biennale,
Uzbekistan, Ocean Flower Island Museum, Hainan, China, National Gallery, Athens, Greece,
National Museum of Contemporary Art (EMST), Athens, Bozar Expo, Brussels, Belgium,
National Portrait Gallery, Washington D.C., USA, Megaron — The Athens Concert Hall,
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Greece, Benaki Museum, Athens, Greece, Norrkoping City Museum, Sweden, Museum of
Modern Greek Culture, Athens, Greece, CINE XIII THEATER, Paris, France, State Museum
of Contemporary Art, Thessaloniki, Greece, Onassis Stegi, Athens, Greece, Cicaf
International Festival, Hangzhou, China, 6th International Sculpture Exhibition, Lido, Venice,
Antrepo Exhibition Venue, Istanbul, Turkey, Gallery FLAT I, Vienna, Austria, Opening
Gallery, New York, USA, Anya and Andrew Shiva Gallery, John Jay, New York, USA,
Zoumboulakis Gallery, Athens, Greece, ZADEN Gallery, Diisseldorf, Germany, Nikki Diana
Marquardt Gallery, Paris, France, Diatopos Gallery, Nicosia, Cyprus.

e HORST WEIERSTALL

News after News,2024, Horst Weierstall, diactdosig petafintég avordywg pe 1o péyebog e
epnuepidag

O Horst Weierstall yopoypagel piia ontikn pnén, n onola kdOeton péco otnv £1KOVa Kot 10
meplexOeVo g 1010 TG epnuepidag. Eravaiapfavovrog m idwa enimedn kabapr| povpn
QOpLa 6TO EEMPLVALO TV ePNUEPId®V, emiTeELel pia OuTAn TPAEN: Mia Tpaén e&apdviong
HUEPOVG TOV TEPLEYOLEVOL TMV 1010V TV PNUEPIdMV, KL, TNV 1010 dpa, pio TPAEN
QTTOKAALYNG TOV UNYOVICU®V KATOOKEVTG KO TOMTIKOV, TOV idtov tov media. Ot Osatég
EPYOUEVOL OVTILETOTOL [LE QLTH TNV oo P TapépPact, apyilovy va tapatnpodv amd Kovid
T0 YEYOVOS NG PNENG, TO omoio EedmAmvetal umpootd tovs. To épyo News after News, 2024,
ov{ntd Bépata Tov oyeTilovion KaTd TOV 1010 TOV KOAAMTEXVT: ‘UE TN Ol0d1KaGio OTn
eMKOVOVia TV HEGMV oL ovopdletal twice removed évov €100¢ BpaddTnTag TG LETAO0ONC
TOV VEQV, OTMG OVOTTUGGETOL GTO GYETIKA KPLTIKA TAaicto tov Jacques Derrida kot tov Jean
Baudrillard’.

O Horst Weierstall, yevvnuévog ato Bovmeptal to 1944, viomoiei ard to 1981 épyo mov
ayetifovtal ue tov ywpo, Pifiio Kol Teyvav, ayéoia, EYKATATTATELS Kol OPAOELS, OTO OTOLO.
OIEPEVVDVTOL TAL OPIO, KO 01 OUOIPOLES TYECEIS UETOLD TWUATOG, XWPOV, XPOVOD Kail KIVHONG.
Aietédeae Aékropag ato lovemotiuio Frederik tne Kompov omo o 1991 éwg 10 2010. Eyel
exbéoer otnv Kunsthalle Wuppertal, Kunsthallen otnv Korpo, Kunsthalle Yerevan-Apuevia,
International Book Fair Seoul Korea, Noosa Gallery Queensland Australia, Leeds Art
Gallery U.K. ka1 National Gallery otn Maopity. Zouueteiye atnv Mmievaie e AleCavopeiog,
Aiyorrog, 1999 kai otnv Tpievaie tov Néov Aeglyi, Ivoia, 2001. Xroddaoe oto Falmouth
College of Arts, Cornwall kou ato Dartington College, U.K., to omoio ocvvidpvOnke and tov
Ivdo pilocopo ko wointyy Rabindra Tagore kot oto omoio wépacoy Eva. d1aoThuo. 0
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apyrtéxrovog Walter Gropius kai o yopoypapos Kurt Joos mpiv tacioéyer onigc HIIA. 2to

Dartington &yrvav o1 IpOTES ETAPES UE KOAMTEYVES, TVYYPOPELS, TOVOETES KO YOPEDTES TOV
EVOLOPEPOVTAY YIO. TIG UETAUOVTEPVES Dewpies kKou TpokTikES, Omas o Steve Paxton, o omoiog
ovvepyaotnke e tov Robert Rauschenberg ka1 tov John Cage.

e HORST WEIERSTALL

News after News, 2024, Horst Weierstall, size: varies according to the size of the newspaper

Horst Weierstall’s work choreographs a visual rapture that seats within the image and
context of the newspapers themselves. By repeating the same flat clear black form/cut on the
frontpages of the newspapers, the artist performs a double act. An act of disappearance, of —
some of the- context of the newspapers. At the same time, an act of exposure that of the
mechanism and politics of the media. The viewer, while being faced with this sharp
intervention, starts to closely observe the event of the rupture that unfolds in front of her.
News after News stands for the artist as: ‘the process in media communication called twice
removed, a kind of delayed news transmission, formulated in the media critical writings of
Jaques Derrida and Jean Baudrillard.’

Horst Weierstall, born in Wuppertal in 1944, has been realizing space-related projects, artist
books, drawings, installations and actions since 1981, in which the boundaries and reciprocal
relationships between body, space, time and movement are explored. He was a lecturer at the
Frederik University of Cyprus from 1991-2010. He has exhibited at Kunsthalle Wuppertal,
Kunsthallen in Cyprus, Kunsthalle Yerevan-Armenia, International Book Fair Seoul Korea,
Noosa Gallery Queensland Australia, Leeds Art Gallery U.K. and National Gallery in
Madrid. Participated in Alexandria Biennale, Egypt, 1999 and New Delhi Triennale, India,
2001. He studied at Falmouth College of Arts, Cornwall and Dartington College, U.K., which
was co-founded by the Indian philosopher and poet Rabindra Tagore and where the architect
Walter Gropius and the choreographer Kurt Joos spent some time before traveling to the
USA. In Dartington, initial contacts were made with artists, writers, composers and dancers
who were interested in postmodern theories and practices, such as Steve Paxton, who
collaborated with Robert Rauschenberg and John Cage.



	Το Πρωτοσέλιδο της εφημερίδας «Έθνος» 21/7/1969, με τίτλο « Ο ΑΝΘΡΩΠΟΣ ΕΠΑΤΗΣΕ ΤΗΝ ΣΕΛΗΝΗΝ».  Τα πρώτα βήματα του ανθρώπου που μεταδόθηκαν ζωντανά στη Γη. Μια εικόνα σχεδόν ονειρική μεταξύ πραγματικότητας και φαντασίας, μία μοναδική στιγμή στην ιστορί...

