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[NEPIAHYH

H ovvdaeeto g peréng g emppong g OVKPOVIKNG E0VOTNTOG GTOV pOGIKO GPOVTOVPICHO
elval évag dyvooTtog, aALL TAVTOYPOVE CLVAPTACTIKOS TPOTOG ATOKAALYNG Kol KOTAVONONG
™G OAANAETIOPOAOTG TOAITIGTIKMOV EXPPODYV GTO TANIGLO TNG ONUIOLPYIKNG dradkaciog. H
oVYYPOVI EMGTNUOVIKT KOWVOTNTO EVOLUPEPETOL OO KOl TEPIGGOTEPO VO AVOADGEL TNV
OAANAETIOpaOT TV EBVIKOV EB0VOTIKMOV OLAS®V KOl TNV ENPPON TOVS GTOV KOAATEXVIKO
Y®po. E1d1kdtepa, 0 pmGIKOC POVTOVPICUOG, (G CNLOVTIKY TEPI0O0G GTNV AVATTVEN TNG
AOYOTEYVIKNG KOl EKOGTIKNG TEYVNG, OVTITPOCMOTEVEL £VOL LOVAOTKO OVTIKEIEVO HEAETNG,
€101KA 0TO TAOIG10 TNG OAANAETIOpAOTG LE TNV OVKPAVIKT €BvOTNTA. XTO TAOIGLO TOV
POGIKOL POVTOLPIGHOV, TOV OpileTal Amd TNV TPWTOTLTIO TOV, LILAPYEL AVAYKN Vo pedetn el
1 €MOPACT] TOV OVKPAVIKOD TOMTIGHOV GTN SIOUOPPOOT| TOV LOVAIIKDV YOPUKTNPIOTIKOV
TOV. XKOTOG TNG LEAETNG EIVOL VO EVTOTIGEL Kol VO OVOAVGEL TG 1OLOUTEPOTNTESG TNG EMLPPONG

NG OVKPAVIKNG £BvOTNTOG GTOV Agyouevo Pooikd @ovtovpiopd.

A&EE1g KAEWOWA: OVKpaVIKN TTapdooo, eBvotikn KovAtovpa, Pocikdg ovtovpiopdc



ABSTRACT

The relevance of the study of the influence of the Ukrainian ethnic group on

Russian Futurism is an unknown, but at the same time exciting way to reveal and understand
the interaction of cultural influences in the context of the creative process. The modern
scientific community is increasingly interested in analyzing the interaction of national ethnic
groups and their influence on the artistic space. In particular, Russian Futurism, as an
important period in the development of literary and visual art, represents a unique object for
study, especially in the context of interaction with the Ukrainian ethnic group. In the context
of Russian Futurism, defined by its originality, there is a need to study the influence of
Ukrainian culture on the formation of its unique features and characteristics. The purpose of
the study is to identify and analyze the peculiarities of the influence of the Ukrainian ethnic

group on the so-called Russian Futurism.
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