TEXNOAOT'IKO ITANEIIXTHMIO KYIIPOY
Y XOAH KAAQN KAI EODAPMOXMENQN TEXNQN
TMHMA KAAQN TEXNQN

METAIITYXIAKO [TPOI'PAMMA XTHN
[XTOPIA KAI ®EQPIA THX TEXNHX

TO [TAPAAOZO TQN APNHTIKQN XYNAIZXOHMATIKQN
AITOKPIZEQN XTHN TPAT' QAIA

Maoapiavva IToppdtlio

Agpecog 2022



[Tvevpatikd dStkonidpoTo
Copyright © Mopiavva. ITappdatlia, 2022
Me empOroén mavtoc dwanmdporoc. All rights reserved.

H éyxpion ¢ petamtuyokne dwrpPng amd to Tunua Koilov Texyvov tov Teyvoloykov
[Tavemomuiov Kompov dev vmodNAGVEL OmapoUTHTOG KOl OTO00YN TOV OTOYEMY TOV

GLYYPOPEN €K LEPOLG TOL TuNHaTOG.



®a NOeha va gvyaploTHo® WaiTEP TNV ETIKOVPN KaONYNTPLO Kol EMPAETOVGO TG EPYACIOG
pov Emik. Kadnyntpia ' Een Kvmplavioov, yo v otpién kot Borfeia mov pov mapeiye kad’
OAN Vv dudpkela g Epevvag pov, tov Apa Aviavn Aavo, Av. Kadnynt) tov Tuiuartog
Koiov Teyvav yio 6ha ta ypdvior poitnong pov otov kAado Iotopiog kot Oswpiog Téxvng,
KoOMG Kol TNV OKOYEVELNL OV Y10 TNV VTOHOVN Kol oTHPEN UEYPL TNV OAOKANP®GN TOL

UETOTTUYLOKOV TPOYPALULOTOG GTOVOMV LOV.



I[TEPIAHYH

H kevtpn 0éa g mapovong Epevvag apopd otnv e£€Taon e aonTikng sumepiog
APVNTIKOV GUVOIGONUOTIKOV avTdpdoemy, kabmg Kot TNng amOAOLGoNG TOL TPOCPEPEL 1)
TPOY®Oio KOt 01 EKO0YES TOL TPAYIKOD Gt SVYyxpovn T€YV. To akdlovbo dokipto ywpileTon
o€ TEGOEPIS EVOTNTEG, €K TOV OTOIMV TO TPOTA dVO KEPAANLD APOPOLY TO POLO SPOPOV
APVNTIKOV CUVOLCONUATOV GTNV TEXVN, UE EMKEVTPO TO AEYOUEVO TOPASOED TG TPUY®OTNG.
v devtepT evotnta, mopovctaletorl e€etdletar n Tpaymdio «DIAOKTNTNG» TOV LOPOKAN, MG
Baocum avaeopd ot BipAoypapia Yo 1o TapAdo&o g Tpoymoing, e OKOTO TNV KOTOvONon
TOKIA®V cVVAIGONUATIKOV avTIdpdcemy Katd TNV JdpKeEL TG ooONTIKNG EUmEpiag TOV
Beat. EEetdleTon apyikd 1 YvoS10KN TPOGEYYIoN TOL APIGTOTEAN Y10 TO TAPAGOED TNG NOOVING
OV OVTAEITOL OO TIC OPVNTIKEG GLVOLCONUATIKEG OVTIOPACES OTNV Tpaymdia, Vi oTN
ouvvéyeln peleTmvtat o1 Bécelg Tov priocoeov David Hume avaeopikd pe thv pHetotpon tov
apvnTikov cvvoicOnuatog oe éva aicOnuo moovrg. Méoca and T1g Oécelg oLYypovemV
euoocdpov, 0mmg 1 Susan L. Feagin, n Katerina Bantinaki, n Carolyn Korsmeyer, o Matthew
Strohl, o Noél Carroll, o1 tpoceyyicelc 610 mapado&o g Tpoy®Sig KOTNYOPOTOIOVVIOL G
tpelg Paocikég opades: Tic Bempieg peta-omdkpiong, T Oewpieg petactpong Ko tig Bewpieg
noovikng apeonuioc. To covaicOuota eoOPov Kot EAEOVG TOV TPOKVTTOVY Amd £pya e
enmdvVo cuvousHnuaTa, lvol KEVIPIKNG GNUOGTOG Yo TV Tpay®dia, TOGO Yo TV TPOSANY,
000 Kol Yo TNV oeOntikn gumepio Tov Oeatd®V Kot ONHOVPYODV EVOEXOUEVMOS GKEYELS KOl
TPOPANUATICHOVS GYETIKA HE TNV ovVoeoT NOikdV cuvaicOnudtov dnwg ivor  dikatocHvn,
1 KAAOGVVI], 1] CLUTOVIO. KO O GERAGLAOC TOV £V TEAEL TPOKAAOVV TO aicOnua ndovNig, Ta omoio
avVOADOVTOL GTNV TPITN EVOTNTA TOV dOKIUiOV. TN TEAEVTOiN EVOTNTO, YIVOVTOL OVaPOPES Kol
poceyyicels NOdV cuvosOnudtev Kot péca amd TV EVOLNPEPOLGO OTTIKT Kol oucONTIKN
okomid Tov Immanuel Kant, 6étovtag 1o epdtnua ov dvtmg vdpyetl kémolo ohvoeon Heta&hd

TOL VYNAOD KOl TOV OVTIOPAGE®Y GTNV TPOY®Oid.



ABSTRACT

The present study examines the aesthetic experience of negative emotional reactions, as well
as the enjoyment offered by tragedy and versions of the tragic in contemporary art. The first
two chapters discuss the role of various negative emotions in art, focusing on the so-called
paradox of tragedy. In the second section, the tragedy "Philoctetes™ by Sophocles is presented,
as a basic reference in the literature for the paradox of the tragedy, in order to understand
various emotional reactions during the aesthetic experience of the viewer. Aristotle's cognitive
approach to the paradox of pleasure, which is derived from negative emotional reactions to
tragedy, is first examined, and then the philosopher David Hume's views on the transformation
of negative emotion into a feeling of pleasure are examined. The approaches of contemporary
philosophers such as Susan L. Feagin, Katerina Bantinaki, Carolyn Korsmeyer, Matthew
Strohl, Noél Carroll are examined and categorized into three main groups: meta-response
theories, conversion theories and hedonic ambivalence theories. In the third section, the
emotions of fear and pity evoked by tragedy are related to moral emotions such as compassion.
In the last section, references and approaches to moral emotions are made through the views of
Immanuel Kant, questioning whether there is a connection between the sublime and the

negative emotional responses to tragic arts.
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