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HEPIAHYH
Ymv mapovoa datpPn Ba yiver avaivon g ¥poNS PUCIKMOY GTOLXEIMV Ko VOV VAIKOV
og péomv petaeopdc Oepdtov kdBapong kot Oepanciog 6To ekaoTIKO £pyo ™S Aviydvng
[Tomadomovrov. AviAdvtag and PiAkéS avaeopég Kot apyaiovg cuoppoAiiopons, to €pyo
EVOOUATOVEL KEPALKEG POPLLES, YDA, 0TOENPAUEVA VAL, KAAOLA, EVAO, Kol Kepl LEMGGOG
INUoLPYOVTOG i i) aAld Pabid cupfolikn otk YA®ooo. Méoa amd T xpnon eLoIKOV
VMKOV 08 KaTdotaon amochvieong dmwg khadid, euAla kot ydua wov 1 [Haradomoviov
OVOKOAOTTTEL 6T V0T, EVOOUATOVETOL GTNV OOVAEL TNG TO apYEYOVO GTOLElD TG YNNG, TNG
ovary€vvnong Kot TG a€vang LETAOpOOONS. ZNUAVTIKO 6Tolyelo o€ vt TNV EVOTNTA £pYMOV
Katéyel emiong to Kepl to omoio M eaoTKOg €xsl GLAAEEEL amd EKKANCIUOTIKG TANOTO,
EVOOUATOVOVTUG TIG OpYES TS TPoeNTElng Kot NG TeEAeTovpYiag, TPochHiToviag £Tol pia
didotaon epov puotnpiov kot mvevpotikomroag. Emmiéov, 10 épyo g Ilamadomoviov
eumhovTileTon pe TV TaALd TV TN KEPAUIKNS, OOV HEGH OO TN YEPOVOULN Kol ETEEEPYATTIOL
TOV A0V, 1 dNpIOVPYiL TOV KEPAUIK®DOV AerTovpyel cav pio Bepomentikn dtadikacio yio TV
KOAMTEYVIOQ 0QoV kaOe Kepokd amotehel Ui avO@OPE GE TPOCHOTIKEG OVOUVICELS,
OTOTUTOUEVEG O LOPPEG OTMG 1) TOTLPLKY| KOl APNPNUEVEG TAGKES, OV EMKAAOVVTOL TNV
gvOpavotdTNTA TNG AVOPOTIVNG EUTELPILNG, AVTIKATOTTPILOVTAG T CTOLXELDOT GVUVOEST LUeTAED
avOpomdTTag Kot yne. H kahliteyvikn daducacio Aettovpyst og teELeToupyIKo Koboppro Kot
T £PY0L TOV ONULOVPYOVVTOL MO UTOTEALEGLLA, TPORAAAOVY TO TEPUGLLO OTTO TO TPOCOTIKO GTO
KaBOAIKS, TPOsKaAMVTAG TOV Ot Vo avakolOyeL TV aAnfeia g avOpdTvng vopéng Kot
aVaYEVVNONG LECH TNG GUVOECTG TOL LE TIG AdOPATES AANDELES TOV TPOVLUATOG KOl TNG {ong
OV OVOKOADTTEL OTI UETAUOPP®GCT TV VAKOV. Méca amd avtd ta €pyo, 1n Avtiydvn
[Tomadomovlov EMOIDKEL VO EVOUPKDOCEL TN UETOUOPP®OCT TOL TOVOL og KABapon,
TPOCGOEPOVTAG EVO YDPO YO CTOXAGUO TAV® otV epfuepn @von g {ong Kot 6To

TEAETOVPYIKO TNG AVAIVNONG Ko Tng Bepameiog.
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SUMMARY
This thesis will analyse the use of natural elements and earthy materials as means of conveying
themes of purification and healing in the visual work of Antigone Papadopoulou. Drawing
from biblical references and ancient symbolism, the work incorporates ceramic forms, soil,
dried leaves, branches, wood, and beeswax, creating a simple yet deeply symbolic visual
language. Through the use of natural materials in a state of decomposition such as branches,
leaves, and soil that Papadopoulou discovers in nature, the primordial element of the earth, of
rebirth, and of eternal transformation is incorporated into her work. An important element in
this body of work is also the wax that the artist has collected from church votive offerings,
embodying the principles of prophecy and ritual, thus adding a dimension of sacred mystery
and spirituality. Furthermore, Papadopoulou’s work is enriched with the ancient art of
ceramics, where through the gesture and processing of clay, the creation of ceramics functions
as a therapeutic process for the artist, as each ceramic is a reference to personal memories
imprinted in forms such as papyrus and abstract plates which invoke the fragility of human
experience, reflecting the elemental connection between humanity and the earth. The artistic
process functions as a ritual of purification and the works created as a result, project the passage
from the personal to the universal, inviting the viewer to discover the truth of human existence
and rebirth through their connection with the invisible truths of trauma and healing that they
discover in the transformation of materials. Through these works, Antigone Papadopoulou
seeks to embody the transformation of pain into catharsis, offering a space for reflection on the

ephemeral nature of life and the ritual of remembrance and healing.



