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H éyxpion ¢ petamtuyokng dwrpPng amd to Tunua Koilov Texyvaov tov Teyvoloyikov

[Tavemomuiov Kompov dev vTOONMAGVEL OmOPOUTHTOSC KOU OTO00YN TOV OTOYEWMV TOV

oLYYPOPE €K LEPOLG ToL Tunpatog.



I[TEPIAHYH

H mapovoa petomtuytokn oTpipn mpoyloteveTon Ty 1eXvokpitikn oty Kompo v
nepiodo 1878 émwg kar to 1974, otov eAAnvokvrprokd Tomo.

Mo v texpmpioon g perétng «Teyvoxkprrikny oty Konpo 1878-1974» £yer avtinbdel
€va, HeyaAo pépog Tov vAkoLv ard to I'pageio Tomov ko [TAnpoopiwv, and ta apyeio ™
Kpatwng [Tvakodnkng, ko téAog amd 1o modvtipo Apyeio Keyévov Iepi Téyvng 1900-1974
tv Muptd® Evoetadiov koaw Muptd ITiepidov (2011).

Ta teyvoKpITIKG KEIPLEVA ATOTEAOVY GNUAVTIKEG TNYES Yo TN SAUOPO®OT| TNG oTopiog
MG KLUTPLOKNG TéEXVNS. Tautdypova, To TEYVOKPITIKA KEILEVO OMOTEAOVY TNV 1oTopial TNG
TEXVOKPLTIKTC, TOV GUUTOPEVETOL LLE TNV GTOPLA TNG TELVNG.

H teyvoxprtikn oty Kompo (1878-1974) givar cuvupoouévn pe v avlion kot eEEMEN
TOV EKOOTIKOV TOUED GTO VNG, VA TAVTOYPOVA EXNPEALETOL OO TOL TOMTIKA, OLKOVOUKE Kol
KOLWVOVIKQ YEYOVOTA.

Méoa og éva KApo £VTOVOV TOAMTIKGOV TOYKOCUIOV KOl TOTIK®OV KPIoE®V OV £PepaV
EVIOVEC KOWMVIKEG emmtwoel, ot Koumpiot teyvokpiteg, OvVOVLHOL KOl  ETOVLLOL,
dwdpapatiCouv polo dwopecorafnty HETOEDL KOWOU Kot £pyov TéXvNG. AnHocloypaeot,
AOYOTEYVES Kol KOAMTEXVEG ACKNGOV TEYVOKPLTIKY opBpoypapio aenvovias miow Tovg
mAovown delypata Kpitikov AOYyov, To omoio. otoryelofetodv TV 1WOTLAN 1GTOPlo NG
teyvokprtikng otnv Kompo. Ta teyvokprtikd keipevo tng meptodov (1987-1974), omwmg
TOPOVCIALOVTOL OTO KUTPLOKE EVTLUTO, TPAYUATEDTNKOV TNV TEXVN TNG EMOYNSG TOLG,
KoaAMTéxves kol ekBéoelg, Olyovtag aicOntikovg Kot BewpnTikovg TPORANLOATICLOVG.
Tavtdypova, GyylEav mTuxEG TG OKOLUEVIKNG EVVOLNG TNG TEXVNG, GOKNGOV KPITIKY GTHV
TEYVOKPLTIKT], EVO GE APKETEG MEPWMTMOOELS £0E0V TO KPATOG PO TV LHLVAOV TOL GE GYEGN

pe T YOpaén oG KoAHTEPNG TOMTIGTIKNG TOMTIKNG,.



ABSTRACT

The present thesis examines art criticism in Cyprus with a focus on the Greek-Cypriot
Press, in the period between 1878 and 1974.

The largest part of the material used for the validation and documentation of «Art Criticism
in Cyprus 1878-1974» has been drawn from the Press and Information Office of Cyprus, the
archives of the Cyprus State Gallery, and from the invaluable work of Myrto Efstathiou and
Myrto Piperidou in «Texts on Art 1900-1974» (2011).

Art critiques, articles and reviews are fundamental sources for the development of the
history of Cypriot art. At the same time, art critiques account for the history of art criticism,
which follows in line with the history of art.

Art criticism in Cyprus, in the period 1878-1974, is directly interconnected with the
development and flourishing of the Press industry in Cyprus, while it is influenced by political,
economic and social events.

Cypriot art critics, whether anonymous or well-known figures in the local society, took on
the role of mediators between the work of art and the public, within a climate fuelled with
intense international and local crises, which resulted to major social consequences. The
journalist, literary figures and artists who engaged in art criticism, produced significant and
diverse samples of critical texts, which have survived to this day, essentially, to comprise the
history of art criticism in Cyprus. The art critiques of the period 1878-1974 dealt mostly with
the art production of their corresponding eras, private and group exhibitions, as well as the
aesthetic and theoretical problematizations posed by the artists themselves. Simultaneously,
they touched upon universal concepts of art, exercised criticism on art criticism itself and, on
many occasions, held the State accountable, forcing it to take up responsibility for defining a

cultural strategy.
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