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lIEPIAHWH

H 7tapo6aa 8tatptl3il aaXoXf tal Fe tg avttpaX6}tfveg an6yeK aoo CKgpdatrjKav alov K6Klo

Tov OeoptjttK(by Kal KplTLK(by T£2CVTjg alCeTtKd Fe tllv T£2Cvtl 'q$ vfo-npotonopia$ TI ozoia

neplAaFf3dvel 'ta 7tpot07toptaKd Kan.tte2CvtKd €'2ceiphFct'ta 'q€ 7t8pt68ou an6 'to 1 945 pf)Cpt TO

1970. otto au'KeKptpfva 0a 7tapouatdattjKctv }u KptrtK6 tp6no a eat%ctprlpatcE zou

u7tepaaztaqKav 'm vco-npcoT07toph KcEt 8Keh'a aou pfF(pOTJKav Tour t8t6mnouG tp6nouq.

KaXapttc)CvtKHq fKq)paatlg Kal TtG }u068oug nou )(ptlatF07totHae, aorta,6$ gopfg l3aataFifvil ae

npotonoptaKd Ktvfjpata loo lapeh06vTog.



ABSTRACT

This dissertation studies the contrasting opinions expressed in the circle of theorists and art critics

on the art of the neo-avant-garde which includes the pioneering artistic ventures of the period

from 1945 until 1970. More specifically, it presents, in a critical way, the arguments that

defended the neo-avant-garde and those that reproached the particular ways of artistic

pronouncement and the methods it used many times based on avant-garde movements of the past.
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