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I[NEPINHYH

H peAétn out amookomel oty avdAvon tov eupltepov TePBAAAOVTOG HECA OTO OTOio
avadiinke Kol SIXHOPEOBNKE TN EIKAOTIKY) OKNVI] TNG VEOTEPNG KUTPLAKNG TEXVNG.
Ewdikétepa, omnv mepiodo TG AyyAokpatiag OM®G KOl TV TPOTOV  XPOVAOV NG
aveapmoiag. H epyacia eotidlel oto épyo tecoapnv Kompiwv (oypdonv péoa oTo
TAQIO10 TNG KMOIKIOKPATIOG, TNG avATTLENG TNG 18€0A0YiOG TOL EBVIKIOHOV KOl TG GVOTAOTG
TOU aveEdpTNTOL KLTPlaKOL Kpatoug. H peAétn epPabivel otov tpdmo mov ot Kompiot
KOAALTEYVEG VTUTPOCMIEDOLV TNV AVAYKT] TOL KLTIPLKKOU AXOD Y1 GUTOTPOCSIOPIOHO, HECK
ano Vv adidkonmn avalntnomn Hiag cLAAOYIKNG Tavutotntag. ESetaleton n Béon v omoia
naipvouv ot Komplot KaAMtéyveg mov Spaatnplomomnfnkav péxpL TNV aveEapTnTonoinon g
Kumnpov, amévavtt oTta 10TopiKd YeYoVOTa IOV GUVTEAOUVTAL GTI XOPXK TOVG KAl TNV GAAGLOLY
PLaKA. Me Vv EeXmploTh EIKAOTIKT YAOGOO IOV PIAG 0 KABEVAG, TIPAYHATELOVTIAL OTO €PYO
TOUG TIG OlQPOPETIKEG TTUXEG TNG SLAHOPPWOTNG TNG «KUTPLOKOTNTAG». XTNV TAPOLCX
avdAvon Sakpivovtal téooepa Stx@opeTik& poTifa mov eKEpPAloLV TOV TPOTIO TIOL Ol
Komplot kaAAitéxveg Stompaypatedovial avtd ta yeyovota. To mpaoto potiffo €ivon 1
€0MTEPIKELOT TOL PAEUHATOG TOL AMOIKIOKPATH, OM®G Yl TMAp&delypa St@aivetonr otnv
téxvn tov Iwavvn Kiooovépyn. Aedtepo potiffo eivonl 1 Kataokeur HaG 16€XAIOTIKIG-
OVGIOKPUTIKNG «KUTIPLXKOTNTAG», HE Tapadelypa to €pyo Tov Adapdvtiov Alapavtr. Tpito
HoTifo eival 1 EMAVACTATIKT TALTOTNTA WG AVTIOPAOT] TIPOG TNV ATIOIKIOKPATIA, OTIKG TO €py0
tou "'ewpylov TIoA. T'ewpyiov. Kot tétapto, n «KLMPLAKOTNTO» ®G Hix LEPISIKT KATAOTHOT,

OTw¢ apovoldletal otn SovAeld Tov Xplotdpopouv Zafpa.
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ABSTRACT

The purpose of this thesis, is to analyze the political and the cultural environment in which
the contemporary Cypriot art scene emerged, particularly, during the period of the English
rule as well as the first years of Independence. The thesis focuses on the work of four Cypriot
artists, within the context of colonialism, the ideology of nationalism in Cyprus, and the
establishment of an independent Cypriot state. It examines the way Cypriot artists represent
the collective identity through their artworks and tries to see through the historical, political,
ideological and the cultural parameters of these representations. Each of the mentioned artists
uses a unique visual language to shape Cypriot identity. The present analysis identifies four
different patterns in the way each of the aforementioned Cypriot artists deal with the
collective Cypriot identity. The first pattern structures the Cypriot identity through the
internalized gaze of the colonialist. That is evident, for example, in the work of Ioannis
Kissonergis. The second pattern, can be found in the way Adamantios Diamantis constructs
the Cypriot identity through an idealization of an essentialised “ethnic” Cypriot culture. The
third pattern, is exemplified by the work of Georgios Pol. Georgiou, who tries to subvert the
English colonial gaze by adopting a direct counter-colonialist identity. Finally, the work of
Christoforos Savva, undermines every distinction, and instead, proposes a hybrid Cypriot

identity that is unbound by any ideals.





