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®a Ndela va guyaplotiom Wiaitepa v kvupio Mapio Mdoyov yia 6An v otpin Kot
Bonbela mov pov Tpdopepe wg emPAénovoa g dtpPng avtng, tov kvpro Kwvotavrivo
[Tpdipo kot Tov kVpLo Avidvn Aavo yuo too 6ca pov dida&av ¢ Kabnyntés pov Katd
SLapKELL 0VTOV TOL PETOTTVYLOKOV. AKOpa, Bo OEAA VO EVYAPIGTC® TV OIKOYEVELH LLOV Yo
OAn ™ otp1En mov pov mapelyay kabm¢ Kot T Ntio @£0ddpov, ®g ToV AvOp®TTO oL pE EKOVE
VO Yoo m TV TELVN Kot Vo avTIANeOd Tov ovomdeTasto deoUO PETAED TG TPOKTIKNG KOt

Bewpiag .



I[TEPIAHYH

To mapdv keipevo, e&etdlel Tov TPOTO LLE TOV OTOI0 M TEXVN YPNOYOTOEITOL G epyaAeio
UETAO0ONG TOMTIKAOV pmvopdtov Kot mpomaydvoag. [Tio cvykekpiuéva, apyikd yivetatl po
EKTEVNG OVOPOPE OTO UNYOVICHO EMKOWV®VING — KAOE pope1g — mov akoAovdeiton amd pio
TPOGTAOELN OPIGLLOV TOV OPOV TPOTOYAVIA. TNV GUVEYELX, OIVETAL TEPIGSOTEPT EUPOCT) GTNV
TOATIKT] TPOTOYAvOo HECH EIKAOTIKOV HEcwV, 1 omoio e€etdleton péco omd didpopa
napoadeiypata. Avtd arockonel 6to va tebel To TAaiclo dote va pehetndel, ot cvvéxewa, N
T'kovépvika tov [Tikdoo, og pépog e Atebvoic 'ExBeong mov éhafe yodpa oto IHapict to 1937.
To kbptlo pépog g epyaciog ymopiletatl oe dvo dEoves. Amd 1 o, peietd ) Aebvn ‘ExBeon
tov 1937 wg Beopd, peretdvrog wg mapadetypato ta nepintepa g ['eppaviog, g lomaviag
Kot TG XoPretikng ' Evoong. And tv aAAn, eEetalel m I kovépvira tov [Tikdoo. Zvuykekpiuéva,
HEAETA TO 10TOPIKO TTAOG10 HEG 6TO omoio dnuovpynonke, eEetdlel To €pyo POPUAAMGTIKG
K0l EVVOLOAOYIKA, TPV TPOYWPNGEL TNV €EETACT] TOL MG £KOEUA TOV 1OTAVIKOD TEPUTTEPOUL.
Télog, e€etdletan n 1otopia EkBeong tov Epyov amd 1o 1937 ko petd, Kabamg kot 1 {on Tov g
gwKova mépa amd ta Opla Tov KauUPd, Yoo va dtapavel o Adyog yio Tov omoio M [ kovépvika
owkelomomOnke ¢ GOUPOAO KATA TOV TOAELOV, MOTE VAL XPNOTEL MG L0l OO TIG O TPOYIKES

gwoveg Tov 20°° amva.

Aé&eig khernnd: Tpomaydvda, Téxvn, Mecomdrepoc, ['covépvika, TTikdco



ABSTRACT

This essay examines how art is used as a tool to convey political messages and propaganda.
Initially, an extensive reference is made to the mechanism of communication — of any form —
followed by an attempt to define the term propaganda. Then, more emphasis is placed on
political propaganda through visual media, which is examined through various examples. This
aims to set the framework for the subsequent study of Picasso's Guernica, as part of the Paris
International Exhibition in 1937. The main part of the work is divided into two parts. On the
one hand, it focuses on the International Exhibition of 1937 as an institution, examining the
pavilions of Germany, Spain and the Soviet Union. On the other hand, it examines Picasso's
Guernica. Specifically, it evaluates the historical context in which it was created, analyses the
work both formally and conceptually, before proceeding to examine its impact as an exhibit at
the Spanish Pavilion. Finally, the work’s exhibition history from 1937 onwards is discussed,
as well as reviewing its life as an image beyond the boundaries of the canvas, in order to assess

why Guernica has become one of the most recognizable anti-war symbols of the 20th century.
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