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I[TEPIAHYH

M avaeopd ™G Mecoyeiov omn Newtepkdtnta, 1060 QLAOGOPIKE, ONAadn, ®G
EVOALOKTIKY] Bemdpnor, 060 Kol OTIS TEXVES YEVIKA, dNUIOVPYEL £vaL SLUPOPETIKO EVILAPEPOV
v TV €EEMEN LOG 1GTOPIKNG EMOYNG. Z€ OVTUTAPAOEST) e TN PNTOPIKN TTEPT «PNENG» UE TO
wapelOdv, oty omoio otnpixdnke peydAo pEPoc MG 1WOeoloyiog TOVL  MNYEUOVIKOD
povtepviopov, épeact divetatl otnv «llapddoon» w¢ SLVOLKT TTUYT TOL LOVIEPVIGLOV. XTO
onueio avtd diveton ) evarloktiky Oempnon g «Ilapadoong» ®g dSuvapkn TopaPeTpog TG
Neotepkdtrog, oOnAadn, 0TS avTh avarTLYONKE EKTOC TOV KKEVTIPOVY TNG POPEIOSVTIKNG
nyepoviog. Oépota tepl SOCTAVPMOCEMY Kol TPOSHIEE®MVY, VPPIOIKOTNTAS, TEPIPEPLOKOTNTOC,

eBvikoTag, TOPAdOoNC KOl AXTKNG OPYLTEKTOVIKNG £XOVV TPOKVLYEL KOl AVAPEPOVTOL.

H Aentopepng avéivon g €£EMENG TOV LOVTEPVOL KIVILLOTOG GTNV OPYLTEKTOVIKY),
LE OVOQOPES OTNV «KAOGIKN» OQYNoN 1TNG HOVTIEPVOS OPYLTEKTOVIKNG, OTIG OAQOpES
TEPLOOOVS TOV  OVIEPVIGUOV OTNV  OPYLTEKTOVIKN KO, EWIKOTEPA, OTOLS OAPOPOVE
LOVTEPVOLS OPYLTEKTOVES KOl KATOLWV CTLLOVTIKAOV EPY®V TOVG, KobioTatal avaykaio mg mpog
TV KOAOTEPT KOTAVONGT TOV OPYLTEKTOVIKOD HOVIEPVIGUOL o1 Mecoyeto. Idwaitepn
ELpooT SIVETaL G Evay OTO TOVG OTLAVTIKOTEPOLS apyLtéKToves, tov Le Corbusier, o omoiog
Bewpeitan «matépag» Tov povtepviopol. Méow ¢ avagopds avtg dtapaivetor 1 Wlaitepn
oyxéon Tov pe v Mecdyelo Kot cuvapo 0 ETNPEAcUOS TOV amd TNV TEAELTAIN, GE GYECT LE
MV avAmTLEN] TOV  OPYLTEKTOVIKOD poviepvicpov. Téhog, efetdletor o  €AANVIKOG
OPYITEKTOVIKOG LOVIEPVICUOG, HEGO amd TO £PY0 T®V 0V0 YVOOTOTEPMOV EKTPOCAHTWOV TNG

emoyMgs, Tov Anuntpn [Mikidvn kot tov Apn Kovoetavtvion.



ABSTRACT

An examination of the Mediterranean in Modernity, philosophically given as
an alternative theory, as well as in the arts in general, creates a different interest in the
evolution of a historical era. In contrast to the rhetoric of "rupture” with the past, on
which a great part of the ideology of the hegemonic modernism relied, there is
instead, an emphasis on "tradition" as a dynamic aspect of modernism. An alternative
theory of "tradition", as a dynamic parameter of "Modernity", is given, as it develops
outside the "centres" of the northwest hegemony. Issues of intersections and
impurities, hybridity, peripherality, nationality, tradition, and folk architecture are
explored.

It is followed by a detailed analysis of the evolution of the modern movement
in architecture, with references to a "classical” narration of modern architecture, to
different periods of modernism and specifically to various modern architects and
some important works of them; this is necessary, for a better understanding of the
architectural modernism in the Mediterranean. A special emphasis is given to one of
the most important architects, Le Corbusier, who is considered the "father” of
modernism. Through this reference, a special connection of his with the
Mediterranean is observed, focusing on this influence, in relation to the development
of architectural modernism. In conclusion, the thesis examines Greek architectural
modernism, through the work of two of the most important representatives of the era,

Dimitris Pikionis and Aris Constantinides.





