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Me ™V Tapovca SITA®UATIKY EPYOGT0, OAOKANPMVOVTOL Ol LETATTVUYLOKES LLOV GTOVOEG GTO
Tunpo Kolov Texyvav tov Teyvoroyikov [avemomuiov Kdnpov. Kieivovrog avtdv tov
KOKAO 6ovdmv, 0peil® va ek@paom Tig BEPES OV gvyaPLoTiEG GE OAOVS OGOVG GLVEPAAAY,
0 kaBévag pe 10 d1kd TOL TPOTO, GTNV OAOKANPMCT) TOV.

[dwitepa emBLUD Vo EKEPAC® TIC EIMKPLVEIC OV eVYaPLoTiEC oTOV EMPAETOVTA KOO YNTH
pov Ap. Avidvn Aavo, Yo TV akadnUoikn Kafodnynorn mov oL TPOGEPEPE Kot T1 CLVEYN
vrooTNPEN Tov KB  GAo aVTO TO SLAoTNUA, OO TO EEKIVIIOL TV GTOVAMY OV, UEXPL TNV
exkmoévnon g napovoog dwtpPng. To apeiowto evitapépov mov £5e1Ee, o1 GLUPOLALS, Ot
VIOOEIEELS KOt O1 ETOIKOSOUNTIKEG TOV TOPATNPNGELS, NTAV KAOOPIGTIKNG OMHaciog yio TNV
OLLOAY| OLEKTTEPOLMOT TNG EPELVAS LLOV.

[MopdAnyn pov Ba Ntav va unv evyapiotinom t Ap. Mapio Mdoyov kot ) Ap. 'Eopn
Kvzrpravidov, yio tnv moAOTIUN GUUPOAT TOLG GTNV OAOKANPMOGCT] TOV HETOTTUYIOKAOV OV
GTOVOMV KO TIG YVADGELG TOV [LOV LETEPEPOV HEVPVVOVTOG TOVS OPILOVTEG LOV.

EmumAéov, evyopiotieg Bo Bera va amevBive 6Tovg Yoveig Lo Yo TV VITOLOVH TOLG KoL TV
EUMIGTOGVVT OV pov €de1&av og avth TV dadpoun). H Bondeta tovg ntav mdvto avektipnt
o€ OAOL TOL OTASL TNG TOPEING LOV UEYPL CTUEPQL.

Téhog, Ba NBera va ekQPEC® TNV EVYVOUOGHVI OV GTI GUVTPOPO OV Y10 TNV AUEPIOTN
oTNPLEN Kol GLUTOPAGTOGT TTOL LoV TTaPEiye OAN VTN TNV TEPI0S0 TOV GTOVIMV LOL KAB®DS

Ko yio T onuoavtikn Bonfeta g o€ avt pov v mpocsmddeia.



[Mepiinym

H napovca epyacio eetdlel tov ['eppovikd EEnpecioviopnd kat m Néa Avtikeipevikdtnta
g ta Kuplopyo KaAltteyvikd kvnuato e lepuaviag kotd 1o tpdto piod tov 2000 aidvo.
O K0Op1o¢ 6TdHY0G TS £pevvag etvat va avaderydel  onuocio cVTOV TOV KIVIUATOV 6TV
€EEMEN TG YEPUOVIKNG TEXVNG UECH LLOG TTEPLEKTIKNG GVYKPIOTG KOl KPITIKNG TWV
OLOLPOPETIKMY TOVG TPOCEYYIGEMV.

AvoADoVTaL TO 16TOPIKO Kot TOMTIKO voRadpo mov ennpéace ToVG KOAMTEYVEG KOOGS Kot 1
avtipetonion tove. E&etdlovtat ot opddeg «I"'épupa» kot «araliog Kaparapng», oto
TAO{G10 TNG APYITEKTOVIKNG, TNG YAVTTIKNG, TOL BEATPOV, TOV KIVILOTOYPAPOV, TG TTOINONG
Kot g Aoyoteyvioac. EEetdlovtan eniong ot ekBéoerg «Expuiiopévng Téyvne» kot ot
TpakTiKeEG TG NEag Aviikelpevikdtntog otn {OypaQikr, T LOVGIKT KOt TOV KIVILOTOYPAQO.
210 TAOUG10 QVTNG TNG AVAALGNC, SIVETOL EULPACT] OTIC SPOPES GTN PLAOCOWPTNL, TIC TEYVIKES
Kot TIG oo TIKEG avTIAYELS LETOED TV dVO Kivnudtov. Avuto, fonddet ot dnuovpyio
evog mANpovg Kot Bafdtepov KatavonTikoh TALGION Yo TV oVATTVUEN TNG YEPLLOVIKNG
TéEYVNG eKelvn TV TtEPiodo.

TéNog, N epyocio TPOCPEPEL LI TEPLEKTIKN OVOGKOTNGN TOV TAOGS 1 TEXVN OVTIKATOTTPILEL
Kot OAANAOETIOPAL [LE TIG KOWMOVIKES, TOMTIKES KO TVEDLLOTIKES OVATOPOYES TNG EMOYNS. AVTO
GLUPBAAAEL 6TV TTapOyY| EVOG EVPVTEPOL, TOADTAELPOV KOl EUTEPIGTATMUEVOL TAUIGIOV

KaTovonong yu tnv e£EMEN ™S TEXVNG Kot TNG KOWVOVING EKEIVIG TNG ETOYNG.

Aé&erg kKhend: IN'eppavikog EEnpecioviopog, Néa Avtikepevikomra, I'épupa, Taraliog

KoPardpng, Exeviopévn Téyvn.



Abstract

The present work examines German Expressionism and New Objectivity, as the dominant
artistic movements in Germany during the first half of the 20th century. The main objective
of the research is to highlight the significance of these movements in the evolution of German
art through a comprehensive comparison and critique of their different approaches.

The historical and political background influencing the artists and their treatment are
analyzed. The groups "Die Bricke" (The Bridge) and "Der Blaue Reiter" (The Blue Rider)
are examined within the contexts of architecture, sculpture, theater, cinema, poetry, and
literature. The exhibitions of "Degenerate Art" and the practices of New Objectivity in
painting, music, and cinema are also explored.

In the framework of this analysis, emphasis is placed on the differences in philosophy,
techniques, and aesthetic perceptions between the two movements. This contributes to
creating a comprehensive and deeper understanding of the development of German art during
that period.

Finally, the work offers a comprehensive overview of how art reflects and interacts with the
social, political, and intellectual upheavals of the time. This contributes to providing a
broader, multifaceted, and deeper framework of understanding of the evolution of art and

society during that era.

Keywords: German Expressionism, New Objectivity, The Bridge, The Blue Rider,
Degenerate Art.
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