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®a M0eia va ekepdom Tig Oepuég Lov gvyaplotieg oy emPAETOLGA KaON Y TPLA LoV,
ko 'Een Kvzpravidov, yio tnv moAvtiun kafodynon Kot vTostipién Katd T Guyypoen avtig
g epyaciog. Evyapiotd emiong Oepud tov kabnynt) k. Avteovn Aoavo yioo T ONUOVTIKY
cLUPBOAY TOV 6TV OAOKANPWON NG epyaciog pov. TéLog, Waitepeg evyopiotieg opeihm o
ovluyd pov, Avtovia, kot oto Toudld pov, Mapio kot NikOAa, yio TV LVTOUOVY| Kol TNV

Kotavonon mov £0€15av Katd T SdpKELD TNG LEAETNG KOL GLYYPAPNG TNG EPYOACING LLOV.



[MTEPIAHYH

H mapodoa epyacio emyeipel pio AOGOQIKT SIEPELVNON TOV TOPTPETOV, EEKIVMOVTOG
amd T QLTIKN TPOCOTOYPAPio Kot PTdvovtos Emg ) Pulaviivi) opBddoén ekdva. Méca amd
TNV OVAALGT PIAOGOPIKAOV OPICUMY Kol TPOGEYYIGEMV TNG TPOSOTOYpApiag, eetalovtol Ta
Oplo. kot ot Agrtovpyieg tov mopPTPETOL, dtvoviag Wwitepn Eugacrn ot oxéon petald
KOAAMTEYVY, Oeatn Kot ikoviLOUEVOL TPOCHTOV.

H epyacia eppabiovel ot oulftnon oyxetikd pe v amddoon TG TPOCOTIKOTNTS Kot
™G €6mTEPIKNG (NG TOL EIKOVILOIEVOL TPOCMOTOV, VA TOPAAANAL OVOADEL T OVOT| TOV
TOPTPETOV OMWG SLOPOPOTTOLEITAL Ad TNV KAUCIKT Kot duTikny mopddoon otn Pulaviivy
ewovoypapio. Exel, n évvola g «ekdévacy amoktd 0goloyikés Kot TVELHOTIKEG JUGTACEL,
ot omoieg Eepevyouy amd TOV PEAAGUO TNG QLTIKNG TapAdoons. v opBddoEn Beoloyia, N
EKOVA OgV OMOTEAET AMAMG L0 AVOTALPAGTOCT] PLGIKMV YOPAKTNPIGTIKMV, AALAL Agttovpyel ™
eopéag g Oelag Xdpng, HEG® ToL OmOioL EmMTVLYYXAVETAL EMKOWVMOVIN LE TO €KOVILOUEVO
TPOGMOTO KoL [LE TNV TVEVUATIKT COAipaL.

H epyacia egetaler ) Aettovpyia TV €OVOV 1060 ©G LECO EMKOWVOVIOG LLE TO
ewoviopevo TpOGMTO 0G0 KOl LE TN GOAipa TOV 1EP0Y, aVAIEKVOOVTOS TN OUVALY TOVS VoL
UETOPEPOLY TIVELHOTIKEG Kot Beoroyikég aanbetec. TéAog, avtmapabitel TG GUYYPOVES
PL0COPIKES avTIAMYELS pe TN Pulavtivi) BeoAoyia TG EIKOVOS, OVOOEIKVDOVTOG TIG OLOLOTNTEG
Kot SlopopEG OTIC AVTIANYELS Yol TNV TOVTOTNTO, TV OVOTOPAcTAoT Kot TN Agttovpyio TV
TOPTPETOV KOL TOV EIKOVOV.

Méoa and avtv v avdivon, 1 epyoacio avadEKVIEL TN GNLLOGI0 TOL TOPTPETOL KOt

™G €IKOVOG O TTEST0 PIAOCOPIKNG UEAETNG, TOV GLVEYILEL VO TPOKOAEL TO EVOLOPEPOV TNG

oOYXpOVNG OKEYNG.

A€EEIC-KAEOWd: TPOGOTOYPAPI, GIAOGOPIN TNG TPOCMOTOYPAPINS, OVOTAPAGTACT,

BulavTtiv eikdva.



ABSTRACT

This thesis undertakes a philosophical investigation of portraiture, starting from
Western portraiture and extending to Byzantine Orthodox iconography. Through the analysis
of philosophical definitions and approaches to portraiture, the study examines the boundaries
and functions of the portrait, with particular emphasis on the relationship between the artist,
the viewer, and the depicted subject.

The thesis delves into the discussion of how personality and the inner life of the
depicted subject are rendered, while also analyzing the evolving nature of portraits from the
classical and Western tradition to Byzantine iconography. In the latter, the concept of the “icon”
acquires theological and spiritual dimensions, moving away from the realism of the Western
tradition. In Orthodox theology, the icon is not merely a representation of physical
characteristics but functions as a vessel of divine Grace, facilitating communication with the
depicted subject and the spiritual realm.

The study further examines the role of icons as a means of communication both with
the depicted subject and with the sacred, highlighting their power to convey spiritual and
theological truths. Lastly, it contrasts modern philosophical interpretations with Byzantine
theology, drawing out the similarities and differences in how identity, representation, and the
function of portraits and icons are perceived.

Through this analysis, the thesis underscores the significance of both the portrait and

the icon as fields of philosophical inquiry that continue to engage contemporary thought.

Keywords: portrait, philosophy of portraiture, representation, byzantine icons.
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