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I[TEPIAHYH

Avt 1 dwatpPn e€etalel TNy dovAELd dvo GVYYpoveV KaAltteyvav, e Cindy Sherman kot
tov Yasumasa Morimura. Apywd yivetor pio  wpoomdbeln  Slopopomoinong  Tng
AVTOTPOCOTOYPAPIOG WS E100G TPOBOANS TOV PLGIKOV 1| YLYOAOYIKOD EAVTOV, OTd TNV XPNoN
TOV €0VTOV MG HEGO TPOPOANG eEMTEPIKAOV ePEMCUATOV Kol KATOOTAGE®WV, OTMG cLUPaivet
GTNV TEPIMTOON OVTOV TOV KAAATEYV®OV. Méca and v avaivon mapovcstdloviot to Kovd
YOPOAKTNPIOTIKO KOl Ol TEYVIKES GTO £PY0 TOV KOAMTEXVAV, TO 0omoio yapaktnpiletor amd
O10TTOGEL KOl HETATOMOEL £pymV GAAwV KaAAiteyvov. EmutAéov, yivetor avagopd ot
Bepotoroyia TV Epywv TOVG KOODG Kol 6TO TL ETOUOKEL 0 KaOEVAG TOVG HEGH amd TNV SOVAELL
TOV OGS aVTO dNA®ONKE 0md TOLg 1d10Vg N 1M YNONKE Ao Tpitovg. Aedopévov OTL Kat ot dSvo
KOAAMTEYVES aoyolovVTOL Pe BEpaTa TOVTOTNTOC, PVAOL, KOWV®OVING KOl TOMTIKNG, N Epyacio
aTH TOPOLGLALEL TIG OOPOPETIKES OMTIKES ATO TIG OToieg 0 KAOE KaAMTEYVNG TpooeYYilel TO
1010 medio. Tnv gpyacio avt eniong evola@EPEL 1 KPITIKY TPOSANYN TG OOVAELLS TOVG, £lTE
avtn givan (N NTav) Betkn eite apvnrikn. Téhog, | epyacia eotialel ot oyéomn Tov Beaty| pe

TO £pPYO0 KOl GTNV OAANAETIOPOGT) TOV KOWVOU LE TOV KAAMTEYVN-LOVTELO.



ABSTRACT

This thesis examines the work and critical reception of two contemporary artists, Cindy
Sherman and Yasumasa Morimura. It initially differentiates between the self-portrait as a
means of exploration of interiority and the use of one’s self as a way of projecting external
situations, stimuli and circumstances. The latter, using one’s self as a model, is the predominant
practice of the two artists under consideration. This thesis presents common characteristics,
regarding subject-matter and technique, as well as similarities with regard to the two artists’
aims, especially, in terms of artistic appropriation and salient interventions on familiar images.
As both artists are interested in topics of identity, gender, politics and society, the thesis delves
into how these topics are approached by each one of them. Finally, the thesis examines the way
each artist’s work is being received by art critics and the wider public, and it explores the
differences between what the artists aimed to achieve and how their work was received and

interpreted.
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