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I[TEPIAHYH

O HovTEPVIGUOG GTNV KLTPLOKN OPYLTEKTOVIKY OmOTEAEL pio omd TIG TOAAEG EKPAVGELS TOV
Movtepviopov, Tov avadvinkay 6Tov HECOoYELNKO Ydpo Katd TN didpkela Tov 20% cwmva. H
TaPovca SloTpIPn 6ToYEVEL, KATOPYV, Vo TOTODETNGEL TN LOVTIEPVA KUTTPLOKT OPYITEKTOVIKT
€VTOC TOV €VPVTEPOL TANLGIOV TNG GVYYPOVNS GLLNTNONG TTEPT TOPUAAA®Y LOVIEPVICU®V, KOl
on ¢ Meocoyeiov. Baoiopévn oe avtn ) Bedpnon, enyelpel va avaldoel ta vEo 0E00UEVA
OV AUPLGPNTOVV TO KVPLOPYO APTYNLLOL TG LOVTEPVOG OPYLITEKTOVIKNG OXETIKA L TNV EEMEN
NG GTO «KEVIPO» KOl TNV midpacmn 1/kot ddyvon e oty «mepipépeiay. Ot mapdAiniot
LOVTEPVIGHOL apopovV, EMTALOV, GTIG TPONV OmOolKieg OOV 0 poviepviopog e€eliynke oe
GY£0M LLE TNV EGAYOYN TNG «OVTIKNG» KOVATOVPOS KO TIS OLUOIKOGIEG KEKUOVTEPVIGLLOV» TOV
gpapuoonkay 6e avtes. Eyxoviag og mapapétpovs t Meodyewo kol v oamowiokpartia,
GLGTNVETOL £VO KOVOUPY0 TANIGLO Yo TV OVAALGT TNG LOVIEPVOS OPYITEKTOVIKNG GTNV
Kvmpo, mov diver pua véa omttikn kou véa cvpmepdopata. Etot, n dwatpipn tpaypoatedeton v
WOUTEPHTNTO TOL KLTPLOKOD LOVIEPVIGLOD TTOV £Ivol avOTOGTACTO GUVOEOEUEVT] TOGO LE TN
LEGOYEWKT] KOVATOUPO, KO OPYLTEKTOVIKT], OGO KOl WPE TIG KOWMOVIKOTOAITIKEG KO TEYVO-
OKOVOLKEG LETAPOAES OV TTPpOEKLY AV GTO VNG e T Bpetavikn amotkiokpatio. Ot tepiddot
eEEMENG g povtépvog apyltektovikng otnv Kompo avryetonilovtor og po Ekeoavon
LOVTEPVIGLLOV TTOL TPOEKVYE OO TN SLUMPAYUATEVCT) LETAED TV TOTIKMV WO0UTEPOTHTMV Kol
TOV EVPVTEPMV UETUTOIKIUKMV Kot SlEBVOV VEOTEPIGTIKOV oToLyEiwV, £ite aVTA apopoldV Gg

KOW®VIKA KOt TOMTIGUIKE €1TE 68 KAUOTOAOYIKA KO KOTOGKEVOGTIKA YOPOUKTPLOTIKAL.



ABSTRACT

Modernism in Cypriot architecture constitutes one of the many appearances of Modernism,
which have emerged in the mediterranean area during the 20th century. This dissertation aims,
intitially, at placing modern Cypriot architecture within the broader frame of the contemporary
discussion regarding parallel modernisms and, specifically, those of the Mediterreanean. Based
on this discourse, the dissertation will attempt to analyse the new data that challenges the
dominant narrative of modern architecture that refers to its evolution in the “centre” and its
influence and/or permeation to the “periphery.” Parallel modernisms, additionally, associate
with the former colonies, where modernism evolved in relation to the introduction of “western
culture” and the “modernization” processes that applied there. Having the Mediterranean and
colonialism as the main parameters, a new framework for the examination and analysis of
modern architecture in Cyprus is recommended, thus, leading to new points of view and new
conclusions. Therefore, the dissertation deals with the particularities of Cypriot modernism
which is inextricably linked with both the mediterranean culture and architecture and the
sociopolitical and techno-economic changes that occurred on the island during the British
colonialism. The periods of the evolution of modern architecture in Cyprus are treated as a
manifestation of a modernism arising from the negotiation between local peculiarities and
broader postcolonial and international modernist elements which relate either to social and

cultural and/or climatic and structural features.



